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TELEVISION'S “NIGHTMARE IN RED’ 





U.S. Narcotics Commr. Rues ‘H'wood 


Hokum’ in Dope Film’s Happy Ending 


“Man with the Golden Arm,” 
which Otto Preminger has in cur- 
rent production, appears headed 
for a Production Code nix, for sure. 
Reason is the film adaptation of 
the Nelson Algren novel has a hap- 
py ending which Harry Anslinger, 
Commissioner of the Federal Bu- 
reau of Narcotics, regards as un- 
realistic. 

Motion Picture Assn. of America, 
which governs operation of the 
Code, is influenced by Anslinger 
to the extent that his views on the 
depiction of drug traffic in a pic 
have cued a flat Code tabu on such 
subject matter. But in recent 
months there have been _ indica- 
tions that an exception wouid be 
made in the case of “Golden Arm.” 


An 








al 


Anti-Red Pix Axed 


The post-Geneva glow has 
snuffed out a couple of Euro- 
pean-American coproduction 
films with anti-Red themes. 

Pix had been in the plan- 
ning stages on the Continent— 
and one specifically in Ger- 
many—but were dropped 


when it became obvious that 
their tenor would be out-of- 
tune with the _ prevailing 


peace-and-harmony pitch. 








NBC-TV to Build 


Preminger himself has hinted he | 
didn’t expect trouble with the 
Code. 


Reached by telephone at his of- 
fice in Washington, Anslinger made 
it clear he was against the picture. 
He commented: “The book was 
very 
follow it. 
Hollywood ending.” 


good but the script doesn’t | 
It has a 100% complete 


: 3 uate 
The Government’s top narcotics 


officer pointed out that the char- 
acter in the Algren story, an addict, 
was driven to a state of helpless- 
mess and suicide by his addiction. 
Via the film’s switch, the same 


character, played by Frank Sinatra, 
emerges the conqueror over the 
drugs. 
Anslinger continued: “A _ few 
(Continued on page 15) 





Show Doesn’t Go On As 
Flood Bogs Down Moves 
Of Traveling Legiters 


Floods, which hit the east last 
weekend, put legit through a 
wringer. Transportation of scenery 


and baggage for several traveling | 


shows had to be rerouted causing | 
performance cancellations the e 
ly part of this week. 


Productions snarled up by the 


inundation included * ‘No Time for 
Sergeants,” “Anastasia,” ‘‘Heaven- 


ly Twins,” “King and I” and “The 
Vamp,” formerly title “Delilah.” 
“Sergeants,” 
Alvin Theatre, N. Y., 
(Thurs.), had to cancel 
Preview yesterday (Tues.). 
scenery for the show, which was 
moved from Boston where the 
comedy played last week, didn’t 
arrive in New York until late Mon- 
— (17). A special locomotive 
had to be hired to complete the 
hauling job. Since it takes ap- 
proximately 40 hours to hang the 
production, last night’s perform- 
ance had to be called off. 
_ Anastasia,” en route from the 
National, Washington, to the Wil- 
bur, Boston, where it was slated 
to open Menday night, couldn't 
Bet past N.Y.’s Pennsylvania Sta- 
lion. The ears carrying the scen- 
(Continued on page 77) 


tomorrow 
a soldout 


- 


| program 





Comics and Writers 


For Every Medium 


Hollywood, Oct. 18. 

A comedy development plan to 
spread even beyond television as 
a cushion against the day when 
the current crop of comedians may 
fade from public favor and there'll 
be an urgent need for replacement 
has been worked out by NBC-TV 
veepee Fred Wile in 


, Hollywood. 
Promising talent that has been} 


which opens at the) 


The | 


nursed along will be given expo- 
sure in every medium, including 
picture loanouts, to 
development. 


will be encouraged. In arrange- |} 


ment with KRCA,! Wile will use‘: 
the NBC station as a showcase for | 
comedians, five half-hours' per 


week having been set aside for ex- | 
position of their potential. 
This exposure, says Wile, 
also serve as a training ground for 
(Continued on page 78) 





“Academy Won't Risk Its 


Prestige on TV Series; 
Can’t Control Quality 


Hollywood, Oct. 18. 

Board of governors of the Acad- 
emy of Motion Picture Arts and | 
Sciences has rejected about half a 
dozen offers from producers and 
agencies seeking to tie the Acad- 
emy in with a telepix series, idea 
of the promoters being a cut from 


| Row 
| minds 


PONTIAG EXITS 
HOT PROGRAM 


The post-Geneva spirit is begin- 
ning to cast longer sunbeams than 
anybody except possibly the most 
insidey of insiders would have en- 
visioned. A unit of America’s big- 
gest big business, Pontiac of Gen- 
eral Motors, has cancelled its pro- 
posed sponsorship of a long-pend- 
ing television documentary series 
called “Project 20,” scheduled to 
start in November. Although offer- 
ing no explanation to NBC for ask- 
ing out, informed persons on Ad 
have no doubts in their own 
that General Motors is 
adopting discretion as the better 
part of democratic valor and fu- 
ture trade. 

Here’s the tipoff: 
program of the proposed series was 
to have been 





the inaugural | 


“Nightmare in Red”! 
and it was to treat of the meaning | 


Johnston Return 


and means of Communism. That 
seemed dandy when the idea was | 
first initiated and NBC's Robert 
Sarnoff, for one, originally hailed | 
the idea, saying, ‘‘We are gratified | 
to have Pontiac pioneer in this | 
{new type of tv programming 


| 


| 


help their | 
Nitery bookings also! 


| 





such a series would go to the Acad- | 


em) 
Principal reason for the 
emy’s frowning on such bids is that 
“we feel we couldn't control the 
quality of a show. If it’s an Acad- 


Acad- | 


we want it to be | 


emy Award show 
the best, and as yet know of no} 
way in which someone from the 


Academy 
it,’ a board rep explained. 

He said the last pitch to be re 
(Continued on page 78) 


could devote his time to | 


| 


l 


000,000, 
will 
000. 


part of a composite drama of our 


(Continued on page 15) 





RCA Sure To Top 





That Billion-$: 


of America looks to 
make and better its “billion 
1955,”"" as one of board chairman 
Gen. David Sarnoff’s 50th anniver- | 
|sary “presents,” by $50,000,000. | 
RCA’s volume last year was $943,- 
but it is expected that 
1955 will see the count at $1,050,- 
The company did $95,000,000 
volume in September and looks to 
a $100,000,000 total for this (Octo- 
ber) month. 

In 10 years RCA’s 45 rpm Victor 
recording and television businesses | 
have appreciated so that 81° of | 
RCA volume is now done by these 
two segments, with the expansion 
of color tv and the expansion of 
its “white goods” business yet 
be fully realized. 


Radio Corp. 











Pistol-Pizzicato 

What RCA Victor claims to 
be the shortest “complete 
work” on wax part of a 
still-in-recording production of 
a Sauter-Finegan album, giv- 
ing musical impressions of the 
American scene. 

Titled ‘“‘Las Vegas Roulette,” 
this “work” actually a 37- 
second sound effect, against a 
rhythmic musical background, 
indicating a whirring roulette 
table, the dull click of the ball 
into some non-winning groove, 
and a pistol shot for the cli- 
max. 


1S 


is 


to | 


irent attitude 
ithe U. 


| 


in | . 
| Week, 





‘Yanks Endorse Free Trade’ in Films, 
But Will Foreigners Share the Ideal? 





Webs Beg Meg Seg 


Radio and tv webs were in 
“Operation Frantic’ last week 
trying to get official state- 
ments and pictures (stills, 
motion, anything) covering 
the Princess Margaret (Meg) 
meeting in London with Group 
Capt. Peter Townsend with 
whom she has been linked ro- 
mantically. 

U. S. and native broadcast- 
ing staffers in the British cap- 
ital found it as traditionally 
tough as ever breaking down 
the “public relations” mem- 
bers of the royal staff who are 
the only ones who can grant 
permission for such material. 


+ Motion 








Sparks Pix Trade 


With USSR Anew 


Return of Eric A. Johnston, Mo 
| tion Picture Export Assn. prez. 
from his Presidential mission to 
the Near East will cue reexamina 
tion of the question of film trade 
with the Russians and their sate)- 
lites. 

It’s understood that the matte) 


already came up during Johnston's 
brief stay in New York earlier thiz 
and that he expects to hud 
over it with the individual 
company toppers. It'll be taken 
up officially by the MPEA board 
within a couple of weeks. 
Meanwhile, Johnston expects to 
sound out the Government’s cur 
on the issue. While 
S. State Dept. is officialls 
(Continued on page 7) 


| dle 


The Guy Who Thinks Up 
Those ‘$64,000’ Teasers 
Talks About Brains, Pay 


By FRED TEW 


Detroit, Oct. 18 

“Brains are about the cheapest 
thing in the world,” according to 
ithe man who selects the sticklers 
for “The $64,000 Question,” ty 
show Dr. Bergen Evans wasn't 
talking about the contestants whe 
iwin $32,000 and $64,000. He was 
|talking about the brains that titil 


| late the food experts, 


| thinks 


| television 


the basebal! 
and Bible whizzes and the jazz his- 
torians. 
“Take 
up 
Shriner's 


Dr. 
the 
‘Two 
show,” 

makes 


Gross who 
questions for Herb 
for the Money’ 
Dr. Evans said 
“Shriner around $2,000 a 
(Continued on page 78) 


Mason 


Picture Assn. of Amer- 
ica appears embarked on a cam- 
paign to ease foreign trade barriers 


by challenging governments 
|abroad to emulate its own “free 
trade” spirit. 


Pitch was strongly evident when 
the MPAA st urged Congress 
to eliminate the 30° withholding 
tax on the gross of foreign films in 
jthe U. S. The Assn. said at that 
time that the tax was being used 
abroad to slap excessive and unrea- 
sonoble levies on American films. 

Now, MPAA is setting an ex- 
ample in another field. While it 
obviously cannot be resronsible 
for what the United States Gov- 
ernment does or doesn’t do, it’s 
felt that the gesture alone should 
be a strong talking point for the 
industry abroad, pointins up as it 
does Hollywood's desire to encour- 
age tree trade everywhere and for 
' everyone, In two letters, both 
dated Oct. 12, MPAA v.p. Griffith 
Johnson asked the U. S. Tariff 
Commission to reduce customs 
duties and requested a hearing be- 
tore the Committee on Recivrocity 
Information to alert the U. S. Gov- 
ernment to customs barriers loom- 
ing abroad against Hollywood pix. 

Letter to the Tariff Commis- 
sion said the MPAA had always 
favoved the freest possible fiow of 
information between countries and 
thus favored the complete elimi- 
nation of barriers. Johnson, speak- 


ing on behalf of MPAA prexy Eric 
A. Johnston, said the American 
firms were “thoroughly in favor’ 


ot import duty reductions. 
“Moreover,” read the letter, 
(Continued on page 78) 


Jerome Kern’s Widow 
Bars Unpublished Tunes 
On Radio; Awaits TV 


Release of a flock of the late 
Jerome Kern’s unpublished scores 
to CBS Radio’s ‘Woolworth Hour” 
‘has been nixed by the composer's 
widoy Tunes were slated to be 
aired on the Nov. 6 stanza to com- 


“the 





memorate the 10th anni of Kern's 
death. 
Mis. Kern is holding the tunes 


|in abeyance for a showcasing on a 


speciol Kern spectacu ar 10 be 
produced by her son-in-law, Jack 
Cummings, a Metro producer. ‘The 
specola, however, is. still in the 
taiking stage. Among the unpub- 
lishe¢ works were the tunes 
Whipped up for “Annie Get You 
Gur,” on which Kern was working 
when he died. Richard Rodgers & 
Oscar Hammerstein 2d, who pro- 
duced the tuner, turned the score 
assignment over to Irving Berlin 
after Kern's death 

The Nov. 6 “Woolworth Hour” 
has now slotted some of Kern's 
oldies for the commemorative trib 


ute. On Sunday (23), CBS Radio's 
On a Sunday Afternoon” will 
j kick off the Kern tributes 
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Moscow Trying To Copy N. Y.; Food, 
Shows Disappoint Paris Nitery Head 


Paris, Oct. 11. 


Rene Fraday, co-director with 
Pierre-Louis Guerin of the success- 
ful cabaret Lido here, just returned 
from two-week looksee behind the 
Iron Curtain, reported to VARIETY 
on Moscow-Leningrad show biz 
and what future tourists travelling 
to Russia may expect. Moscow, 
according to the Lido impresario, 
is quickly becoming a mock New 
York with skyscraper development 
giving the metropolis somewhat 
the physical aspect of Manhattan. 
Hotel Nouva Moscoviskia, a 


and is the abode of firstclass visi- 
tors. 
per day, and up. 

Train travel has its dividing 
lines, and there are three classes 
as elsewhere. First is known as 
“soft” (Wagon-Lits sleepers), sec- 
ond is “half-soft’” (parlor car style) 
and third is “hard,” which means 
sleeping on the rough boards. Gra- 
tuitous tea is served all passengers 
twice daily. Fares are on a par 
with those of the U. S. and the 
Continent. Most cars are post- 
World War II, but some date back 
to the era of imperial plush. 

Food in hotels, restaurants and 
trains is only fair. 
there is better caviar in Paris than 


in Moscow and that Russian spe- | 
cialty dishes are best in the Fran- | 


eco-Russian eateries along’ the 


Seine. 


Four rubles make a dollar now- | 


adays, and prices are on a par 
with the U. S. Department stores 
look like Woolworth’s 
everything from groceries to fur 
coats. There are no special dress- 
makers or tailors (‘outside these 
general stores), 

(Continued on page 6) 


BIG PIX EXEC SEGUE TO 





By OSCAR A. DOOB 
Palm Beach, Oct. 18. 

Motion picture toppers are more 
and more eyeing this once too- 
snooty winter resort as a choice 
spot in which to have year-round 
homes. There apparently is a de- 
finite trend toward Palm Beach 
from the more flamboyant Miami 
area. The elegant quiet and sedate, 
non-pro atomsphere of this tropical 


with film execs seeking escape 


from the Broadway hubbub. Bar- | 


ney Balaban, president Paramount 
Pictures, and Herman Robbins, Na- 
tional Screen Service head, are 
among the first lease-signers in the 
fabulous new Palm Beach Towers, 
an all-year luxury apartment de- 


velopment going up on the famous | 
They had ex- | 


Phipps property. 
pected to move in next month but 
the construction of the vast struct- 
ure hit a snag. They ran into un- 
expected rock formations. Palm 
Beach ordinance forbids blasting; 
mustn’t disturb the calm! So the 
Towers will not open until next 
September for 12-months-a-year 
occupancy. No other large apart- 
(Continued on page 78) 


200- | 
room, 30-story edifice, in the town’s | 
center resembles a Broadway hotel | 


Room and bath rates are $10 | 


Fraday reports 


and _ stock | 


and natives ap-. 


+ 
vv 


Not the Wrong Architect 


Re-telling of the Evelyn Nes- 
bitt story in 20th’s “Girl On 
the Red Velvet Swing” brings 
to mind show biz’s tendency to 
find a gag in anything. Stan- 
ford White was shot during a 
performance of a 1906 revue, 
“Mule. Champagne,” rated at 
the time as a real turkey. The 
author was Edgar Allen Woolf. 

A elassie tale among Broad- 
wayites for years after the 
murder credited Woolf’s 
mother as hearing the shot and 
| erying, “A customer has killed 
Edgar!” 














Economic TV Intrigue 


_ Cued Reynolds on How 


| To Hold ‘Foreign’ Costs 


| There’s nothing like television ; Hour, — 
as the training ground for picture- | Rooney, 
from the standpoint of | 


making, 
economics. 
Sheldon Reynolds and he _ has 


' 7,000,000 feet of exposed film to} 


substantiate the point. 

Reynolds is the 3l-year-old pro- 
|ducer of the “Foreign Intrigue” 
and “Sherlock Holmes” tv series 
and, now, the “Foreign Intrigue” 
| theatrical feature, which he lensed 
on location in Nice, Monte Carlo, 
Vienna and Sweden and at his own 
studio in Paris. He also directed 
and did the original script. 

At the usual six-to-one ratio— 
that is, one foot of film used for 
every six feet shot, Sheldon states 
| he’s exposed those 7,000,000 feet 
on the basis of 4,120,000 feet in 
imaking 156 “Intrigue” and 39 
“Holmes” segments for tv and the 
remainder for the numerous shorts, 
, documentaries and UNESCO sub- 


| jects he turns out for European 


PALM BEACH VS. M. B. 


outlets. 

Getting back to the economics, 
Reynolds, who’s in N. Y. on a brief 
; Visit, says a tv film producer must 
‘Continued on page 68) 


“DIARY OF ANNE FRANK’ 
SHAPES UP AS PIC 


Film version of “The Diary of 
| Anne Frank,” now a hit play on 





rector Garson Kanin as an indie 
venture. - 

If it materializes, the film would 
, be made on location in Amsterdam 


and would utilize the same cast as | 


in the Broadway production Which 
is headed by Joseph Schildkraut, 
Susan Strasberg and Gusti Huber. 

Metro and Paramount have 
shown an interest in the play, 
dramatized from the bestseller by 
Trances Goodrich and _ Albert 
Hackett. Kanin would prefer doing 
the story on an indie basis, with 
the cast participating, and worry 
about distribution later. 

“Diary,” which opened in N.Y. 
last week, collected critical raves. 
Miss Strasberg has an important 
part in Columbia’s soon-to-be-re- 
leased “Picnic.” 




















1905 


VARIETY 


GOLDEN JUBILEE YEAR 


10/19 


- 1955 





Please send VAR 





To 


eeeeeeeeeeeeeee 


Street 


City eeeeweeweeeceoe ee eeeeeees 


One Year—$10.00 


154 West 46th Street 








Subscription Order Form 
Enclosed find check for $ 


(lease Print Name) 


$9004 09080802000002060603 76060640660 808606800664 452 
‘ 





Regular Subscription Rates 


Canada and Foreign—$1 Additional Per Year 


VARIETY Inc. 


One Year 
Two Years 


IETY for 


. Zone ....State 


Two Years—$18.00 


This is the view of | 























FRANK DE VOL 
Composed and Conducted Music for 
U.A.’s “The Big Knife.” 

Colgate Variety Hour on NBC-TV. 
Preparing —for TV—“DO YOU 
TRUST YOUR WIFE?” § starring 
EDGAR BERGEN, “BETTY WHITE 
SHOW.” 

Fall Football Show, Colgate Variety 
Oct. 23rd, with Mickey 
Jack Carson, Rudy Vallee, 
Jack Haley, Stan Freberg and Mel 
| Allen, interviewing the L. A- Rams 
and Detroit Lions. 











Macfadden Made 
Quite an Impact 


Colorful, controversial, eccentric 
and charlatan were among the de- 
scriptions hurled at Bernarr Mac- 











New York 36, N. Y. 











'fadden, who died last week at the | 


age of 87. But more often, the pub- 
lis was left Speechless with indig- 
nation, outrage and wonder at the 
many-sided achievements of a man 
who indulged in cultism on the 
one hand and made fortunes in 
publishing on the other, always 
with a flair for showmanship and 
never without an appreciation for 
the shocking. “Call me what you 
will but don’t forget my name” was 
Macfadden’s way of life, and it al- 
ways seemed to work. 

Perhaps it was Macfadden’s pen- 
chant for physical culture for 
which he will be best remembered; 











retreat are finding increasing favor | Broadway, is being mulled by di-| perhaps in the eyes of the pros, it 


/ will be the shortlived N. Y. Evening 
| Graphic and the building of a pub- 
| lishing empire on foundations of 
cheesecake and thinly disguised 
sex. But in all his activities, he 


(Continued on page 79) 


Firstrate Script Makes 
Firstclass Copy fer New 
Joe E. Lewis Biography 


By ABEL GREEN 


“The Joker Is Wild’ (Random 
| House; $3.95), the story of Joe E. 
| Lewis, by Art Cohn, is the kind of 
a book everybody in show biz wish- 
| es could be written about him. For 
| one reason—it’s a good script. 

| That's the essence of all show 
| business, come to philosophise on 
| it. Without the libretto, no star can 
| fool his way to a hit for long. The 
| Lewis story just happens to be one 
'of those solid, real-life sagas that 
sounds fictitious because of its na- 
|tural melodramatics — excepting 
that the hoodlums and the heroes 
‘are namedropped with the same au- 
| thority and causualness as when 


(Continued on page 16) 











Mabel Wayne Biopic 


Ex-Broadway publicist Chic 
| Farmer submitted an outline for a 
Mabel Wayne biopic to Coast 
agent-packager Mitchell Hamil- 


burg and the latter is going for- 
|ward with the project as soon as 
|he returns from Europe. Hamil- 
burg sailed last Friday (14) on the 
SS United States on business, due 
back in three weeks. 

Miss Wayne rates with Dorothy 
Fields, Betty Comden and Carrie 
| Jacobs-Bond as one of the few suc- 
(cessful femme songsmiths in 
| America, with a solid medley of 
|, Popular standards” dating back 
jto “Ramona,” “In a Little Spanish 

“Tt in Mon- 
etc, 





| Town,” 


Happened 
| terey,” 


ee re ee a ee eee Ce ed 


On the U.S. Scene 


Over the years VARIETY has had 
few outsider byliners, except for 


niversary Numbers, but there have 
been periods when regular guest 
columns were written by such 
notables as Fred Allen, Groucho 
Marx, Milton Berle, Jack Oster- 
man and Joe Laurie Jr. In the 
pioneer days of the paper, founder- 
editor-publisher Sime Silverman 
also enlisted the cartooning talents 
of comedian Leo Carrillo whose 
broad and unsubtle caricatures 
were potent barbs in the then time- 
honored actors versus managers’ 
battle. 


To the above list of regular col- 
umnists—before the reader starts 
to chafe—naturally should be 
added Frank Scully. That vividly 
literate desert habitue has, by co- 
incidence, turned out a personal 
memoir, “Cross My Heart,” just 
published by Jae W. Greenberg, 
one of his Columbia U. classmates 
of the pre-Prohibition class, which 
spawned such other notables as 
Rodgers & Hammerstein, Bennett 
Cerf, Howard Dietz, Arthur 
Schwartz, George Sokolsky, Simon 
& Schuster et al. This book, prom- 
ised to Greenberg some 20 years 
ago, has finally 
boards. 


tails a terrific personal saga which 
seems cinch picture material. It’s 
the December election by the 
Catholic Book-of-the-Month Club. 
Warm, human—and realistic—the 
book reveals Scuily’s perspective 
on Sime and Variety. From here 
on this is all direct quote from the 
book: 

Page 127—Unasked I wrote a 
column on the motion picture 
situation in Europe and_= “sent 
it to Variety. Sime Silverman 
accepted it, paid me twice his reg- 
ular rates, and asked me to write 
for him as often as I felt up to it. 
Thus began an association with the 
| bible of show business that passed 
its 25th anniversary in 1954. 

Jolo and Swaff 

Page 160—I had asked Sime 
Silverman if he could find a berth 
for me in his London bureau while 
I was taking the Spahlinger treat- 





ments. He replied he certainly 
could. “‘ ‘Make your arrangements 
with Jolo.’ he wrote ‘(Jolo was 


Joshua Lowe, manager of the Lon- 
don office.) ‘If you don’t think the 
arrangements are satisfactory, 
don’t tell Jolo. That’s not because 
I don't want Jolo to know, but 
because I know Jolo. Accept his 





Our Celebrated, Cerebral 


OB 22220003388888888883848654400000hh0 000025000 ¢ 


the show biz “names” in the An- 


otten between | 
g | fice. 


Our célebrated, celebcal Celt d- , was married to a very gracious and 


—— 


044444 


proposition and tell me what it is 
and if it's not right Ill make up 
the difference from New York’.” 
Page 162—While I was waitine 
Jolo came into the office. He wag 
the most unbelievable Varirry 
mugg I had ever seen. He arrived 
in Harris tweeds and plus-foyr< 
He lived at Windsor and motored 
30 miles each day to the office 
His speech and manner were 
brusque. . . . Since I didn’t plan 
|to work in the office, or for that 
|matter didn’t know how much work 
'I could do, I asked Jolo for four 
| pounds a week. Jolo stuck up five 
| fingers to show what a bighearted 
| guy he was. Having solved the 
problem of room and board and 
|what to use for money, I began 
talking about things in genera}, 
and Hannen Swaffer in particular, 
He was the dramatic critic of Lord 
Beaverbrook’s London Express at 
the time, and among critics he was 
considered a George Jean Nathan 
using one-syllable words. I told 
Jolo I admired Swaff’s writings and 
thought him very readable. In ad- 
dition to his Express stint, Swaff 
was writing a column for Variety 
called ‘London as It Looks.’ 
“While Jolo and I were discus. 
sing Swaff, he walked into the of- 
He lived in a flat above. He 





retiring wife. But he himself was 
an exhibitionist of the first order. 
He was tall and thin and looked 
like a guy who had tried to play 
the part of Hamlet and had never 
made it. He wore a blue serge 
suit and over it a blue serge over- 
coat. Both ™ were stained and 
spotted. His neck was wrapped in 
a black Ascot production which 
was known in the lower orders as 
‘a dirty shirt-hider.’ His hair was 
gray, streaked with yellow, and 
hung down his neck. For a hat he 
wore a black Homburg that hadn’t 
been cleaned or blocked since it 
was bought, and that must have 
been a long time before this meet- 
ing. His fingers were stained yel- 
low from smoking cigarets until 
they all but burned his nails. 

“We had scarcely exchanged 
amenities when we got into our 
first argument. It was perhaps one 
of the silliest that any two men 
ever engaged in.... 

G. Bernard Shaw 

Page 166-168—“‘The Shaw Festi- 
val was scheduled to open with 
‘The Apple Cart,’ a new play 
starring Sir Cedric Hardwicke and 
Edith Evans. 





“The trip took about four hours 
(Continued on page 6) 
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Evolution of a Character’ 


Hollywood agent Irving Paul Lazar, identified as Irving LaSalle 
in George Axelrod’s “Will Success Spoil Rock Hunter?” which 
opened last Thursday (13) at the Belasco, N. Y., got a salvo when 


944444445. 
Celt 








he and the author entered Sardi’s restaurant after the premiere. 
Lazar for the moment was more the “hero” because, as Martin 
Gabel plays him ‘Henry Morgan was the original casting), the 
Mephistophelian agent is the hub of the plot in the Coast-localed 
Faustian comedy. Incidentally, the titular “Rock Hunter” never 
shows, but is merely spoken about by Orson Bean, who plays the 
milquetoast fan mag interviewer, suddenly elevated to the Holly- 
wood heights, including the Marilyn Monroe vis-a-vis as the epi- 
tome of the “blonde Hollywood love-boat of whom every Joe 
Moviefan dreams.” 


The real-life evolution of Irving LaSalle, nee Irving Lazar, stems 
from the agent bringing Axelrod to the Coast originally to script 
“Phffft” for Columbia (Judy Holliday), on the heels of the author's 
click with “Seven-Year Itch.” Axelrod apparently started making 
kingsize mental notes on Lazar and most of the agent’s pet ex- 
pressions are in the script: “dear boy,” “it’s no contest,” “I'll take 
care of everything,’ “I have no contracts with my clients, just a 
handshake is enough,” ete. The gold cigaret box in the agent's 
BevHills office from Quentin Reynolds is inscribed, “Lazar is my 
shepherd; I shall not want,” and that’s a motivation line in the 
Axelrod script. “Lazar (LaSalle) can take care of everything” is 
a direct paraphrase on the agent’s service to Axelrod when the 
latter first went to Hollywood—apartment, car, servants, etc. 


Actually, the play’s producer, Jule Styne’s association with 
Axelrod started with a proposed “Rodgers & Mart Songbook” legit 
production, now abandoned (‘at least for the present), wherein 
Axelrod first conceived making Lazar (LaSalle) a real-life stage 
character. . 

Lazar’s specialty, as a 100% literary agent—the only performer 
exception is Mary Martin—is also authentic. Among his clients 
are and have been Cole Porter, Dietz & Schwartz, Comden & 
Green, Moss Hart, Lindsay & Crouse (for whom he set “The 
Sebastians”-Columbia deal), John Patrick, Alan Jay Lerner, Rich- 
ard Brooks, Ira Gershwin, Clifford Odets, Maxwell Anderson, 
Arthur Laurents, Harold J. Rome, Irwin Shaw, the Spewacks, 
George S. Kaufman; Ruth and Augustus Goetz, Johnny Mercer, 
Ivan Goff and Ben Roberts, Burton Lane and Hugh Martin, Noe! 
Coward, Quentin Reynolds, and of course, Axelrod. 

Lazar's $750,000 “Can-Can” (20th-Fox) deal is one of the best 
for a recent Stage property, Samuel Goldwyn’s “Guys and Dolls’ 
$1,000,000 being No. 1. Incidentally, Lazar was called in by Simon & 
Schuster to handle the film negotiations for Sloane Wilson's “The 
Man in the Grey Flannel Suit,” which 20th-Fox bought for Gregory 
Peck for $175,000 and an escalator percentage of 25c per Copy, 
depending on the book sales, That figure is now at the $200,000 
mark, Lazar has yet to meet the author of the bestselling novel. 














J 


+ 444444444 


~ 


— i |) 


ca 
ur 
ad 
to 


th 
m 
ar 
il 


fil 
uj 


to 





’ 
) 


—_—i"F Ww @& 


s7 8 


sf 0 EEE ae ee ae ae 


OS SS = a 


= oew Se 60 tié«<‘Se 


Cc TST OE? 


oe ae Se 


| 











__ Wednesday, October 19, 1955 


ARIETY 


PICTURES 3 











U.S. Situations 100% C ‘Scoped | 


; [Three Now, Seven More Looming | 
> 


44> ooe 


Indicative of the rapid spread of CinemaScope in the United 
sales possibilities in three major branches were equipped 
o by the end of last week, and another seven should reach that 


States, 
100° |‘ 
status within a very short time. 


According to reports received by 20th-Fox, branches with all 
CinemaScope included New 
Those very close to it took in Boston, 


sales possibilities covered by 
Los Angeles, San Francisco. 


New Haven, Houston, Buffalo, Denver, Milwaukee and Phila- 
delphia. 
Sales possibilities are the theatres which any one film (not 


necessarily a C’Scoper) can play at one time. 





York, 





Thus, if there are 


three houses in one town, they rate as a single possibility. 


Total count of equipped houses 


in the U. S. and Canada as of 


last week stood at 15,783. Total possibilities in the domestic mar- 


ket 
13:3 


are figured at 15,680. 


19. 


Possibilities equipped now 
C’Scope installations still run to more than 100 a week. 


stand at 


Following is the rundown of possibilites against equipments in- 


stalled in 10 branches where installations are 100°: 


or close to it: 








Town . Possibilities installations 
WCW OR. - 5b SoSue we nebo ibe pation ge SRS 587 647 
eS Pare ere vane . 433 443 
Og ee er ee . 422 439 
WME RMIREIEOIN. "5. 3:4. 5 <61e bie 6 6 Sie decals cis 29% eee 496 482 
Boston SS eS eee ee er eee pe are 5o2 So) 
be de as Ae eee ae moe ~. 241 139 
Ne 6 oiis ko ig oie wo © =. 40 Ve aintes aes ~ ee 266 
IR eS oe ona are alee) nia kd ie GSN eee SIN 24 220 
Houston eiGie Wik MISNasas s 6..5)3 6-61 RES oR Se , 391 364 
a RA Ae ae cee Pe 362 300 
T | Zanuck Zooms In 
rl p- ronts | Hollywood, Oct. 18. 
Back from Europe, Darry] F. 
; Zanuck, 20th-Fox studio chief, 
held a whirlwind series of con- 
musements S | ferences with producers, direc- 
' tors and writers on the lot 
i and capped this with the dis- 


Film Biz Cheers 


A combination of circumstances | 
caused the New York Herald Trib- | 
une to shift amusement news and 
advertising from the Green Sheet 
to the front section of the paper 
last week. The changeover was ac- | 
claimed by N. Y. theatremen who 
had beefed that the former posi- 
tioning at the rear of the paper 
and in a section headed by sports 


news robbed them of femme read- | 
ership. Exhibitors maintain that | 
the women readers are the deter- | 


mining factors in the selection of 
amusement activities, for the fam- 
ily. 
Partly 
men’s 


as a result of the theatre- 
complaints and partly be- 
cause of the realization of the 
news value of fall and winter 
amusement activities, the Trib de- 
cided that the coverage of stage. 


film, and music news deserved an 
up-front play. 
The new arrangement is rated 


tops in town among the morning ekey 


(Continued on page 16) 


EIDOPHOR IN 1955 








Sponable Sees Swiss System 
Before Year’s End 


The Eidophor color theatre sys- 


tem will be ready for trade demon- | 


“before the end of the 
Earl I. 
research topper, 
VW eek 

Prototype of the Eidophor will 
be installed in 20th’s experimental 
theatre in the Bronx within a cou- 


strations 
year,” 


said in N. Y. last 


ple ot weeks. 
Sponable said two units had 
been ordered from the Swiss. How- 


ever, when the first arrived it was 
found that some additional correc- 
tions were needed. They have now 
been made, and the second ma- 
chine is due to get here soon. 


Leon Feldun to Frankfurt 





Leon Feldun, member of the 
United Artists foreign executive 
Staff tor the past year, left N. Y. 
for Frankfurt this week to become 
the company’s general sales man- 
aser in Germany. This is a newly 
Created post, 

Feldun’s background includes 14 


Vears "4 tia 


Banization, 


the Metro foreign or- 


closure yesterday (Mon.) of an 
accelerated production pace. 

He listed 24 specific proper- 
ties to roll within the next 12 
months, including ‘‘Man in the 
Gray Flannel Suit” and “Island 
In the Sun,” which he will per- 
sonally produce Of the 24, 
only three have yet to be as- 
signed to pr oducers These are 

“Jane Eyre.” “Motel” and 
“Katherine.” 








Usual Fall Upturn Not 


On Schedule; Film Men 
Watch Trend Closely 


There is no state of panic, but 
the film industry, both exhibition 
and distribution, is nevertheless 
concerned about a general slough- 


off in business throughout the 
country. A post-Labor Day slump 
is usually anticipated every vear, 
but the pickup which normally 
. comes about this time is slow in 
getting under way this fall. 

An indicatton of the current 
boxoffice activity, other than the 


reports of circuit toppers and indi- 
vidual theatreowners, is VARIETY'S 
estimated boxoffice grosses from 
city situations. For example, 


last week the total estimated gross 


Sponable, 20th-Fox’s | 


take trom 225 theatres 
firstruns including Broadway) 
23 cities was $2,524.400 
pared to $2,819,800 for 
tres in 24 cities for the same week 
a year ago. For the same stanza 
ending Wednesday (12), the total 
(Continued on page 7) 


HARDY ‘LONE RANGER’ 
Years Old But Sees Net Worth 
Just Doubled 100‘< 

Hollywood, Oct. 18. 
A new feature film version 
“The Lone Ranger,”’ new sponsor- 
ship agreements and 37 new 
licensees have boosted the value 
ot The Lone Ranger Inc., by 100° 
Jack Wrather reported this week 
on the first anniversary of his 
quisition otf the property. Wrather 


(chiefly 
in 

aS com- 
217 thea- 





9° 


at) 


bought Ranger from George Tren- 
dle of Detroit tor $3,000,000 in 
September 1954. 

Feature film, which Warne 
Bros. produced in color and wide- 
screen, will be released early next 
vear in conjunction with the 23rd 
anniversary of the radio program 

New sponsorship agreements 


General Mills 
covers a 


between Wrather, 
and American Bakeries 
four year period and replaces pre- 
vious term arrangements 
Sponsors total of 
$5:213,000 year pe- 
riod, 


snort 
will 
over 


pay a 


the four 





ilatter will produce 





sonnel 





of 


fonto second place, 


MAKING BIO FOR 
BLUE-GhIP NAME 


Scope of Allied Artists’ 
operations was brought 





new 


+ 


into | 


sharper focus this week with the | 


disclosure of ftwther details on 
deals in work and a variety of new 
moves involving production and 
distribution domestically anc 
worldwide. 
(1) Loew’ 
in the current 
liam Wyler’s 
and in turn is to receive 
distribution rights the 
(2) Progress has veen 
ward an association with 
and Raymond Hakim whereby 
“Hunchbac 
Paris jointly 


production of 


AA 
made to- 
Robert 
the 
o; 


to film. 


?. 
Notre Daine” in with 
AA. 

(3) AA has a $4,000,000 revolr- 
ing fund established with Chemical 
Bank & Corn Exchange for pursuit 
of its pic-making program. 

(4) Contracts are finalized with 
RKO, Loew’s and United Artists 
whereby these three companies 
will distribute certain AA pictures 
in a few foreign areas. 

(5) AA is underway with a 
expansion prograin 
mensurate with iis production 
beat. 

(6) AA’s 


DeT- 
CO??- 
7/D- 


oun production 
quota pictures in England and 
production of larger-scale filins 
the same country are in the 
Alfred W. Crown, AA v.p., 
(Continue ‘do on page 6) 


of 
CO- 
in 
offing. 
made 


s has invested $700,000 | 
Wil- | 
“Friendly Persuasion” | 
foreign 


A ANTES, SHUFFLES & DEALS 





COMPO’s Audience Poll Seems 


Assured Company Financing Of 
Ceremonies Via Television 





2 Years Old, Disney’s 
Buena Vista Holding 
Ist Nai’l Sales Huddle 


Buena Vista Film Distribution, 
Walt Disney Productions subsidiary 
formed two years is set with 
first national sales convention 
to run the week of Oct. 24 at the 
Disncy Studios in Burbank. Leo 
Samuels, president-general 
manager, and all other department 
in N. Y. plus sales and ex- 


ago, 
its 


sales 


heads 


| ploitation personnel from the com- 


' program 


pany'’s seven sales districts in the 
U.S. will sit in. 

That a national conclave of this 
tvpe is taking place reflects the 
growth of the releasing organiza- 
tion in its limited period of exist- 
ence. Prior to its formation, Dis- 
ney released through RKO. 

Convention is to be given a de- 
tailed report on the 1955-56 selling 
and footage from as yet 
uncompleted product will be 
screened. And, of course, the 
agenda includes a visit to Disney- 


! land. 


Mexican Answer to Segregation: 
Boycott County to Labor Gangs 


San Antonio, Oct. 18. 
consul-general’s office 
here has been notified a protest 
against discrimination has been 
lodged against the Braun-Tex The- 
atre at New Braunfels, Tex. 
sul-general at Oklahoma City first 
protested to the management ot 
Video Inc., which owns and oper- 
ates the house. 

Charge 


Mexican 


was based on informa- 


Con- | 


Patriotic 
of United 
of New 
are not 
floor of 


Mexican 
League 

Citizens 
Mexicans 
the lower 


|}tion from the 
| Committee and 
| Latin-American 
| Braunfels that 
allowed to use 
the theatre. 


Officials here indicate the policy 


must be changed or steps may be 
taken to place Comal County on 
the ineligible list for contracting 


of Mexican national laborers. 


National Boxoffice Survey 
Biz Spotty; ‘Hell’ First for 3d Week in Row, ‘Men’ 


2d, ‘Holiday’ 3d, 


Arrival of cooler 
some parts of the midwest 
ing counter-baianced by storms 
along the Atlantic seaboard cur- 
rently. This makes the national 
b.o. setup a bit uneven, but release 
of some new, stout product prom- 
ises an upbeat shortly 

“To Hell and Back” ‘U) again is 
champ at wickets for third week In 
succession with better than $400.- 
000 gross in some 17 key cities cov- 
ered by VARIETY. Audie Murphs 
opus is smash to terrific in a ma- 
jority of these keys. In numerous 
spots, it is now in second and third 
weeks, and still going strong. 

‘Tall Men” (20th) still is holding 
the 
showing up jn some 19 kes 


weather in 
is be- 


] t 
Last 


Same as 


session 


spots. “Cinerama Holiday” (In- 
die) again is finishing third. 

| “Trial” (M-G) is pushing up to 
fourth place, as compared to sixth 


ac: | 


a week ago. “My Sister Eileen” 
(Col), just getting around this 
stanza, is winding up fifth. 
“Ulysses” (Par), seventh last round 
is capturing sixth spot. 

“Left Hand ot God" (20th) is 
taking seventh money. It was 
eighth last week “Phenix~ Cits 
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‘Trial’ 4th, ‘Eileen’ 5th 


Story” (AA), ‘in’ runner-up cate- 
gory last session. is _ finishing 
eighth. 
slood Alley’, (WB), fourth a 

week ago. is landing in ninth posi- 
tion. “tT Am Camera” (DCA) 
rounds out the Big 10 list this 
stanza ‘African Lion” (BV) and 
“Marty” (UA) are runner-up pix 

“Oklahoma” \lagn which 
preemed this week at N. Y. Rivoli, 
is attracting the most notice in the 
east. It's smash on initial session, 
playing two-a-day, reserved seat 
policy “Desperate Hours” (Par 
also a new entry, looks good in 
30ston, nice in N. Y. but is rated 
disappointing in L.A 

Another new entry. “Lucy Gal- 
lant,’ also from Paramount, mod- 
erate in Chi, shapes stout in Phil- 
ly “Girl in Red Velvet Swing” 
2011 suffered the experience ol 
many newcomers in L.A... and 
looms just fair there, Pic opens to- 
dav ‘Wed.’ at N.Y. Roxy. 

“Footsteps in Fog” ‘(Col also 
new, is Okay in Detroit and sharp 
in Chi “Tllega WB anothe! 
new pic. Is Okay in Buffalo and 
average in Detroit but not so good 
in Pittsburgh and Cleveland 

‘Alwavs Fair Weather” (M-G 
good in Toronto, is only tair in Chi 
and Philly Kiss of Fire” (U)% 
torrid in Denver. is good in Port- 
land Summertime” (UA) looms 
big in latter ets 

“Kiss Blood Off Hands"’-"John- 
nv Stool Pigeon Universal re} 
sue combo, looks okay on L.A 
move over after big opening week 
“Mister Roberts WRB: Is big In 
foronto and Montreal. 

(Conplete Boxofiice Reports oi 


+ 


By GENE ARNEEL 


that member 
companies of the Motion Picture 
Assn. of America, who in past have 
refused sponsorship of the annual 
Academy (Oscar) Awards televi- 
sion program, will bankroll the tv 
show focusing on winners of the 
new Council of Motion Picture 
Organization Audience Awards 


It now appears 


poll. They've nodded agreement io 
put up $150,000 for the COMPO 
airer. 

This developed at an_ off-the- 
record meeting in the MPAA 


late last week. 
intended as a conference 
film company presidents 
because of the short notice 
the only chief execs who 
attend were Paramount's 
Balaban and =  20th-Fox’s 


board room in N. Y. 
It was 
among 
but 
given, 
could 

Barney 


Spyros P. Skouras. Other outfits 

were represented by top officiais 

short of the presidential level. 
Session was hastily-called to ac- 


commodate Elmer Rhoden, nation- 
al chairman of the COMPO poll, 
who was in N. Y. from his L. A. 
office largely to attend the opening 
of “Oklahoma.” He also wanted to 
make the pitch for MPAA support 
of the poll and was invited to do 
so along with Robert W. Coyne, 
COMPO’'s special counsel, 


Among the more vocal partici- 
pants at the conclave was Jerry 
Pickman, Par’s ad-pub v.p. He was 


against any backing of the COMPO 


project because of the “‘inconsist- 
ency”” involved. Pickman under- 
lined that the organized industry 


has refused to ante up for Holly- 
wood’s long-established and valu- 
able Oscar tv exposure, so why 
pick up the tab for the new entry 
in poll campaigns? It was also 
noted that the motion picture 
trade has been subject to consid- 
erable criticism because of its lack 
of Oscar support. 

Discussion also 


centered the 


‘Continued on page 15 
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Reichstag Fire, a Political Frame To 
Give Hitler an Excuse, Now Court 
Issue—And Future Film—In Germany 


Story of the famed 
Reichstag (Parliament) fire, delib- | 
erately set by the Nazis and de- | 
liberately blamed by them on the | 


Communists, is to be made at a 
a film by producer Emile J] 
Lustig. 


Event is going to hit the head- | 
lines in another month or so, when | 
a German court will start proceed- 
ings on a motion to reverse the 
decision of a trial in the 1930's, 
when Van der Lubbe, a young, 
Dutchman. was sentenced to death 


by a Nazi court for setting the 
blaze. Planted propaganda of | 


whole concoction helped catapult | 
Hitler to power. 

Lustig. in New York last week | 
for a brief visit before return-| 


j 


ing to Germany where he has fin- | 


ished shooting his tinter, “The | 
Cornet,” reported he had ac-| 
quired the rights to the Lubbe | 


story from Lubbe’s brother who is 


seeking reversal of the original | 
verdict to clear his’ brother's 
name. 


Negotiations are currently un- 
der way to shoot the yarn as a Co- 
production. It ll be lensed out- 
side Germany and in English ver- 
sion only. Project envisions the 
use of considerable newsreel and 
other material covering the fire 
and the trial. 

Lustig said “The Cornet,” made 
almost 100° with German Gov- 
ernment coin, had been acquired 
for the U. S. and Canada by El- 
liot Hyman’s Associated Artists. 
Hyman will dicker a U. S. distribu- 
tion deal for Lustig who termed 
the costume film one of the big- 
gest produced in post-war Ger- 
many. 

The producer, whose “Canaris” | 
film is a big hit in Europe, said he | 
was deadset against the use of 
CinemaScope. “What's the ad- 
vantage?” he asked. “It costs 





Berlin 


‘not without its physical and finan- 





JACK CONNELLY DUE BACK 


State Dept. Exec Had Been Ordered 
To Ease Pressure 








Washington, Oct. 18. 

Jack S. Connelly, head of the 
U.S. State Dept.’s international 
motion picture activities, is due 
back at his desk this week follow- 
ing a slight invaliding due to high 
blood pressure. He was stricken 
Sept. 28 and has been told to ease 
off the pressure pronto. 

Connelly had only recently got- 
ten back from Geneva for the Sum- 
mit conferences, and generally flits 
around the globe on State Dept. 
affairs. 

He’s a veteran showman, long- 
time head of Pathe News, 20th-Fox 
Movietonews in Paris, etc. 


Seafoamy Life 





RKO SUES JULES LEVEY 





Claims He Owes $4,060 for 
Legal Services 





RKO over the past week slapped 
film importer Jules Levey with a 
$4,060 damage suit filed in N. » & 
Federal Court. The action involves 
the Italian-made “Fabiola,” which 
| Levey acquired for the U. S. mar- 
| ket nearly 10 years ago. 

Film company ocmplains it paid 
| that amount of money in Levey’s 
behalf for legal services connected 
‘with the picture. And, it’s alleged, 
the exec hasn’t paid back. 

Levey, incidentally, recently dis- 





business to resume production on 


| his own. 








Smith’s Right 


To Peek Into 
Republic Books 


Bernard E. Smith Jr., a director 
of. Republic Pictures, has won a 
second victory in his efforts to 
force the company to make avail- 
able certain books and records of 
the firm for his inspection. Smith 
is the son of Wall Streeter Bernard 
E. Smith who voiced a minority op- 





Of Allen Miner, — 
Lotsa Gaff, No $ 


Filming a documentary at sea is | 


cial hazards, according to Allen 
Miner, producer-director of 
“Naked Sea,’ RKO release. 
Equipped with a 16m Bolex camera 
and recording machine, he boarded 
a tuna clipper out of San Diego in 
October, 1953, soon found himself 
adrift in a lory when the ammonia 
lines exploded on the larger ves- | 


. 





position to the management of the 
Herbert J. Yates firm at Rep’s last 


' stockholders’ meeting. Beefs at the 


session led to the formation of a 
Stockholders Protective Commit- 
tee which is challenging Yates’ 
management of Rep. 

Smith Jr.’s 
the company’s books was reaf- 
firmed last week by the Appeals 
Appelate Division of the N. Y. 
Supreme Court after a lower 
court had given similar approval. 
Rep’s opposition is based on the 
claim that there is a distinction 
between right of a director to ob- 
tain corporate facts and his right 
to examine stockholder records. 
Rep officials apparently feel that 
Smith will use the information to 


more money and I can get the|sel, was picked up, his equipment | W@8¢ a stockholders’ fight for con- 


same and better effects by just 
shooting my films in 2 to 1 wide- 
screen.” U. S. distribution for 
“Canaris” hasn’t been set, but 
Lustig is also negotiating for it 
with Hyman. Pic will be dubbed 
for American release after play- 
ing some dates in the original 
version. 


Pub-Admen Get $10 Hike 
As H-63 Closes With Par 


Paramount and the Homeoffice 
Employees Union, Local H-63, In- 
ternational Alliance of Theatrical 
Stage Employees, have agreed on 
a new two-year contract covering | 
some 25 publicity-advertising staff- | 
ers. 

New pact, retroactive to Sept. 
30, provides for a $10 across-the- 
board wage hike. It also gives em- 
ployees with 15 years of service a! 


three-week vacation. Par staffers | 
are the only 











lost, and interned in a small vil- 
lage in Ecuador. The U. S. Gov- 
ernment repatriated him. 

In N, Y. this past week, Miner 
said he abandoned his-plans to film 
record a tuna expedition until this 
year and this time accomplished 
what he set out for, a factual ac- 
count of the fishermen’s “search, 
fight and conquest” over their 
prey. He shot 9,000 feet, cut to 
7,000 (70 minutes of running time) 
and had this blown to 35m. for his 
new theatrical entry. It’s in color. 


trol or change in the management. 
Law firm of Geldwater & Flynn 
represented Smith Jr. in the ac- 
tion. 





So. Cal. Assn.’s New Ally 


Los Angeles, Oct. 18. 

Latest exhibitor outfit to join 
Southern California Theatre Own- 
ers Assn. is Pacific Drive-In The- 
atres, Inc, marking a further step 
by organization to unify exhibs in 
this territory. 

William PR. Forman, Pacific 





Miner stated he couldn’t raise 
any financing for the reason he had 
no script, no cast, no plot. He had 
to employ combat photography 
techniques in covering his sub- 
jects, these being the ships’ crew 
and their work. He picked up the 
sound of fish flapping on deck, high 
winds and a couple lines of natural 
dialog on tape. Added to the track 


homeoffice pub-ad | Were, Rarration written by Gerald 


men represented by the IA union. | Schnitzer and spoken by Bill Con- 


Screen Publicists Guild, District |@¢. 294 background 


music com- 


65. CIO, is the bargaining agent | posed and played by Laurinda Al- 


for the publicity men at Warner 


Bros., 20th-Fox, Universal, Colum | incr sai 


bia, and United Artists. Sign, Pic- 
torial & Display Union, Local 230, 
AFL, reps staffers at RKO Pic- 
tures, RKO Theatres, and Loew's 
Theatres. 
ees are unaffiliated. 


‘This Is Ed Murrow’—As 


Himself in Hope Pic? 
Bob Hope wants “old pal” Ed 
Murrow to appear in his now 
shooting Paramount film, “That 
Certain Feeling,” from the ‘King 
of Hearts” legiter. Murrow would 
do a quickie of ‘Person to Person” 
as per CBS-TV commentator’s 
show on which Hope has appeared. 
Norman Panama and Melvin 
Frank, who are masterminding the 
Hope film, were in New York last 
week, incidentally, looking over 
the remote technique used on “P 
to P.” 


Schneider O.0.’s Europe 


Samuel Schneider, Warner Bros. 
vice president, planed out over the 
weekend for a tour of the com- 
pany’s European offices. 

He’s scheduled to visit London, 
Rome, Paris, and Amsterdam. He'll 
be away from his homeoffice desk 
for two and half weeks, 








Metro's pub-ad employ- | 


_meida (guitar) and George Fields 

Miner said his investment was 
|mainty in his own time, the cost of 
| film and equipment not being too 
| heavy, Scored and_ processed, 
“Sea” was brought in at “under 
$100,000,” he added. 


Miner said he took time out 
|from his tuna chores to produce 
| and direct “Ghost Town” for 
| United Artists release and is com- 
|mitted to turn out two more for 
bregr ae Productions at UA. 
Also, he’s to direct one entry in the 


“Medic” television series before 
Nov. 26. 


Epaulets for Rhoden Jr. 


Kansas City, Oct. 18. 

Elmer C. Rhoden Jr. and Rich- 
,ard H. Orear last week were 
| upped to v.p.’s of Commonwealth 
| Theatres Inc. at a company board 
| meeting presided over by chair- 
, man H. E. Jameyson. Chain oper- 
|ates some 82 houses in the Kan- 
sas, lowa, Missouri, Arkansas area. 
| Rhoden, who’s been assistant to 
prexy Robert Shelton, assumes the 
|latter’s duties while he (Shelton) 
| recuperates from an illness. Orear, 
ilong with Commonwealth, will 
j}aid Rhoden in general administra- 
| tion, 








prexy, has been named to SCTOA 
directorate, with Gus C. Diamond, 
Pacific v.p., as his alternate, 





Europe to N. Y. 
Richard Adler 
Gina Bachauer 
Paul Benson 
Les Charlivels 
Jackie Decaux 
Ian Hunter 
Barry Jones 
Alan Melville 
Andre Mertens 
Gilbert Miller 
George Ornstein 
Georgie Price 
Dr. Renzo Rufini 
Seymour N. Siegel 
Paul Talbot 
Teresa & Luisillo 
Charlotte Van Lien 
Lady Walton 
Astrid Varnay 


N. ¥. to Europe 
N. S. Bienstock 
Corinne Calvet 
Steve Cochran 
Virginia Davis 
Douglas Fairbanks Jr. 
Leon Feldman 
Mitchell Hamilburg 
Alfred Hitchcock 
Tommy Kinsman 
Lotte Lehmann 
Kenneth McKenna 
Samuel Schneider 
Jeffrey Stone 


N. Y. to L. A 
David Blau 
Richard Conte 
Milly Coury 
Brian Donlevy 
John Ericson 
Danny Kaye 
George Jessel 
Irving P. Lazar 
Mort Meyerson 
Jack Raymond 





closed he’s abandoning the import | 








—— 


New York Sound Track 


Mike Todd was unsubtle in his last Tuesday night (11) lobby cracks 
at the “Oklahoma” premiere about the press handling of the events 
the quality of the print (which was admittedly streaky), and in gen. 








‘eral not caring whether or not George P. Skouras and/or his staff 


overheard his (Todd’s) outspoken opinion about the entire event. We}}. 


meaning newspapermen-friends of both sides, perhaps inclined tg 
side with the inept manner of the way things were handled, kept 
shush-ing Todd. One name columnist said, “There are two important 
names up there on the marquee, and the Todd in Todd-AO is only 
second to Rodgers & Hammerstein, so you’re hurting nobody but your- 
self.” - 

Raves given Michael Redgrave for his work in the new legiter, “Tiger 
At the Gates,” has Dominant Pictures pushing for new bookings of the 
Redgrave feature, “The Green Scarf” ... “Umberto D,” new Italian 
film directed by Vittorio De Sica, is set to follow “Gate of Hell” at 
the Guild but the date is indefinite. ‘Hell,’ now in its 44th week. con- 
tinues to do profitable business ... Alfred Hitchcock came in for the 
bow of “Trouble With Harry” at the Paris. Incidentally, there’s been 
lots of Hitchcock around lately, with his tv airer, Paramount’s “To Catch 
a Thief” still in many theatres and “The Man Who Knew Too Much” 
just completed. 

Although TOA claimed close to 700 registrations for its Coast con- 
vention, only 75 exhibs attended the ad-pub seminar addressed by 
David A. Liptun and Jerry Pickman, ad-pub v.p.’s for Universal and 
Paramount, respectively. Theatremen’s disinterest in such important 
subject matter as how to peddle pictures was baffling ... Author 
Joseph Hayes, who’s been doing a burn over Bosley Crowther’s review 


| of “Desperate Hours,” got his gripe aired via publication of a letter in 





| It stood in De Longpre Park, and it honored Rudolph Valentino. 
right to look over | 





Sunday’s (16) Times ... Edward A. Golden, inactive the past few vears, 
appears headed for a return to production. He has a short subject in 
mind titled “Our United States.” 


Eric Johnston returned home from Europe over the weekend .,., 
There were red Republican faces in Boston last week. At a $100-a- 
plate fundraising dinner, Republicans sat through a speech by Treasury 
Secretary Humphrey. They had a special treat promised to them—a 
newsreel compilation of President Eisenhower's life, but together by 
Movietone News. Came time for the showing, the lights went down, 
but the projector refused to work. Twenty minutes later, with still 
no picture, the diners disbanded . . . Communique from Beb Downing: 
VARIETY last week notwithstanding, Hollywood did once have a statue. 
Now, 
vandals have ripped it from its base ... No Valentino fans around to 
care any more... Felix Bilgrey, Times Film attorney, off yesterday to 
Europe to join Times topper, Jean Goldwurm, in negotiating acquisition 
of new product and some coproduction deals. This is also Bilgrey’s 
honeymoon. Among other things, he hopes to report to the French 
on his legal experiences in fighting U. S. film censorship. 


Screenwriter Ernest Lehman in from the Coast to confer with Rocky 
Graziano on the script of “Somebody Up There Likes Me”... Betty 
Comden and Adolph Green have returned to the Metro studio to begin 
work on the screenplay of “Wonderland,” the Cole Porter cavalcade 
which Arthur Freed will produce ... Metro has closed deals for 11 
openings of ‘‘Guys and Dolls’ during November and December. .. . 

“Dave Robbins is back at the Columbia homeoffice after a year’s ill- 
ness ... Irving Drutman-joined Col for a special job on the “Eddy 
Duchin Story” campaign ... Publicist Mike Gardner now with United 
Artists to plug “‘Big Knife” and “Gentlemen Marry Brunettes”... 
Woman’s Home Companion quotes Marlon Brando on his goals: ‘‘To be- 
come a parent, a husband, a human being.” In that order? ... Gotham 
visitor Samuel Goldwyn switched to the Hotel Ambassador. 


VARIETY last week caused some consternation (and we weren’t even 
trying!) among exhibitors who’ve booked DCA’s “I Am a Camera.” Pic’s 
title, but without the quotes, was used in the headline over a story on 
a tv-picture deal involving Metro. The camera of the head was just 
any old camera, not DCA’s, and the story in no way concerned DCA 
or its film. But frantic theatremen from here to ’Frisco immediately 
telephoned DCA wanting to know, “How come ‘I Am a Camera’ is going 
on television?” Muses DCA chiet Fred J. Schwartz: “I guess we're just 
a nation of headline readers.” (And our boys write such beautiful prose!) 


“The vagabonding Doobs,” writes Osear A., are at the Colony Hotel, 
Palm Beach, while scouting a new manse. He’s also scouting news tid- 
bits as a VARIETY stringer, just to keep himself busy during his “re- 
tirement” which, judging by the extra-curricular “special assignments” 
the vet showman and just-resigned Loew Theatres exec has in the hop- 
per, may be the busiest “retirement” this side of Lindy’s. 


“Tender Trap,”.which follows “Trial” at the Radio City Music Hall, 
will world preem at the Adams Theatre, Detroit on Oct. 28... Mrs. 
Paul Ames will serve with Gus Eyssell as co-chairman of the ticket 
committee for the Will Rogers Memorial Hospital world premiere of 
“Guys and Dolls” at the Capitol Theatre Nov. 3. Incidentally, 62 of 
the 144 $100 seats have already been sold . . . John Lee Mahim has 
written three different endings for Warner Bros. screen version of 
Maxwell Anderson’s stage hit, “The Bad Seed” . . . Niven Busch is 
temporarily setting aside his own personal production plans in order 
to write the screenplay for the first of the Marlon Brando-George 
Englund independents for Paramount release, “They Tamed the Lord.” 
He had planned to devote himself exclusively to independent produc- 
tion, and had been setting arrangements to make “The Hate Mer- 
chant,” based on his own novel . . . Scenarist-novelist David Dortort 
has the job of scripting James T. Farrell’s “Studs Lonigan” trilogy for 
producer Lew Kerner ... Allied Artists’ Edward Morey, is pitching 
for funds for the Community Service Society, ditto RKO’s J. Miller 
Walker for the Travelers Aid Society ... Ruth Sobotka Kubrick, 
former N. Y. stage designer, will receive screen credit as art director 
of “Clean Break,” which her husband Stanley Kubrick will direct. 
She'll be the first femme to be given such pic billing, according to the 
records of the Society of Motion Picture Art Directors. 


L. A. to N. Y. 


Paul Gregory 
Harry Horner 
John Hudson 
Christopher Isherwood 
Jose Iturbi 
Cecil Kellaway 
Fred Kohlmar 
Sam Levene 
June Lockhart 
David March 
Stephen Pallos 
John Parker 
Gregory Peck 
Richard Quine 
Aldo Ray 
Robert C. Rothafel 
Dore Schary 
Tom Sheils 
Irving Wallace 
Don Wilson 
Dana Wynter 








Robert Aldrich 
Vickie Benet 
William Boyd 
Vanessa Brown 
George D. Burrows 
David Butler 
Jim Byron 

Jill Corey 
Arlene Dahl 
Bella Darvi 
Joe De Santis 
Jack Elliot 
Dale Evans 
Tom Ewell 
John C. Flinn 
Claudia Franck 
Eva Gabor 

L. Wolfe Gilbert 
Helen Gould 
David Gordon 
Mike Gould 
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ITALY RUSHES CRISIS CURE-ALL 





Italians Touch Disenchanted With IFE 





But Seymour Poe Not in 


Saddle Long Enough To 


Revitalize American Set-Up 


+ 





hie dl 





Admission that Italian Films Ex- 
port oper ations in the U. S. have 
fallen short of original Italian ex- 
pectations is contained in an ar- 
ticle written for the magazine 
“Concretezza” by Italo Finance 
Minister Giulio Andreotti. 

It follows reports brought back 
from Rome by American industry | 
execs that the Italians aren’t happy 
with the way IFE Releasing is now 
functioning. Criticism, it appears, 
is centering on IFE’s newcomer 
exec v.p. Seymour Poe who, the 
Italians say, is operating too much 
on a personal basis. 

Renato Gualino, IFE topper, and 
Ruffini are coming to N. Y. Renzo 
to look into the IFE situation. 
Ruffini, manager of IFE (Rome), 
is already here. His arrival coin- 
cides with reports that the Italo 
end of IFE may be allowed to die, 
its functions to be taken over by 
the new ANICA-Export which is 
taking over IFE’s Rome offices. | 

Meanwhile, it’s pointed out in 
defense of Poe that he hasn't real- 
ly been in the job long enough to 
show concrete results; nor to un- 
dertake the reorganization of the 
outfit which the Italians apparent- 
ly are expecting. 

In his article, Andreotti termed 
the success of the Italian films 
abroad “considerable,” correspond- 
ing more or less to the coproduc- 
tion area. “In other countries,” 
he wrote, “after roaring successes 
in ‘Weeks’ and ‘Festivals,’ a large 
number of contracts have been | 
made, though it is not possible to | 
actually 
these contracts with any degree of 
accuracy because many distribu- 
tors fear a heavy taxation and also 
because of the extremely individ- 
ualistic attitude of the exporters 
who have no. solidarity among 
themselves.” 

As for the U. S., Andreotti 
termed an accurate appraisal of 
the market penetration ‘“‘still a 
matter of discussion.” In some 
“ases receipts were large, he wrote, 
“but definite conclusions concern- 
ing the profits made from exploit- | 
ing Italian films in the United 
States must remain premature.” 

He then proposed annual awards 
for Italo pix that have had the 
most “transfers” from one country 
to another . 


Bwana Devil’ And 





assess the real value of | 








|ed from handling the pending case 


| ed 
| Theatres, 


Distribs Challenge Of 
Exhib’s Antitrust Att’y 
Challenged (By Him) 


Wasningion, Oct. 18. 


The United States Supreme | 


— 





Court was asked last week to pre- | 


vent the major distributing compa- | ine sake 
nies from slowing up treble dam-|, °° | 
| Government 


age antitrust suits by “vicarious 
disqualification” of attorneys for 
the indie exhibitors. 

Petition urging that the High 
Court hear such a case and decide | 
where the line should be drawn 
was filed by Laskey Bros., of West 
Virginia, and their attorney, Arn- | 
old Malkan. Latter has been en-| 
joined by the Federal courts from 


representing the Laskeys in 
Western Pennsylvania treble dam- 
age suit. 


Malkan charged he was prevent- 


as the result of an injunction ob- 
tained by the majors. The only 
reason for this, said’ Malkan, was 
that a former law partner of his 
was once with another firm which 
represented the majors in a suit 
brought by Fisher Studios Ince. 
This reputedly gave Malkan access 
to confidential information about 
some of the defendants 

The Laskey-Malkan appeal from 
the injunction names Warner 


FAST HINTS T 
NEW LEGILAT 


Creation of an Italian 
ment film organization 
establishment of ‘annual monetary 
“awards” for films that have the 
greatest number of “transfers 
from one country to another head | 
a list of ‘changes proposed 
|Italian Finance Minister 
| Andreotti under the new 
film law. 


Andreotti’s 





and the 


ideas, giving the 
indication of 
thinking about 


are contained in an 


the 


inew law, arti- 





N 


| 
govern: | 


"| 


by 
Giulio | 
Italian | 
| covering 


Italo | 
, along, 


| pointed 


|cle he wrote for his own publica- | 


ition, 


“Concretezza” and _ headed | 


i‘‘We are Against an Extension (of | 
ithe old Film Law).” 





Bros., RKO Pictures, 20th, Uni- 
versal, Loew's, Paramount, Colum- 
bia, Republic, Allied Artists, Unit- | 
Artists, RKO Theatres, UA! 
Comerford-Publix Thea- 
tres, Fabian Theatres, Jamestown 
Amusement Co., Shea Enterprises, 
Kallett Theatres, Metropolitan 
Playhouse Inc., and Skouras The- 
atres Corp. as blocking Malkan 
from handling the case. 


SHUFFLE UA EXCHANGES; 
LIFT FOR SID COOPER 








United Artists is reorganizing ex- 


change structure with the re-for- | 


mation of a central 


i 


|; dustry executives 
a |City who have studied the article 
have gleaned from it 


district that! a Government film o 
had been non-existent for the past- | « 


While it may be safely 
i that there is no uniformity 
‘ernment thinking, American 
in New Yo 


in Gov- 
in- 
rk | 


what they | 
consider a line of thinking that 
could seriously affect their opera- 
tions in the important Italian mar- 
ket. Motion Picture Export Assn. 
execs insist that, while the Italian 
Government and industry have 
made it plain that something must 
be done about the “crisis” in which 
Italo filmmakers find themselves, 
the Italians have neither proposed 
an American loan, nor was any 


i/such project been discussed when 
Johnson was) 
the | 


MPEA v.p. Griffith 
in Italy recently. Rather, 
Italians want to raise dubbing fees. 

As outlined by Andreotti, who 


/has always been close to the film 


biz, his “cure” for the Italo indus- | 


assumed | 
; 1956. 


} 


| 


} 





| Poe 





‘Andreotti Advocates 100 Cash Awards 
Replace Italy's Subsidy of Shorts 





+ 


Manny Reiner Broadens 


Field Sales Policy — 
Under IFE Revamp 


IFE Releasing Corp., currently 
operating with six district offices 
the 29 exchange terri- 
expects to enlarge its sales 
as the new product comes 
Manny Reiner, newly-ap- 
general sales manager 
the company, said in N.Y. yester- 
dav (Tues.). 

He said the company expected to 
irelease three films between now 
and the end of the year, and be- 
tween eight and 12 by August, 
Seymour Poe, IFE exee v.p 
added that there had been “x 
wholesale firings” at IFE, and that 
reported office closings amounted 
to no more than doing away with 
office space. “We want our sales- 
men out in the field,” he said. 

Poe reported that IFE 
would break even in = 1955, «but 
hoped to show a healthy profit next 
year. The company, originally 
nanced via IFE Rome, couldn't 
count on any further outside funds. 
said. “There’s no more run- 
ning to daddy when we are in necd 
of money,” he commented. 

Although acknowledging — that 
IFE had only a single good grosscr 
so far this year (“Aida”), 
| the company had “never been by- 


tories, 
staff 


passed” by any important Italian 
|; producer, or had lost a_ picture 
against its will. “Sometimes, ot 


try consists of the following medi- ; course, we ar en’'t wiiling to pay the 


cines: 


(1) Government subsidy. 

(2) Special credits. 

(3) Compulsory screening 
(i.e. quota). 


(4) Partial tax exemption 
to encourage exhibitors. 
(5) Eligibility to compete 


for yearly awards. 
(6) Awards on foreign show- 
ings. 
(7) 
films. 


He added that 


Taxation on foreign 


several years. Named to the post) poned” and would offer “further 

of central district chief, head-| indirect means of protection and 

quartering in D. C.,° was Sidney "| stimulus.” However, added An- 

Cooper, promoted from D. |dreotti, Governmental aid alone 

branch manager. ‘can't help revitalize and launch the 
In the shuffle, the Cleveland jtalo industry. 


office has been shifted from the! 
central to the eastern district while | 
the Pittsburgh and Washington ex- 








Dat Ole 3-D In 
Legal Uproar 


Hollywood, Oct. 
In second day 
breach of contract suit over pre- 
ceeds of Natural-Vision 3-D  pro- 
last week, attorney for de- 
fendant Milton Gunzberg offered 
Federal Judge Ben Harrison al- 
leged proof of a breach of fiduciary 
trust on the part of plaintiff 
George J. Schaefer. Instead of rep- 
ping Gulu Productions (production 
firm for Arch Oboler’s “Bwana 
Devil’) in talks with Edward L. 
Alperson, spokesman for Warners 
and UA, Schaefer actually tried to 
become Alperson’s partner in the 
purchase of “Bwana” for $2,000,- 
000, attorney Arthur Groman con- 
tends. 
_ Under cross examination, Schae- 
fer admitted he had never filed 
hecessary partnership certificates 
in Natural-Vision Corp., required 
under NY State law, in 1951, ’52 
or "93; never seen the firm’s bank 
account; and had participated in 
talks With Alperson. Moreover, his 
” © Commission on eventual sale of | 
Natural-Vision to UA has netted 
him $83,000 so far. Gunzberg’s deal 


18. 


cess 





i central districts. 
| headed by 


| year 


of $2,000,000 | 


| cations of many candidates. 
| those possibly receptive is Bernard 


changes move from the eastern to 


Cooper comprises the 
Cincinnati, Detroit, Indianapolis, 
| Pittsburgh and Washington. 

UA’s new manager of the Wash- 
ington branch is A. M. Kane, who 
recently left Paramount after 
assoc iation. 


The district now | 


“The secret of success lies, first 
of all, in finding—and it is increas- 
ingly becoming more. difficult— 


suitable subjects; in the accuracy of | 
and | 


the sets; in the preparation 


‘training of actors and actresses; in 


the use of the apparatus and tech- 
nical systems which progress is 
continually perfecting, or at 
on 16) 


(Continued page 


| price, 


“but as a rule the 
first.”’ 
that 


he said, 
pictures are offered to us 
In an aside, he_ indicated 
“Bread, Love and Dreams,” the 
Gina Lollobrigida’ starrer, had 
shaped up as a disappointment‘. 
“The public in the commercial 





establishment of | 
‘ganization Was | 
something which cannot be post- | 


least | 
a 30- Of that which up until now the law 
winter 


TOA’S QUEST FOR A SAVVY 


ROY BREWER SAYS NAY, JACON MAYB 


America, 


‘ 


Theatre Owners of 
which is on the prowl for 
petent industry-experienced exec- 
utive” to head its New York of- 
fice, has approached Roy Brewer to 
take the job. Brewer, former West 
Coast chief the International 
Alliance of Em- 


of 
Theatrical Stage 


ployees, is presently head of ex- 
changes for Allied Artists. The 
former labor leader, who gained 


considerable publicity for his fight 
against Communists in Hollywood, 
so far has nixed the TOA offer. 
TOA, meanwhile, is looking over 
the field and sifting out the appli- 
Among 


| Jacon, former sales chief of Italian 
Films Export. The position, it’s 
understood, will pay between 


$20,000 and $25,000 annually. 


- ith Oboler, by which Natural-! TOA has been without a pres- 
ision got 20° of “Bwana’s” pro-'| tige headquarters topper since 
fits, also was disclosed. ‘Gael Sullivan, former Democratic 


{ National 


a com- | 
| operated 





| staff’’ 


| tin, 


resigned 7 
The office 
under the direction of 
general counsel Herman M. Levy 
who visits New York once or twice 
a week from his New Haven, Conn. 
base. In recent months, Joseph 
Alterman, a former New’ England 
businessman who had no previous 
connection with the film industry, 
has served as office manager and 
self-styled public relation director. 

In recommending the appoint- 
ment of an industry-wide executive 
to head the N. Y. office, E. D. Mar- 
outgoing TOA prexy, told the 
exhibitor organization at its con- 
vention in Los Angeles recently that 
he was casting “no reflection on 
the wonderful men on our present 
who, he declared, “have 
their hands full now and are doing 
a grand job.” 

Immediate need for a headquar- 
ters topper, according to Martin, 
is based on the fact that arbitra- 


Chairman, 


the post in 1952 


has | 


| sought. 
i the 
| great 


| handling matters promptly, 


houses just doesn’t seem to go for 
titled pictures,” he said. 

Poe said there was a good Cliance 
of IFE taking on American inde 
product, and he disclosed negoti:- 
tions for an important foreign pro- 
'duction. He also hopes to acquire 
French films. Release of “Neapo i- 
tan Carousel” has been delayed 
for several months since sound- 
i'tracks recorded in N.Y. deteti- 
orated while being shipped to Italy. 

Reiner said he expected to sperd 
a good deal of time in the fie!! 
selling the IFE pix and also aiding 
exhibs in promoting them. 








| Longview Drive-In 
Longview, Tex., Oct. 18. 

Plans ‘for a $120,000 ozoner are 
in the making here by J. L. Wyche 
i building contractor, who will also 
operate the ozoner. 

Drive-in will have a 600-car Ca- 
pacity. Cars will be heated in 
from a central unit. 


FRONT MAN: 


4 


that 
has 


tion is “a reality.” It‘s felt 
an executive such as Martin 
in mind will be valuable in han- 
dling exhibitor complaints and in 
dealing with distribution officials 
before arbitration or litigation is 
“Such a man,” Martin toid 
board in L. A., “‘could be ot 
assistance to the president 
and other officers by removing and 


'conventions and be a constant Liai- 


son between our members and dis- 


| tribution.” Martin said that dur- 
jing his term of office he saw the 
need of such a man many times 
and indicated tiat he felt that 
“TOA could render more and bet- 
ter service to its members if he 
were available.” 

Martin also recommended that 
TOA increase its field staff. Tie 
operation is currently handled by 
one man, George Gaughan. Marti: 
said that the job to be done in the 


i field 


is too much for one man. 


| ernment’s percentage 
| the receipts from the exhibition of 


of | 
| obtaining 


teleasing 


fi- | 


Poe s: vic j 


‘one 


, for 


attend | 


Elimination of the Italian Gov- 
subsidy on 


shorts 
nance 


is advocated by Italian Fi- 
Minister Giulio Andreotti 
under any new Italian film law. 

The Minister has suggested es- 
tablishment of 100 monetary 
awards for short producers with 
the theatres to receive a small tax 
rebate when showing nationat 
shorts, 

“Leave the compulsory showing 
for half the year and give the 
documentary an impetus towards 
returns from rentals,” 
he wrote. ‘For the rest of the 
year we can profitably see foreign 


shorts on our screens which will 
toster an effective exchange with 


” 


he commented. 


Cite Shift of TV 
Welcome Mat For 
Film Plug Stuff 


Attitude of those in charge of ra- 
dio and television programs witk 
respect to free appearances ut 
picture personalities for plug pur- 


other countries, 





poses continues erratic, confusing 
and unpredictable, 
One week, it’s pointed out, 2 


given show is wide open for Holly- 
ood visitors while the next week 
the gates are closed. Occasi>nally, 
sponsors’ beefs have resulted in 
the ban of plug-happy picture peo- 
pie. Again a broadcaster may de- 
cide his show can get along without 
the glamor brigade. 
The film company 
tact men have long 
that their relationship 
broadcasting industry has been a 
way street. When they have 
an important personality in town, 
(Contanyed on page | 7) 


HORNBIOW. GINA GAB 
ON ‘SHEB*’ “FOR UA) 


radio-tv con- 
maintained 
with the 


Paris, Oct. 18. 

While continuing with Magna 
Theatre Corp. as a_ consultant, 
\rthur Hornblow Jr., producer of 
the Magna-Todd-AO “Oklahoma,” 
is moving into independent pro- 
duction, having formed his own 
festival Films. Filmmaker, visit- 


iig Paris, intends to produce both 
solo and in partnership with Ed- 
ward Small. 

The Hornblow-Small combo 
already have one pic on the slate, 
this being ‘Solomon and Sheba” 
for United Artists release. Horn- 
hicow* has been talking to Gina 
Lollobrigida about doing the 
“Sheba” part. 

Producer said the new pic would 


be lensed in Italy and Israel and 
in either the Todd-AO or Cinema- 
Scope process. “‘Oklahoma’”’ was 


done in both formats but Hornblow 
savs he figures the C’Scope version 
will not be shown for some years. 








| Republic’ s 39- Week Net! 





Republie Pictures and its subsid- 
iavies last week reported net profit 
ot $1,333,168 for the 39 weeks end- 
ed July 30 compared with $776,971 
the comparable 1954 period. 

Gross profit for the current 35 
weeks was $2,833,168 before esti- 
mated taxes of $1,500,000 as 
against 1954’s $1,617,971 and 
$841,000. 





Joe Walcott in Film 
Hollywood, Oct. 18 
Jersey Joe Walcott, erstwhile 
world heavyweight champ, makes 


iis film bow in Columbia Pictures’ 
“The Harder They Fall,” based on 
Budd Schulberg novel of prize 
ring. 

He will appear as trainer of Fl 
Toro, giant Latin-American heavy- 
weight title contender, portrayed 
hy Mike Lane. 





FILM REVIEWS 


VARIETY 











and distaffers generally may 


'dash and costumer derring-do to 





| Ericson in the final reel. Support- 


He didn’t seem in the least con- |. 
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Queen Bee | Walter Scott’s “Quentin Durward,” | does in spades — comes ncuems | Suehet up my morale no end by is 
a minor and not too well known| with a good performance, t00. | acyj me to take over the ‘Han- ——— 
Study of a woman power- | classi in the States, finds knight-| Neville Brand, third co-star, “4 ow affer’ ; in V Moscow Tryin 
house. Joan Crawford fans | ood again in bloom with enough | okay as lead heavy who's killed by | 2&2 Swaffer’ column in VARIETY. 4 
| 
| 


like it but outlook spotty. 
Hollywood, Oct. 18. 


Columbia release of Jerry Wald produc- 
tion. Stars Joan Crawford; costars Barry 
Sullivan, Betsy Palmer, John Ireland, 
Lucy Marlow; features William Leslie, 
Fay Wray. Katherine Anderson, Tim 
Hovey, Linda Bennett. Direction 
screenplay, Ranald MacDougall. Based on 





a novel by Edna Lee; camera, Charles | 
Lang; editor, Viola Lawrence; score, 
George Duning; conducted by Morris 
Stoloff. Previewed Oct. 13, ’55. Running | 
time, 94 MINS. 

UA PS cannes euiaws Joan Crawford 


Avery Phillips . Barry Sullivan 


Carol Lee Phillips ....... 


Judson Prentiss ...... e.ee- John Ireland 
Jennifer Stewart ........- Lucy Marlow 
Ty MeMIinnon ..viesevcce William Leslie 
Sue McKinnon ...secessces Fay Wray 
Miss Breen ..cccssre Katherine Anderson 
ci, Pree re ee eee a im Hovey 
SEMMOR: co ciews eo Vesenedies Linda Bennett 
Miss GOOrge ..cccccecs Willa Pearl Curtis 
Sam PE ee es eer Bill Walker 
Br POGTOOM coc s scccigs Fines . Olan Soule 


As a stinging, but non-apiarian, 
drama about a thoroughly selfish 
woman, “Queen Bee” can be fig- 
ured to get its best response from 
among the Joan Crawford fans and 
distaff ticketbuyers generally. In 
basics it is a rather anguished soap 


opera, plus the brittle polish ex- | 


pected of a Crawford vehicle. It 
provides the lady with full emo- 
tional gamut. But business may be 
spotty. 

The Jerry Wald production, 
scripted and directed by Ranald' 


and | 


Betsy Palmer | 


| make fans of swashbucklers happy. 
| Add the name of Robert Taylor for 
marquee importance and outlook is 
good for satisfactory returns. 

Pic could have used a familiar 
femme name to team with Taylor 
}and strengthen its overall pros- 
pects. Neither does the title mean 
much for the U.S. market. 

Excellent photographic use of 
English castles, French chateaus 
,; and broad sweeps of fields and for- 
ests in actual overseas settings is 
made in the Pandro S. Berman 
production to give the romantic 
|'adventuring another-worldly back- 
ground. Imagination and action are 
well mixed in Richard Thorpe’s 


an adaptation by George Froeschel, 
interesting. Among several action 
| high spots is a thrilling hero-heavy 
duel ingeniously staged high in a 
burning bell tower, with the op- 
ponents having at each other with 
dagger and axe and they swing 
back and forth on the bell ropes 
while the clappers bang out a 
many-toned clamor. 

Taylor dons armor to fight for 


‘fair Jady and honor though gun 
| powder is replacing lance and he 


finds it difficult to 


court intrigue into which the pilot 
plunges him. He’s been dispatched 


MacDougall from a novel by Edna to France from Scotland to look 
Lee, tells of an outwardly charm-! over a prospective bride for his 
ing and beautiful woman who uses | aged uncle. He falls in love with 
any means to the end that she may | the lady himself, but nobly remem- 
have security and dominations | bers his mission. By thus remaining 
over all those who surround her. steadfast of purpose he is re- 
Along in the story she is likened | warded at the finale by winning 
to a queen bee in a hive who stings | the beautiful, and very wealthy, 
to death any rivals who might! countess after foiling the political 
challenge her position. She could| scheming of King Louis XI and 
also be likened to a female hound.! Charles, Duke of Burgundy, and 





Miss Crawford, working well | 
under MacDougall’s direction, gives | 
slickly styled trouping to the title | 
character’s emotional range as she 
insures the unhappiness of the. 
other principals. MacDougall’s 
script is a bit slow in starting and | 
contains quite a bit of small talk, 
but once underway manages to de- 
velop sufficient expectancy as to! 
how the queen bee will get her 
comeuppance. A lot_of the dialog 
has bite and the performances are 
all quite good, even where the 
characters carry little or no sym- 
pathy. 

Plot unfolks through the eyes of 
Lucy Marlow, kin of the rich and | 
futile family that lives in a south-| 
ern mansion, who has come to At- | 
lanta from the north for a visit. , 
Miss Marlow is warm and engag- | 
ing as the young lady who at first | 
sides with the restless and wordly | 
Miss Crawford against Barry Sul- 
livan, excellent as_ the bitter, | 
drunken husband who escapes his 
dominating wife in the bottle. It 
is not until Miss Crawford ma-, 
nuevers to prevent the marriage | 
of Betsy Palmer, Sullivan’s sister, | 
and John Ireland, estate manager | 
and ex-lover of the queen bee, that | 
the girl’s eyes are opened. Miss} 
Palmer, who shows up exception- 
ally well, commits suicide and Ire- | 
Jand kills Miss Crawford in a de-| 
liberately arranged auto accident | 
to free Sullivan and Miss Marlowe | 
for the love they have found. Ire- | 


land is good, and among those pro- 
viding acceptable support are Wil- 
liam Leslie, Fay Wray, Katherine 
Anderson, and two juves Tim 
Hovey and Linda Bennett. 

The southern mansion setting 
and the players are rewardingly 
photographed by Charles Lang. 
The score by George Duning, con- 
ducted by Morris Stoloff and other 
behind-camera credits are excel- 
lent. Brog. 

Quentin Durward 
(C’SCOPE—COLOR) 


Lively version of the Sir Wal- 
ter Scott minor classic, with 
Robert Taylor name to help 
bookings and returns. 





Hollywood, Oct. 14. 
MGM release of Pandro S. Berman pro- 
duction. Stars Robert Taylor, Kay Ken- 
dall, Robert Morley; features George Cole, 
Alec Clunes, Duncan Lamont, Laya Raki, 
Marius Goring, Wilfred Hyde White, Eric 
Pohimann, Harcourt Williams. 


by Richard Thorpe. Screenplay, Robert 
Ardrey; adaptation, George  Froschel: 


from the novel by Sir Walter Scott; cam- 
era ‘Eastman Color), Christopher Challis: 
editor, Ernest Walter; music, Bronislau 
Kaper, Previewed Oct. 10, ’55. Running 
time, 101 MINS. 

Quentin Durward .. Robert Taylor 
Isabell, Countess of Marcroy . 


ae ; ; Kay Kendall 
King Louis XI Robert Morley 
Hayraddin George Cole 


Charles, Duke of Burgundy 
Count William De la Marck 
Duncan Lamont 

Laya Raki 

Creville Marius Goriny 
. Wilfrid Hyde White 
Eric Pohlmann 
Harcourt William 
.. Michael Goodlifte 
John Carson 
Nicholas Hannen 


Alex Clunes 


Gypsy Dancer 
Count Philip De 
Master Oliver . 
Gluckmeister 
Bishop of Liege 
Count De Dunois 
Duke of Orleans ila 
John, Cardinal Balue.. 


Lord Malcolm - Moultrie Kelsall 
Petit-Andre Frank Tickle 
Trois-Eschelles Bill Shine 
Lord Crawford Ernést Thesige: 


This lively film version of Si 


Directed | 


downing Count William De la 
Marck, renegade nobleman, in the 
belfry brawl. 

Knighthood becomes Taylor and 
he carries off the heroics with the 
proper postures. Opposite him ro- 
mantically is Kay Kendall and, 
while her name doesn’t add any 
selling power domestically, the 
payees should like her cameo 
beauty and considerable acting 
ability. Robert Morley’ stands out 
as the scheming Louis who will 
resort to any unscrupulous act to 
keep peace in France. Alec Clunes 
is good as the Duke of Burgundy 
as is Duncan Lamont as the rene- 


direction to keep the unfolament | 
of the Robert Ardrey script, from ! 


maintain his | John Carpenter; camera, Clark Ramsey; 
{ideals among the treachery and | 


| 
| 


| ing Teste ke Me ae icerned by the fact that my activ- 
> “i 


Casey Adams, head of the outlaw | ities would be confined for some 
| gang; John Shepodd, a friend of time to what I could see from a 
|Ericson’s who's killed by Brand; | hillside villa. He put me on the 
,and Howard Petrie, Pinkerton ofti- | payroll at $40 a week, though this 
cial. 'was the spring of 1930 and thou- 

Producer Lindsley Parsons came | sands of Americans were still be- 
‘through with a film that will fit | moaning how much they had lost 
|well into the intended market. jin the stock market crash of the 
Direction by Harold Schuster con-| previous October. Because I was 


'centrates well on the action ele- | ; 
aa . Tove >. | bound like Prometheus, I called 
ees if cen tee von | the column ironically “The Euro- 


| editing is smooth. Camera work of | ; 
William Sickner and other techni- | Pean Runaround. 
cal contributions are standard. | .“Considering my own personal 
Score by Paul Dunlap features crash, it is not surprising that I 
“Yellow Rose of Texas,” a current | knew less about the billions suckers 
hit and an exploitable item. | had lost than a man in Mars. Hav- 
Neal. ‘ing owned nothing, I lost nothing, 
and as a consequence faced dry- 
eyed all those who were telling 
how much they had lost when Wall 
Street laid that egg.” 


Birth of a Daily 
Page 367—‘‘When we arrived, 
Sime was being interviewed by 





Outlaw Treasure 


Dull, confused low-budget out- 
door action pic for fill-ins. 


Hollywood, Oct. 14. 








|; Wheeler presentation produced by John 


Favorite Films release of an Edyth L. Arthur Ungar who had once been 


on his staff in Hollywood and had 
resigned to become a producer at 
Universal. Failing in that, he was 
trying to talk Sime into starting 
a daily in Hollywood. Sime ob- 
viously didn’t want to do it and 
kept mumbling, ‘We get out a flop 


Stars John Forbes. Co-stars 
Adele Jergens, Glenn 
Michael Whalen. 
Drake; screenplay. 


Carpenter. 
Frank Carpenter, 
Langan, Hal Baylor, 
Directed by Oliver 
music, Darrell Calker. Reviewed Oct. 12, 
55. Running time, 65 MINS. 


This independent effort, made a 


|few years ago, is a dull and con- 
|fused tale of post-Civil War Cali- 


| 
| 








gade nobleman. Scoring strongly 
for comedy is George Cole, gypsy 
henchman of the last knight. 
Others in the predominantly Brit- 
ish cast do well. 

Christopher Challis’ Eastman 
Color lensing is good, as are the art 
direction, costuming and editing. 
Bronis!au Kaper provides a back- 
ground score that is very effective 
because it never intrudes in an 
obvious manner on the action, 

Brot. 





Return of Jack Slade 
(SUPERSCOPE) 





Good actioner and fits well 
into intended market; sequel 
to “Jack Slade” should find 
same good b.o. response. 


Hollywood, Oct. 5. 


Allied Artists release of Lindsley Par- 





| sons production. Stars John Ericson, Mari 


Blanchard, Neville Brand; features Casey 
Adams, John Shepodd, Howard Petrie. 
Directed by Harold Schuster. Screenplay, 
Warren Douglas; camera, William Sickner; 
editor, Maurice Wright; music, Paul Dun- 
lap. Previewed Allied Artists Studio, Los 
| Angeles, Calif., Oct. 3, ’55. Running time, 
| 78 MINS, 

Jack Slade ....eseee..e... John Ericson 
| Texas Rose .....eee0e-. Mari Blanchard 
Harry Sutton ...ececesees Neville Brand 
| Billy Wilcox .....+.e0e2e... Casey Adams 
| Johnny Turner .......... John Shepodd 
a swears’ eocccecesss Howard Petrie 
| Kid Stanley . ... John Dennis 
Polly Logan ......e.ee.. Angie Dickinson 
Laughing Sam Donna Drew 


| Little Blue ce eet are clare Mike Ross 
| ARRONO 3 i550 a'cenea cues Lyla Graham 
DMOCONGC TARO’ odes cceecnese Alan Wells 
| PROTEREOP - 0. .cacccces «+». Raymond Bailey 





| “The Return of Jack Slade,” 


;containing popular shoot-em-up 
; action ingredients, should find the 
Same patron response as did “Jack 
| Slade,” the boxoffice success of 
two years ago that cued this fol- 
low-up by Allied Artists. 

Actually, it’s Slade Jr. (John 
Ericson), around whom the action 
pivots in this Warren Douglas 
screenplay, the original Slade 
(Mark Stevens) having been killed 
off in the first film. Employed as 
a Pinkerton, Ericson’s out to gain 
(information on a large band of 
Wyoming outlaws. He manages to 


become one of the mixed gang, and | 


before the wind-up has seen the 
outlaws all but wiped out, but not 
juntil he finds romance with a gal 


fornia that has little to recom- 
mend it. Lacking in name value 
and appeal its only chance is as a 
quick fill-in for small situations. 


Produced and written by John 
Carpenter, it plods through 65 
minutes of gunshots and horseback 
chases to spin something of a story 
about an army croubleshooter try- 
ing to clear up the mystery of 
missing gold shipments. The James 
Brothers are dragged in to lend 
some semblance of reality, but 
nothing helps much. 


Oliver Drake’s’ direction is 
mostly concerned with directing 
equine traffic and giving the actors 
a chance to fire as many rounds of 
blanks as they wish. There are 
adequate performances from John 
Forbes as the _ troubleshooter, 
Glenn Langan as an army lieuten- 
ant and Michael Whalen as a major. 
Adele Jergens gets co-star billing 
but is on screen for approximately 
six minutes, just long enough so 
the audience will know who she is 
when Forbes kisses her at the fade- 
out. Kap. 


Cerebral Celt 


Continued from page 2 














by train from London and we 
passed Oxford on the way. Malvern 
looked like a dowdy Victorian 
health resort, but it did have a 
good theatre. 


“When I came out of the man- 
ager’s office I happened to look 
down a flight of stairs leading off 
the lobby to a basement. A young 
man came over and asked, ‘Would 
you mind not watching Mr. Shaw’s 
rehearsal?’ ” 

I said I’d mind very much not 
watching Mr. Shaw’s rehearsal. 

The young man turned away, 
walked a few steps, and then came 
back again saying, “Mr. Shaw 
would be furious if he saw you 
doing this!” 

“From what I’ve seen, that would 
have more life to it than the re- 


looking down the stairs at the 
Master. 

“It was obvious to the young 
man by now that I was a bounder, 
a boor, and not easily impressed 
by Shavian protocol. 


“Before we could continue with 
our sprightly dialog, Shaw came 
trudging up the stairs. He was 
carrying a lunch basket. I greeted 
him and we shook hands. This 
was our first meeting, though we 
knew of each other’s existence. 

“‘T’m up here for Vartety, I 
said, ‘‘and God help you if you're 
not good.” 





He gave me one of his smiles 
, that looked so much like a sneer, 
| asked if I had come all the way 
| from Nice, and how did I leave the 
'{Frank] Harrises, and with that 
backed out of the lobby with his 
lunch basket, waving goodbye. 

It turned out that God 


from the gang (Mari Blanehard),| help him much. Maybe because he 
who really was too decent to have | didn’t ask. 


been connected with 
in the first place. 
Ericson is well cast as Slade, 
turning in neat portrayal in a role 
which dominates the footave 
throughout. Miss Blanchard in 
femme lead, is mainly called upon 
to display her charms. This 


the baddies 


she | 


7 The review’of “The Apple Cart” 
1s one still prized at Variety. 
“This thing,” I wrote, “has 90 
laughs, one pag, and a pratfall. If 
it had sex appeal, jt would be a 
hit. It hasn't It isn’t. It wasn’t! .. . 

Page 185 


“Sime Silverman 


hearsal,” I said and kept right on | 


didn’t | 


once a week, and now he wants us 
to get out another one five times 
a week.” 

“Ungar looked pretty disconso- 
late, but it was obvious that Sime 
was going to give in.” 


Allied Artists 


Continued from page 3 jam 











the point this week that the com- 
pany is seeking to move in all 
directions as had been promised 
earlier by company toppers Steve 
Broidy and Harold Mirisch. 

In any event, the results so far, 
added Crown, are that important 
name players are no longer wary 
of aligning themselves with the 
company in the light of the Wyler, 
Wilder, Huston associations; field 
reps are asking and obtaining top 
terms for AA _ product such as 
“Phenix City Story”; the foreign 
market yield has been strongly de- 
veloped to the extent that Eu- 
ropean net income next year will 
show a 200° improvement over 
the current year; the company has 
reached the stage of development 
abroad where it intends to fight 
|for a great share of import per- 
|mits—that is, it has pictures to 
|sell on percentage, rather than 
jflat, and will demand a “more 
lequitable”’ share of the money 
from countries with import restric- 
tions. 

As for “Persuasion,” which has a 
budget of slightly over $2,100.000, 
| AA will handle the release in the 
U. S., Canada, Brazil, Mexico, Pan- 
ama, Argentina and the Caribbean 
area. Loew’s has the rights else- 
‘Where. Of significance beyond this 
\is that Loew’s may team with AA 
on other similar major-scale ven- 
| tures. 





‘Notre Dame’ Deal 

Under the projected deal for 
“Notre Dame,” the Hakims are to 
make this in English and French 
| versions, {n CinemaScope and color 
|}and with Anthony Quinn and Gina 
Lollobrigida in the leads. AA, par- 
ticipating in budget investment, 
which is $1,250,000, will take West- 
/ern Hemisphere distribution rights. 
RKO, incidentally, owns the title 
to the Victor Hugo classic and this 
might necessitate new nomencla- 
ture for the AA-Hakims entry. 

The ticups with the three other 

U. S. companies cover the French, 
|German and Belgium markets, 
| where AA doesn’t have its own 
| offices. RKO is to handle “Wichita” 
{and “Shot Gun” in these areas, 
|Loew’s will rep AA on “Big Com- 
jbo” and United Artists will dis- 
| tribute “Phenix City.” 
On the personnel front, Crown 
;noted the recent appointments of 
| Edwin Smith as v.p. in the United 
| Kingdom, Martin S. Davis as ad- 
pub head in N. Y. and the employ- 
ment of additional salesmen in 
eight domestic branches. 

A new co-production deal in Eng- 
land already has been productive 
| of a pic, this being “Thunder 
Storm” starring Linda Christian in 
j}association with the Wolff 
| Brothers. More are expected. In 
this same territory, it’s underlined 
that AA is being given the all-im- 
portant circuit playing time with 
some of its films through its Pathe 
idistvibution outlet. 





| pear to be wearing 19290 hand-n 
downs. we 
Tourists are at once conspict 
ous because of their clothes, bed 
Russians, many of whom speak 
English and French, will stop t,, 
eigners in the streets and ask all 
sorts of questions about life in the 
| West. Fraday was allowed to wan. 
der in both Moscow and Lening:aq 
Without a guide. ssl 
Official rubberneck tours 


° A now 
take you inside the Kremlin. and 
| there is a special stop to inspect 


| the subway stations of which Rus- 
slans are very proud. 

Only 40 Cinemas in Moscow 

Moscow has only 40 cinemas and 
they open their doors at 10 a. m 
and run until midnight. Each show 
lasts one hour and 15 minutes. and 
there is no admittance after the 
show starts. Hence, film houses 
have waiting rooms equipped With 
buffet-bars and dentist-office litera. 
ture. 

There are only two film deluxerg 
(2,000-seaters) in the city and the 
majority of houses look like smal] 
neighborhood “grinds” in need of 
a clean-up. Benches serve as Seats, 
Entrance fees range from 25c to 
$1 and the “kinos” are all crowd- 
ed. A blitz release is the rule, 
and at times as many as 20 of the 
| 40 houses will be showing the 
| same film. 

General run of films is mediocre, 
| but Fraday was impressed by Rus- 
;Sian 3-D without glasses inven- 

Stereokino. This, he de- 





tion, 
scribes, as lineless Cinerama. Rus- 
Ssians have not yet seen either Cin- 
emaScope or Cinerama, so they 
| Sane. A few old U. S. films— 
among them “Best Years of Our 
Lives,” “Mr. Smith Goes to Wash- 
ington” and “Grapes of Wrath’— 
are still around, and patrons would 
like to gander new American pro- 
ductions. 
25 Legit Houses 

There are 25 legit houses in Mos- 
cow, eight of which are devoted to 
kiddie shows. Bolshoi Opera bal- 
let has big rep, including such 
classics as “Prince Igor’ and 
“Swan Lake” in addition to Soviet 
propaganda ballets (“Red Poppy.” 
“Flames of Paris,” ete.).  Fraday 
found ballet in Russia is more em- 
bellished with facial expressions 
and pantomime acting than usual 
in western productions. He found 
the celebrated ballerina Ulanova 
as good but no better than Alicia 
Markova. 

Russian legit houses are 
equipped with all the latest techni- 
cal improvements and most have 
revolving stages and new lighting 
|devices. Dressing rooms are spa- 
|cious and theatres, in contrast to 
| the movie houses, are comfortable. 
Seats sell from $1 to $6 for all 
shows. 

There are no nightclubs or cab- 
arets but two big variety houses in 
both Moscow and Leningrad. There 
is a 1 a. m. curfew for restaurants 
which may present one act. Next 
;month’s closing time is being 
|}moved up to 2 a. m., and two acts 
will be allowed. Fraday sees in 
this the beginning of Russian 
cabarets. 

Claim 500,000 TV Sets 

There are 500,000 tv sets in 
Moscow, most of. them located in 
community buildings. Big apart- 
ment houses have a tv room tor 
their residents. Fraday found 
Russian tv of poor grade as far as 
entertainment goes, although re- 
ception seems good. There are 
no regular shows—only broadcast- 
ing of vaudeville and circus acts 
at random with newsreels, political 
and literary lectures plus _ inter- 
views and occasional concerts. 

During Russ travels, Fraday re- 
ports that he found Russian music- 
halls and circuses below European 
standards, old-fashioned and !ack- 
ing in hep showmanship as far as 
presentation goes. The entertain- 
ment-hungry public is ready (0 
swallow almost anything and crill- 
cism, theatrical or otherwise, }5 
not an active trade or welcome. 

The Paris showman said he saw 
no act that he would want to book 
for Lido. As to the general ove! 
all picture of life in the USSR, 
Fraday is happier at home or ‘8 
the U. S. 

Fraday and Guerin, his partner, 
have gone to Caracas to see their 
show, “A Night at the Paris Lido, 
now on South American tour, hav- 
ing opened in Buenos Aires in May 
and played Brazil and Chile. Aftel- 
wards, they go on to Havana and 
'N. Y., where they will seek tal nt 
jfor their next Paris Lido revue, 
'“*Moulez-Vous?” set for Deceli- 
‘ber opening. 
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~ Drawing the Line of Good Taste 


By GENE ARNEEL 
The recent arrest of a Lorain, O., drive-in theatre manager for 
showing a burlesque-type film has had as an immediate reaction 


including spirited huzzahs from many in the film industry, 


not 


excluding those in the camp of the Motion Picture Assn. of 


America. 


Also immediate is the reported cancellation of bookings 


for similar sexsational fare by a few other theatremen in Ohio. 
Responsible elements in the trade are never happy over a fellow 
showman being brought to book for some alleged misdemeanor, of 


course. 


be considered on its own peculiar merits. 


And the Lorain situation is recognized as one that must 


But, importantly, the 


arrest action has served to notify all in exhibition that the princi- 
ple of good taste in exhibition cannot, and must not, be abandoned 


when offiical censorship bodies are put out of business, 


happened in the Buckeye state. 


as has 


If the forced exit of governmental blue-pencilers is taken as a 
cue for shoddy subject matter on the screen, this could only bring 


about the rebirth of censors stronger than ever, 
restraints on what a man can show in his theatre. 
become particularly 


too, the pressure groups 


imposing prior 
Importantly, 


watchful when 


guardians of the community's morals, as they’re sometimes termed 


under local constitutional law, 


are rubbed out. 


The exhibitor should feel called upon to deal in a commodity 


that in his good conscience he believes to be unsullied, 
or seek another line of business. 


that, 


Either 








Good (Communist) Guys Always Win; 
Unworthy Leninists Dig Ditches 


(The following commentary on+ 


filn-going in the Soviet capital is 
extracted from the Oct. 5 radio 
broadcast of NBC’s Moscow corre- 
spondent—Ed.) 


By IRVING R. LEVINE 


Today, I went to the movies. In 
fact, I went to two movies, one a 
3-D affair which the Russians call 
“stereokino,” the other a new color 
film entitled, ‘Lesson of Life.” It 
was 5:30 in the afternoon and I 
thought, surely, judging by the 
pattern of things at home, that this 
would be a quiet time before the 
afternoon crowds and the even- 
ing rush. 


1 was wrong. It was far from 


quiet. Asa matter of fact, the first 
movie I went to was completely 
full. The film at that theatre, the 


(is “Soldier Ivan Brof- 
kin.” It’s quite popular, I am 
told, and is a musical comedy, al- 
though it’s a bit difficult to see 
how a comedy could be woven 
around the theme of a collective 
farm boy, who constantly got into 
trouble until he became a Soviet 
soldier. Then he became a good 
Communist and married a fine girl. 

However, my report on that film 
will have to wait for another time, 
because there were no tickets. Also 
it turns out that in Soviet movie 
houses, you cannot walk in in the 
middle of a movie. As a matter 
of fact, walking out before the end 
is considered very poor taste. Some 
people have actually had the ex- 
perience outside of Moscow of be- 
ing refused exit from a theatre be- 
fore the movie was over. They 
were told that leaving early was 
an insult, indicating contempt. 
The next movie I tried was the 
3-D stereokino. There was a long 
line at the boxoffice for the movie 
Whose running time is one hour, 
and the best I could do was to get 
tickets for two hours later. 


There is only one 3-D movie in 


Metropole 


Moscow. All movies have lines 
waiting for every performance. 
The admission to the stereokino, 


Which has been running for about 
five years, is six rubles ($1.50) for 
the choicest seats. It’s a small nar- 
row theatre, seating no more than 
200 persons. The straight-backed 
wooden seats are staggered so that 
you never have to worry about the 
lady in front of you wearing her 
bonnet, 
This seating arrangement, it 
S500n -becomes apparent, is born 
of necessity rather than considera- 
tion of comfort. It’s necessary to 
Keep your head fixed rigidly in one 
position for the movie to have a 
third dimension, or for that mat- 
ter, to have any dimension at all. 
AS .90n as you move your head, 
or your eyes, the screen shifts out 
of focus. 
system, 





Always Suspicious 
Minneapolis, Oct. 18. 
Film Row here is wondering 
how Bill Diehl, St. Paul Pio- 
neer Press-Dispatch film critic, 
will treat Universal Pictures 
henceforth. 


Diehl has become engaged 
to wed the daughter of LeRoy 
J. Miller, the Universal branch 
manager here. 














TV Welcome Mat 


Continued from page 35 jee 





it’s noted, they’re flooded with 
calls offering guest appearances. 
However, should a lesser known 
name be proposed, the programs 
become aloof. 

Local tv stations’ policy on run- 
ning film clips has also undergone 
a marked change. During the 
early days of tv, nearly every 
video outlet, pleaded for film foot- 
age to spot on shows 
age. 
do so on special occasions. Local 
stations, however, are still 
receptive to film clips. 

At one time, video shows liked | 
to carry portions of New York and | 
Hollywood premieres, even 
ing the total line charges. 


a a ne no nn 


| women who feel the new 


ee 


Roman Catholic influence upon 
American motion pictures is being 
brought to bear beyond the con- 
fines and machinery of the Catho- 
lic Legion of Decency. The latter 
is set up under a Committee of 
Bishops, is largely steered from 
New York City by Catholic priests 
plus Catholic laymen who serve as 
jurors The new articulation of 
Roman Catholic points of view is 
expressing itself in and through 
the non-denominational Motion | 
Picture Councils, of which there 
are 89 units in the United States. 


Catholic women sit increasingly 
Protestant, Jewish and agnostic 
women and _ naturally 
Legion's attitude. This is becoming 
a source of considerable embar- | 
rassment to the Motion Picture 
Councils locally and at national 


Assn, of America. 

There have been protests from 
a number of local council chair- 
“ageres- 
siveness” in the Catholic approach 
and believe it opens the way to re- 
grettable misunderstandings as to 
the basic purposes of the councils. 

The MPAA in N. Y., which serves 
as a focal point for the council’s ac- 
tivities, acknowledges itself uncom- 
fortably aware of the dissension 
created by the actively-presented 
Catholic view, but at the same time 
recognizes and emphasizes the im- 
portance of the Catholic view being 
included in the various councils. 

Broadly Based 


cils active in the country, some 60 


or more are represented in the | 
Federation of Motion Picture 
Councils. These groups take in 


women members from a wide vari- 
ety of local organizations, ranging 
from the Parent-Teachers Associa- 
tion to music clubs, the Library 
Assn. and the Daughters of the 
American Revolution. 


The councils have always oper- 
ated on a wholly positive policy, 
i.e. to support good pictures. Prob- 
lem arises via the conviction on the 
part of Catholic members that ex- 





and the film | 
companies refused to release foot- | 
Today the network shows are | 
reluctant to run the clips and only 


more | 


foot- | 
i (Continued on page 77) 





hibitors should be dissuaded from 


tion of Catholic dogma. Thus, 
| While the councils are organized to 
| rally support for features deemed 
| outstanding from a moral and en- 
tertainment point-of-view, the 
Catholic element now wants the 
same energy devoted to keeping 
people from going to see attrac- 
tions that, from the Catholic stand- 


‘AYWOMEN WANNA 
BACKSTOP LEGION 


on these Councils side by side with | 


voice the) 


headquarters of the Motion Picture | 


Of the 89 motion picture coun- | 


playing films considered in viola- | 





Morris Ernst Calls 





6 Roll at Metro 


Hollywood, Oct. 18. 
Metro this week hits more 
than a six-month high in num- 
ber of pictures shooting at the 
studio, with resumption of 
“Lust for Life,” after seven 
weeks on location in Europe. 
| Six films currently are before 
! cameras. 
Balance include “Meet Me 
Las Vegas,” “Tribute To a 
Man,” “Gaby,” ‘Fearful 
and “The Swan.” 





in 
Bad 
Decision” 








| USSR Pix Trade 


Coe Continued from 
!on record as favoring film sales 
|to the Reds, and has even appoint- 
/ed a man to further 
j tacts with the Soviet orbit, these 
{Government expressions date back 
quite some time and Johnston is 
anxious to know what the current 
mood is in Washington. 

MPEA and the individual com- 
panies have had numerous ap- 
| proaches from Russia and the Iron 
{Curtain countries for films. Mos- 
|cow, specifically, wanted “Marty.” 
: However, none of the companies | 
| will move until and unless a joint 
| policy is evolved. 


page l— 





Italo Permits Problem 


Company toppers and foreign 
| managers met with Johnston in 
|N. Y. yesterday (Tues.) to dis-| 


cuss the Italian permit situation. 
Spyros P. Skouras, Barney Bala- 
| ban and Nicholas M. Schenck ex- 
| pressed themselves vigorously in 
favor of an overall industry for- 


i mula that would determine alloca- | 


tion of licenses issued in a bloc 
However, due to the absence o 
Universal's Alfred E. Daff and Mil 
jton R. Rackmil, 


was put off till next week. 





mits than last So far, 
| other 


give 


year. 


up any licenses. 


108 licenses, 
to be 


far had issued only 
leaving the remaining 
| divvied up in N. Y. 

| With the company prexies so vig- 
'orously favoring a ‘‘master” for- 
|mula, meets on the one devised 
| 


= 
72 


iby MPEA v. p. Griffith Johnson | 
will be resumed. The Warner 
Bros. rep at yesterday's meet didn’t 
open his mouth. It was WB which | 
originally torpedoed the Johnson 
formula. 
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Lew Ayres’ Unique Religioso Cavalcade 


ee i hinted 
By MIKE KAPLAN 


Hollywood, 


One of the most unusual film projects ever 
| tempted by an individual will 
Ayres opens at the Geary 
his series of filmed 


be 
public Oct. 31 when Lew 
Theatre in San Francisco with 


shorts on “‘The World’s Great Religions. 
be a three-night test of format preceding 


“concert” tour. 


Nine color films comprise the first 
The second part will be launched next year 
| when he begins filming a series on Christianity. 

A student of philosophy and comparative religion 
the veteran screen star 
dertook the production of the films in an effort to 
understanding between 
peoples of the earth as a means of promoting peace 


project. 


for more than 25 years, 


create a broader spiritual 


ples of the 





Eastern world, 


FOF 4644444446464 444440F 
thejr 


and their daily way of life. 


Oct. 18. 
at- 
the His series 


attempted to rec 


unveiled to 


" This will 
a national 


tal step toward 
various creeds. 
commercial 


for the cooperat 


part of the 


religious rites. 


a himself, spendin 
assistant who h 
terviews betweer 
religions, 


Ayres avoid: 
to suggest that any one 
marks 


The obviously 
approach 
ion which he received and his se- |! 
curing unprecedented permission 


Ayres underwrote the cost 


andled 
mentary approac 


who e) 


s preachment and makes no effort | 
faith is superior to another. 
the first time that anyone has 
ord on film, the beliefs of the peo- 


ples of the world and as such is easily a monumen- 


the 
than 


understanding 
idealistic 
undoubtedly, is 


among 
rather 


greater 


to film various 


of the entire project 
g the year in the company of an 
the film. work. The docu- 
h is occasionaily punctuated by in- 
1 Ayres and leaders of the various | 
xpress the views of their spiritual 


and tolerance. The arst _ Series to be completed group toward world peace and the brotherhood. 

deals with Hinduism, Sikhism, Jainism, The Parsis, As part of his dedication to the project, Ayres 
Buddhism, Confucianism, Taoism, Shinto, Judaism ee es completed a book, “Altars of the Fast.” 
€ ele fa hl " rae . x . P ad ] ¥ ° « . : e ’ 4 c . . 4a, ® 
and Islam. Phey were filmed during a year-long dealing with the religions of that part of the world. 
40,000-mile trip, in which Ayres received unusual William Morris office is handling the details of 
| cooperation from leaders Of Various religions and setting up the tour, which will be on a specialized 
| was permited to photograph shrines and other sac- hardticket basis. A special exploitation campaign 


The screen itself is small, about | 


Six feet 


Square. It appears to be 
a furled 


or ruffled white 


cloth 


covered with glass. When you hold | 


your head just right, you 
achieve a remarkable sensation of 
depth. 

(Continued on page 15) 


do | 


Judging from the remarks | 


It’s a most unusual 3-D | Ted Places. 


Films were narrated by Ayres, 
in the shorts from time to time. 
in sound with the commentary 


who also 
Pictures were shot 
dubbed 
actual sound to provide an authentic background 


will probably have to be worked out after the S$ 


appears Francisco test si 
ordinary 


in over the 


for the material. cellence for the 
Ayres’ life-long interest in the religions of the raphy is always 

world and the cause of world brotherhood is re- cellent. 

flected in the monumental job of editing to just mulated and 

under six hours of color documentary on the peo- tion that is incis 


commercial 
has a limited esoteric appeal. 
Technically, the films set @ high standard of ex- 


Ayres has written 


San 
nce the project does not have the | 
elements and, at first glance, 


The photog- 
uniformly ex- | 


documentary field. 
good and the color 


The subject matter has been carefully for- 


and read a narra- 


ive, intelligent and interesting. 


cultural con- | 


the question of | 
idivvying up the 190 Italo licenses 


Universal says it rates more per- 
the 
distribs have been loath to 
Johnston 
told the meet that the Italians so 


hopes and beliefs 


responsible | 


Forum Meeting: 


Musters Media Men Against Code 


+ Distributors Corp. 


of America, 
Ww hose release 
has been re- 


independent outfit 
ot “I Am a Camera” 
jected by the Production Code, 
is teaming up with attorney Mor 
ris L. Ernst in a spectacular fight 
against the Motion Picture Assn 
of America. The Code functions 
as part of MPAA. 
Ernst, of Greenbaum, 
Ernst, was retained by DCA re 
cently although action was kept 
quiet. Attorney is mapping 2 
strategy designed to align many 
leaders in communications, the 
arts and related fields in the bat- 
tle against MPAA. He's sending 
|out a letter this week to those 
he’s trying to recruit, explaining 
the Code’s “censorship” of “Cam- 
'era,”’ and inviting them to a 
{screening of the feature and a 
forum to follow. 
In a footnote, 


Wolff & 





Ernst refers to 
“an exciting new scientific study 
we are having prepared of the 
typical audience reaction to ‘I Am 
1a Camera’.” 
| An independent research outfit 
'is to be hired to analyze audience 
| attitudes in two key cities regard- 
|ing “Camera” and a second, as yet 
selected, feature which has been 
given Code approval. 
| Ernst stated in his letter: 
censorship can only be defeated if 
ithe leaders in every field of com- 
munications and the arts join with 
leaders of industry, business and 
the professions to do battle with 
ithe censor. In this area, John 
| Dunne’s warning that ‘no man is 
an island’ is particularly applic- 
able; no one of us can afford to 
sit back and let censorship go un- 
challenged in one field in the hope 
that it will not touch our own.” 
The Code has nixed “Camera,” 
said Ernst, ‘despite the fact that 
the Association (MPAA) Code seal 
has appeared on motion pictures 
which treat, as explicitly, if not 
more explicitly, of the same sub- 
ject matter as ‘I Am a Camera’ 
and which were produced by mem- 
bers of the Association who thus 
had an economic interest in their 
showing. 
“The effect 
is that vast 
ple of our 


of denying the seal 
numbers of the peo- 
Republic will be pre- 
vented from seeing the picture in 


| 
| spite of the fact that the picture 
| 
| 





Was passed by the officially con- 
stituted state censorship boards, 
‘IT Am a Camera’ thus becomes the 
| battleground for carrying forward 
ithe ‘good fight’ against censorship. 
| The arene gains recently achieved 
'in liberalizing official motion pic- 
| ture censorship will be lost if this 
unofficial, economically-motivated 
| censorship is allowed to continue.” 


(On another front, Emil K. 
| Ellis, also a N. Y. lawyer, has 
threatened a suit against MPAA 
because of the Code’s thumbs- 
(downing of “Three Forbidden 
| Stories.” This is still pending.) 





Fall Star! Faulty 


Continued from page 
Broadway 


ee cee ae 
estimated 


20 


gross Pe: 


| theatres was $477,100 as compared 
' with $632,000 for the same week 
last year. 

These figures, of course, repre- 
sent only a tiny portion of the 
overall business done by theatres 
in the United States. However, 


when projected on a national basis 
and applied to situations which 
usually draw considerably less than 


the key downtown houses, they 
point to a downbeat. Situations 
mainly affected by the business 
decline are smalltown, neighbor- 
hood, and subsequent-run outlets. 

Weather, particularly in the 
flood-prone northeast area, has 
also had a damaging effect. Many 
New England theatres, just recov- 
ering from the ravages of Hur- 
ricane Diane, are again faced with 
a period of inactivity because of 
the deluge last week. The uncer- 
tain weather has also caused the 
closing down of many drive-1ns 
earlier in the season than usual. 
Some even see President Eisen- 


hower’s illness as putting a damper 


} on normality, 
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‘Hell’ Sockeroo $37,000 in Det.; Fog’ ‘Uys Fair 106, Port: 


136; ‘Men’ Hep 276, ‘Trial’ 166, 2d 


Detroit, 

Biz among downtown houses is 

a bit uneven this week. However, 
“To Heil and Back” is sockeroo at 
the Palms. ‘‘Footsteps in Fog” is 
making an okay impression at the 
Madison. ‘Illegal’ shapes about 
normal at the Broadway-Capitol. 
“Quentin Durwood” is fairly good 
at the Adams. Holdovers of “Tall 
Men” at the Fox looms good. 
“Ulysses” at the Michigan is Just 


Oct. 18. + 


‘Men’ 116; ‘Hell’ 96, 3d 


Portland, Ore., Oct. 18. 

Hoidovers are the big noise 
here this round. “To Hell and 
| Back” moves into a sizzling third 
‘round at the Liberty. “Tall Men” 
continues stout for second week 
at the Fox. ‘Blood Alley” is not 
holding well in second session. 
!“Ulysses” is disappointing at the 
| Paramount in first round. 

Estimates for This Week 

Broadway (Parker) (1.890; 75-$1) 
—‘‘Kiss of Fire” ‘U) and “Road to 
| Denver” (Rep). NSH $5.000. Last 





Key City Grosses 


Estimated Total Gross 

This Week $2,646,300 
(Based on 23 cities and 228 

theatres, chiefly first runs, in- 

cluding N. Y.) 








Hell’ Giant $21,000 Pacing Mpls: 
Phenix’ Oke 86, ‘Men’ Bis 106, 2¢ 


Minneapolis, Oct. 18 

| As holdovers again get . 
Broadway Grosses | stranglehold on Loop scene, Res 
} are onty two important newcomers 
| currently, “To Hell and Back” ay 
Estimated Total Gross | “Phenix City Story,” both okay 
(yi 2) a ee $509,100 | “Hell” looms great at Orpheum, 
(Based on 22 theatres.) | Latter is rated okay at the State 
7 ¢ “aie $632,000 |The current cold weather is con: 
(Based on 21 theatres.) / ducive to boxoffice upbeat. |; is 








and 





lweek. “Bar Sinister’ (M-G) and 


'“King’s Thief” (M-G). $4,800. 


Total Gross Same Week 
Last Year .........$2,819,800 





okay. “Trial” at United Artists 
looks fairly big also in second} 
frame. 
Estimates for This Week 

Fox (Fox-Detroit) (5.000; $1-| 
$1.25)—"'Tall Men” (20th) (2d wk). | 
Good $27.000. Last week, $36,090. 


Michigan (‘United Detroit) (4,- 
000: $1-$1.25) — “Ulysses” (Par) 
and “Duel on Mississippi” ‘Col) 


(2d wk). Okay $16,000. Last week, 
$25,000. 

Palms (UD) (2.961: $1-$1.25)— 
“To Hell and Back” (U) and “Girl 
Rush” (Par). Wow $37,000. Last | 
week, “Female on Beach” (U) and 
“Headline Hunters” (Rep), $15,- 
000. | 

Madison ‘UD) (1,900; $1-$1.25)— | 





“Footsteps in Fog” (Col). Oke, 
$13,000. Last week, “To Catch | 
Thief” (Par), $7,000 in sixth week. | 


Broadway - Capitol (UD) (3,500; | 
$1-$1.25) — “Illegal” (WB) and) 
“Night Freight” (AA). Average! 
$10.000. Last week, “Return Jack | 
Slade” (AA) and “Jail Busters” 
(AA), $9,500. | 

United Artists (UA) (1.939; $1- 
$1.25)—“Trial’”’ (M-G) (2d wk). Big | 
$13.000. Last week, $17,800. H 

Adams (Balaban) (1,700; $1-$1,25) | 
—‘‘Quentin Durwood” (M-G). Oke 
$13,000. Last week, “I Am a 
Camera” (DCA) (2d wk), $8,000. | 

Music Hall (Cinerama Produc- | 
tions) (1.194; $1.40-$2.65)—“Cine- | 
rama Holiday” (Indie) (36th wk). | 
Solid $20.000. 





: Keri : 5) | $22,000. Last week, $32,500. 
wae — tla ag Big! Goldman (Goldman) (1,250; 65- | 
ay of Triumph ndie), ig | $1.35)—'Man Al en ee 
$15,000. Looks in for run. | o1.d0/-— Man Alone ep). Fine 
| $13,000. Last week, Naked 


‘Alley’ Bright $17,000, 


i—“One Wild Oat” (Indie). Mild | “Illegal” (WB) and “Dam Busters.” | 

D C.: ‘Shee 4 Sock 916 $7,000. Last week, “Intrduder”; Light $12,500. Last week, ‘“War- | 
eVey Pp 2“ |\Indie) (3d wk), $2,800 in 6-day | riors” (AA), $10,000. 

week. Hipp (Telem’t) (3,700; 70-$1)— 


‘Hell’ Torrid 136, 3d 


Washington, Oct. 18. 

In a relatively drab main stem 
session, “Sheep Has Five Legs” at 
Lopert’s Dupont shapes as_ best 
entry, with an all-time record for 
a foreign language pic. “Man Who 
Loved Redheads,” at the com- 
panion Lopert arter, the Playhouse, 
is tepid despite generally good 
reviews. “Blood Alley” shapes fine 
in two houses. “Trial” in, second 
stanza at Loew's Columbia, remains 
sock. “To Hell and Back” continues 
big in third session at Keith's, and 
stays on. “Cinerama Holiday,” now 
in third week at the Warner, con- 
tinues to top its predecessor at 
wickets. 

Estimates for This Week 

Ambassador (SW) (1,490; 75-$1) 
— ‘Blood Alley” (WB). Fast $6,000 
or near. Last week, ‘‘Illegal’ (WB), 
$4,000. 

Capitol (Loew) (3,434; 75-$1.10) 

‘Continued on page 16) 


‘MEN’ RUGGED $12,000, 
ST. LOO; ‘TRIAL’ SAME 


St. Louis, Oct. 18. | 

Bus and ‘streetcar strike last 
week, lasting four days, slowed up 
film biz at mainstem houses and 
trade still is a bit below normal. 
Holdovers continue to furnish the 
backbone of trade this frame, with 
“Trial” and “Tall Men” pacing the 
parade. Delegates here for con- 














| Fox (Evergreen) (1.536; $1-$1.25) | 
!_“Tall Men” (20th) (2d wk). Stout | 
a 1$11,000 or near. Last week, | 
| $15,000. 

Guild (Indie) (400; $1)—‘‘Sum- 


‘ 4 « 
'mertime” (UA). Big $5.000._ Last 
all one ris 'week. “Pickwick Papers” (Indie), 
70 


$2.700. 


“ | Liberty (Hamrick) (1,875; 90- 
; $1.25)—“To Hell and Back’ (U) 
] y and “Scarlet Coat” (M-G) (3d wk). 
? ? Solid $9,000 or over. Last week, | 
; ‘ | $12.500 after $16,000 opener. 
Philadelphia, Oct. 18. | Orpheum (Evergreen) (1.600: $1-| 
A good weekend is helping biz | $1.25)—“Blood Alley’ (WB) and 
here currently in a week that seces|“End of Affair’ (Col) (2d wk). 
most trade offish. “Tall Men” is! Slow $7,000. Last week, $7.700. 
pace-setter, in second round, with Paramount (Port-Par) (3,400; 90- 
a big take at the Fox. Top new-| $1.25) — “Ulysses” (Par) and “Big 
comer in a field of generally dis-| Bluff’ (UA). Mild $10,000 or less. 
appointing new productions is| Last week, “Gentlemen Marry 
“Man Alone,” with fine total at the | Brunettes” (UA) and “Girl Rush” | 


(Based on 24 cities and 217 
theatres.) 














| the 13th week for “Cinerama Ho}j- 
, day,” third for “I Am a Camera” 


P ° 9 | and second for “The Tall Men* 
jand “Trial,” all of them prosper- 
enix DO 9 | ine. 


Estimates for This Week 
e ‘ 9 ' Century (S-W) (1,150; $1.75- 
e H il | $2.65)—“‘Cinerama Holiday” (Indie) 
risco; é , (13th wk). Recently instituted Sa:. 
bat morning student matinees 
“ancisc ; su rawing capacity trade an; 
‘ —_ a ™ i eS ‘helping to swell take. Socko $17. 
Business at the arty theatres is 000. Last week, $18,000" , 
soaring this week but otherwise | " 
city is leaning on holdovers and | .. Gopher (Berger) (1,000; 85-$1)— 
extended-runs for strength. Top | Prial” (M-G) (2d wk). — Lavish 
new pix are “Man Alone” at St. | Praise on every hand for this one 
Francis and “Phenix City Story”; #ud favorable word-of-mouth. Fat 
at United Artists. Both are smash, | $7,000. Last week, $10,000. 
“Summertime,” big at Stagedoor, Lyric (Par) (1,000: 65-85). 
and “Sheep Has Five Legs” lofty} ‘‘Long John Silver” (DCA) and 
at the Clay, are leading newcomers | “Hunters of Deep” (DCA). Light 











;at arty spots. “To Hell and Back” | $3,000. Last week, “We're No An- 


still is great in third Golden Gate | gels” (Par) (2d wk), $5,000 at 85c- 


Last week. $20.200.| “Tall Men” (20th) (2d wk). 


1 est $3,500. 


Goldman. “Gentlemen Marry 
Brunettes” shapes stout in second 
Stanley session. Perhaps the big- 
gest disappointment is failure of 
“Philadelphia Story” to get far in 
opening round at 2.500-seat Ran- 
dolph. 
Estimates for This Week 

Arcadia (S&S) (625; 99-$1.40)— 
“Always Fair Weather” (M-G) (4th 
id Mild $6,500. Last week, $11,- 
Boyd (SW) (1,430; $1.25-$2.60)— 
Cinerama Holiday” (Indie) (35th 


“ 


wk). Sturdy $14,000. Last week, 
$15,500. 
Fox (20th) (2,250; 90-$1.49)— 


Stout 


; Street” (UA), $16,000. 


Green Hill (Serena) (750; 65-99) 


Mastbaum (SW) (4,370; 99-$1.49) 
—"‘Left Hand of God” (20th) (3d 
wk). Off to light $13,000. Last 
week, $16,000. 

Midtown (Goldman) (2.500; 75- 
$1.49) — “Tennessee’s Partner” 
(RKO). Weak $7,500. Last week, 
“Warriors” (AA), $7,000. 


| (Par), $8,400. 


‘Men’ Lusty 196, 
Cleve.; ‘Hell 136 


Cleveland, Oct. 18. 
Bunch of hoidovers is dominat- 
|ing downtown scene and doing 
!well. Only newcomers here are 
“King’s Thiet” at Stillman, 
illegal.’ Neither is doing so 
well. ‘Tall Men” on second lap, 
a high-shooier for Hipp, is getting 
the most coin. “To*Hell and Back” 
still is sock in third Palace round. 
Estimates for This Week 
Allen (S-W) (3.000: 70-$1)— 








| “Tall Men” (20th) (24 wk). Punchy 
| $19,000 after $29,500. 
| Lower Mall ‘Community) (585; 
| 70-90)—"I Am Camera” (DCA) 
\ (4th wk). Big $2,500. 
| $3,000. 

(1,244: 


| Ohio (Loew) 
'“Marty” (UA) (m.o.). Oke $5,000. 


and | 


70-90)— | 


round. “Trial” looks big in third 
at Warfield. ‘‘Cinerama Holiday” 
pushed up to a smash total in 11th 
week at Orpheum. 
Estimates for This Week 

Golden Gate (RKO) (2,859; 80- 
$1).—“‘To Hell and Back” (U) and 
i‘*Bowery Bagdad” ‘AA) (3d wk). 
Great $13,000 or close. Last week, 
| $17,000. 
Fox ‘FWC) (4,651; $1.25-$1.50)— 
| “Tall Men” (20th) (3d wk). Oke 
/$11,000. Last week, $14,500. 





| Warfield (Loew) (2,656: 65-90)— | 


i ‘*Trial” (M-G) (3d wk). 
Last week, $12,500. 

Paramount (Par) (2,646; 90-$1)— 
“Sister Eileen” (Col) and “Special 
Delivery” (Col). Fair $17,000. Last 
week, “Illegal” (WB) and “Girl 
Rush” (Par), $12,000. 

St. Francis (Par) (1,400; $1-$1.25) 
-—- “Man Alone” (Rep) 
'Green Buddha” (Indie). Sock 
$13,000. Last week, “Footsteps in 
Fog” (Col), $11,000. , 

Orpheum (Cinerama Theatre 
| Calif.) (1,458; $1.75-$2.65)—"‘Cine- 
;rama Holiday” (Indie) (12th wk). 
|Pushed to great $26,000 in 11th 


Big $8,000. 





| round was $25,000. 


| 70-$1)—*‘Phenix City Story” (AA) 


i 


Randolph (Goldman) (2,500; 75- |} Last week, “To Catch Thief” (Par) | aud “Target Earth” (AA). Big $14.- 


$1.49) — “Philadelphia Story” 
(M-G) (reissue). Thin $8.000 or 
less. Last week, ‘‘Ulysses” 
(2d wk), $8.500. 

Stanley (SW) (2,900; 74-$1.40)— 
“Gentlemen Marry Brunettes” 
{UA) (2d wk). Tidy $15,000. Last 
week, $23,000. 

Stanton (SW) (1,483; 75-99)— 
“Teenage Crime Wave” (Col) and 
“Apache Ambush” (Col). Average 
at $7,000. Last week, “Stranger on 
Horseback” (UA) and “Canyon 
Crossroads” (UA), $7,500. 

Studio (Goldberg) (400; 90-$1.49) 
—‘Marty” (UA) (18th wk). Mod- 
Last week, $4.000. 

Trans-Lux ‘(T-L) (500; 80-$1.80)— 
“To Catch Thief” (Par) (11th wk). 
Okay $5,000. Last week, $5,500. 

Viking ‘Sley) (1,000; 74-$1.80)— 
“Lucy Gallant” (Par) (2d wk). Fast 
$10,000. Last week, $13,000. 

Trans-Lux World ‘T-L) (604; 99- 
$1.50) — “Svengali” ‘(M-G) (2d 
wk). Poor $1,500 in 4 days. Last 
week, $4,000. 


‘Men’ Lofty $12,000 In 
Seattle; ‘Hell’ 10G, 3d 


; Seattle, Oct. 18. 
Biz has turned spotty here this 








ventions currently are expected to 
bolster trade for ‘“‘Cinerama Holi- 
day” per usual. “Green Scarf” is 
doing okay at two arty houses. 
Temperature dip to 40 degrees 
over weekend is proving a _ b.o. 
help. 
Estimates for This Week 

Ambassador (Indie) (1,400; $1.20- 
$2.40) — “Cinerama Holiday” ‘In 
die) ‘35th wk). Big $14,500. Last 
week, $13,600. 


Fox (P&M) 15,000; 51-90)—‘To| house Girl” (Indie), Fair $3,000.| Harris (Harris) (2,100; 85-$1.25)— 
Catch A Thief” (Par) and “Hell's | Last week, “Naked Amazon” (In-| “Tall Men” (20th) (2d wk). Has 
Island ‘Par), Opened today} die) and “Silent Raiders” (Indie) | Plenty of staying qualities and 
‘Tues.). Last week, “Never Too} (2d wk), $3,300. )should wind up around $13,000 
Young” (Par) and “Reap Wild| Coliseum (Evergreen) (1,870; 90-| Very good for holdover here. Stays 
Wind” (Par) (keissue), swell! $1.25)—"Wichita” (AA) and “Be- | again. Last week, $19,000. : 
$17,000. trayed Women” (AA). Big $10,000} Penn (UA) (3,300;  65-$1)— 
sang LZOew's (Loew) (1,726; 50-85)—!or near. Last week, “Desert | “Trial” (M-G) (2d wk). Word-of- 
‘Trial ‘M-G) and “Tight Spot”) Sands” (UA) and “Fort Yuma”! Mouth and continuous press sup- 
‘¢ ol) (2d Wk). Fine $12,000 after’ ‘UA), $8,900. port helping, and won't be too 
$17.000 teeoff frame. Fifth Avenue (Evergreen) (2.500; much under first week. Strong | 

Orpheum Loew ) (1,450; 50-85) $1-$1.25) — “Sister Eileen” (Co}) | $12,000 or near. Last week, $14 000. 
—"King’s Thief’ «M-G) and “Gun and “Special Delive ry” ‘Col).| Squirrel Hill (SW) (900: 65-$1)— 
I at Went West” (Co! Fair $6- Fairly nice $10,000 or over. Last | “Marty” (UA) (9th wk). Windup for 
QUO. Last week, “Gentlemen Marry week, 4th of “Left Hand of God” long-runner, which has broken al] 

Continued on page. 16) j Continued on page 16) j ‘Continued on page 16) 


session, with a few of holdover 
pix doing well and some new en- 
tries not getting very far. “Wich- 
ita” is rated big at Coliseum while 
“Sister Eileen” shapes fairly nice 
at Fifth Avenue. ‘Tall Men” Jooks 
big at Paramount. “To Hell and 
| Back” still is smash in third stanza 
at Music Hall. 
Estimates for This Week 

Blue Mouse (Hamrick) (800; 90- 

$1.25)—"‘Simba”’ 





(Par) | 


| (m.o.), $7,000 for 8th week down- 
| town. 

| Palace (RKO) (3,286; 70-$1)— 
i“To Hell and Back” (U) (3d wk). 
| Lively $13,000 after $15,500 last 


| week. 
State (Loew) (3,500; 70-90)— 
“Trial” (M-G) (3d wk). Oke $10,- 


000 in 5 days. Last week, $12,000. 

Stillman (Loew) (2.700; 70-90)— 
|*King’s Thief’ (M-G). Mild $6,- 
|500. Last week, ‘‘Marty” (UA) 
i (2d wk), $7,000. 


‘Men’ Big $13,000, ‘Trial’ 
Hot 12G, Pitt, Both 2d; 
‘Hell’ Hotsy 86 in 3d 


Pittsburgh, Oct. 18. 

Holdovers of ‘Tall Men” at Har- 
ris and “Trial” at Penn look like 
best in town this session, with “To 
Hell and Back” also strong in third 
stanza, and sticking again. Stanley 
is doing nothing with twinner of 
“THegal’ and “The Warriors.” 
“Marty” will exit on the down draft 
after nine weeks at Squirrel Hill. 
Guild should do all right with 
“Court Martial.” “Cinerama Holi- 
day” is picking up again at Warner. 

Estimates for This Week 

Fulton (Shea) (1,700; 75-$1.25) 
—"To Hell and Back” +U) (3d wk). 
Sliding to $8,000 which is still very 
good here, and more than enough 
to earn the Audie Murphy pic an- 
other stanza. Last week, $12,500. 

Guild (Green) (500;  65-$1)— 
“Court Martial” (Indie). Okay at 
| $3,000 or near. Last week, “Green 





| 





(Indie) and ‘“‘Road- | Magic” (Indie) (2d wk), $1,800. 


|000 or over. Last week, “Night of 
Hunter” (UA) and “Break to Free- 
dom” (M-G), $10,500. 

Stagedoor (A-R) (400; $1-$1.25)— 
i“Summertime” (UA). 


(4th wk), $2,700. * 
Larkin ‘Rosener) (400; $1)—‘‘The 





and “The| 


United Artists (No. Coast) (1.207: 


Last week, “Virgin Queen” (20th) | #24 : 
8 Q | night cutting grosses way down. Up 


| 


|$1 seale. 


Radio City (Par) (4,100: 85-$1)— 
/ “Tall Men” (20th) (2d wk). Seems 
ito be what they want, judging by 
' boxoffice reaction, although initial 
| stanza was Over estimated. Nice 
' $10,000 or near. Last week, $14,500, 
, RKO-Orpheum (RKO) (2.800: 75- 
'$1)—"To Hell and Back” ‘U). Made 
/exceptionally fast getaway. Giant 
/ $21,000. Last week, “Night of 
| Hunter” (UA), $7,500. 
| RKO-Pan (RKO) (1,600; 65-85)— 
“Desert Sands” (UA) and “Opera- 
Manhunt” (UA). Modest 

Last week, “The Shrike” 
| (UA) (2d wk), $5,500 at 75-$1. 
State (Par) (2,300; 85-$1)— 
| ‘Phenix City Story’ (AA). Meg 
| Myles of cast here in person open- 
,ing day. Okay $8.000. Last week, 
|“Seven Cities of Gold” (20th), 
!$5.500 in 6 days. 

World (Mann) (400; 75-$1.20)— 
(“I Am Camera” (DCA) (3d wk), 
Neat $5,500. Last week, $5,700. 


Storm Sloughs Hub But 


; tion 
, $4,500. 





mo) ee . 
Last week, | Week ended Sunday (16). The 10th | Men Whopping $30,000, 


‘Hours’ 266, ‘Eileen’ 346 


Boston, Oct. 18. 


| Sneak storm Saturday (15) 
|sloughed firstrun biz here with 
'streets deserted. Severe storm 


| bringing new distaster to western 


Big $5.000. | part of state started Friday night 


continued through Saturday 


| to the arrival of gale force winds 


| 


'Bed” (Indie). Good $3.300. Last ,#24@ rain, biz was good with four 
| week, “Maddalena” (Indie) (4th i new plx perking the boxotfice and 
iwk), $2.300. | holdovers doing fine. Best of new- 


} 


| Clay (Rosener) (400-$1)—‘Sheep 


(indie) (2d wk), $2,000. 


— “Wages of Fear” (Indie) (9th wk). ! 
Hot $2,200. Last week, $2.000. | 
Bridge (Reade-Schwarz) (396; | 
| $1.25-$1.50) — “I Am. Camera” 
'(DCA) (6th wk). 
week, $3,500. 
Rio (Schwarz) (397; $1)—‘“Lime- | 
light” (UA) and “Lili” «M-G) ‘re- | 
issues) (2d wk). Oke $2,500. Last | 
week, $3,000. 


‘Men’ Virile $18,000, 
Indpls.; ‘Phenix’ 8G | 


asco Indianapolis, Oct. 18. 
Biz is very uneven at firstruns 
here again this week, only “Ta)) 





Men,” at Indiana, hitting sock 
class. It leads town by a wide 
margin. While both are only mod- 


erate grossers, “Phenix City Story” 
at the Circle, is outdrawing “My 
Sister Eileen” at Loew's. “End of 
Affair” looks nice at Keith’s. 
Estimates for This Week 
Circle (Cockrill-Dolle) (2,800: 50- 
85)—“‘Phenix City Story” (AA) and 


Last week, “Shrike” (U), $6,500. 
Indiana ‘C-D) (3,200; 70-95) — 
i“Tall Men” (20th). Big $18,000. 





(2d wk), $12,000, making it $30,000 | 
for two weeks. 

Keith’s (C-D) (1,300: 
“End of Affair’ (Col) 
Against House” (Col). 
Last week, “Wayward 
idie) and “Outlaw 
$3,500. 

Loew's (Loew) (2,427: 50-80) — 
“Sister Eileen” (Col) and “Duel on! 
Mississippi” (Col), 
Last week, “Trial” (M-G). 
1 $9,000 at 60-90 scale, 


50-75) 
and “Five 
Nice $6,000. | 
Wife” (In-| 
Girl” ‘tIndie), 








Has Five Legs” (Indie). Big $4,500, | Memorial. ” 
Last week, “Holiday For Henrietta” ; M¢e at State and Orpheum. “Des- 


' 


Vogue (S. F. Theatres) (377-$1) | mount 


| week, $9,000. 


“Night Freight” (AA). Fair $8,000. | 


comers is “Tall Men” mighty af 


“Sister Eileen” shapes 


perate Hours” looms stout at Para- 
and Fenway. ‘“Cinerama 
Holiday” still leads the holdovers 
with another rousing session. 
Estimates for This Week 
Astor (B&Q) (1,500; 75-$1.25)—~ 


Big $3,300. Last | “To Catch Thief” (Par) (8th wk). 


Big $7.000. Last week, $8,000. 
Bezcon Hill (Beacon Hill) (678; 

74-$1.25)—""Game of Love” (Indie) 

(12th wk). Snappy $8,500. Last 


Cimerama (Cinerama  Produc- 
tions) (1,354; $1.25-$2.85)—“Cine- 
‘ama Holiday” (Indie) (8th wk). 
Sizzling $30,000 against despite 
storm. Last week, $30,000. 


Exeter (Indie) (1,300; 60-$1)— 
“Holiday Henrietta’ (Indie) ‘3d 
wk). Good $6,000. Last week, 
$8,000. 


Fenway (NETA) (1,373; 60-$1)— 
“Desperate Hours” (Par). Oke 
$6,000. Last week, “Blood Alley | 
(W) and “They Were So Young 
(Lip) (2d wk-5 days), $4,500. 

Kenmore (Indie) (700; 85-$1.25)— 
“Marty” (UA) (11th wk). Great 
$7,000. Last week, $7,500. 

Memorial (RKO) (3,000; 60-$1)— 


|“Tall Men” (20th) and “Siam” (BV). 


Hotsy $30,000. Last week, “To He!l 
and Back” (U) and “Utopia” (1n- 


Last week, “To Hell and Back” ‘U) die) (4th wk), $11,000. 


Metropolitan (NET) (4,357; 60-$1) 
—“Ulysses” (Par) and “Jail 
Busters” (AA) (2d wk). Hetty $18,- 
000. Last week, $30,000. 

Mayflower (ATC) (689; 65-85-$1) 
—“The Bed” (Indie). Back for tirst- 


runs with French import, okay 
$6,500, ; 
Paramount (NET) (1,700; 60-$}) 


—"‘Desperate Hours” (Par). Stout 


Modest $7,000, | $20,000 or over. Last week, “Blood 
Good | Alley” 


(W) and “They Were 50 
(Continued on page 16) 
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son” (U) (3d wk). Sturdy $7,000. | 1é 
Last week, $8,500. 
Grand ‘Nomikos) (1,200; 98-$1) ‘Hell Territ 196, 


Omaha; Bar 5446 
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Chi Chi Biz Uneven: ‘Hell’ Boffo $42,000, 
‘Men’ Tall 506, ‘Weather’ Fair 266, 
Fog’ Bright 96, ‘Eileen -Stage 506 


Chicago, Oct. 18. + 
Biz continues in the autumn} 
doldrums here this round despite 
a raft of openers. “My Sister 
Eileen” with Joni James heading 
the stageshow, shapes an okay $50.- 
noo for the first week at the Chi- 
caso. However, standout is “To 
Hell and Back” with sock $42,000 
opening round at United Artists. 
“Always Fair Weather” looks 
fair $26,000 in Oriental first week. 
“Tall Men” is getting a sock $50,- 
000 in same. round at State-Lake. 
“Lucey Gallant” looks mild $16,000 
for first frame at McVickers. “‘Foot- 
steps in Fog” and “Special Deliv- 
ery” combo shapes to get big $9,000 | 
in Monroe opener. “Holiday” looks 
neat $4,200 for same week at Car- 
ne sie, 
“Ulysses 
Grand week, 





‘Hell’ Still Leader In 
L’ ville, Great $15,000 


Louisville, Oct. 18. 
“To Hell and Back” going into a 
socko second session at the Rialto, 
still leads the town this week. Ken- 
tucky with holdover of ‘‘Ulysses’”’ 
looks modest. Mary Anderson’s 
“Blood Alley” is slow. “Sister 
Eileen” and “Gun That Won West” 
appears barely okay at State. Busi- 
ness pace at downtown gtores cur- 
rently is on slow side, likely be- 
cause of mildish weather. 
Estimates for This Week 
Kentucky (Switow) (1,200; 65-85) 
—‘‘Ulysses” (Par) (2d wk). Mild 
$3,500 after first week’s $7,000. 
Mary Anderson (People’s) (1,200; 
65-85)-—"‘Blood Alley’ (WB). Slow 


” Gs staunch in third 
“Private War of Ma- 


jor Benson” looks good in third} $4000. Last week, “Phenix City 
at the Esquire. “Cinerama Holi-| Story” (AA), $6,500. 
day” keeps packing ’em in for 18th Rialto (Fourth Avenue) (3,000; 


week at the Palace. 
Estimates for This Week 

Chicago (B&K) (3.900; 98-$1.50) 
—‘‘Sister Eileen” a = 
Jc “4 d ay ‘ad » ia a nace ‘ “ 
O00 Lact’ week, “Blood. Alley" | 83)—"Sister Eileen” (Col) ’ and 
(WB) with Julius La Rosa helming | “Gun That Won West” (Col). Okay 
stageshow (2d wk), $38,000. $9,000. Last week, “Trial” (M-G), 

Esquire (H&E Balaban) (1.400; _ $7,900. 
85-$1)—‘“‘Private War Major Ben- | 


75-$1)—“‘To Hell and Back” (U) (2d 
wk). Still pacing the city with great 
$15,000 or close. First week was 
$22,000. 

State (United Artists) (3,000; 65- 











“Ulysses” (Par) (3d wk). Swell 
$10,000. Last week, $14,000. 
Loop (Telem’t) (606; 90-$1.25)— 
“African Lion” (BV) (3d wk). Niity 
$19.500. Last week, $16,000. 


\ ie) - 67-87)— 
lonroe (Indie) (1,000; 67-87 a 





“Footsteps in Fog” (Col) and ‘‘Spe- 


cial Delivery” (Gol). Heading for| To Hell and Back” is the big 


sharp $9.000. Last week, “Scarlet | Oise this week, shaping terrific at 
Coat’ (M-G) and “Bar Sinister’ | the city’s largest house, the Or- 
(M-G) (2d wk), $4,500. pheum. Second week is prac- 
MeVickers (JL&S) (2,200; 65-| tically assured. “Bar Sinister” is 
$1.25'—“Lucy Gallant” (Par). Mild | £00d at the State. “Tennessee's 
‘ Partner” at Brandeis and “Last 


16 10 as e “sur: ’ sar” 
$16,000. Last week, “King's Thief Command” at the Omaha are both 


| current 











TRIAL. MEN Ale. LA Biz Better; ‘Hell’ Huge $131,000, 
‘Lion Lively 106, ‘Thief’ Snappy 626, 
Hours 22146, Swing 126, Love 8b 


UINERAMA GAINS 


Broadway film business was 
headed for one of the brightest 
boxoffice weeks of the fall season 
until the “rains came.” The north- 
easter, which began soon after 
Friday (14) noon, brought continu- | 
ous rainfall that day, all-day Sat- 
urday and much of Sunday. Ex- 
hibitors pointed out that theatres 
took a severe beating Friday but 
that the worst damage came on 
Saturday for most houses since it 
is the prize day of the week. Some 
cinemas, such as the Music Hall 
and Rivoli, however, were 
ful in fighting the adverse weather 
that day, the Hall reporting a $30,- 
000 day. 

Main interest, of course, was 
focused on the launching of “Okla- 
homa” in the Todd-AO process at 
the Rivoli. Despite two days of ad- 
vance “preems” and a rather abor- 
tive matinee opening day (Thurs.), 
the Broadway hit musical, in 
screen form, is soaring to a terrific 
$56,000 in its first week. 

It is not hurting the Music Hall 
as much as the storm, “Trial” with 


success- | 


the stageshow is heading for a fine | «4 Man Alone” 


$145,000 opening session at the 
Hall. Nor is “Oklahoma” having 
much effect on “Tall Men,” which 
soared to a great $43,000 on initial 
week at the State. 

Preem of the Todd-AO opus like- 
wise is having no effect on ‘“Cine- 
rama Holiday” at the Warner, | 
judging from the smash $45, 800| 





last Saturday. This is $4, a ahead | 


| Shapes light. “Pearl of South Pacif- 


| $8,000. 





‘Men’ Rousing $20,000 
In Prov.; ‘Eileen’ 106 


Providence, Oct. 18. 
Majestic is riding real high with 
“The Tall Men” currently. Also on 
good side is Strand’s “My Sister | 
Eileen.” State’s “A Man Alone” 





ic’’ is dull at Albee. 
Estimates for This Week 

Albee (RKO) (2,200, 50-75)— 
“Pearl South Pacific’? (RKO) and 
“Fighting Pimpernel” (Indie). Slow 
$6,000 in 5 days. Last week, ‘To 
Hell and Back” (U) (2d. wk), 
$10,000. 

Majestic (Fay) (2,200; '75-$1)— 
“Tall Men” (20th). Upped scale 
helping this one to wow $20,000 or 
near. Last week, “Blood Alley” 
(WB) (2d wk), $7,500 in 5 days. 

State (Loew) (3,200; 50-75)— 
(Rep) and “Double 


Los Angeles, Oct. 


Overall firstrun grosses. are 
showing some improvement in the 
current week because of the large 
number of newcomers. However, 
only one shapes really smash. It 
is “To Hell and Back,” which is 
heading for a socko $43,000 or bet- 
ter in three firstruns plus a great 
| $88,000 in eight drive-ins where 
playing day-date. 

Stout $10,000 is likely 
frame for “African Lion” in one 
situation while “Love Is Spen- 
dored Thing” shapes nice $28,000 
in four locations despite being 
around town many weeks in show- 
case runs. Big disappointment is 
“Desperate Hours,” with only $22,- 
500 in two houses. “Girl in Red 
Velvet Swing” looms fair $12,000 
in one house. 

“Last Command” looks 
$9,000 in two theatres. “To Catch 
Thief” is heading for okay $14,500 
or near in two houses plus $47,500 
in two nabes and six ozoners. 


in initial 


modest 





Jeopardy” (Rep). Mild $9, 000. Last 
week, “Last Command” (Rep) and 
“Headline Hunters” (Rep), $8,500. 
Strand (Silverman) (2,200; 
—‘‘Sister Eileen” (Col). Very 
| $10,000. Last week, “Ulysses” (Par), 





garnered in its 36th round ended | H Il’ Mi ht 


of the previous (35th) week 

“Deep Blue Sea” is winding “7 
first stanza at the Plaza with a 
smash $14,000. “Prize of Gold” 
with vaudeviile looks to hit a good 
$21,000 or near opening week at 
the Palace. 





“To Hell and Back” shapes good 
$22,000 in fourth week at the Capi- 
tol, and stays on. ‘Sister Eileen” 
looks to reach a fair $11,500 in 
(4th) stanza at the Vic- 
toria, with “Lucy Gallant” replac- | 
ing tomorrow (Thurs.). 

Estimates for This Week 

Astor (City Inv.) (1,300; 75-$1.75) 
—-“MecConnell Story” (WB) (3d wk). 


(M-G: and “Svengali” (M-G), : Current round ending today (Wed.) 
$11,000. on the slow side. looks like mild $10,000 or near. 

Oriental (Indie) (3,400; 98-$1.25) Estimates for This Week Little Carnegie (L. Carnegie) 
—‘It's Always Fair |Weather”|,, Brandeis (RKO) (1,000: 75-$1)— | (550; $1.25-$1.90\—“I Am Camera” 
(M-G). Fair $26,000. Last week. “Tennessee s Partner (RKO) and | (DCA) (lith wk). The 10th frame 
“Gentlemen Marry Brunettes” (UA) Green Scarf” (AA). Lean $4,000. | ended Sunday (16) was fancy 


(WB) 
$4,000. 
(2,000; 70-90) | 


Last week, “Illegal” 
“Dam Busters” (WB), 

Omaha (Tristates) 
—‘‘Last Command” (Rep) and) 
“Twinkle in God's Eye” 
Modest $6,000. Last week, “Shrike” 


(3d wk), $16,500. 
Palace (Eitel) (1,484; $1.25-$3.40) 
“Cinerama Holiday’ (Indie) 
(18th wk). Hefty $41,500. Last 
week, $42,600. 
Roosevelt (B&K) (1,400: 65-98)— 


—_—- 





“Seven Cities od (U). $7,500. 
“[llegal” (WB) (2d wien” Poor | ¢ Orpheum (Tristates) (2,890; 75- 
$9.700. Last week, $19,000. $1)—"To Hell and Back” | (U). 
State-Lake (B&K) (2,400: 65-98) | Smash $19,000. Last week, ‘Tall 
—"Tali Men” (20th). ‘Sock $50.- — (20th) (2d wk), $8,500 in 6 
000. Las “Mi . » | davs. 
(Wha) (th SEP CL ena BOerts” | "State (Goldberg) (860; 70-90)— 
“Bar Sinister’ (M-G) and “Virgin 


United Artists (B&K) (1,700: 65- 
98\—"To Hell and Back” (U). 


Queen” (20th). Good $5,500. Last 
Smash $42,000, with record- break. | Week. 


“7 Cities of Gold” (20th) and 





ee opens day. Last week, “To| Jil Busters” (AA), $4,500. 
atch lief” (Par) (5th wk), | 
$14.0 0. | e 
25)" e 3 f God” (20tl ‘ ’ 
2d wk), Hotsy land o3f, Gea" 20th) Female Okay at $12,000, 


a7 500. 
orld (Indie) (697; 98)—“Quar- 
tet” (Indie) and “Tight Little Is- 


land’ (Indie) (reissues). Neat Kansas City, Oct. 18._ 
$3,200. Last week, “Red Shoes” Heavy focus in current week is 
{oth wk), $3,000. on annual American Royal Live- 


stock and Horse Show 


which 








But not necessarily 


‘TRIAL’ LOUD $20, 000, ee Seve but not necessar 
BUF F. ‘MEN’ SOCK 19¢ quee is ecne' Maes trend is 


in evidence, with “Blood Alley” at 
Buffalo, Oct. 18. the Missouri tops. “My Sister 
at the Buffalo and) Eileen” at Midland is slow. “Tall 
Men” at Century look sock| Men” in second week at the Or- 
x this stanza. “To Hell and | pheum continues fancy as does “TI 
Back” still is smash in second La-| Am a Camera” at Apollo. 
fcyette week. “Iliegal” is fairly|}on Beach” in four 
§00d at Paramount. | houses shapes okay. Weather was 

Estimates for This Week favorable through the weekend. 
Buffalo (Loew's) (3, 000; 50-80)— Estimates for Last Week 


Both 
“Tall 
here 


“Trial” 


“Trial” (M-G) and “Stranger On| Apollo (Fox Midwest) (1.085; 85) 
Horseback” (UA). Hitting great; —“‘I Am a Camera” (DCA) (2d 
$20,000 or over. Last week, “Des-| wk). Pleasant $3,500; holds. Last 


ert Sands” (UA) and “King’s; week, $5,500. 
Thief” (M-G) (4 days), $7,000. Kimo (Dickinson) 


< (504: 85-$1)— 
Paramount (Par) (3,000; 50- -80)— | “Aida” (FE) (3d wk). 


Fine $1,700; 


“Tilegal” (W.B.) and ‘ ‘Adventures of | holds. Last week, $1,800. 

Sadie” (20th). Fairly good $12,000 | Midland (‘Loew’s) (3,500; 60-80) 

looms. Last week, “Ulysses” (Par)| —‘Sister Eileen” (Col) and “Spe- 

and “Twinkle in God’s Eye” (Rep',| cial Delivery” (Col). Slow $7.000. 

$17,000 |Last week, “Summertime” (UA) 
Center (Par) (2,000; 50-80)—!and “Good Die Young” (UA), 
“Unconquered” (Par) (reissue). | $5.500. 

Modest $7,000 in 5. days. Missouri (RKO) (2,585; 65-90)— 


Last | 
| 


(Continued on page 16) (Continued on page 16) 


(Rep). | 





‘Alley’ 8G, ‘Men’ 11G, 2d 


festivities | § : 
bring thousands of visitors | Stays about two weeks more, 
is it | 
Mar- | 


‘held at fine $6,000 after $6,500 in 


“Female | 
Fox Midwest | 


and | $7,700 after $8,500 in ninth week. 


(430; 90-$1.55) 
Story” (M-G) 
Present stanza 


Baronet (Reade) 
“Philadelphia 
(reissue) (3d wk). 
finishing tomorrow (Thurs.) looks 
like great $5,800 after $6.300 in 

second week. Stays on indef. 
Capitol (Loew’s) (4,820; 85-$2.20) 
—"To Hell and Back” (U) (4th wk). 


|ThLis round winding today (Wed.) 
is heading for good $22,000. Third 


with 
due 


week was $30,000. 
“Guys and Dolls” (Goldwyn) 
in Nov. 4. 

Criterion (Moss) (1,700; 75-$2.20) 
-—‘‘Desperate Hours” (Par) (2d wk). 
Looks to hit nice $20,000 or 
in initial holdover 
today (Wed.). Last week, $35,000. 
Continues. 

Fine Arts (Davis) (468; 90-$1.80) 
—-“Sheep Has Five Legs” (Indie) 
(ilth wk). The 10th round con- 
cluded Monday (17) was_ solid 
$9,300 after $10,000 in ninth week. 

Globe (Brandt) (1,500; 70-$1.50) 
——“Ulysses” (Par) (10th wk). Ninth 
stanza ended last night (Tues.) was 
good $9,000 after $11,500 in eighth. 
with 


Stays on, 


“THlegal” (WB) next in. 7 
Guild (Guild) (450; $1-$1.75) — 
“Gate of Hell” (Indie) (45th wk). 


The 44th week ended Monday (17) 


43d round. 
Mayfair (Brandt) (1,736; 79-$1.80) 


less } 
session ending | 


| 


$22,000, Cincy 


Cincinnati, Oct. 18. 
“To Hell and Back,” a mighty 
grosser at the flagship Albee, is 
swelling the downtown gross total 
——- for a gain over last week. 
Two other new bills, “Phenix City 
Story” and “King’s Thief’ shape 
better than par at the Palace and 
Grand. “Tall Men” continues 
strong in third frame at Keith's 
Estimates for This Week 


Albee (RKO) (3,100; 75-$1.25)— 
“To Hell and Back” (U). Smash 
$22,000 or near. Holds. Last week, 


“Blood Alley” 


$1.10 top. 
Capitol (Ohio Cinema Corp.) | 
$1.20-$2.65) — 


(WB), $11,000 at 


(1,376; “Cinerama 
Holiday” (Indie) (17th wk). Holding 
to last week’s great $23,600 pace, 
helped by resumption of Saturday 
morning shows for students. 
Grand (RKO) (1,400; 75-$1) 
“King’s Thief’ (M-G) and ‘“Sven- 
gali”’ (M-G). All right $6,500. Last 
week, “Johnny Stool Pigeon” (U) 
and ‘“‘Kiss Blood Off My Hands” 
(U) (reissues), great $7,000. 
Keith’s (Shor) (1,500; 75-$1.25)— 
“Tall Men” (20th) (3d wk). Con- 








—-‘Night of Hunter” (UA) (3d wk). 


This session ending today (Wed.)' 
looks like light $9,500. Second 
iweek was $12,000. “Gentlemen 





(Continued on page 16) 











Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; Le., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come, 

The parenthetic admission 


| town, 
| Ways 
|Left Hand of God” 





prices, however, as indicated, 


tax. 


include the U. S. amusement | 


tinuing strong at $8,500, Last week 


$13,000. 

Palace (RKO) (2.600; 75-$1) 
“Phenix City Story’ (AA). 
$:0,000. Last week, “Private War 
Major Benson” (U), $10,500. 


Toronto Biz Offish; ‘Fog’ 
Drab 146; ‘Roberts’ Fat 
166, ‘Hell’ Big 146, 3d 


Toronto, Oct. 18. 

Season's teeoff of new or re- 
opened tele series is admittedly 
denting film biz this round. Only} 
a few new pix shape well. ‘“Foot- 
steps in Fog” is light returns at | 
two houses. “Great Adventure” 
looms nice at Towne. Town's top| 
biz is still going to such holdovers 
as “Mister Roberts” at Imperial 
and “To Hell and Back” at the Up- 
both in third frames. “Al- 
Fair Weather” is good 
looks neat in 





second stanzas. 
Estimates for This Week 
Christie, Hyland (Rank! (848; 
1.354: 75-$1)—‘I Am Camera” 
(DCA) (3d wk). Holding well at 
$8,000. Last week, $9,000. 
Downtown, Glendale, Scarboro, 
State, Westwood (Taylor) (1,059; 
955: 696: 694; 975; 40-75)—‘'Tall 
Man Riding” (WB) and “Bowery 
Boys” (AA). Oke $14,000. Last 
week, “Crashout” (UA) and “Gang | 
Busters” (Indie), $11,000. 
Eglinton, U niversity (FP) (1.088: 
1,558; 60-$1)— 
(Continued on page 16) 


50-75) | 
nice } 


Okay | 


and | 


“Love Is Splendored | 


“Teenage Crime Wave” is fair 
| $15, 500 in three spots. 
Estimates for This Week 

Warner Beverly, Orpheum (SW- 
Metropolitan) (1,612; 2,213; $l- 
$1.75)—“Desperate Hours’ (Par). 
Disappointing $22,500. Last week, 
War. Beverly, “Shrike” (U) (6th 
wk-6 days), $2,500; Orpheum, with 
Egvptian, “Svengali” (M-G), $5,500. 





Fox Wilshire (FWC) (2.296: $1- 
$1.80)—‘‘Girl Red Velvet Swing” 
(20th). Fair $12.000. Last week, 
“Summertime” (UA) (8th = wk), 
$4,500. 


Fine Arts (FWC) (631: 
| —‘African Lion” (BV). 
$10 000 or near. Last week, ‘Mar- 
ity” (UA) (13th wk-6 days), $3,700. 

Warner Downtown, Wiltern, 
Hollywood (SW-FWC) (1,757; 2.- 
344; 756; 90-$1.50) — ‘Hell and 
Back” (U) and “Apache Woman” 
(Indie). Socko $43,000 or better. 
‘Last week, in other units. 

Los Angeles, Vogue, Loyola, Fox 
Ritz (FWC) (2,097; 885: 1,248: 1,- 
363; 90-$1.50) “Love Is Splen- 
dored Thing” (20th) and ‘Heart- 
break Ridge” (Indie! (4th wk Ritz). 
| Nice $28,000. Last week, Ritz only, 


$1-$1.50) 
Stout 








196. 300; Vogue, “Not As Stranger” 
(UA) (3d wk), $2,700; L. A. Loyola, 
with Hollywood, Uptown, ‘Desert 
Sands” (UA) and “Fort Yuma” 
(UA), $25,400. 

Palace, Hawaii (Metropolitan- 
G&S) (1,212; 1,106; 90-$1.25) — 
“Last Command” (Rep) and “No 
Man’s Woman” (Rep). Modest 


$S,000. 
Hawaii, 


Last week, 
with State, 


Palace sub run; 
“King’s Thief” 


(M-G) and “Bar Sinister’ (M-G), 
$9,700. 

Hillstreet, Iris (RKO -FWC) 
(2,752; 816; 80-$1.25)— “To Catch 
Thief” (Par) and “‘Techman Mys- 
tery” (Indie). Okay $14,500. Last 
week, Hillstreet, “‘Kiss Blood Off 
Hands” (U) and “Johnny Stool 
Pigeon” (U) (reissues), $7,400; Iris, 
“Night of Hunter” (UA) and “Cross 
Channel” (Rep) (2d wk), $3,100. 


State, New Fox, Uptown (UATC- 
FWC) (2,404; 965; 1,715; 90-$1.25) 
—‘'Teenage Crime Wave” (Col) and 
“Apache Ambush” (Col). Fair $15,- 
500. Last week, New York with 
Warner Downtown, “Nightmare 
Alley” (20th) and “Thieves’ High- 
way" (20th) (reissues), $7,900. 

Downtown Paramount (ABPT) 
| (38,300; $1-$1.50/\—“Outlaw Treas- 
ure’ (Indie) with Eddy Arnold 
| sh ow onstage. Light $6,000 in five 
days. Last week, with Wiltern, 
| Pant ages, “Blood Alley” (WB) and 
‘Night Freight’ (AA) (2d wk), 
$20,200. 

Pantages (RKO) (2,812: 90-$1.25) 





—‘‘Kiss Blood Off Hands” (U) and 
“Johnny Stool Pigeon” (U) (re- 
issues) (m.o.). Thin $4,500. Last 
week, with unit. 

Hollywood Paramount (F&I) 





(1,430; $1-$1.50) — “Private War 
Major Benson” (U) (3d wk’. Me- 
|dium $7,000. Last week, $10,500. 


$1-$2) — 


| Chinese (FWC) (1,908; 
Modest 


Tall Men” (20th) (4th wk). 


1$12,000. Last week, $16,200. ; 

Four Star (UATC) (900; $1.25- 
1$1.80) — “I Am Camera” (DCA) 
(Sth wk). Good $9,000. Last week, 


$10,200. 


Warner Hollywood (SW) 1,364: 
| $1.20-$2.65) — “Cinerama (Indie) 
(129th wk). Into current ftrame 


Sunday (16) after neat $24,100 last 
i} week, 
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Hurricane Waters of August 
Rained Todd-AO's Rivoli Print: 
Woodbridge’s Technical Woes 


The flood that hit New England 


in August and inundated part of 
the American Optical Co. plant 
was responsible for the faults in 
“Oklahoma” print currently 
used for the film’s first engage- 
ment at the Rivoli Theatre, m. oe 
That's the explanation provided by 
Henry Woodbridge, president of 
Todd-AO which manufactures the 
equipment and makes the prints. 

What had puzzled press ob- 
servers was that, while the N. Y. 
print showed distortion, scratches, 
some fuzziness and unevenness in 
color, the print shown on the Coast 


the 


some time before was clear and) 


had no distortion. 

Some N. Y. engineers think heat- 
buckling, always a danger with 
wide-gauge film, could be causing 
the apparent defects. 

Here, according to Woodbridge, 
is the explanation: 

The “Oklahoma” negative is 
perfect and, contrary to some re- 
ports, not marred by anything. 
The print used on the Coast was a 
contact print and therefore free of 
any of the white marks that show 
up in the print at the Rivoli, caus- 
ing a “rain” effect. These scr: tch- 
es were caused in the optical print- 

Under the Todd-AO system, the 
distortion is put into the printing 
and then corrected on the screen. 
To accomplish this, American Op- 
tical developed a new printer. The 
first one was called Mark 1, and 
it proved that this could be done 
in the first place. Then came Mark 


2. which worked slowly, turning 
out sample reels. In August, 


American Optical expected four 
models of the Mark 3, which would 
be a culmination of prior models 
and would turn out prints with 
speed at its Southbridge, Mass., 
lab. 

Then, the flood hit, causing some 
$2,500,000 damage at the American 
Optical plant, knecking out the 
powerhouse, etc. Mark 3 never 
came to be, and the Rivoli print 
was turned out by Mark 2. “It’s 
really just a trial print. It never 
was meant to be shown in a thea- 
tre,” said Woodbridge. 


The print used in the Coast 
showing, while available, wouldn’t 





| 
| 


COMPO Poll With Prizes 


Los Angeles, Oct. 18. 

In a move to enlist interest 
in COMPO's Audience Awards, 
Southern California Theatre 
Owners: Assn. is promoting a 
give-away contest in 220 the- 
tres in four Southern Califor- 
nia counties. 

Everyone casting an Awards 
ballot during Nov. 17-27 will 
participate, prizes including a 
$15,000 home and two Dodge 
cars. 


Todd-A0 Kickoff 
Sees Engineers 
Goals Defined 


Opening of- “Oklahoma” 








ing along similar lines. 
twofold (1): to provide an even 
wider picture for those theatres 


greater definition and depth to the 
standard 35m frame. 

Evolution of the  wide-wide 
screen, while partly attributed to 
competitive reasons, is seen as the 
outgrowth of a realization by in- 
dustry toppers that—in the domes- 
tic market at least—the wide 
screen per se has by now lost its 
novelty appeal. In fact, audiences 
more or less expect it and the 


‘success or failure of a film is now 


again determined largely by sub- 
ject matter. 

In view of this, engineers are 
hard at work on _ systems that 
would rate the “super” tag in road- 
show engagenfents at the large 
houses. These same enlarged 
negatives, when reduced to stand- 
ard 35m _ size, provide a much 
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‘Oklahoma’ Advance Sale 
Reported Good Tho Cuffo 
Matinee Caused Wonder 


Advance sales for ‘“Oklahoma” 
hit above the $100,000 level last 
week in the wake of generally ex- 
cellent reviews for the Rodgers & 
Hammerstein musical at the Rivoli 
Theatre, N. Y. 


At the same time, there was 
some confusion over the intial 
matinee performance on Oct. 13 


when Magna Theatre Corp. execs 
called all the film companies and 


invited them to send over anyone | 
who wanted to see the picture. | 


Those who came found the house 
half empty even though tickets 
were being sold at the boxoffice. 

There are two versions: William 


G. McGowan, Magna assistant trea- | 


Surer, Said no matinee had been 
skedded since the opening for the 
public was due for that same night. 
He added that, to accomodate 
those who had been left out of 
the original screenings, it had been 


decided to sked a special matinee | 


performance. 


Other Magna execs, 
Said that a matinee for the public 


had always been planned for that | 


day. One of the Magna handouts 
teed off: “As of the Thursday, Oc- 


.” The 


the two perform- 


McGowan said tickets were be- 
ing printed up eight weeks ahead. 
However, mail 


ahead as March 16, 1956. A total 
showtrains and _ theatre 
parties have been accomodated so 
far. Five treasurers have been ad- 
ded at the Rivoli, along with ex- 
panded staff, to fill mail order re- 
quests, Daniel Melnick, 
Theatre treasurer, said. 


however, | 


: h matinee—the first pub- | 
Todd-American Optical widescreen | lic performance of Rodgers & Ham-| 
process sees the major studios mov- | merstein’s ‘Oklahoma’ . . . 
Aim jis | Oklahoma” advance ads also put 
the pic’s preem at Thursday after- | 
noon and evening, and solicited a | 
| ticket sale for 
which can take it, and (2) to bring | ances, 


orders have been | 








Tt’s Same O!d Glocca Morra; 
‘Finian’s Rainbow’ Caught 
With It’s Score Down 


If there’s a por or goia at the 
;end of “Finian’s Rainbow,’ it’s 
| still far from view. 
| film cartoon version of the 


| going-anywhere for more than the 
| past six months although $300,000 
| has been poured into the project. 
| Distributors Corp. of 
'owned by 2 group of theatre oper- 


| ators across the country, acquired | 


{the screen rights and, with John 
Hubley assigned to produce, spent 
ithe 300G on the production. It 


the scoring, which comes first in 
animated film work, but the actual 
animation has never been under- 
taken because of lack of money. 

DCA has been continuing with 
| efforts to induce another company 
to take over the property. DCA 
would like to recoup on its invest- 
ment, at least. Allied Artists has 
shown interest but an agreement 
on terms has been elusive. DCA is 
continuing talks with others. 

So, not much new in Glocca 
| Morra, 





Buff. Ozoner Goes Ist-Run 
| Buffalo. 


'for this area. For the first time, 
|an outdoor theatre is offering first- 
{run pictures here. 

This year’s newest local ozoner, 
| Twin Drive-In, ran through the 
|Summer with a sub-run policy. Late 
{in the season, it started first runs 


Rivoli | with showing of two Italian-made 


pix which ran for three weeks. 





Fuzzy as to Who's 


Mexicanos for 450 U.S. Outlets 


A distributor of Mexican features | production advances based on po-. nevertheless 
for- | 
While the Cimex control| where it migh 


, hee | officially is fairly loose, it is -n-| picture ¢ he proje ‘hic 
can Cimex organization had of- | J y e, it is Ben-| picture and the project which he, 


in the United States declared 


in | 
New York last week that the Mexi- | 


Got What 


tential income domestic and 


eign. 


The feature | 
legit 
musical has been in a state of not- 


America, 


reached the point of completion of | 


End of local drive-in season is | 
coming in requesting tickets as far | Seeing an unexpected development | 


Broadway Speculates as to Todd; 
Magna Severence Denied Though 
Quarreling Generally Credited 


+ 


Just where does Mike Todd 


| stand on “Oklahoma”? 


| Observers last week were some- 
| what puzzled by Todd’s attitude re 
ithe film even though many would 
| agree with him that the press han- 
| dling of the advance showings left 

much to wish for. Todd said he 
| was “embarrassed” by it. 

Reports that Todd is “out of 
Magna,” which have been circu- 
lating, are  stoutly denied by 
Todd’s office. He is still on the 
Magna board, along with his other 
reps, and he is also on the board 
of Todd-American Optical Co. 

It’s believed that Todd, now 
filming his first—‘tAround'§ the 
World in 80 Davs’—in the Todd- 
AO process, has had a falling out 
with the two other Magna toppers, 
Joseph M. Schenck and George 
Skouras. Furthermore, that he 
feels that the negative writeups 
which the Todd-AO system has 
been getting in some papers could 
|} have been avoided, but that—in 
any case—they might well serve 
to prejudice the public against his 
new film. 

There are people in Magna, too, 

who agree with Todd that, in the 
press handling of the picture, the 
initial shortcomings might have 
| been satisfactorily explained so as 
to soft-pedal the feeling that there 
was something basically wrong 
with Todd-AO. Show, when first 
seen by the press at the Rivoli, 
suffered from_ distortion, bad 
scratches and uneven color. These 
defects are now being resolved. 

Parting of the ways between 
| Todd and the Skouras-Schenck 
combo in a way follows the pat- 

tern set when Todd exited the 
Cinerama setup which he helped 
originate. 
| Just how relations stand be- 

tween Todd and his “partners” is 
| indicated by the fact that, until 
late Friday (14), when Magna re- 
| leased the $100,000 advance sale 

figure, the Todd office in N. Y. 
| had been unable to ascertain what 
| the sale had been. While indus- 
| tryites in N. Y. take the position 

that Todd may well have a justi- 


| fied beef, particularly over the 
| “Oklahoma” publicity, they’ré 
astonished that he 


should let this go to the point 


start to hurt the 


have been any good for the Rivoli 
which features an extraordinarily 
steep projection angle. In the 
“Oklahoma” prints, that angle has 
to be taken into account if distor- 


erally understood that it is really 
quite tight, particularly when it 
comes to exports. Cimex toppers 
in Mexico City maintain that anv 
producer is free to dispose of his 


sharper and clearer picture that himself, helped oviginate. 


adds to the enjoyment of the show. 
Moving ahead rapidly with its 


fered him the films of a rival dis- 
trib and had assured him that, 
with the right offer, they would be 














tions are to be avoided. 


Woodbridge said that, reel for 
reel, the print now at the Rivoli 
would be “cleaned up” and cor- 
rected and that a new print would 
be forthcoming soon. He said 
American Optical, following the 
flood, had argued that it would be 
better to postpone the Rivoli open- 
ing pending availability of a per- 
fect print, but that the Magna peo- 
ple had insisted that “the show go 
On” without delay. 

The Todd-AO topper said the 
‘Seratches” on the print weren't 
really scratches but marks caused by 
the optical printer and the lack of 
lacquer on the negative. He 
acknowledged that, the Rivoli be- 
ing a big house, it might be diffi- 
Cull to avoid distortion altogether, 


ee emphasized that it could be 
aone, 


Nat'l Theatres 
Set on Ozoner 





Path for National Theatres to 
ecquire the Nevada Drive-In, a 
1.500-car ozoner in Las Vegas, was | 
Ceared in N. Y. Federal Court | 


Monday (10) when Judge John W. 
-AnCyY gave the greenlight. Ju- 
“icial okay on NT’s petition to take 
Over the site eame after a hear- 
ing in which tae Dept. of Justice of- 
fered no opposition to the request. 
: Maurice Silverman, special as- 
re ant U. S. attorney general, told 
‘udge Clancy that such acquisition 
haga not unduly restrain competi- 
(on in the Las Vegas territory. 
erchase of the Nevada is believed 
of mark the first such. ozoner.ac- 
iuired by National, 


system is 20th-Fox which uses 55m 
in conjunction with CinemaScope. 
The final print in that system, now 
being used on “Carousel,” is 55m 
with a six hole frame (it’s eight 
holes on the negative). On the 
positive, the frame area is two-and- 
a-half times that of normal 
C’Scope. Various tests have been 
run, including several at the N. Y. 
homeoffice and at the Roxy Thea- 
tre last week. However, these were 
in standard 35m reduced from 
55m. 





Both 20th and other companies | 


claim they would have no trouble 


whatever duplicating the “Okla- 
homa’—Todd-AO image in the 
same size as now seen at the 


Rivoli. 

Paramount, with its VistaVision, 
has been advocating the wide area 
negative for some 
time. Negative is shot running 
through the camera _ horizontally 
for double-frame exposure, It can 


ning the film horizontally, the way 





| 
} 
| 


| which, 





| frame 


“Strategic 
necessitates 


houses for 
but 


of the big 
Air Command” 
special projectors. 
At Metro, they have come up 
with a 65m camera which, like the 
rest, is aimed to provide a larger 
area for wide screen and 
better definition. National Thea- 
tres has the CineMiracle process 
like Cinerama, uses three 
camera and projection lenses, 
but combines them in a single cam- 
era and a single projector. 
Todd-AO, of course, uses 70m 
film (including the sound) and it, 


too, can easily be reduced to stand- | 


ard 35m. A covering C’Scope ver- 
sion of “Oklahoma” was lensed. In 
the instance of 20th's system, the 
55m - positive. includes six sound- 
tracks, 


considerable | 





then be either reduced to standard , 
35m or else by projected by run-| 
| On 


it was shot. This was done in some | 
| release more than 


transferred immediately. 

Gustav Mohme, head of Clasa- 
Mohme, said he had been told he 
could have some 60 films now in 
the possession of Sam Seidelman 
who has set up Mexfilms as his 
own releasing outfit for Mexican 
productions. Mohme said he didn’t 
pretend to have any explanation of 
how 
distribs for the same pictures. 

Nor, he said, could he throw 
light on why Cimex, which he felt 
has a tight hold on the export of 
all Mexico-produced films, would 
set up Seidelman in business in 
the U. S. in competition with its 
own distribution outfit, the former 
Azteca org. 

120 Features Annually 

Mexico produces around 120 
films a year. Of these, a little 
over 100 are exportable, and when 
Cimex bought out Azteca, it guar- 
anteed it a steady supply of 52 
films a year. Presumably, Seidel- 
man managed to get the remainder 
the strength of the argument 

Azteca in the U. S. couldn't 
52 anyway. 


= 


that 


Mohme, who has been left in the 
cold by the Seidelman entry, said 
Cimex had made it perfectly plain 


ito him that, if he advanced some 


$15,000 per picture on the 60 pic- 
tures, he could have the films. 
When he asked what would then 
happen to Seidelman, he was told 


| not to worry about that. 


Meanwhile, Seidelman 
week that he would. start 
tributing his first program Oct. 27 
in nine New York houses. Seidel- 
man has said that be acquired the 


dis- 


| batch of 60 together with a Mexi- 
can partner for a considerable ad- | 


vance payment, 

Cimex is a Mexican semi-govern- 
mental organization which not only 
controls exports but also hands out 


Cimex could deal with two | 


said last | 


films for foreign release as 

vleases. This is disputed in New 

| York. 

Mohme’s Viewpoint 
Mohme said he wasn’t worried 

about getting product. While, in 





the past, he has coproduced pic- | 
i tures in Mexico, this is no longer | 


possible. However, he said he ex- 
pected to aid this year in the pro- 
duction of some 10 features to be 
made by Mexican producers in 
Cuba and elsewhere. 
this investment he gets the rights 
for the U. S., Canada and the Far 
East. Mohme indicated he had the 
impression that Mexican producers 
were beginning to be restless un- 
der the Cimex arrangement. 

There are some 450 U. S. houses 
plaving Spanish-language films. 
Mehme said one of he problems 
was that the type of musicals popu- 
lar in these theatres were, as a 
rule, flops in the rest of the terri- 
tory, including Mexico City itself. 
With Cimex now controlling the 
financing, these type of features 
are no longer being produced, he 
said. 

Ruben Calderon, head of Azteca 


(now the Cimex subsid), said in 
N. Y. last week that he, too, had 
wondered about Cimex’s double 


game in the U. S., but that it had 
never occurred to him to question 
the Cimex policy in creating com- 


petition against itself via Seidel- 
man. He, too, pointed out that 
| Azteca’s American releasing Ca- 
pacity was limited. 


There is a strong feeling in N. Y. 
that Cimex allocated films to Sei- 
cdelman’s new outfit to sidestep any 
charges of monopoly. It’s in this 
context that observers are puzzled 
by Cimex’s willingness and implied 
| ability, at least according to 
| Mohme. to deprive Seidelman 
‘his product if a better deal comes 
‘ along. 


he 


In return for | 


of | 


“Okla’ Plenty OK 
In Native State 


By JACK HEANEY 
Oklahoma City, Oct. 18. 

The film version of “Oklahoma!” 
should become the Eastman-tinted 
equivalent of the first discovery of 
oil for the state—shared by the 
film's financiers. 

That reaction from the Okla. 
homa firstnighters was as surpris- 
ing to them was the first oif 
jetting from the red Oklahoma clay. 


The film succeeded in doing 
what Hammerstein told an Okla- 
homa audience he and Rodgers 
aimed at—bringing the spirit of 


the state to life in characters and 
song, 

The tipoff on the probable suc- 
cess of the film came in Oklahoma 
Gov. Raymond Gary’s willingness 
to be top tub-thumper in the pub- 
licity campai: 


mn 


Gary, a veteran politician now 
in the thick of the Democratic 
party’s 1956 campaign and a pos- 
sible vice-presidential nominee, 
could not have afforded to tout a 
film that had any chance of laying 
an egg at home 

But afte: ‘eing the film on the 
Coast last Aug Gary went all 
out on promotion, stopping short 
only at riding a white horse in a 
premiere parad He figured no 
Oklahoma politician could survive 


horseback ride down Broadway. 
Gary’s presence, incidentally, ap- 
parently saved all liquor expenses 
|for Magna Th Corp.'s pre- 
showing parties. Gary is a per- 
sonal dry from a state made alco- 
holically arid by law, and dislikes 
any association with vintages. Noth- 
ing stronger than water was spotted 
at Magna’s Waldorf-Astoria pre- 
‘ showing luncheon, 


a 


-atres 
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... remember The Robe”! 
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Vienna’s Hofburg Opens With 1825 Play’ 





Restored Theatre Still Shrine of German Language 
Classic Repertory—No Women Guests First Night 





By EMIL W. MAASS 
Vienna, Oct. 18. 


After nearly 10 years of camping 
out in makeshift quarters, the act- 
ing company of the Hofburg on the 

Ringstrasse returned Oct. 14 to the 
reconstructed edifice above whose 
portico is carved the full designa- 
tion—-K. K. Hof Burg Theatre—K 

“gor Kaiser of Austria, K for Koenig 
of Hungary, under the double 
eagles of the old Empire, symboliz- 
ing the united power of church and 
state. 

The English-speaking theatre 
world can perhaps appreciate only 
vaguely the awesome prestige of 
the Hofburg of Vienna to the legit- 
imate stage of the German-speak- 
ing countries. As a clerk in the 
Bank of England never errs with 
money the meticulously trained ac- 
tors of the Hofburg never err, so 
runs the tradition, with the scan- 
ning of words and lines. Here 
German rhetoric is at the peak of 
perfection. 

Owned by the Austrian republic, 
one of the imperial properties ac- 
quired in 1919, the outward ap- 
pearance of the restored playhouse 
is almost exactly as before. The 
interior, too, is fairly close to the 
original with new seats, and equip- 


ment, of course. There are two 
guest boxes for V.I.P.’s. 
An innovation is an invisible 


iron curtain, no political signifi- 
cance to be inferred. An old Aus- 
trian law requires all theatres to 
have such curtaims as a fire pre- 
ventive measure. Hundreds died 
early in the century in a dreadful 
theatre fire in Vienna. 

For the inaugural production 
the Hofburg management (Rott- 
Schreyvogl) chose Franz Grillpar- 
zer’s “King Ottokar’s Rise and De- 
cline,” which dates back to 1825. 
This was not a casual choice but 
followed a prolonged debate in 
the press, and the coffee houses. 
The piece would hardly quatify for 
Hollywood picturization but is in 
the classic mould of Hofburg rep- 
ertory. Tradition is enshrined in 
Vienna and changes are not lightly 
undertaken. Significantly the cere- 
monial of Oct. 14 was attended by 
the diplomatic corps, heads of Gov- 
ernment and all sorts of celebrities 
but no—note—women. 

Other scheduled premieres of 
classic dramas during the opening 
weeks are “Don Carlos” by Schil- 
ler, “Torquato Tasso” by Goethe, 
“The Prodigal” by Raimund, “The 
Concert” by Herman Bahr, “Port 
Royal” by Montherlant and “The 
Cold Light” by Zuckmayer. 





Ireland Files Request For 
1956 Film Fest in Cork 


Cork, Oct. 18. 

Local Festival Council here has 
made application to the Interna- 
tional Federation of Film Pro- 
ducers Assn. for a Cork Film Fes- 
tival to be included in the 1956 
schedule. Project would be held 
in April, and decision is expected 
from the IFFPA meeting in Wash- 
ington this month. 

Regulations have been prepared 
for the event which would select 
“entries which, by technical use of 
picture and sound, best demon- 
Strates that the film is the most 
vigorous art form of our time.” 
Jury would consist of three Irish 
nationals and two judges from out- 
side the country. Top award is to 
be Silver Statuette of St. Finbar 
(patron of Cork) for the best fea- 
ture, With bronze statuette for the 
best short or documentary. Other 
awards would go to top director, 
actor and actress. 





Jack Hylton Branches 
Into Major Pix Prod. 


London, Oct. 18. 

_ Jack Hylton is branching out 
into film production. He has set 
up a new outfit in association with 
John ,Baxter and Basil Thomas 
and his venture starts rolling im- 
mediately at Beaconsfield for Brit- 
ish Lion release, 

Initial Hylton pic, “Ramsbottom 
Rides Again,” will star Arthur 
Askey, Frankie Vaughan and Sa- 
brina. Recently Hylton moved into 
the tv field and is producing a se- 
ries of light programs for regular 
Showing on the Associated-Redif- 
fusion commercial web in London. 








Dil 


Sydney Palladium Drops 
Stageshows For Films 


Sydney, Oct. 11. 

Palladium here, run by Celeb- 
rity Theatres (headed by Harry 
Wren) on lease from Hoyts’ The- 
atres, quit the stageshow field and 
reverted back to-a film policy last 
week under the Hoyts’ banner. 
With the exception of the Harlem 
Blackbirds, this house has had 
more flops than successes, stand- 
out being the failure of “Caine 
Mutiny Court Martial” with Lee 
Tracey and Ron Randall. 

Wren in a statement to the 
dailies denied that he was quitting 
the house for good. He plans a 
trip abroad shortly, and intends to 
book additional U.S. talent and 
shows for Down Under runs. 


Hurricane Hilda Flood 


Sloughs Cinema Trade 
In Many Mex Key Cities 


Mexico City, Oct. 8.. 

Following the Hurricane Hilda, 
flood waters have almost com- 
pletely inundated the State of 
Tamulipas area, forcing more 
than 75,000 residents from their 
homes there. Worst hit was the 
port city of Tampico, which has 
been, more or less, wiped off the 
exhibition map with the wrecking 
of nearly every theatre in town. 
Previous to the floods, there were 
seven cinemas there. As of this 
week. only two were attempting to 
function periodically, one was de- 
stroyed, two were under 75 feet 
of water®and only partially visible 
while the remaining two had walls 
that were expected to crumble any 





moment. To add to the exhibitors’ 
problems, communication and 
transportation facilities have 


ceased to function completely. 

Even the Reforma and the Al- 
hambra, the houses still operating, 
have only a few reels left that 
were not shown before the storms 
struck. 

Throughout the entire flood 
area almost no other cinemas have 
been left standing. Latest casualty 
was Cine Tamesi in Ciudad Ma- 
dero, where the ceiling crumpled. 
No patrons were present when 
the cavein occurred. The nearby 
state of Vera Cruz is also having 
difficulties with the capital city, 
Jalapa, and the coffee center, 
Coatapec, filmless for weeks. 

Situation for exhibs and distribs 
throughout the entire flood area 
is grave and confabs between the 
national 
industry and the various state au- 
thorities are already taking place 
Government aid is expected to 
help rebuild theatres throughout 


the section, with emphasis placed | 


on the immediate need for some 
form of amusement to aid popu- 
lation morale. 

Majority of towns in this area 
had at least one local “cine palace” 
and natives were inveterate film 


fans, with whole familiies attend-| the lead. Europa will release this j; understood that the case will go | and 


ing two to three times per week. 
Top local film government sources 
will step in and push rapid reno- 
vations if only to build political 
fences in the entire area, once 
floods have subsided somewhat. 


Co-Prods. Now Favored 
By Yugoslav Pix Units 


Belgrade, Oct. 11. 

With four feature films made in 
coproduction with foreign  part- 
ners, planners of Yugoslav motion 
picture industry now are favoring 
the coproduction idea. Of the 
four coproductions, only two fea- 
ture the National Liberation war. 

The w.k. German film director, 
Helmut Keutner, directed ‘The 
Last Bridge” here. This is a psy- 
chological drama about a German 
woman doctor connected’ with 
Yugoslav partisans during the war. 
The Norwegian film director, Kore 
Bergstrem, and the best Yugoslav 
film director, Rados Novakovic, 
produced the Yugoslav-Norwegian 
film, “The Bloody Road.” This 
features’ the friendship developed 
in the last war between Yugoslav 
partisans and the Norwegian pop- 
ulation in the notorious Nazi camp 
called “The Bloody Road.’ 





Assoc. British Appoints 
Thomas Head of Tele. Co. 


London, Oct. 11. 

An internal switch has taken 
place within the production divi- 
sion of Associated British, follow- 
ing the appointment of Howard 
Thomas as managing director of 
the group’s new tv company, which 
will operate the Birmingham and 
Manchester commercial networks 
at weekends. 

The production division has now 
been cut into two sections. The 
newsreel department will be under 
the control of G. T. Cummins, who 
will double as executive producer 
and editor. Terry Ashwood has 
been .named to head production 
and will take charge of Pathe Pic- 
torial, documentary work, tv, li- 
brary and sound setup. 


India Claims 2d 
Largest Film Biz 


Washington, Oct. 18. 

India claims the second largest 
molion picture industry in the 
world, on the basis of footage pro- 
duced, according to Indian claims. 
The Indian Embassy here says: 

“There are about 600 producers, 
60 studios, 40 laboratories and 
nearly 600 distributors of Indian 
films. Approximately $88,200,000 
are invested in this’ industry. 
About 300 pictures are produced 
annually, mostly in local languages 
and dealing with themes of Indian 
interest. The stress is mainly on 
music and drama, and by Western 
standards the pictures are inclined 
to be lengthy. 

“There are about 3,500 cinema 
houses in which the annual attend- 
ance is estimated at 600,000,000. 
The government of India maintains 
a film division of its own whicn 
produces many documentary shorts 
ol educational and special inter- 
est.” 

Illustrated report says also the 
national system has 24 broadcast 
stations and uses 44 medium and 
short wave frequencies. It 
there are about 850,000 private ra- 
dio sets and over 10,000 commu- 
nity sets in use. There is no men- 
tion of telev. 


Austria’s ‘Snow’ Paced 
Top Grossing Pix Last 
Month in W. Germany 


Berlin, Oct. 11. 








last month in West Germany’s 
cight most important key cities, in- 
cluding West Berlin. The German 
fiim, “The Rats’ (winner of this 





chamber of the picture | 


vear’s film festival here), took 
second spot, while the Gallic fea- 
ture, “Nana,” was third best. 
'“G8/15 Part Two” and ‘Beloved 
| Enemy,” both German films, were 
next in total grosses. 

Studio activity continues in West 
| Berlin at full speed. Federal award 





Whitman Set for 8-Wk. 
British Variety Tour 


London, Oct. 11. 

Slim Whitman, whose booking 
for the London Hippodrome in 
October has fallen through, as he 
cannot get release from a Denver 
contract, will definitely play in 
Britain next February. Lew and 
Leslie Grade, who have fixed the 
deal, say he will 


least eight weeks. 


the c&w singer has been one of 
this year’s recording 
His waxing of “Rose Marie’ has 
been at the top of the best-selling 
record lists here for over two 
months, and more of his disks are 
creeping up the frame. 





German Actor Sues On 
Changing of Pic Title; 


Frankfurt, Oct. 18. 


The right of an actor to protect 
his prestige when he feels that it is 
decreased because of a film title 
change is the basis of an interest- 
ing lawsuit now pending. Final 
outcome may be a precedent-setter 
in determining the rights of actors 
in general to self-protection of per- 
sonality once a picture in which 
they took part is completed. The 
safeguard to an actor about changes 
in a film in which he played has 
heretofore not been legally defined. 

Curd Juergens, a top name in 
the German film industry (won 
award at recent Venice Film Fest 





SaYS | for his lead in “Der Teufels Gen- | Though 


eral’), completed his starring role 
in a film called, under his contract, 
“Schweigepflicht” (Duty to 


Films. 


Then, on the suggestion 


the title to 
(You My 


dueer changed 
mein stilles Tal” 











| Valley), which is the title of an old 
' folksong in Germany, and inserted | each end of his line.. 
: | scenes which made the title appro- | 

The Austrian film, “Three Men | priate to the picture. The title and | bigamous existence until his wives 
Inthe Snow,” was the top grosser| the folksy aspects, producer and meet. Set in the middle 19th Cen- 


would con- 
success in 


distributor maintained, 
tribute to the _ film’s 
Germany. 

Juergens, who filed for an in- 
junction against the film, said that 
with the new title and changes, 
which he had never approved, it 


was no longer a serious, important | 


picture. This, he said, was damag- 

|ing to his prestige as an actor. 
His injunction was granted by 

ithe lower court. As a result of the 


be here from | 
Feb. 27, for a variety tour of at | 


The sudden rise in popularity of | 


sensations. | 


“| 


Seen Setting Precedent 


Si- | 
lence), made in Berlin for CCC | 


Auto Show Booms Paris Legit With 
One Major Click Out of 4 Newcomers 
Judas a Hit, L’Orestie’ Only Limited 
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Paris, Oct. 18. 

Legit biz is still booming here 
as plays, both old and new, open 
at the rate of four or five per 
week. Auto show, of course, is a 
big help. Of the four newcomers, 
one looks like a major hit, one 
préstige short-run and two with 
moderate to fair chances. 

Most important piece was the 
Marcel Pagnol _ biblical opus, 
“Judas,” at the newly refurbished 
Theatre De Paris, run by Elvire 
Popesco. This emerges as a bibli- 
cal extravaganza which uses as its 
springboard the reasons for Judas’® 
| betrayal of Christ. It is sort of 
| earthy, aside to the Passion Play, 
and thus has a visual and specta- 
cle pull. This combined with the 
| Pagnol name may make this. 

Pagnol has added comic asides 
spoken by truculent Roman _ sol- 
diers and anachronistic lingo such 
as a Roman corporal not allowing 
the disciples to approach the tomb 
of Christ. Play is well acted and 
mounted in the grandiose o'd style 
which still has some eye appeal. 

This will probably have a run 
but does not seem to have the in- 
terest and apneal for Broadway, 
since it lacks the fantasy whimsy 
of a “Creen Pastures.” It is more 
appropriate for a film version 
| where it can be given more seopve 
'ard interest. Pagnol may direct 
| and produce such a pic himseli in 

Israel next year. 

Ambitious Greek Tragedy 

Jean-Louis Barrault - Madeleine 
Renaud Co. started its Parisian 
season at the Marigny, with an 
ambitious rendition of the Greek 
tragedy, “‘L’Orestie.” of Eschyles, 
adapted by Andre Obey. Produc- 
tion aspects are impressive, and 
masks and choir are used to tell 
| the tale of the tragedy of the mur- 
| der of the returned warrior Aga- 
| memnon by his wife Clytemnestre. 
critics here pussyfooted 
, around this, and lauded it for its 
| determination and try, it appears 
in for a limited prestige run. Act- 
ing is uneven with only Marie Bell 
| giving a depth to her role as the 











of | sensual, murderess Clytemnestre. 
Gloria Films, who had contracted | 
to distribute the picture, the pro-| in Germaine Lefraneq’s ‘Monsieur 
“Du 
Still 


Theatre La Bruyere has a farce 


et Mesdames Kluck,”’ 
| the familiar situation 
|} coach driver who has 


which has 
of a stage- 
a wife at 
He has mar- 
ried both and is living a happy 


tury, if has some savory folk ap- 


peal. Director Georges Vitaly has 
given this pacing and plenty of 
laughs. Dialog is blue at times. 


Play is well acted and may have a 
moderate run here. This does not 


have the qualities for Broadway 
chances. 

Comedie De Paris has a first 
play by Michel Sinniger in “Celui 


Qui Ne Groyait Pas” ‘He Who Did 
Not Believe), which takes place in 


; Winner Alfred Weidenmann is di-| enforcement of the injunction, the | medieval times and recounts the 
recting “Alibi” at the Fempelhof| snowings of the film can be halted | attempt of a man to redeem his 


studios for Fama. O. E. Hasse, 
| whose ace role as ‘“‘Canaris’” won 
him strong popularity here, has 


one. Berolina is shooting a remake 
| of the ‘Three From the Filling 
station.” Directed by Hans Wolf, it 
will be released by Herzog. 


is an Alfu production which has | 
Wolfgang Lukschy, Ingeborg Schoe- | 
ner, Lutz Moik and Jan Hendriks | 
in the top roles. Max Nosseck is | 


directing. 

Fono’s “Devil in Silk,” a Lili 
Palmer starrer; CCC's musical, | 
“Love, Dance and 1000 Songs”; | 


“My Children and I,” another Fono | 
production, and “Son Without | 
Home” (HD) were completed re-| 
cently. In East Berlin, six pictures 
are currently in work. 

















‘Eye of God’ Cinema 
Vienna, Oct. 11. 

“Eye of God” is the queer 
name of the latest erected film 
house here. It is in a huge 
hotel building. 

The hall was formerly used 
by various societies for big 
social events and later also as 
stage house. 





ped with C’Scope. 


isuto of Unitalia. 


'when he puts $37,000 in bond 
|against any possible damages that 
stopping the film might cause. It 


to a higher court. 


Eurone’s Pic Union 





May 





“Studentin Helene Willfuehr,” 0 N ¢ 
based on a Vickiy Baum yarn, is erman 
the title of a new CCC pic. Rudolf | pera e ; ans y 
Jugert is directing this film w hich | Frankfurt, Oct. 18. _ 
Constantin will distribute. ‘““‘Wovon Dr. Guenther Schwarz, head of 
Man Spricht” (Of What They Talk)|the German Film Export Union, 


has just returned from a meeting 
in Paris with general director Rob- 
ert Cravenne of Unifrance, and 
general director Emmanuele Cas- 
The group was 
discussing the proposed formation 
of a European Film Union. Gen- 
eral feeling here is that Germany 
will take little action or even show 
little interest in the project. 
With Unitalia and the Export 
Union debating over the possibili- 


ities of common advertising and 


publicity on films, it seems that no 
coordinated action will take place 
unless Germany joins the Union. 
Italy and France apparently also 
feel that Germany is taking a 
“count me out” position. German 
film industry’s attitude has been 
explained as “reflecting the gov- 
'ernment's feeling regarding film 
| polities.” 

For the third party in the Euro- 





It is now equip- | pean Union, England will probably 


be invited to participate. 


|! friend who has fallen under the 
sway Of the devil and has become 
| evil. Despite some bright acting 
some taking dramatic mo- 
| ments, it has a tendency to make 
| the players subordinate to the 
| theme. This is mainly of interest 
|in denoting a new playwright to 
| Sinniger who may be heard from 
| later. Present opus will probably 
not be around very long. 





BCFC to Release Pix 


In Japan for Columbia 


London, Oct. 11. 

British pictures are to be re- 
| leased in Japan via Columbia Pix 
‘for the next three years under a 
|deal recently concluded by the 
British Commonwealth Film Corp. 
|The BCFC is the collective agency 
'for handling British product in 
'that country. Hitherto, the films 
/had been released via the Nippon 
| Cinema Corp. 

| British films are allocated a total 
of 15 licenses a year, as against 
121 for American product. Of 
this total, six are allotted to Lon- 
‘don Films and its output is dis- 
tributed by a local company. The 
remaining nine, representative of 
the British Film Producers Assn, 
'will now be handled by Columbia 
‘under a deal closed by William 
'Moffat, BCFC’s resident director 
‘in Tokyo. 
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A WOMAN'S SOUL!” 


The remarkable story of Lillian Roth is magnificently portrayed by Susan Hayward 


YOU NAME 
THE AWARD- 
THIS PICTURE 
WILL GET IT! 


The grapevine from California has long whispered 
the news. Now, it is no longer just rumor. It is a 
fact. The print came East. We saw it in our 
Projection Room. Countless people will see this 
picture. Its story is already known to 100 million 
Americans. Unprecedented grosses will pour into 
boxoffices. It is a milestone in movies. 


LL CRY TOMORROW 


M-G-M has made it into an overwhelming 
motion picture... starring 


SUSAN HAYWARD 


-RIGHARD GONTE- EDDIE ALBERT 
JQ VAN FLEET-DON TAYLOR-RAY DANTON 
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Based On the Book “I'LL CRY TOMORROW” by 


* LILLIAN ROTH, MIKE CONNOLLY and GEROLD FRANK * Directed by DANIEL MANN + produces by LAWRENCE WEINGARTEN * An m-c-m Picture 


(Available in Perspecta Stereophonic or 1-Channel Sound) 
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Pontiac and NBC 


NBC-TV is an innocent bystander in Pontiac's cancellation of 
“project 20." Network, in the middle, is naturally aware that the 
series is not controversial for the U. S. viewers, by which it is in- 
terpreted that there may be “controversial” elements as far as the 


USSR and the satellite countries are concerned. 


“Nightmare in 


Red” would hardly be favorable to Communism, just on the title 


alone. 


Under “normal” conditions prevailing in the tv industry, it is be- 
lieved that NBC would point to the “sanctity of contracts,” since 


no cycle is involved on a show not yet on the air. 


However, Pon- 


tiac already is a major NBC-TV sponsor, with a drama series, and 
a customer of fairly long standing otherwise. 

NBC's cloud was temporary; it's lined with silver on the reported 
stepping in of another sponsor, Electric Cos. Advertising, to under- 


write nine in the “Project 20” series some time during 1956. 


It’s 


understood a second “name” sponsor will carry on from there, 


reportedly Monsanto Chemical. 


Meanwhile, “Nightmare in Red” is postponed from its skedded 
November premiere and the series along with it. 

A rumor circulated over the weekend that MacManus, John & 
Adams, ad agency for Pontiac, has fired one of its staffers, and 


this was immediately construed 


as being a person involved in 


“Nightmare in Red” or the series itself as a whole. 
Thus far “See It Now” has not picked up a sponsor to replace 


Pontiac. 








po 


b Television's ‘Nightmare in Red’ 








age that will, I hope, add to man’s 
understanding of man.” 

(‘Project 20” also planned a doc- 
umentary on Hitler’s rise to power 
and was. otherwise sweeping in its 
proposed subject-matter), 

Manhattan’s advertising coterie 
is sure to buzz with talk as the 
implications trickle through. Gen- 
eral Motors is a world-trading out- 
fit and has been in the forefront 
for over 30 years of efforts to re- 
duce barriers to business among 


nations, In coming face to face 
with the possible political embar- 
rassment of “Nightmare in Red” 
General Motors was completely 
consistent. 

Just what went on behind scenes 
may not come out. There is the 
unknown role of the Secretary of 
Defense, Charles E. Wilson, for- 
mer top executive at General Mo- 
tors. Consideration for the illness 
of President Eisenhower, and his 
prestige to the Republican Party 
as peace-maker, is also believed to 
have figured. Wilson, of course, 
coined the phrase, “What is good 
for the United States is good for 
General Motors” and the prospect 
of peace and easier trade fit in 
with the proverb. 

While the cancellation of “Proj- 
ect 20” stands as a highly signifi- 
cant isolated action by big  busi- 
ness, it will not be overlooked that 
NBC and CBS are both establish- 
ing news correspondent setups 
with Russian and satellite coun- 
tries and that the whole area of 
east-west good faith is being gin- 
gerly explored on both sides. The 
United States has a stake, too, for 
if many ave still ‘suspicious of 
Geneva’s “prop smiles” responsi- 
ble leaders do not wish Americans 
to be caught doing things that 
might seem insincere in the light 
of world public opinion. 

Producers and peddlers of tele- 
vision program packages will be 
quick to read the possible lesson 


of the Pontiac cancellation. More | 


than a few series have toyed with 
the idea of using Reds or Satellites 
for villains. Only 10 days, ago 
Camel Cigarets launched a series 
called ‘Crusader’ which critics 
judged a very clumsy effort to ex- 
ploit the human drama inherent in 
escapees from behind the Iron 
Curtain. 
Also ‘See It Now’ 

Not directly related to the Rus- 
sian question, or the Geneva spirif, 
but nonetheless germane to this 
Whole development is another 
walk-away from embarrassment by 
Pontiac. In this instance it was the 
Edward R. Murrow-Fred Friendly 
“See It Now” show which had been 
working for months, long before 
Eisenhower’s thrombosis, upon a 
documentary treatment of “The 
Vice Presidency.” 

A more delicate political theme 
could hardly be conjured at the 
present moment, treating as _ it 
does with the whole implication 
of “delegation of Presidential 
powers.” 

VIPs and Veep 

The program’s upcoming pre- 
miere is understood to have 
aroused the attention of Vice 
President Richard Nixon and that, 
among other moves, someone took 
the subject up with Secretary Wil- 
50n; others think Wilson took the 
bull by the horns himself and 


Ccntinued from page l 














helped to dictate Pontiac’s walk- 
out, 


If the first is’ true, it would 
mean an extension to privaté in- 
dustry of the senatorial privilege 
of standing on the classical ‘“‘per- 
sonal embarrassment” in rejecting 
Presidential nominees for office 
(the unwritten law in the Senate 
that any appointment “personally” 
abhorrent to a U. S. Senator is 
sufficient reason for rejection). 


Nixon or his champions appar- 
ently feel that discussion of the 
Presidency right now in relation 
to delegation of powers or kindred 
matters would be ‘personally em- 
barrassing.” 


If the second is true, it might 
mean that a Cabineteer, Wilson, 
had been instrumental in removing 
a “subsidy” from a bona fide pro- 
gram universally regarded as high- 
ly informative in character and 
“controversial” only to the extent 
of its fearlessness under a democ- 
racy in pointing an unemotional 
finger at persons and places that 
are “lousing up” the U. S. 

An examination of the outline 
on “The Vice Presidency” reveals 
that it not only explores the posi- 
tion of V.P. from its beginnings 


| to the present—trom John Adams, 


the first of our Veeps, to Nixon, 
the incumbent—but aims to make 
certain that students in every sec- 
ondary school of the U. S. (and 
many other channels) will be alert- 
ed to the program and its meaning 
for all Americans. In fact, this 
may be the largest and most elab- 
orate promotion job in the annals 
of public service programs in tel- 
evision. 
Classroom Promotion 

A “teachers guide for tv view- 
ing, classroom activities and re- 
lated studies’”’ anent the Vice Pres- 
idency runs to 23 mimeod pages; 
was prepared by the Citizenship 
Associates consisting of Hall Bart- 
lett (text), Willis H. Griffin (activ- 
ities), James E. Russell (research) 
and William S. Vincent (editing), 
of Teachers College of Columbia 
U., in collaboration with CBS Tel- 
evision, 

Of immediate consideration as 
the cancellations became known, 
largeiy by word-of-mouth, was a tv 
industry which kept wondering 
how the kibosh would react on 
other sponsors inre otherwise in- 
nocuous shows which happen to 
put on anti-Communist plays or 
panel shows. The _ potentialities 
seemed alarming. 

On the other hand, RCA, parent 
company of NBC, itself has a large 
stake in Iron Curtain trade, as 
has CBS through its CBS-Colum- 
bia and other manufacturing arms 
of the corporation, not to mention 
their Victor and Columbia record 
labels, But both have been com- 
peting hotly for the privilege of 
being first with spot news and fea- 
tures from their correspondents 
now admitted to Russia. Curi- 
ously, Columbia's “Russian edi- 
tion” (‘Moscow Today") was put 
on Sunday’s (16) “You Are There,” 
co-sponsor of which is the Electric 
Companies’ Advertising Program. 
(NBC-TV’s “Look At Russia” is 
slotted for next Sunday). Curious 
because Electric Cos. is reported 
standing by to pick up sponsorship 
of “Project 20” in the calendar 
year 1956. Electric Cos. cannot be 
stigmatized merely because it has 
no possible stake in Iron Curtain 
trade relations except a stake— 


like the rest of us—as a “stock- 
holder in the United States.” 

MacManus, John & Adams, ad- 
vertising agency for Pontiac, said 
it was because of a ‘‘basic misun- 
derstanding” that its client can- 
ceiled out on “Project” and “See It 
Now.” Spokesmen for the ad house 
made the following points: 

1. Pontiac’s “budgetary commit- 
ments” did not call for large ex- 
penditures at the tailend of the 
year when the 1956 models aiready 
have been widely exploited in paid 
advertising and through exploita- 
tion channels. 

2. Pontiac was under the im- 
pression that its tv contracts on 
the two shows would not become 
operative until calendar year 1956 
(rather than the 1955-56 “‘season”’); 
this seems to be at variance with 
network sources who claim the car- 
maker had pacted for “the first 
three” shows in the “Project 20” 
telementary series of which the 
first (now postponed) was to be 
“Nightmare in Red.” 


3. As to “Nightmare in Red,” 
Pontiac disowned any link of the 


cancellation with the _ so-called 
“anti-Communist” treatment in 
the stanza, but agency admitted 


that a screening of the show 
seemed to suggest that parts were 


“explosive” factors 
around the upheaval in Russia in 
1917 and subsequently. 


4. Pontiac has a “fiscal year 
budget” setup. Period. 


5. It is true that the Pontiac 
account executive (Paul Foley) re- 
signed, but no connection here 
with the cancellation, said the 
agency. 


tion on three others; and for two 
“See It Now” programs with op- 
tion on four others. “The Vice 
Presidency” was one of the shows 
(preeming next week in an hour’s 
version). Agency admits possible 
connection between the premiere 
show’s subject matter and the can- 
cellation. 

NBC: ‘No Reason Given’ 


NBC has claimed that Pontiac 


out. 


Court Spurns Denial, Enforces 
$30,000 Fine On An Old Charge 
Vs. Under-Reporting Exhibs 


a 





'of Russians near me, I wasn’t the 








i treats with contempt those 
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Deviate To Ditches 
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only one having difficulty in focus. 
One lady remarked to her neigh- 
bor, “I must be going blind.” A 
Soviet officer in the row in front 
of me kept chuckling and whis- 
pering to his wife, “I can’t see a 
thing" 
Wine, Women—Then Woe 

I was so engrossed in holding my 
head just right, that I didn’t pay 
too much attention to the story 
entitled “A Night in May.” It was; 





a light operetta with colorful 
Ukraine costumes. I did pay more 
attention, though, to the nex! 


movie I went to, a convention4! | 
two dimension film, ‘Lesson of 


somewhat “‘violent.” at least as to| Life.” at the Hermitage Cinema 
the noise, “revolution” and other | /t is a typical Soviet film, a movie 


wo 
centering | With a 


moral. Briefly, it’s the 
story of a good Communist—en- | 
gineer Sergei, with an attractvie| 
wife, Natasha, and a good job as | 


chief engineer of a big construc- | 


tion project on the Volga River. | 
However, it turns out that Sergei | 
is overly vain, that he prefers sub- | 
ordinates who flatter him, and 
who. 


criticize. Also, I am happy to say, 


6. Automaker had contracted for ; Sergei is given to casual parties | 
three “Project 20” shows with op- | ‘ 
| Sergei soon gets his just reward | 


which feature wine and women. | 


The Regional Committee of the |! 
Communist Party holds a meeting. 
The Party official tells Sergei his 
conduct has been unworthy of a 


true Communist and he is expelled | 
He also loses his | 


from the Party. 
job. Wife Natasha, who has been 
teaching school in a nearby town. 
learns of this when she picks up 
her morning copy of Pravda and 


| finds the case of husband Sergei 
advanced no reason for the walk-| documented on the front page as 
It was theorized that that! a4 
web “did not mind” the cancella>; Natasha's first impulse is to go to 
tion since it had available then a| her husband, but her friends dis- 
“perhaps” sponsor in Electric Cos.|suade her, pointing out that having 
Advertising. Importance here is| proven himself a bad Communist, | 
that the outfit would be drawn) Sergei is unworthy of her. 


moral 


How 


away from bitter rival CBS-TV on| ever, eventually, Natasha does go 
which it is co-sponsor of “You Are | to Sergei who has been reduced to 


There.” Electric Comnipanies 


was 


x. /a common worker on the Volga | 
seen exiting latter show at cycle’s | project. 


In the final scene, we see 


end (probably December or Janu-/} Natasha telling Sergei that she is 
ary) and moving into “Project 20} sure he will redeem himself, and 


some time during 1956. Another 


potential is 


Chemical. 


sponsor 


Monsanto | after all. 


i prove to be a proper Communist 
They embrace; no kiss- | 


ing though. Curtain. 





~ Amusement Stock Quotations 


(N.Y. Stock Exchange ) 





Net 
1955 Weekly Vol.Weekly Weekly Tues. Change 
High Low in 100s High Low Close’ for week 
3315 2216 Am Br-Par Th 157 2818 2612 2712 —1%8 
A 2315 CBS “A” . 102 24 23 231% —1 
31 2314 €EBs “BR” 89 2 2214 2314 —lhs 
26°38 2312 Col. Pix 33 26 2514 2512 — 34 
1814 1458 Decca ; a 1578 15%8 1514 — le 
87 67 Eastman Kdk 102 77°58 75° 761% —2 | 
5°88 3 | irre i 37% 3°R 334 — 14 
245, 1712 Loew's ...... 481 2014 193% 2( —114 
1214 9 Nat. Thea. 145 91% 9 9 — 14 
445, 36 Paramount .. 45 375% 3678 381% a Oa 
433, 30°, 42Philco , 79 33 3214 31°%%8 — 34 
55°¢ 3654 RCA [2 « $32 437% 4214 4354 —1%3 
10°38 673 RKO Picts. . 103 73 r | 7% — 1% 
12 815 RKOThea... 62 9%% Qig G14 on 1G 
115% 574 Republic ; 6s 9 8° 9 — “8 
1534 1334 Rep., pfd.... 14 15 15 15 — 
225, 1714 Stanley War. 46 17°%3 17\*% 174 _- 
315g 2514 20th-Fox .... 67 271% 2614 255% — 73 
31 26534 Univ. Pix 35 27°34 2712 2714 — l4 
91 79 Univ., pfd. 100 81 79 8014 —2 | 
2223 1814 Warner Bros, 30 19! 187% 19 — 38 
134 86 Menign .....s 15 120° 4 118 120°4 —2'4 
American Stock Exchange | 
738 4 Allied Artists, 46 6° 61% 6°34 — |» 
15°, 934 Alld Art. pfd. 6 14 1334 13334 —M% | 
1718 1344 Du Mont.... 56 14° 1314 1334 a ie | 
8 314 Skiatron 13 37% 314 318 — 1, 
16°, 1358 Technicolor 74 141% 137% 13%4 — 14 
41% 33g Trans-Lux .. 1 33% 338 358 oa 
Over-the-Counter Securities 
Bid Ask 
Chesapeake Industries eeeeeereseeeeeeeeee 378 4\4 on 52 
Cinerama Inc. ..... socccccccosccsccsee 16 1% — 42 
Cinerama Prod. ...cccccccccccscccccccces 458 5 — 
Polaroid Fa i ae a a ee 67 —2 
BS, A, Theatres concccccccecccccescccecee tame 1414 112 
Walt Disney . eeeece tees ieee cea: Se 3542 —_ 
* Actual Volume. 
(Quotations furnished by Dreyfus & Co.) 


For Week Ending Tuesday (18) 





| posted 


to other Communists. | 


| radio 





| member and is obliged to refrain 
from 
| Either that or resign ‘from MPAA, 
| This is in contrast with the situa- 


| rejected 


A group of Pennsylvania theatre- 
owners were nicked some $30,000 
this week via a consent judgment 
entered after a four-year court row 
over whether they had _ under- 
reported their boxoffice receipts to 
the distributor plaintiffs. The 
exhibs, in addition to denying the 
charges. of fraud, had further 
claimed protection under Pennsyl- 
vania’s six-year statute of limita- 
tions and had filed a counter-claim 
against the film companies under 
the Federal antitrust laws. 

The decree entered in Federal 
District Court in Pittsburgh dis- 
posed of all the issues in the favor 
of the plaintiffs, namely Para- 
mount, 20th, Loew’s, Warner, RKO, 
Universal and United Artists. 

The 30G damage award was 
against defendants James 
Jafturs, Richard E. Brown, John 
Jaffurs Jr., William Anast and 
Wilmer Enterprises Inc., involved 
in operation of the Wilmer Thea- 
tre, Wilmerding; Star Theatre, 
Glassport; and the Grant Theatre, 
Millvale, all in Pennsylvania. 

They had been charged with 
under-quoting boxoffice grosses for 


percentage pictures during the 
years 1940 to 1951. 
Group of Pittsburgh attorneys 


and Sargoy & Stein of N. Y., han- 
died the case for the distribs, 











Narcotics Commr. 


Continued from page 1 








ial 
years ago a French picture titled 
‘The Slave’ was sent over here and 
I and all members of the United 
Nations narcotics commission 
agreed it was very good, that it 
could deter addiction. But the end- 
ing was tragic and it didn’t draw 
the crowds.” 

The Fed cop added he’s not op- 
posed to presentation of stories 
on narcotics per se, but he doesn’t 
expect any that could be beneficial, 
“knowing what I have seen in Hol- 
ly wood.” 

Television Example 

What about the relatively exten- 
sive portrayal of drug victims in 
television programming? Ansling- 
er’s answer: “That one facet of the 
theatrical industry is doing some- 
thing wrong doesn’t provide justi- 
fication for others to do the same.” 
He added that in some instances 
where he had prior knowledge of 
a “dangerous” theme headed for 
or tv he made his views 
known to the broadcaster involved 
and the programs were not aired. 

In the light of Anslinger’s spe- 
cific beefs about ‘Golden Arm,” 
it's now regarded certain that 
Preminger and United Artists, dis- 
tributor of the film, are headed 
for a battle with MPAA over the 
Code seal. 

Adding to the trade interest is 
the fact that UA is now an MPAA 





handling a Code-nixed pix. 


tion a couple of years ago when 
the company was not aligned with 
MPAA and distributed the Code- 
“Moon Is Blue,” also a 
Preminger production 


CONPO’s Get ft 








ee me 


extent of participation among the 


Hollywood talent guilds in the 
COMPO endeavor. The Screen 
Actors Guild and the Motion Pic- 
ture Industry Council, among 
| others, already have given the 


| COMPO elections a cold shoulder. 


Rhoden, however, more or less 
dismissed this as an issue, indicat- 
ing assurances that plenty of talent 


| would be available for any COMPO 


Awards airing. 

Hearing this, and noting senti- 
ment in behalf of COMPO among 
the other MPAA conferees, Bala- 
ban commented he would go along 
with a television purse for COMPO 
if all companies will do the same. 
The matter was left to a formal 
vote at another session. 

Important factor influencing the 
pro-COMPO outcome of the meet- 


ing was the role exhibitors are 
playing in the poll. Theatremen 


are promoting it on the local level 
and theatre lobbies are the scenes 
of the balloting. 
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Foreign Producers Advised by Brandt | 


To Develop, 


Use by foreign producers 
American stars ig a mistake since 
U.S. 


they can get. further in the 
market by selling their own per- 
sonalities, Harry Brandt, circuit 


owner, said in New York Monday 
(17) as the Trans-Lux Corp. con- 
firmed establishment, of Trans-Lux 
Distributing Corp. to handle for- 
eign imports in this country. 
Richard P. Brandt will head up 
the new subsid as president and 
George Roth is v.p. in charge of 
sales. Newly established, too, is 
Trans-Lux Pictures Corp. which is 
to acquire the imports for the 


of¢ 


Not Borrow, Stars 











Ballyhooligans | 











Paging Eileens 
Boston. 

Columbia rounded up all the 
Eileens, who happened to have a 
free morning, to meet Betty Gar- 
rett, in for publicity for ‘““My Sis- 
ter Eileen,” current at the State 
and Orpheum. 

Film has a Hub touch with Jack 
Lemmon, native Bostonian, in a 
leading role. 





Western hemisphere. 

Brandt Sr. pointed to the num-! 
ber of foreign players that have | 
achieved recognition in the U. S | 
and said he was confident the | 
American - public would “buy” 
them at the b.o. “The foreign pro- 
ducers are in a good position to 
create new stars for the U. S.,”! 
Brandt held. 


Roth said the new distribution | 
outfit had so far three pictures and, 


was negotiating for three more. | 
Product on hand _ includes the 
Italian “La Strada,” for which! 
Brandt paid a reported $65.000, 
advance; “Dance Little Lady,” a! 
British Renown film, and_ the)! 
French “Stopover at Orly.” Even-| 


tually, Roth said, Trans-Lux Dis- |} 
tributing should be in a position to) 
release one a month. He felt that | 


exhibitor resistance to foreign! 
films was waning. | 
Richard Brandt’ opined that 


there was a definite and substan- 
tial market for foreign films in the 
western hemisphere. Trans-Lux 
eventually will have branches in 
eight key territories and will cover 
the rest of the country via sub- 
distributors. Harry Brandt added | 
later that handling a pic via sub- 
distribs was “not the best way,” 
but said in some areas there was): 
more coin to be had from these 
distributors than otherwise. 

Brandt Sr. emphasized that 
Trans - Lux wouldn’t dealin)! 
“smut,” but made it clear that the 
outfit wouldn’t be greatly con- 
cerned whether or not its releases 
had a Code seal. 

“We don’t want to limit our- 
selves to the extent that the out- 
moded Code limits itself,” he said. 
“We have long clamored for a re- 
vision in the Code and a more en- 
lightened viewpoint of life as re- 


| 


flected in pictures. The Code} 
doesn’t permit that.” | 
As for Europe. swinging to) 
CinemaScope, Brandt termed _ it 


“just perfect.” “We need some- | 
thing like one medium,” he said. | 
“We're all a bit groggy with all | 
those scopes around.” One of the | 
six pix Trans-Lux expects to have 
in its first year probably will be, 
a C’Scoper, he disclosed. 

Brandt said Trans-Lux was open 
to propositions to invest in pre-! 
production deals abroad and said | 


several such deals, including one | 
with Renown’s George Minter in} 


Britain, were on the fire. 
Trans-Lux has hired the D. M. 


Grattan Co. to handle the national | 


exploitation of its films. 


Trib Up-Fronts 


tt? }'/ Vo“ Continued from page 3 











by the theatremen. 
The amusement news follows the 
main foreign and domestic news 
and is spotted near the ads for the 
large department stores, society 
and food news. 

According to Hy Gardner—who 
triples as Broadway columnist, 
Sunday tv section editor. 
ordinator of promotion activities— 
the Trib is making every effort in 


newspapers 


iis amusement news and feature 
coverage to bring people to the 


poxoffice. Commenting specifically 


n the film business. he declared: 


Bw ixhibitors can best be helped if 
what is written about the movie: 
IS written in an interesting and 
colortul fashion so that more peo- 
ple will read about it.” | 

He pointed out, for example 
it the Trib is seeking to avoid 


of fil 
Castings and concentrating 
onality piece almed at a 


e 


‘efficiency of all 
' ments, 


and co- | 





Rap Fire Dept. Escort 
Minneapolis. 

Newspapers are receiving 
protests because the Minneapolis 
and suburban fire departments es- 
corted dancer Meg Myles with red 
fire lights and sirens when she 
was here to ballyhoo “The Phenix 
Story” (Allied Artists) in which she 
appears. 

One writer pointed out that the 
stream of motor car traffic at one 
busy intersection “was thoroughly 
befuddled, between stopping, park- 


ing, wondering, starting, and again | than domestic receipts. 
stopping (in accordance with city | difficulties 
fire | foreign earnings are considerable, 
| Andreotti 
| wiser to give out annual monetary 


regulations regarding red 
lights and sirens), in addition to a 
constant surveillance of vehicles 


—— 
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Italy’s Ideas | Pict C 
a in from page 5 | IC ure rosses 
,has too often in vain sought to —— 


compel the use of,” he wrote. 

| The Italian film law has been a 
prime topic of discussion within 
the Italian industry, and its ex- 
'pectation has governed the think- 
‘ing of Jocal production as well as 
of the American importers In his 
larticle, Andreotti expressed the 
‘hope that the draft of the law be 
ready for presentation to the 
Italian Chamber ot Deputies “not 
later than the first week in No- 


'vember” so that it could come up| 


‘for discussion before the Christ- 
mass recess He also hoped that, 
in finalizing the law, there wouldn't 
‘be “too much _ political horse- 
trading.” 
| Vigorously opposing any exten- 
‘sion of the old law, the Minister 
|said a new balance between pr-- 
| duction, distribution and exhibition 
was necessary. Despite all argu- 
'ments, he wrote, the article under 
‘the Presidential Decree, setting 
' maximum rentals in the absence of 
a mutual agreement between dis- 
'tribs and exhibs, should be re- 
‘tained as “a safety valve.” 

© of Foreign Earnings 


o 
| He applauded as “an excellent 
|idea” the proposal that Govern- 
| ment subsidies be based on the per- 
centage of foreign earnings rather 
Since the 
of ascertaining such 


thought it might be 


whipping by and around each front 'awards to Italo productions “which 


fender.” 


‘have had the greatest number of 


Concluding, this writer sarcastic- | ‘transfers’ from one nation to an- 


ally commented that he was “im- 
pressed no end” with the potential 
these depart- 





Times Sq. Marriage 
New York. 

Cash and gifts valued at $5,000 | 
will be given to a couple willing | 
to get married in Times Square for 
the purpose of promoting the open- 
ing of “Guys and Dolls.” 

The wedding 1s scheduied for 
next Wednesday (26) and will be a 
civil ceremony performed by a 
New York jurist. In addition to 
other awards, there’s an extra $250 


other.” And here he added a sig- 
nificant sentence: 

“I say™‘transfers’ instead of con- 
tracts in order to be more exact, 
and in order to have a means of 
checking on the information fur- 
nished by the interested parties. 
Apart from the fact that the ap- 
plication for an award is consid- 
ered a legal instrument with penal 
liabilities for attempted fraud, 
Italy has a consular system and an 
Authors’ Society which is firmly as- 
sociated with the corresponding 
organizations in foreign countries. 
He emphasized that such awards 
should then be followed up ‘“‘by the 





for the couple which can be used 
for a religious ceremony following 
the civil mating. 

Sponsor of the outdoor nuptials 


‘is the Capitol Theatre where the 


Samuel Goldwyn production opens 
on Nov. 3. Couple will be selected 
from best letter on ‘‘Why I Want 
to Marry This Guy (or Doll).” 











Joe E. Lewis Biog 


Continued from page 2 








the pixie nitery comic made things 
happen the way they did. 

Cohn, quondam sportswriter who, 
as a war correspondent, first 
broached the idea of a Lewis biog 
between hard covers when the 
comedian USO’d to the South Pa- 
cific—no wardrobe, but plenty of 
Scotch was his equipment—and 
where Cohn was then a war corres- 
pondent, has done a fine reportor- 
ial job. With the “organization” 
of the saga scientifically laid out, 
it’s the kind of a story that writes 
| itself, 

Cohn made three conditions, as 
he sets forth in his brief intro. He 
, acknowledges the tiptop title is 
Bennett Cerf’s (prez of the publish- 
ing house), and that “it is Joe’s life 

. it is my book.” Meaning that 
he brooked no equivocation with 
facts and names. Result is as au- 
thentic as a news report, but with 
the drama of a performer person- 
ality which, under other auspices, 
could have been one of those 
things. 
|. This is one of those rare show 
biz sagas which will get good re- 
| views, prove a popular seller, and 
is a readymake biopic. Frank Sin- 
atra has been talking it up for him- 
self and to be made for his as-yet 
ephemeral indie producing com- 


pany; Lewis mentions that “it looks 
like Paramount will do it.” Right 
| now it’s con pelling reading Any- 
body who was reared in the Pro- 
hibition era and/or ha een the 
Che of f l ] if 
fe 193 d 
" ‘ ? } D j tne a ( 
f f f 
2) 
e"D 


purchase of some large theatres in 


various strategic points of the 
world market.” 
As for the 18% subsidy, now 


handed out by the Italo Govern- 
ment on the basis of recommenda- 
tions from a technical committee, 
Andreotti said this by now fixed 
obligation had ‘given impetus for 
the rise of many small enterprises 
and has given no encouragement 
whatsoever to the first-class pro- 
ducers.” He added however, that, 
had it not been for the 18%, “a 
large number of enterprises—and 
not negligible ones either—would 
have gone bankrupt.” 

In the future, the Minister 
thought, it would be wiser to limit 
operation of the committee to a 
simple “Yes” or “No” as to the 
eligibility for subsidy. When the 
aid is forthcoming, it should be 
“at a set figure which would not 
be very high,” he wrote. Further- 
more, he added, “it would be a 
good idea to again study the sug- 
gestion whereby the subsidy would 
be paid immediately through ad- 
vances by the Authors’ Society.” 


BOSTON 


(Continued from page 8) 





Young” (Lip) (2d wk-5~ days), 
$10,000. 
Orpheum (Loew) (3,000; 60-$1) 


—‘Sister Eileen’ (Col) and “Spe- 
cial Delivery” (Col). Bright $20,000 
or near. Last week, “Gentlemen 
Marry Brunettes” (M-G) and “You 
What Sailors Are” (UA), $18,000. 

State (Loew) (3,500; 50-$1)— 
“Sister Eileen” (Col) and ‘Special 
Delivery” (Col). Good $14,000. Last 
week, “Gentlemen Marry Brun- 
ettes’’ (M-G) and “You Know What 
Sailors Are” (UA) (2d wk), $10,000. 


PITTSBURGH 

















(Continued from page 8) 


|money and attendance 
Down to $2.100 


records 
Last week, $2.800. 


Stanley (SW) 3,800; 65-$1)~— 
“legal” (WB) and = “Warriors” 
AA). First double bill at big house 
in some tin and a dud. Lucky to 
( dismal 6.500 Last week 
Pher ( Story” 1A), $8,000 
Warner 4 1.3605: $1.25-$2 40) 


Indie ) (35th 
Hit alter 
ry) 8] ) and 

Should hit 
$10,000 last 


unex- 


Inching 


/ 


BROADWAY 


(Continued from page 9) 


| 


‘Marry Brunettes” (UA) is due in 
|Oct. 29. 
Normandie (Trans-Lux) (592; 


|95-$1.80) — “African Lion” (BV) 
(6th wk). Fifth frame ended yester- 
day (Tues.) was socko $8,000 after 
| $9,000 in fourth week. Stays on. 

| Palace (RKO) (1,700; 50-$1.60)— 
|“Prize of Gold” (Col) and vaude- 
iville. Week ending tomorrow 
|(Thurs.) looks like trim $21,000 or 
'close. Last week, “Bengazi” (RKO) 
| with vaude, $27,000, over expect- 
ancy. 

| Paramount (ABC-Par) (3,664; $1- 
|$2)—"*Blood Alley” (WB) (3d wk). 
|'Held with okay $3,000 in second 
iround finished last night (Tues.). 


| First week was $47,000. Stays 
about four weeks according to! 
;present plans, with ‘Sincerely 


| Yours” (WB), first Liberace pic, 
|due in next. 

| Paris (Pathe Cinema) (568; 90- 
/ $1.80) — “Trouble With Harry” 
(Par), Opened Monday (17) fol- 
'lowing invitational preem Sunday 
;(16) night. In ahead, “One Step 
| To Eternity” (Ellis) (2d wk), landed 
‘okay $5,500 in 8 days after $7,500 
‘for opening week. 

Plaza (Brecker) (556; $1.50-$1.80) 
—‘‘Deep Blue Sea” (20th) (2d wk). 
Wound first week ended yesterday 
(Tues.) with a terrific $14,000 ac- 
tual attendance hitting close to 
house record. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 95-$2.75) — “Trial” 
(M-G) and stageshow. Looks like 
fine $145,000 in first week ending 
today (Wed.). Last week, ‘Always 
Fair Weather” (M-G) with stage 
bill (4th wk), $141,000, over hopes, 
with Columbus Day bigger help 
than anticipated. ‘Trial’? was head- 
ing for considerably bigger than 
$145,000 until storm hit Friday. 

Rivoli (UAT) (1,514; $1.50-$3.50) 
-—- “Oklahoma” (Magna). Initial 
round ending today (Wed.) looks 
to reach wow $56,000, with nights 
capacity and most matinees nearly 
so. This covers 16 performances, 
being two-a-day excepting Satur- 
day and Sunday, both of which 
are three-show days. Stays on 
indef. First three rows downstairs 
removed starting with last Satur- 
day matimee since management 
figured these as too close to screen. 

Roxy (Nat’]. Th.) (5,717; 65-$2.40) 
—‘‘Girl in Red Velvet Swing” 
(20th). Opens today (Wed.) after 
preview all-day yesterday (Tues.) 
following gala previewing Monday 
(17) night. Last week, ‘Seven Cit- 
ies of Gold” (20th) (2d wk-5 days), 
slow $18,000 with all-day screen- 
ing of “Swing” helping. Opening 
week was $28,000, mighty low. 

State (Loew’s) (3,450; 78-$1.75)— 


“Tall Men” (20th) (2 wk). Soared 
to great $43,000 in initial week 
ended Monday (17). In ahead, 


“Phenix City Story” (AA) (6th wk- 
4 Gays), $12,000 including preview 


on final day of “Men.” 

Sutton (R&B) (561; $1-$1.80)— 
“Marty” (UA) (28th wk). The 27th | 
stanza finished Sunday (14) was 


sturdy $8,900, after $9,600 in 26th 
week. Continues on. 

Trans-Lux 52nd St. (T-L) (540; 
$1-$1.50) — “Svengali” (M-G) (4th 
wk). Third round completed Fri- 
day (14) was fair $3,000 after $5,000 
in second week. “Frisky” (DCA) 
due in Monday (24). 

Victoria (City Inv.) (1,060; 50- 
$1.75)—“Sister Eileen” (Col) (4th- 
final wk). Present week finishing 
today (Wed.) is heading for fine 
$11,500 after $17,500, over hopes, 
in third stanza. ‘Lucy Gallant” 
(Par) opens tomorrow (Thurs). 

Warner (Cinerama Prod.) (1,600: 
$1.20-$3.30)—“Cinerama Holiday” 
i (Indie) (37th wk). The 36th ses- 
sion ended Saturday (15) pushed 
to wow $45,800 after $41,000 in 
35th week. Stays on indef. Biz 
picked up $4,800 over previous 
week, plainly indicating it did not 
feel competition from “Oklahoma” 
and its new process. 


SEATTLE 


(Continued from page 8) 








WASHINGTON 


(Continued from page 8) 


—“Tall Men” (20th) (3d-final wk) 
| Oke $13,000 after $16,000 last eel. 
| _ Columbia /Loew) (1,174; 70-95) — 
“Trial” (M-G) (2d wk). Sock $10- 
000 after $16,000 last week. Stays. 
Dupont (Lopert) (372; 75-$1.10)— 
| “Sheep Has 5 Legs” (Indie). Smash 
|$9,500 and record for foreign lan- 
| Zuage pic here. Holding. Last week 
|“Summertime” (UA) (7th wk) 
($4,500 in 9 days. : 
Keith’s (RKO) (1,939; 75-$1.25) 
|—"“To Hell and Back” (U) (3d wk), 
| Big $13,000 after $17,000. Stays. 
Metropolitan (SW) (1,200; 75-$1) 
“Blood Alley” (WB). Fine $11,000 
| or over, Last week, “Illegal” (WB), 
| $6.000. 
| Palace 


| 
= 
(Loew) (2,360; 70-95) — 
| “Gentlemen Marry Brunettes” 
|(UA) (2d-final wk). Mild $11,000 
| after $16,000 opener. 
| Trans-Lux (T-L) (600; 70-$1) — 
it Am Camera” (DCA) (3d wk), 
| Sturdy $8,500, with weekend. biz 
| topping previous week. Last week, 
$9,500. Holds. 

Warner (SW) (1,300; $1.20-$2.40) 
—“Cinerama Holiday” (Indie) (3d 


wk). Big $22,500, after last week's 
$24,000. Stays on. 


KANSAS CITY 


(Continued from page 9) 


“Biood Alley” (WB) and “Stran- 
ger’s Hand” (AA). Hearty $8.000: 
holds. Last week, “Illegal” (WB) 
and “Betrayed Women” (AA), 
$4,000. 

Orpheum (Fox Midwest) (1,913; 
75-$1)—“Tall Men” (20th) (2d wk), 
Fancy $11,000. Holds. Last week, 





$15.000. 
Paramount (United Par) (1,900; 
70-90)—“‘Ulysses” (Par) (2d wk), 


So-so $6,000. Last week, $9,000. 

Roxy (Durwood) (879; 75-$1)— 
“Count Three and Pray” (Col). 
Medium $5,000. Last week, “How 


to Be Popular’ (20th) (3d wk), 
$2.800. 
Tower, Uptown, Fairway, Gra- 


nada ‘(Fox Midwest) (2,100, 2,043, 
700, 1,217; 65-85)—‘‘Female on 
Beach” (U) and “Life in the Bal- 
ance” (20th). Okay $12,000 or near. 
Last week “‘To Hell and Back” (U) 
and “Spy Chasers” (AA) at Tower 
and Granada (2d wk), $14,000. 


TORONTO 
(Continued from page 9) 
Thing” (20th) (3d wk). Tapering 
to good $9,500. Last week, $14,000. 





Fairlawn, Odeon (Rank) (1,165; 
2,580; 60-$1)—‘Footsteps in the 
Fog” (Col). Light $14,000. Last 
week, “Gentlemen Marry Bru- 
nettes” (UA), same. 

Imperial (FP) (3.373; 60-$1)—~ 
“Mister Roberts” (WB) (3d wk). 
Hep $16,000. Last week, $19,000. 

Loew’s (Loew) (2,090; 60-$1)— 


“Always Fair Weather’ (M-G) (2d 
wk). Good $12,500. Last week, 
$18,000. 

Shea’s (FP) (2,386; 60-$1)—‘“Left 
Hand of God” (20th) (2d wk). Neat 
$11.000. Last week, $16,000. 

Towne (Taylor) (695; 75-$1)— 
“Great Adventure” (IFD). Nice 
$5,500. Last week, “The Bed” 
(IFD) (3d wk), $3,500. 

Uptown (Loew) (2,745; 60-$1)— 
“To Hell and Back” (U) (3d wk). 
Holding big at $14,000 or near. 
Last week, $17,000. 


ST. LOUIS 


(Continued from page 8) 
Brunettes” (UA) and “Know What 
Sailors Are” ‘UA), same. 

Pagaent (St. L. Amus.) (1,000; 
50-90)—“‘Green Scarf” (Indie) and 
“Intruder” (Indie). Okay $3,000. 
Last week, “Dark Hall” (Indie) and 
“Lost Boundaries” (Indie), $2,500. 

Richmond (St. L. Amus.) (400; 
$1.10\—“‘Green Scarf” (Indie) and 
“Intruder” (Indie). Oke $2,000. 
Last week, “Green Magic” (Indie), 
ditto 

St. Louis (St. L. Amus.) (4,000; 
51-90)—"Tall Men” (20th) (2d wk’. 
Fast $12,000 following $17,000 
first frame, 

Shady Oak (St. L. Amus.) (800; 








(20th) and “Finger Man” (Col). | 
$6,300. 

Music Box (Hamrick) (850; 90- | 
$1.25.—“Monika” (Indie) and 
| ‘Mixed Up Women” (Indie). Swell 
| $6,000. Last week, “Sengali” 





$1.10\—“Sheep Has Five Legs” 
(Indie) (2d wk). Good $2,000 after 
$2,500 opening stanza. 


BUFFALO 


(Continued from page 9) 








| (M-G), $1,900 in 4 days. 
| Musie Hall (Hamrick) (2.300; 90- 
$1.25)—“Hell and Back” (U) and| 
|‘‘Ain't Misbehavin’” (U) (3d wk). 
Great $10,000 or over. Last week, | 
$12,600. 
Orpheum (Hamrick) (2.700: 90- | 
$1.25)—"Gentlemen Marry Bru-| 
nettes” (UA) and “No Man’s Wom- 
an” (UA), (2d wk-8 days). Fair 
$6,000. Last week, $9,300. 
Paramount (Evergreen) 
$1-$1.25)—"Tall Men” 
$12,000 or better. Last week. “] 
\m Camera” (DCA) and “Apache 
| Woman” (DCA), $5,300, 


(3.039: 
(20th). Big | 


‘ 


week, “Seven Cities of Gold” 
20th), $8,400. 

Lafayette (Basil) (3,000; 70-$1)— 
“To Hell and Back” (U) and “Ab- 
bott Costello Meet Mummy” ‘(U) 
(2d wk), Still smash with $17,000 
or Close. Last week, $25,000. 

Century (Buhawk) (3,000; 60-$1) 
—'Tall Men” (20th). Tall $19,000. 


Last week, “Phenix City Story” 
(AA) and “Jail Busters” (AA) (2d 
Wk-5 days), $8,000. 


Teck (Cinema Products) (1,200: 
$1.20-$2.40) “Cinerama”’ (Indie) 





| (30th wk), Fine $8,000, Last week, 


$8,000, 
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UFA, ONCE NAZIS’ FILM MONOPOLY, SOON 
TO RETURN AS GERMANY’S BIG FORCE 


Reemergence of the German 
UFA as a production factor in Ger- 
many is seen changing the indus- 
try situation there and giving the 
German film business the impetus 
it has lacked since the end of the 
War. 


by American filmmen_ recently 
traveled in Germany. They feel, 
too, that once UFA is revived, the 
U. S. film companies will face a 
much tougher competitive situa- 
tion. 

Indications are that at least par- 
tial acquisition of the properties 
of UFA. once the Nazi film mo- 
nopoly, is due in the near future. 
German and Swiss interests are 
involved, but are holding out for 
acquisition of the theatres along 
with the studios. 

UFA owns studios and labora- 
tories in Bavaria (Munich-Geisel- 
gasteig—8 stages); Berlin (Tempel- 
hof—5 stages) and Wiesbaden. It 
also has some 70 houses. Negotia- 
tions for the sale to private inter- 
ests revolve primarily around the 
Berlin and Wiesbaden properties. 
In Munich, strong pressure is be- 
ing put on the Government to re- 
tain the studio property. 

One of the problems, say the 
American observers, is that of 
finding the proper administrative 
personnel to get UFA production 
going again. Once it does, they 
feel, the letdown created by the 
elimination of Government sub- 
sSidies will be overcome and Ger- 
many may once again emerge as a 
world power in the film biz. 

Up till now postwar German 
films have been quite local in 
theme and appeal This is blamed, 
in part, on the lack of a central 
production core that would attract 
private financing. Revival of the 
UFA would overcome that prob- 
lem. There is said to be extreme 
sensitivity in Germany regarding 
the possibility of American money 
entering UFA. 

The Pattern 

German postwar production has 
been centered primarily in three 
companies in Munich, Berlin and 
Hamburg. There are no clear in- 
dications of the extent to which 
the former Nazi bosses of the UFA 
are trying to regain the company 
or whether some of them are be- 
hind the Germany financial inter- 
ests that are seeking to acquire 
the UFA properties. azis have 
seeped back into German film pro- 
duction to quite a considerable ex- 
tent. Examples cited are Veit Har- 
lan, producer of the infamous “Jud 
Suess,” and Ernst von Salomon, 
chief scripter for Gloria Film of 
Berlin. Salomon is knowm as an 
arch-Nazi. He authored the vicious- 
ly anti-American ‘Fragebogen” 
book which reportedly—and some- 
what unsurprisingly—ended up on 
the German bestseller list. 

Following the war, the UFA mo- 
nopoly was returned to the Ger- 
man Government with the provi- 
sion that it be split up and put 
on the auction block. There have 
been considerable delays in accom 
plishing this. 


Set Events for Tri-State 
Annual Memphis Meet 


Memphis., Oct. 18. 

Tri-state Theatre Owners will 
hold its annual powwow at the 
Gayoso Hotel, Oct. 24-25. Nathan 
Flexer, incumbent prexy who op- 
erates theatres at Waverly, Tenn., 
and chairman Ed Doherty of Ex- 
hibitor’s Service here have 
mapped out the events. 

A Mississippi boat ride with the 
Blevin Popcorn & Theatre Seat 
Service serving as host will be 
part of the social side. M. H. Bran- 
don, prexy of Film Transit, will 
also host the theatre owners with 
a chuck wagon dinner. 

George Kerasotes and Alex Har- 
rison of Motion Picture Advertis- 
ing Service Co., will top the speak- 
er’s list at a luncheon on Tuesday 
(25). Other speakers skedded to 
address the Arkansas-Mississippi- 
Tennessee group include Warren 


That is the impression gained} 








Me No Vandal 


Memphis, Oct. 8. 

There is much interest lo- 
cally in a suit against Ben 
Bass, operator of a neighbor- 
hood house, the Rosewood. It’s 
been filed by the mother of a 
six-year-old boy, Dudley Eu- 
gene, and asks $10,000 dam- 
ages for ‘“‘malicious and illegal” 
imprisonment of the lad in the 
theatre manager’s office. 

Seems the lad was nabbed by 
two ushers and charged with 
slashing a seat. In the office 
he was, says the suit, bullied 
and badgered and threatened 
with detention if he refused 
to confess the alleged slashing, 
which he denied. 








Pidgeon, and Colonels, 


Aim for 100-Out-of-100 
In Film Colony Charity 


Hollywood, Oct. 18. 
Every one will get into the act 


this year if the Motion Picture 
Permanent Charities Campaign 
Committee has its way. Chairman 


Walter Pidgeon disclosed that the 
drive, now underway, has set the 
unprecedented goal of tapping 
every one of the 24,000 potential 
donors in the film industry. 


Last year, PCC raised $1,100,000. 
Pidgeon feels the goal can be 
equalled but explained that ‘Per- 
manent Charities belongs to every 
man and woman in the industry 
and we want everyone to be a 
part of it. 

“If we succeed in this undertak- 
ing, the results will far exceed any 
dollar goal we could set. We in- 
tend to succeed.” 


New colonels for the drive are: 
Charles Conklin, General Service; 
Charles Fries, American National; 
David Garber, Kling; Ernest Le- 
vine, California, and Charles 
Meacham, Hal Roach. Returning 
for this year’s campaign are for- 
mer colonels Eugene Arnstein, Al- 
lied Artists; Byron L. Ellerbrock, 
Bud Brown, Metro; Fred Fox, Art 
Houser, Larry Rice, 20th-Fox; H. J. 
Glick, Herschel Gruenberg, Repub- 
lic; A. B. Hilton and H. E. Mce- 
Croskey, Paramount; William Hop- 
kins and Bert Lea, Columbia; Rich- 
ard Mahn, RKO; Axel Nissen and 
Gerald Clover, Goldwyn; Norman 
Pottle, Technicolor; K. M. Sieling, 
Disney; Sidney P. Solow, W. A. 
Cushman and Mike Simon for Al- 
lied Industries; M. W. Weiner and 
Anthony Frederick, UI, and F. E. 
Witt and Hal Holman, Warners. 


First major contribution came 
from Labor with Carl Cooper, of 
PCC’s Labor Executive Committee, 
pledging 11,851 Fair Plan subscrip- 
tions for a total of $347,000. Coo- 
per said contributions average 
$29.28 per donor. 

Total of 15,697 workers in the 


film industry have subscribed 
| $725,000 in studio’s Fair Plan, 
prior to formal launching tomor- | 
row (Wed.) of the 1956 drive. 


Campaign chairman Walter Pid- 
geon said: “With this backlog it 
is virtually certain that we will 
exceed the $1,100,000 collected last 
| year.” 





New Pix Booker in Shifts 


Of Fox Theatre Personnel 

Promotion of a new film buyer 
for Fox Inter-Mountain Theatres 
constitutes one of six exec person- 
nel changes at the chain. He is 
William Agren, who moves up from 
being head of the booking depart- 
ment. 

According to Robert W. Selig, 
Fox Inter-Mountain division man- 
ager, Si Sanders will succeed Ag- 
ren as head of the northern district 
booking department. Henry C. 
Fischer replaces Sanders as booker 
for the Inter-Mountain southern 
district. Fischer had been working 
in the film statistical department 
for the last six years. 

Moving up, Tony Ceranich has 








Foster, Dick Stern, Bijou Amuse- 





been promoted to head of the sta- 


Best ‘Student-Produced’ 
Film Latest Promotional 
Gimmick for Look Mag 


Hollywood, Oct. 18. 


Screen Producers Guild’s Inter- 
collegiate Awards for the Best Stu- 
dent Produced Films will be incor- 
porated into the annual Look Mag- 
azine Awards next February. Tieup 
effected between SPG prexy Sam- 
uel G. Engel and Daniel D. Mich, 
editorial director of the national 
magazine, provides for inclusion of 
the student winners in the 15th an- 
nual Look Motion Picture Achieve- 
ment Awards. Winners will be 
presented Awards Medallions from 
| both Look and SPG on a network 
television show time to coincide 
with publication of the awards. 

Entries must be submitted to 
SPG before the end of the year, 
and winners will be chosen by a 
committee of producers. 

Last year’s Gold Medallion win- 
ner, “A Time Out of War” by 
UCLA students Denis and’ Terry 
Sanders, also won an Academy 
short subject Oscar. 


STALLED ON PLAYDATES, 
SEZ TOLER, SO SUES 


San Francisco, Oct. 18. 

The operator of a theatre in 
Castro Valley, just outside Oak- 
land, filed a $375,000 antitrust 
suit against 13 major film com- 
panies in Federal court here last 
Tuesday (4). 

James Toler, who runs the 
Chabot Theatre, claimed the com- | 
panies discriminated against him } 
by making him wait longer for new 
films than their own houses had 
to wait. 

Named as_ defendants were 
Paramount, Loew’s, Warner Bros., 
20th Century-Fox, Republic, Co- 
lumbia Pictures, Universal Film 
Exchanges, United Artists, Na- 
tional Theatres, Fox West Coast, 
United California Theatres, Gol- 
den State Theatres and T & D Jr. 
Enterprises. 


This is the fifth such suit filed 
here in the last year. 








THERE’S YOUR ENEMY— 





Columbia Sales Drive Has New 
Rivalry Angles 





Columbia is pitting one ex- 
change against another and one di- 
vision against another in the com- 
pany’s sales drive honoring Jack 
Cohn, exec v.p. 

As explained by general sales 
manager Abe Montague, the N. Y. 
branch will compete with Philadel- 
phia, Washington with Boston, and 
so forth. Only the Huston office, 
which is new, will not be paired 
| off, instead will compete against a 
| special billings quota. 

Among the divisions, N. Y. is 
|matched against Chicago, central 
| vs. northwest, etc. 

Col’s sales drive runs to June 
| 28, 1956. 








McKenzie’s 2d Term 


Regina, Sask., Oct. 18. 

J. Duane McKenzie, of Estevan, 
was re-elected for a second term 
as president of the Saskatchewan 
Motion Picture Exhibitors’ Assn. at 
the organization’s annual meeting 
in Regina. 

J. F. Lundholm, Swift Current, 
was re-elected vice-president and 
J. M. Heaps, Regina, was returned 
as secretary-treasurer. P. W. 
Mahon, Prince Albert, is honorary 
president. 

Directors are: Fred Kalkner, Tis- 
dale; Walter Pyle, Rockglen; R. D. 
Armstrong, Whitewood; Harry Dur- 
ham, Shaunavon; Hilliard Gunn, 
| Regina; I. Reinhorn, Regina: H. S. 
| Humphries, Grenfell: G. R. Miller, 





ment Co., Nashville, and Flexer. tistical sections. Also, Warren | Wynyard: R. R. Southam. Gains- 
Some 300 members are expected | Beier has been named special as- | borough: James King Milestone: 
to attend the two-day parley| sistant to M. C. Glatz in the con- |! Williara Winterton Saskatoon: M. 
which will windup with election of | struction detail of the circuit. Al- | Crawford. Watrous; W. Zaparaniuk, 
officers and banquet at the bert Hopkinson goes in as assistant | Prince Albert: GM Miller Kel- 
Gayoso. to Ralph Pizza in the Salt Lake | vington; J. D. Watson, tevina and 
For the wives: a fashion show. |, booking department. William Ru 


ell, Saskatoon, 


‘Museum’ Policy 


Los Angeles, Oct. 18. 

Carmel Theatre, a Hollywood 
nabe, is reopening Nov. 3 as 
the Carmel Museum Theatre, 
with everything from _ sub- 
titles to stereo sound and the 
policy of the house. Latest 
major releases will be twin- 
billed with w.k. features of 
the silent era. 

Charles Tarbox, of Film 
Classics Exchange, which has 
many films with top silent star 
names in its library, will oper- 
ate house. 








Clark, Chicago, Launches 
15-Day ‘Festival’ With 


Bargain Series Ticket 
Chieago, Oct. 18. 


The recently remodeled Clark 
Theatre has another of its twice- 
yearly “film restivals’” current. 
This one, called the “Fall Film 
Festival,” is for 15 days, and will 
plug daily changed double bills of 
recent pix and oldies dating as far 
back as “Camille” vintage (1936). 

Earlier this year, the Clark had 
a spring splash of this kind. Series 
tickets are sold for the festivals, 
ranging in price from $5 to $1.50. 
The op entitles holders to view 
the whole 15-day series, evening 
or matinee, and the $1.50 ducat 
is for five matinee performances. 

Manager Bruce Trinz feels the 
festivals attract attention to the 
theatre and serve to introduce new 
patrons, which they are especially 
anxious to do since the theatre’s 
recent modernization. When not 
on a spree, the Clark shows a new 
double feature each day, at a 50c 
matinee price, 75c evening tariff, 
and 20c for moppets, all days. 


DENY TRAFFIC SNARL 
A DRIVE-IN DANGER 


Albany, Oct. 18. 

The suburban Town of Bethle- 
hem Board of Appeals will decide 
tomorrow (Wed.) after hearing ar- 
guments for and against the pro- 
posed construction of a drive-in off 
Route 9-W at Jericho Rd. 

Application to build a modern, 





,500-car theatre was filed by Mrs. 


Frieda Klein and her sons, Morris 
and Raphael, of Hunter. The fam- 
ily presently operate outdoor sit- 
uations at Hunter and Coxsackie. 

Their attorney, Norman S. Weiss, 
of Albany, told the board that the 
new drive-in would not cause traf- 
fic congestion, an argument ad- 
vanced against approving the ap- 
plication. The site chosen is ap- 
proximately four miles from the 
center of the three-village commu- 
nity and well off the main high- 
way, Weiss said. He continued that 
the question of traffic management 
had been discussed with the State 
Police, who approved the outlined 
plan. 

The Klein’s automobiler is one 
of two projected for the area be- 
tween south Albany and Ravena. 
Another, nearer the latter village, 
is proposed by two Ravena men. 





Class-Up Arion as Artie 
Tho in Plebian Nabe 


Minneapolis, Oct. 18. 

With the conversion of the Arion 
into such a house the ranks of local 
art theatres, all located in neigh- 
borhood sections, are increased to 
four. Arion, however, is first in a 
lower working class district to 
launch the policy. 

Owned by W. R. Frank, who has 
been a Hollywood producer as well 
as circuit. owner, the Arion has 
been in the 49-day clearance slot. 
Approximately $45,000 is being ex- 
pended to transform it into a typi- 
cal intimate art theatre. Its seat- 
ing capacity has been reduced from 
1,000 to 750 and the main portion 
of its balcony has been turned into 
a glass-enclosed lounge from which 
the picture can be watched by pa- 
trons while they smoke, sip coffee 
or indulge in refreshments. 

Initial attraction will be local 
ceen of Orson Welles’ “Oth- 
ello.” 


50c For Old Folks 


San Francisco, Oct. 18. 

In an effort to attract older pa- 
trons a larger neighborhood the- 
atre, the Balboa, last week lowered 
prices for over-65 film fans to 50c. 
Prevailing scale is 70c-$1., 

Result of the Balboa’s experi- 
ment may affect other neighbor- 
hoods in this area. House is part 
pe the San Francisco Theatres’ 
| chain, 








Wanted Film Pro,” 
But French Okay 


Bureau Nominee 


By GENE MOSKOWITZ 


Paris, Oct. 18. 

The French Film Industry has 
given its agreement to the nomi- 
nation of Joseph Maternati, by 
Minister of Commerce and Indus. 
try, Andre Morice, as director of 
the French Film Center, which js 
due to open in New York some. 
time in November. Industry at 
first held out for the appointment 


of a “professional” film man rather 
than a political designation. How. 
ever, he did serve as prexy of the 
film affairs section in the cabinet 
of Morice, and film heads finally 
nodded assent to the choice. 


Maternati is slated to leave for 
the United States this month for 
preliminary look around before 
setting up the bureau in Manhat- 
tan under the control of the Cen- 
tre National De La Cinemato- 
graphie, whose president is 
Jacques Flaud. This twist makes 
Maternati answerable to Flaud 
who was under Maternati when the 
latter handled film chores for the 
Ministry. 

FFC will be the official French 
industry and governmental film 
representative in America, and 
will deal directly with both U. S. 
film and governmental authorities 
on all problems and agreements. It 
will be primarily invested with the 
responsibility of safeguarding all 
French film interests in the U. S., 
and is to keep the Gallic industry 
and CNC informed on all film mat- 
ters as regards jurisdictional, fi- 
nancial and professional problems 
and subjects. 


Thus, FFC will be a direct liai- 
son between French producers and 
American distributors on all thea- 
tre, video and non-commercial 
films, and will endeavor to instruet 
French producers as to the best 
possibilities for their films in the 
U. S. and the best Stateside dis- 
tributors for the various types of 
films. It will also examine the 
U. S. market and make reports as 
to further aspects and chances for 
Gallic pix in the more untapped 
hinterlands. It is to determine 
whether proper public and press 
relations can swell demands for 
the French film there, and also 
embark on an educational project 
to make students and more general 
audiences aware of the French film 
as an entertainment and artistic 
force. 


An important function will be to 
control remittances to France 
since this has been one of the 
thorniest problems encountered by 
the French. Recently Flaud told 
VARIETY that the fault was usually 
with the French producers who 
sold films hurriedly and outright, 
to insure some U. S. revenue, in- 
stead of understanding the market 
and making deals accordingly, FFC 
will definitely not distribute films, 
but it could possibly work with 
the IFE in showcasing some spe- 
cialized Franco-Italian coproduc- 
tions. 

In sum it will be akin to the 


MPEA here in repping and safe- 
guarding the interest of French 
producers abroad. Finances for 
the FFC will come from last year’s 
counterpart payment to thé French 
government, by MPEA, to be used 
for film purposes. This amount 
came to $468,000, but much of it 
has been used to set up a loan 
fund, against slowcoming foreign 
revenue, for producers so that they 
go ahead with production without 
waiting for important foreign 
amortization coin. Any needed 
money for the FFC will come from 
the Film Aid Law coffers. Mater- 
nati will probably share his N. Y. 
bureau with the Unifrance Film- 
ree, the organization to hypo 
French films abroad, and his re- 
placement here, as topper of film 
affairs for the Ministry, is M. 
Vignes. 


This is considered the beginning 
of the French offensive on the 
American market, which has been 
in the planning here for a long 
time. After his recent visit to the 
U. S., Flaud came back convinced 
of his original feeling that there 
are big gains to be made in the 
U. S. by French films. However, 
he realized this would be a slow 
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process. 
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TOA Never Could 
Understand Allied, 


Declares Berger 


Minneapolis, Oct. 18. 
Back from a New York confer- 
ence with Allied States toppers, 
Bennie Berger, chairman of the 


organization’s emergency defense 
committee, says that the fact that 
Theatre Owners of America chief- | 
tains are turning thumbs down on 
the provosed Federal regulation 
of film rentals will not swerve his 
committee from its determination 
to seek it. 

Plans are proceeding for the 
holding of hearings on film rentals 
by U. S. Senator H. H. Humphrey’s 
small business committee’s sub- 
cummittee, he declared. 


Views expressed at the recent 





TOA Los Angeles convention that 
the Allied move, if successful, also | 
would bring Federal regulation of 
the boxoffice were branded ‘‘pop- 
pycock” by Berger who’ll call an 
emergency defense committee | 
meeting next week. 

At the same time, Berger assert- 
ed that the TOA opposition to 
Federal control over film rentals 
was anticipated and he can “appre- 





ciate’ TOA heads’ stand and he 
doesn’t ‘‘blame’”’ the other side’s 
leaders for dissenting, ‘“‘which 


they have a perfect right to do.” 


“They never could see our side | 
of this issue and they can’t now,” 
explains Berger. “TOA members, | 
for the most part, are owners of | 
chains or large theatres that, for 
example, like Radio City here or 
my own Minneapolis Gopher, can 
afford to pay 40 and 50% and still | 
make money. | 

“But 90° of the theatres owned 
by Allied members are in the) 
small category. They’re’ going | 
broke paying the high percentage 
or not being able to play the top) 
boxoffice pictures. Theatres gross- | 


i|from pictures already 
| posed on television is being made 
iby the Bank of America on 16 
| foreclosed properties. The pictures, 


,; Spread exposure on video. 
| Rogers, former general sales man- 


| ganization, 


| atrical distribution via states right- 
‘ers for the Bank of America. 


‘aimed at getting as 
‘from the foreclosed properties as 


| tures will be offered 


ing $175 to $200 an engagement | 
just can’t afford to pay percentage. | 


‘Does the industry want to close | 


the small-town theatres and the | 


little subsequent-run houses? 


Would that be healthy? Would it} 


he good public policy and in the 
public interests? The Allied answer 
is an emphatic ‘no’.” 

Because their problems are dif- 
ferent from those of Allied mem- 
bers, TOA leaders never can be 
expected “to go along” with Al- 
lied on industry 
according to Berger. 
cludes any merger 
bodies, he believes. 


New York Theatre 


—~ RADIO CITY MUSIC HALL— 


Rockefeller Center 


TRIAL 


starring 
GLENN FORD » DOROTHY McGUIRE 
Arther Kennedy ¢ John Hodiak » Katy Jurade 
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Critic in a Rut 


Jacksonville, Fla., Oct. 18. 
Loew’s newly acquired drive- 
in, the Normandy, entertains 
the kids before showtime with 
donkey rides. ‘Ernie,’ one of 
the burros, is embarrassing 
manager Jim Carey because 
the ass has developed a dislike 
and disdain for films. The 
minute the short subject goes 
on the screen, opening the 
evening show, “Ernie” turns 
his back and heads for the 
stable, 
The other donkeys go right 
on about their business of tot- 
ing the kids. 


TV-Exposed Oldies 
Seek Dates; Bank 


In ‘Salvage Try 


An attempt “to squeeze out a 
few bucks” via theatrical release 
widely ex- 








for which General Teleradio owns 
the tv rights, have been seen on 


New York’s WOR-TV’s “Million 
Dollar Movie” and in numerous 
other markets. 


Move is believed to be the first 


| wholesale attempt to obtain addi- 
| tional theatrical revenue from fea- 


wide- 
Budd 


| ture films ‘that have had 


Selznick Releasing Or- 
is supervising the the- 


ager for 


Rogers terms the operation as 
“purely and simply a salvage job” 
much coin 


possible. He indicated that the pic- 
in markets 
“w here tv has not made a great im- 
'pact.”” He said that possibly nine 
exchange areas will be involved in 
the sales attempt. The markets, he 
| noted, were not important ones. 

Rogers, veteran distribution ex- 
ecutive, is again operating out of 
his own N. Y. office (which he 
never relinquished) since David O. 
Selznick’s decision to produce films 
and to re-release his old properties 
through RKO. As Selznick sales 
chief, he supervised the reissue 
sales of ‘“‘Duel in the Sun,” “No- 
“Farmer's Daughter,” 
“The Fallen Idol.” 

His Bank of America films 
clude such properties as “Arch of | 
“One Touch of Venus,” 

“Mr. Peabody and the Mermaid,” 
“Casbah,” “Countess of Monte | 
Cristo,” “‘Ramrod,” “The Fabulous | 
Dorseys,” “Body and Soul,” 
Senator Was _ Indiscreet,” 

| Mirror,” and ‘‘Double Life.” 


“Dark 





Reopens as Art House 
Detroit, Oct. 18. 

Former Carleton Theatre, a 736- 
seat nabe house, has been remod- 
eled and renamed the Surf and 
will reopen Thursday (20) under 
a foreign and art film policy. 
Treasurer is Phyllis Dezel, whose 
husband, Albert, operates the Coro- 
here, in addition to the 
Albert Dezel Inc. indie film dis- 
in Detroit and Chi- 
cago. 

Only the lower floor, 
will be opened for the first 
months, according to ‘Don 
Shields, manager. Marshall Davis 


seating 





and | 





in- | 


| 


“The | 


| was 


{the 1954 reduction, 


is president. First presentation will | 


~ 


be “Innocents in Paris.’ 




















POWERAMA’S 


1956 





‘(MORE POWER TO YOU”’ 


PRODUCED AND DIRECTED 
BY 


RICHARD and EDIT 
BARSTOW 


“CINERAMA” 








THEY HAD FUN AT THE MOVIE PAGE BALL, 
BUT THE SATIRE COULD’VE BEEN FUNNIER 





FIVE TRADE BODIES 
PLAN CHI CONVENTION 


Chicago, Oct. 18. 
Execs of (1) Allied States Assn. 


(2) Motion Picture Exhibitors, 
(3) Theatre Equipment Supply 
Manufacturers Assn., (4) Theatre 


Equipment Distributors Assn. and 
(5) International Popcorn Assn. 
met here yesterday (Mon.) to co- 
ordinate plans for the joint Allied, 
TESMA, TEDA, and IPA conven- 
tion to be held at the Morrison 
Hotel Nov. 7-9. 

Representing Allied were IIlli- 
nois Allied topper and _ general 
convention chairman Jack Kirsch, 
national Allied prexy Ruben Shor, 
general counsel Abram F. Myers, 
past national presidents Ben Mar- 
cus and Wilbur Snaper. 


Coyne Fills In 
Congress on 04 
Partial Relief’ 





Washington, Oct. 18. 
Sub-committee’ of the House 
Ways & Means Committee has 


been informed that the theatre tax 
reduction of 1954 was only partial 
relief and the industry feels free 
to ask Committee consideration of 
“any future problem.” 


Appearing before the House 
unit, Robert W. Coyne, special 
counsel for the Council of Motion 
Picture Organizations, thus opened 
the door for a possible new ap- 
proach to Congress for a further 
cut or complete elimination of the 
admissions tax. The levy is now 
10% on tickets costing over 50c; 
ducats under that amount are tax 
free. 


Coyne’s purpose in the D. C. ap- 
pearance was to fill in Committee 
members on~how much Internal 
Revenue lost on the theatre tax 
concessions, how much was gained 
through corporate income taxation 
and how the industry has derived 
any benefits. 

The executive said figures pro- 
vided in advance by COMPO have 
proved substantially accurate so) 
|far as pertaining to admissions but | 
the statistics on taxable corporate 
income in the film industry wil 
not be available for some time. 
The Treasury’s report on admis- | 
i sions is made within a few months | 
after receipt of the yield from this | 
source but detailed corporate data 
are three to four years late. 


In the 12-month period prior to | 


the admissions tax lopping, Coyne | 


reported, U. S. theatres’ total gross 
$1,213,800,000, made up of 
$1,011,500,000 in admission price 
and $202,300,000 as Federal tax. 
In the 12 months following the g@ax 
ease-up, the total gross was $1,260,- 
400,000 and this breaks down to 
$1,179.200,000 for theatre admis- 


sions plus $81,200,000 for the Fed | =m 


bite. State and local taxes are 
not included. 

COMPO was off by less than 1% 
in its estimate of amount of admis- 
sions tax for the year following 
Coyne under- 
lined. 


He conceded that many theatres 


| absor bed the tax savings but add- 


ed he had told the Committee in 
advance that this would happen. 
The effect of the tax relief, he 
stated, “is that it has halted the 
terrific mortality rate among the 
nation’s theatres and has permit- 
ted thousands of others threatened 
with closure to remain open, al- 
though many of them are still mar- 
ginal operations.” 


Coyne said the ind@tstry acknéwt *f 


edged the fairness and efficiency 
of the House group and staffers 
and rammed across his point about 
the tax being only partial. “Your 
Committee, and the Congress, was 
right the first time when it passed 
the Mason Bill completely elimi- 
nanting the admission tax,” he de- 
clared. The Mason measure ¢all- 
ing for total removal of the tax 
was passed by both the House and 
Senate in 1953 but President Eisen- 
hower vetoed it on the grounds 
that Treasury couldn't stand 
loss of thfs theatre revenue, 


the 


i 


By HY HOLLINGER 


Once a year the New York film 
praise agents stepout of character 
to hurl barbs at the industry. This 
annual spoof—written, directed, 
and acted by working ballyhooli- 
gans—is the highlight of the annu- 
al Movie Page Ball of the Screen 
Publicists Guild, the union that 
represents the pub- statfers at 
Warner Bros., 20th-Fox, Columbia, 
United Artists, and Universal. 

This year’s dissection at the Ho- 
tel Pierre last Friday (14) took the 
form of a burlesque of “Not As a 
Stranger” and was called ‘‘Not As a 
Publicist.” Dedicated physician 
portrayed by Robert Mitchum was 
transformed into an equally dedi- 
cated film press agent with Harold 
Rand, 20th’s handsome juvenile 
who handles the trade press as the 
hero. 

Like “Stranger, 
do not consider first-rate Stanley 
Kramer, the publicists’ takeoff was 
not top- -draw satire when compared 
to the sharp insights and thrusts of 
previous trys. 
Guild followed the lead of the 
companies for which they work in 
relying too heavily 
property. Hero of 
licist’” rises from 
senior publicist via 
tion” in. his work, neglecting his 
wife, forgetting his friends, and 
“eyen liking the pictures” he pub- 
licizes. On his wedding night, 
breaks his wife's embrace * 


” 


which insiders 


“Not As a Pub- 
apprentice 
“total absorp- 


‘to call 


Defense Starts: 


In 16m. Hearing 


Los Angeles, Oct. 18. 
Kenneth Beggs, director 
Stanford Research Institute. 


be the first witness today 
when the major film 
open their defense 

Federal government's: 
trust suit. 


against 
16m 


take about three weeks. 

Vet industry figure Ned 
pinet probably 
witness for the defense. 

Dept. of Justice wound up 
| case last week. It presented a total | 
of 495 exhibits, involving 1,400 | 
documents ranging from thank- you | 
| notes to leases. Federal Judge | 
| Leon R. Yankwich granted a gov- 
|ernment motion that each 
exhibits be 
| defendants. This action, in effect, 
| indicates the court’s belief that 
ithe plaintiff has established an 
prima facie case. 
| Judge Yankwich denied defense 
motions for dismissal, declaring 
he wanted all evidence in before 
|a judgment is rendered. 
| Jurist said there are 
| problems to be resolved: (1) wheth- 
|; er there was a conspiracy and (2) 
whether the policy constitutes an 
| unreasonable restraint of trade. 











two major 


T’would appear the | 


on a pre-sold | 


to | 


he | 


Three Weeks More 


E. De- | 
will be the second 


its | 


of the | 
admitted as to all the | 


the printer about a couple of press 
books.” 


Leaving his position at a major 
company where all work is depart- 
mentalized, our hero decides to be- 
come a general practitioner and 
shifts to Impossibie Pictures to as- 
sist “gruff, kindly” Doc Runkle- 
man in handling trades, news- 
papers, tv, radio, magazines, and 
wire services. He has an affair with 
an Impossible heroine, but eventu- 
ally returns to his self-sacrificing 
wife to begin a new life as the cur- 
tain comes down to the accompani- 
ment of the “Not As a Stranger” 
theme music. 

Preceding ‘“‘Not As a Publicist” 
(the feature) was a newsreel and 
| trailer of coming attractions. The 
| script by Rand, George Nelson, and 
| Ira Tulipan nicely caught typical 
continuity for such stuff. 
| “In Atlanta,” says the newsreel 
;announcer, “it’s peach blossom 
time ... and whoever heard of a 
| peach without a queen? And here 
| she is the Queen of. the Peach 
Festival .... Boy, wouldn’t you 
like to squeeze her? What a peach! 
And out here in Salem, Oregon, 
the annual pear-growing festival 
|... and whoever heard of a pear 
festival without a queen? And 
here she is, the Queen of the Pear 
Festival.” 

In announcing 





the Tuesday to 
Thursday bill, an hysterical narra- 
tor says: “Theirs was a love story 
that defied 5,000 years of tradi- 
tions. From the pages of Foing 
|} Shun- -uns bestseller comes a story 
| SO bold that only the CinemaScope- 
VistaVision cameras could encom- 
| pass its grandeur and passion.” 

| Production, supervised by Joseph 
Hyams, was directed by Al Mendel- 
sohn who also served as narrator. 
| Rand again emerged with the act- 
| ing honors as in previous years. 
He was assisted by Sheldon Ros- 
kin, Olga Baker, Sheila Haynes, 
| Douglas Baker, Marty Blau, Yale 
| Miller, Alfred Cohan, Jerry Evans, 
| Dick Karp. Bob Perilla, Betty Wall 


of the!) and Paula Uhsan. 
will 
(Tues.) | themselves and the industry, 
companies | publicists could not resist a time- 


Prova honored press agent’s stunt, 
ii- 


Defense will call a total | 
ot 15 witnesses and is expected to le 


Despite the irreverent look at 


the 


re- 
to select a Movie 
age Queen—Susi Peters, a well- 
ndowed, blonde looker. 


| verting to type 
P 








| ‘BODDE’ 
The Original All Plastic 


Seamless Screen 
Any Size 47’ X97’ 


Contact Your Favorite 
Theater Supply~-Dealer 
or Contact. Us 


11541 Bradley St. 


San Fernando, Calif. 











POSITION WANTED, MALE 
BOOKKEEPER ® ACCOUNTANT 
OFFICE MGR. ® TR. AUDITOR 
(Over 40—3 Children) 
10 Yrs. Film Industry 
New York City Exchanges 
Box VV-3045, Variety, 
154 W. 46th St., New York 36 











Large “Seating” capacity 


sion stands. 


Money-maker! Write .. 


Los Angeles 1 





AUTO RACE TRACK 
OR SALE 


Famous Gardena Stadium. 


leading quarter-mile auto race track. 


Night lights. 


billboards and 3 hour weekly television program. 


ALL-AMERICAN SPORTS ENTERPRISES 
Box 2685 Terminal Annex 


Southern California's 


13 acres. 
RP 5 a TI Kote 
. “Good parking. Conces- 


Offices. Income from 


2, California 
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FCC SLAPPING ON NEW FREEZE 10 


RESOLVE THORNY UHF-VHF PROBLEM ? 








By JACK LEVY 
Washington, Oct. 18. 

Will FCC throw the whole UHF- 
VHF problem open to new pro- 
ceedings and declare a freeze on 
new VHF grants in intermixed 
markets pending the outcome? 

Such a development is now con- 
sidered a strong possibility because 


of legal objections being raised to | 
Commission Chairman George C. | 


McConnaughey’s recent informal 
conferences with network and 
other industry brass in an effort 
to solve the UHF dilemma. It’s un- 
derstood that one member of the 
Commission has attacked the legal- 
ity of these conferences in view of 
the current deintermixture pro- 
ceedings in which all interested 
parties have a right to comment 
on any proposals affecting them. 


It’s the view of a number of law- | 
vers here that if the Commission | 
should now close out deintermix- | 


ture by going ahead with VHF 
grants ‘as it reportedly has been 
on the verge of doing) in UHF mar- 
kets, it would lay itself open to 
court action. 

While the inception of new pro- 
ceedings is not relished by UHF 
operators at this late date, they 
themselves urged it when they 
called on the agency Friday (14) 
following an emergency meeting 
here the previous night at which 
representatives of more than 50 


Wet Flannel Suits 


New York may have been 
the least hardest hit area in 
the northeast by last week- 
ends’ heavy rains and floods, 
but the flooding still had the 
effect of putting Madison 
Ave. out of action on Monday 
(17). Agencies were half emp- 
ty and operations slowed to a 
crawl. Situation was the same 
on the executive level at the 
networks. 

Reason for 
was that the 
| execs were for the most part 
| marooned at home, in western 
! Connecticut and Westchester 
| County, with some unable to 
| 





the 
agency-network 


inactivity 


get through to their local 
train stations and still others 
stalled by washed-out service 
on their commutation lines. 








Westinghouse s 
NBC Swap Cues 


Some FCC Doubts 


Washington, Oct. 18. 
Serious questions as to the le- 





stations attended. Under the lead- 
ership of Harold Thoms, chairman | 
of the UHF Coordinating Commit- 
tee, they asked that “open and | 
public” proceedings be held, “with | 
opportunity to be heard given to | 
all interested persons who have | 
recommendations to make.” Only 

in this way, they told the Com- 
mission, can the problems which 
are so critical to their survival be 
“fairly resolved.” _ 

Thoms told the Commissioners, 
all of them whom were present ex- 
cept Chairman McConnaughey and 
Comr. Robert Bartley, that his 
group “dropped everything” to 
come to Washington “because of 
reports ... that in connection with 
its consideration of the many pend- 
ing proposals for selective deinter- 
mixture the Commission, as a re- 
sult of informal consultations with 
industry groups, is on the verge of 


(Continued on page 36) 


GF to Televise Circus 
From Winter Quarters 
As Dec. 16 Hour Spec 


The first live telecast of the 
Ringling Bros. and Barnum & 
Bailey circus to emanate from the 
Big Top’s winter quarters at Sara- 
sota, Fla., is being set for Gen- 
eral Foods sponsorship on Dec. 16 
over CBS-TV. Hour’s layout would 
bump “I Remember Mama” and 
“Our Miss Brooks” on Friday from 
8 to 9 p. m. It’s planned to have 
a Christmas party atmosphere for 
the setup. 

Telecasting for the circus out of 
Sarasota will have some tremen- 
dous problems, both technical and 
unionwise. The American Guild 





gality of the deal by which NBC 
would swap its Cleveland radio 
and tv stations for Westinghouse’s 
Philadelohia radio and tv outlets, 
with the network paying $3,000,000 
to boot, were raised by the FCC 
yesterday (Mon.) in letters to the 
two companies, 

Among other things the Com- 
mission said it is concerned 
“whether NBC used its power to 
grant or withhold network facili- 
ties as an instrument to persuade 


posed Philadelphia-Cleveland ex- 
change.” 


Commission also raised the ques- 
tion of whether further extension 
of broadcast ownership in the 
Philadelphia area by NBC would 
be consistent with its anti-monop- 
oly rules. Acquisition of stations 
in Philly by NBC, the Commission 
said, would enable the web’s sta- 
tions to reach 16% of the popu- 
lation of the U. S. in a 36.880 
square-mile area on eastern sea- 
board. 

Similar problems of coverage 
and overlap would result from 
Westinghouse ownership of sta- 
tions in Cleveland in view of its 
Stations 
Wayne, Ind., said the FCC. 

In addition, the Commission said 
it is concerned as to whether ex- 
change would “substantially lessen 
competition and tend to create 
monopoly.” 

Companies were given 30 days 
to show why hearings should not 
| be held on the transfer application. 


Curtiss Candy’s Tab 


Chicago, Oct. 18. 
Curtiss Candy Co. is making ‘its 








of Variety Artists has informed 
the American Federation of Tele- 
vision and Radio Artists that it 
wants union supervision over the 
distribution of salaries to perform- 
ers. AGVA has told AFTRA to 
ask the sponsors to make out the 
checks individually for each act 
and not to give the circus a lump 
sum for distribution to talent. So 
far, no decision has been reached. 
AGVA and the circus haven’t been 
on too friendly terms during the 
past few vears. An AGVA spokes- 
man said that it just wants to make 
sure that the acts get their full 
scale for doing the telecast. 

Another problem lies in 
transmission. 
ing built at Sarasota to enable a 
signal to be relayed. Work is set 
to start shortly. 

Benton & Bowles is the agency. 


NBC-TV’s ‘Basketball Specs’ 


Professional basketball wi 


the 





swing into tv action on Jan. 7 in 
a campaign of 15 games beamed 
by NBC-TV. They’re all Saturday 


tussles, but there will be a couple 
of preemptions. 

Web is asking $68,000 (net) for 
a fourth and $125,000 for half of 
the time. 


A huge tower is be- 


network television plunge in a co- 
| sponsorship deal worked out with 
|General Mills for an alternate 
week identity on the “Tales of the 
Texas Rangers” Saturday mornings 
on CBS-TV. Curtiss joins the 
| rere Gem-produced vidpix Oct. 


Westinghouse to accept the pro-!| 


in Pittsburgh and Fort) 


Seattle Radio So Hot 
Stations Now Stay 
Open All Thru Night 


Seattle, Oct. 18. 

Night owls here have no prob- 
lem in getting music, news, etc., in 
the dull hours from 2 to 6 a. m., 
with three stations currently on 
the air 24 hours. 

KING began 1 to 5 a. m. opera- 
tion Oct. 1, with Warren Saun- 
ders doing the “Night Owl Club” 
stint. DKKAYO has been on air 
around the clock for something 
over three years and third station, 
KJR, began 24-hour operation last 
summer, with Claude Brimm han- 
dling the midnight to 6 a. m. stint. 

Ben Harkins, promotion mana- 
ger of KAYO, says station is plan- 
ning a campaign to push sales on 
the 2 a. m. to 6 a. m. hours, now 
handled by Jim Bettis. KAYO has 
long had an edge in the !ate-night 
listening sweepstakes with w. kK. 
disk jockey Bill Apple doing a 
10:30 to 2 a. m. show for past sev- 
eral years. Apple sells own stuff 
and has built good reputation and 
following which adds to pull of 
station. 

Overall, radio biz is good here. 


Kraft’s 506 For 
Best TV Script 


Television’s writing corps will 
get another big prestige-money in- 
centive this year via a new $50,000 
scriptwriting competition set up 
by Kraft Foods for its “Kraft 
Television Theatre.’”’ Cheesemaker 
will award one $50,000 prize for 
the best original teleplay produced 
on “Kraft Theatre” during the 
year ended Oct. 31, 1956, and has 
named a board of judges to view 
all entries comprising Walter F. 
Kerr, N. Y. Herald Tribune drama 
critic, Helen Hayes and Maxwell 
Anderson. 

Trio will meet every 13 weeks 
to view ail originals produced on 
the series and will select semi- 
finalists from among those they 
judge the nest. At the end of the 
year, they’ll tap the winner. John 
McLaughlin, Kraft director of 
sales and uadvertising, said the aim 
of the script competition is to 
“give proper recognition to dis- 
tinguished achievement” in tv 
drama writing, and made _ the 
point that it’s appropriate that 
Kraft should make the award 
since the show is the oldest con- 
tinuous drama segment on tv. 
Prize-winning author, incidentally, 
retains all rights to his work, 

Just as Kraft announced the es- 
tablishment of its awards, Talent 
Associates tapped the winners in 
iis first annual awards for half- 
hours scripts by undergraduates in 
»American colleges. First prize of 
$1,000 went io Herb Gardner, a 
Brooklynite at Antioch College, 
for “Under Alterations,” a yarn 
about a candy store owner’s re- 
fusal to modernize his store. Sec- 
ond prize of $500 went to Henry 
Truly Jr. of Wichita Falls and a 








Northwestern U._ student for 
“Lonesome Song,” play about a 
college student wrongfully ac- 





cused of molesting a neighbor’s 
daughter. ‘ 


for CBS in ’53. 


county measurement. 


available in a month. 


Nielsen’s Overall Radio-TV Study 


A. C. Nielsen has decided definitely on going ahead with its 
second national radio-tv ownership and station coverage study. 
It will be the first tv coverage measurement since the freeze and 
the first set count by counties since the same researcher did one 


With usual caution, Nielsen would not undertake the second 
overall radio-tv study until it felt out the industry. What it prob. 
ably amounts to is that the research firm has gotten sufficient 
verbal commitments from agencies, networks and the like, to 
buy the one-shot service. Nielsen says it got over 800 replies to 
a survey on the matter indicating support of the county-by- 


Another factor delaying the Nielsen decision to carry out the 
measurement was an awaited decision from NARTB to do its own 
tv circulation study. But the industry group’s committee delving 
into the subject recently reported, according to Nielsen, that tests 
are not completed yet and that an NARTB study will not be forth- 
coming either this year or in 1956. Research outfit also pointed 
out that the NARTB study would be confined to video only. 

Nielsen hopes to have complete specifications on its own study 








From Macy's to Masses on Toast 








| 


Dicker Vegas, NBC Deal 
For Englund-Duke ‘She’ 


Ken Englund, who scripted the 
NBC-TV spectacular, “Show Biz,” 
'in which Bert Lahr was one of the 
| stars, is discussing with the latter 
/a Las Vegas and NBC deal for “‘He 
and She.” This is the unproduced 
musical Englund authored with 
Vernon Duke. 

Idea is for it to be done first on 
tv and then as a Las Vegas floor- 





Charmoli, who did the “Show Biz” 
choreography, would stage. Manny 
Frank, husband-manager of Vivian 
Blaine, who handled the “Guys and 
Dolls” Vegas bookings, is also in- 
terested in the Englund package. 


Ed Lamb in Brief 
Hits Out at ‘Scum’ 
In Stinging Reply 


Washington, Oct. 18. 


Attorneys for Edward O. Lamb, 
Toledo broadcaster-publisher, yes- 
terday (Mon.) declared that cre- 
dible testimony as to Lamb’s anti- 
Communist activities ‘‘overwhelm- 
ingly countervail the scum brought 
forward” by the FCC at the recent 
hearings before Examiner Herbert 
Sharfman. 


In their reply brief to charges 
contained in the FCC Broadcast 
Bureau’s proposed findings, the 
attorneys said that in view of 
testimony of such reputable men 
as Mayor David Lawrence of Pitts- 
burgh, “it must be obvious that 
sober, considered judgment re- 
quiries a finding that Lamb’s mil- 
itant, open, unequivocal personal 
independence and loyalty to the 
U.S. are plainly disclosed, as 
against the fanciful deductions, 
imaginative inference, and sinister 
implications of his detractors.” 

The attorneys, J. Howard Mce- 
Grath and Russell Brown, charged 
the FCC case against Lamb was 
fashioned from “events of the 
most passing and inconsequential 
nature” which were made out “‘to 


(Continued on page 24) 

















Taking cognizance of the admit- 
tedly sad state of affairs of Chi- 
cago television as far as network 
originations are concerned, NBC- 
TV is currently 
|of its most ambitious “get out of 
jtown” charts. With technical, per- 
transplantation and 





| sonnel 
|problems regarded as resolved on 
|paper at this early date, the web 


|has blueprinted a project under 
|Which its threesome of top par- 
|ticipating shows — “Today” — 
|‘Home” — “Tonight” — will take 
| turns at weeklong excursions 
emanating from windytown next 
|season. The rotating order is not 
(definite, nor has there been any 
pattern laid out as whether these 
turns will be equal or balanced in 
jfavor of one or two of the T-H 


working on one | 


other | 


|Triumvirate. This is considered 
| academic at this point. Originating 
|Station will be the NBC o&o, 
| WNBQ, which is expected to make 
| hay of the barnstorming operation. 
NBC's plan comes at a time 
|when Chicago is virtually up in 
jarms at its ever diminishing status 
as an originating point for network 
shows. Only a few weeks ago the 
Situation assumed climactic impor- 
|tance as a civic issue in a town 
| that’s understandbly zealous of its 
; place in the tv sun, only more so 
| because Chicago is Chicago. It was 
janticipated then and even before 
ithat NBC, ABC and CBS would 
move toward increasing Chi’s cut 
of the pie, but NBC is making the 
first major-move toward placating 
the vigilantes in addition to follow- 
ing through on the travel motif 


NBC-TV’s ‘Chicago Here We Come’ 


for its ‘‘we get around” threesome. 
It’s figured that if things work out, 
Chi will thus have one of the trio 
in town all of next season, though 
there may be a pre-test sometime 
this semester. 

Apparently the straw that de- 
cimated the camel’s back had a 
dollar sign attached in disclosure 
recently by the Chi chamber of 
commerce that 644 ad’ agencies 
| were billing over $644,000,000 an- 
|nually, set against a situation that 
|puts the “second city” way be- 
hind New York in*the ratio of 
the billings-to-originations — struc- 
ture. The chamber’s topper, 
Thomas H. Coulter, said Chi tv 
was almost strictly in the “export 
of talent and programs” business. 
As far as NBC-TV is concerned, he 
i found a sympathetic ear. 








| show, a la “Guys and Dolls.” Tony | 


‘Proctor Electric’s Click Via Exclusive Local TV— 
‘Sitdown Strike-While Iron Is Hot’ 





| Easily one of the top success 
| Stories of an advertiser in local 
| television is that of Proctor Elec- 
| tric Co., now clearly the “Toast”-er 
of the Town” in the dropping of 
_that title by the CBS-TV Sunday 
| nighter to go “Ed Sullivan Show.” 
| Just by coincidence, Proctor is 
| wholehog on WCBS-TV, the New 
| York flagship of CBS, and is spend- 
ing at a net gait of $3,200 a week 
in spots to burn its brand on tele- 
| viewers. 

| Outfit’s toaster, now updated and 
improved, got that way humbly, 
with Macy’s the sole department 
store outlet. To tell it short, the 
other retail outlets have risen by 
stages from about 350 to over 
4.000. Joseph Tiers, eastern sales 
chief of the company, and Max 
Tendrich, v.p. of Weiss & Geller, 
agency handling the account, are 
allout for’-tv—and especially for 
one selected station when the 
budget is not exactly of network 
proportions. Partly as result of the 
tv spots on several stations in the 
beginning and partly because of an 
intramural sales drive complete 
with incentives like Caribbean 
cruises, the number of dealers has 
risen to its current electric status. 


Weiss & Geller accepted New 
York for the first test market as a 
challenge. Usual approach was to 
a smaller market, since Gotham is 
in many ways the toughest to 
crack—although when it’s cracked, 
it’s a regular hurricane. Mostly it’s 
a matter of budget. First aim was 
to triple the number of dealers, 
double the sales dollar volume. 
They even set up a plan under 
which they would be in position 
to combat the discount houses; 
that’s where the luxury cruises 
figured as a part; get the entry 
blanks at the dealer and away you 


(Continued on page 24) 


CBS Seeks Eddie Fisher 
For Spec; Denies Bing 
Walking Out on ‘Tor’ 


Rumors to the contrary, CBS-TV 
said there was “no change” in the 
plan to star Bing Crosby in a film 
version of “High Tor” as a Satur- 
day night 90-minuter for Ford's 
“Star Jubilee.” Rumor had cropped 
up when it became known that the 
web has its eye on Eddie Fisher, 
this being linked to a presumed 
llth hour change to have Fisher 
step in for Crosby. Instead, Fisher 
is wanted for another show in the 
Ford “Jubilee” series. 

Shooting on “High Tor” was to 
commence Oct. 31 as scheduled, it 
was said. Meanwhile, Harry Ack- 
erman, “indie spec” consultant for 
the web (and its former v.p. on the 
Coast), arrived in New York for 
huddles with web hq execs and 
other matters. 


RTES to Fete Goldwyn 


Samuel Goldwyn will be feted 
by the Radio and Television Exec- 
utive Society at a luncheon nex* 
Tuesday (25). RTES crosses into 
the theatrical pic field to honor 
him as “one of the alltime greats 
in the world of entertainment.’ 

The indie Hollywood producer 
will be interviewed by Edward R. 
Murrow in “Person to Person 
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takeoff for the benefit of industry- 
ites present. 
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Abundance of Yule Riches 


The traditional problem of duplicate gifts at Christmas is a 
cinch to resolve, as witness the long lines waiting for exchanges 
or credits in department stores to return the identical and other 
offerings. But woe is us, what-to-do in television, from which there 


is no return. 
NBC-TV is plotting “Nutcracker” during Xmas Week, right 
after the N. Y. City Ballet performs it at the City Center.. In a 


previous announcement, CBS-TV 
Jubilee” hour-and-a-half Saturday night spec 
Maeterlinck’s “Bluebird” or ‘‘Nutcracker.” 

It also comes out a “battle of the ballets” for the same NBC 
network, since the New York tour-jete group is a rival of the Sad- 
ler’s Wells Co., and the latter is masterminded by Sol Hurok, who 
is the network’s “cuitural” consultant, and who had long since 
blueprinted Sadler’s for an NBC specola. It will be Tchaikovsky's 
“Sleeping Beauty” on ‘Producers Showcase” Dec. 12. 

What’s more, with comedian George Gobel booked for a Christ- 
mas tv show on NBC, the rival webs are expected to make with 
their own funnymen pitched to children 

Most significant development in the Christmas parade is Alcoa’s 
sponsorship of Menotti’s ‘“Amahl and the Night Visitors,” the 
seventh time it’s being presented by NBC-TV and the first in sev- 
eral years with major money attached. It will be the show for 
Alcoa’s Sunday night hour at 9 o’clock. 


WNYC's Distinguished Anonymity 


said the Dec. 17 “Ford Star 


would be either 








City’s Ban on — Credits for Station Employees | 


| a year ago that a deep, deep, deep 


Creates NABET Rhubarb 





New York City’s policy of keep- 
ing its employees hidden by “dis- 


$3,500 Per Minute 


| ern” 





tinguished anonymity” has drawn | Agent-manager Martin Good- 
the fire of staffers at WNYC, the | man, who besides currently produc- 
radio station owned by the city. ;|ing the incoming legiter, ‘“Dead- 
The National Assn. of Broadcast fall,” represents a number of 
Employees and Technicians (CIO), |radio-tv personalities, claims the 
which represents virtually all the bosons paid his client, Arlene 
station’s staff, is pressing to have | Francis, tor one minute’s work on 
the ban on program credits lifted. 'last week’s “1976,” NBC spectacu- 

gi- |/ar, is the record wage in televi- | 


Wages of WNYC producers, 
rectors and announcers are alleged- 
ly low compared to commercial op- 
erations in the met area. Though 
Pay scale is a matter of civil serv- 


sion. 

When she balked at discoursing 
;on recipes, even though she pre- 
|sides as editor of NBC’s regular 


ice policy and can’t be remedied | morning “Home” tv show, the Pe- 
by the help, they object to working itroleum Industries, which spon- 


sored the visionary script from an 
; unpublished Pat Weaver book, still 
wanted her, and paid the full 
' $3,500 fee just for her opening, 
one-minute introductory. 


Eastman Kodak 
Mulls 8006 Tab 
For TV Richard 


Eastman Kodak was reported as 
turning in a decision to NBC-TV 


on a program without receiving 
recognition either on the air or in 
publicity. 

So far stand of the station man- 
agement, which comes directly un- | 
der Mayor Robert F. Wagner's | 
aegis, has been firm against per- 
miiting credits to be mentioned. 
Policy of “distinguished , anon- 
ymity” was included by station di- 
rector Seymour N. Siegel in a pro- 
duction handbook. All the city 
civil service employees are under- 
stood to be affected by similar 
measures within their own depart- 
ments. A station source said that |} 
BBC and United Nations employees | 
also are denied public credit for | 
work on shows. 

Siegel, on his return from abroad 





wee 


Monday (17), said: “We do not feel | Within the next week on its option 
a man should mention his name to sponsor “Richard III.” The 
after every program since most of | Alexander Korda-Sir Laurence 
them concern speakers, and it’s in- Olivier British-made color film, 
finitely more important to the pub- | with Olivier starring. was offered 


for ‘“‘class”’ 
jeonee saber 
} 


underwriting as a spec 
at fee understood 
be between $800.000 and $900,000. 


(Continued on page 24) 


Hoover Gets Veto 








| ward look” 


te | 


| Films spans nearly three hours and | 


| cept 
| terms 


iwould be filled out to the 180, 

| minutes with the commercials, ete. 

It will not be slotted in anv of 

the web’s regular spec periods 

Power on § onsor (Saturday-Sunday-Monday) but go | 
p in aS a weeknight special next | 

|spring. (This is much later than 


of the 
on Nov. | 


NBC-TV’'s one-hour film 


originally planned.) 
“Herbert Hoover Story” 


Eastman Kodak has had its trou- 


6 in a Sunday at 2 p.m. interview | bles of late finding the right tv 
Will find the former Chief Exec in| vehicle, its “Norby” color series 
a spot where he will have still re- | last season starring David Wayne 
tained the power of veto not exer-| being dumped after only a few 
cized since 1933 when he left the | weeks and its current “Screen Di- 
White House. It develops that, un- | rectors Playhouse” (like “Norby,” 


der the arrangements which 
Davidson Taylor's public affairs 
dept. brings Hoover's ‘‘autobiog” 
to the homescreens, the ex-Presi- 
dent made certain that he would The network, it’s reported, has 
have the right to reject any or alla couple of other sponsors in view 
sponsors desiring, to latch on to/in case EK says “no.” 


by on NBC) making a less than spec- 
tacular start. However, “Richard 
| III” may change EK’s 
it’s in the one-shot bracket. 





ang ‘story.” HIS" ‘decision™would | 

ye final, based on Hoover's “‘yes” | s : 2 

or “no” in relation to the type of Rin Tin to Thailand 
underwriter, The product or prod-| “Rin Tin Tin” is slated to per- 
ucts Involved must be approved by form in Thailand starting in Janu- 
him. ary, but he won't be washing down 


Not only that, but the pitch must | his dog biscuits with Singapore 
be institutional in character; and | Slings. The Screen Gems telefilm 
the sponsor must make with $10,- | series will be sponsored in Thai- 
000 as a donation to Leland Stan-| land by Pepsi-Cola, or actually the 
ford U.’s Hoover Library for War, Serm Suk Co., distribs of Pepsi 
Revolution and Peace. where all! there. SG sold the series direct to 
the shooting was done; also, the the bottlers. 
10G is in addition to the “time Show is also sold in France and 
and talent” fee of $25,000, i Italy. 


luck since '| 


} 


| via 
fanatic acacia to perfection and | by Paul Levitan. 


| son. 
| already 


—— 


GLIMAK’ ACE 
NEWEST TV YEN, 


By GEORGE ROSEN 
Oct. 18. 


n 





Hollywood, 

Hollywood's got a red hot “live 

tv” yen, and that’s big news any 
day of the year. 

The emergence of the Chrysler- 
sponsored “Climax” hour dramaties 
from a flop to a Top 10 Nielsen 
hit status; the upcoming cross-the- 
board NBC-TV “Matinee” 60-min- 
ute live dramas (in color, vet); the 
integration of dramatic 
into even such Coast-berthed 
tries as Milton Berle’s Tuesday 
night tint specs; the continuing 
Thursday night Lux Video dra- 
matics; the periodic N. Y.-to- L. A. 
excursions of established east- 
properties such as “Play- 
wrights ’55” (with Fred Coe & Co. 
now here for two-in-row Coast- 
installed originations) 
are indicative of Hollywood's 
found “acceptance” (and capturing 
the feel) of live tv drama. 


Had anyone ventured to — 





rooted film-conscious Holly woud | 
would beat the east at its own 
game and turn in a top-rated tv 
entry in the competitve live drama 
sweepstakes he would have been 





vehicles 
en- | 


all these | 
new- | 


' 


laughed out of town. For you don't , 


go around saying “real live, man” 


in these haloed celluloid precincts | 


without having a_ treason 
thrown at vou. Yet that’s precisely 
the kind of revolutionary thinking 
that’s sprung up in the wake of 
the “Climax” emergence into re- 
spectability and Nielsen-Trendex 
stature as Hollywood's 
rated contribution to live 
The CBS and Chrysler 
day are so upbeat on 


drama. 
boys to- 
this one 


that next season may even witness 
into 
90-minute , pres- | 
entation. Not just a one-a-month 
“Producers | 
) but, as a week-in-week- | 
the kind of high-budget- | 


the expansion of “Climax” 


tv’s first weekly 


drama spec series (‘a la 
Showcase” 
out entry, 
ed “forward looking” 
tv has yet risked. 

Strictly in the 
category 


“hot news 


Carey Wilson and CBS-TV where- 


by Wilson will blueprint a 90-min- 
next sea- 
has 
am- 


ute live drama entry for 
The name of Chrysler 
been linked with the 
bitious enterprise. 

Year Ago a ‘Backward Look’ 

Only a season ago they were 
writing off “Climax” as a pretty 
hopeless venture that somehow 
managed to latch on to a “back- 
derision trom the “told 
boys, who were steadfast 
their conviction that “east is 
and west is film’ so don’t 
come out here making trouble. It 
wasn’t only that “Climax” was 
getting lost in the Nielsen-Trendex 


you so” 
in 
east 


shuffle when stacked up against 
the Thursday night 8:30 “Dragnet” 
competition (today the picture's 


been reversed), but the whole con- 
of the “Climax” series ir 
of production, story mate- 
rial, etc., just wasn't conducive to 
inviting viewership. (Here, too, the 
picture has been reversed.) 
Climax” isn't just the case of a 
dramatie show that converted from 


~ 


a dud to a hit status within a sea- 
son's span. It goes much deeper 
in its sociological implications. It 
practically meant fighting a way 
of life out here; resistance from 
actors big and small alike (a situa- 
tion still not completely licked: 


preferring to play it out the less 
arduous and more accustomed way 
film (‘those rehearsals and 


(Continued on page 43) 
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item” 
is the motive behind the | 
deal negotiated between ex-filmite 


rap | 


hottest- | 


no one in all | 


Amana Cools Off 





ENTS The Comics Are Still the Giants 


Of TV; Networks Ponder Ratings, 
Wonder What Went Wrong Where? 





* Although the new season has 
! e 
. . / only got that three-week swing 
Mull Silvers Switch hn ; a 
: aoe ithe early rating reports make 
Negotiations are now under |.one point that stands out like a 
way which may result in the 


switching of Phil Silvers from beacon light—the bigtime comic 


his present Tuesday © night is still the giant in tv. Drama, 
8:30 berth to the preceding | audience participation, quizzers, 
8 slot. This would necessitate -even a “$64,000 Question” can 
shifting the present 8 o'clock | : ; ie 
tenant “Navy Log” into come and go, but the comic who’s 


Silvers’ present time. It's not worth his salt remains the A-1l 
so simple, since there would basic ingredient who can pull ’em 
have to be agreement by | in and give a network that some- 
‘Navy Log” sponsors. 


hey: : ‘thing extra whe » Nielsens an 
Also a possibility on the 8- thing extra when the ielsens and 


8:30 slot exchange is Jackie Trendexes are tabulated. 

Gleason, Who would thus move The season is already old enough 
into the earlier time to fight to establish the fact that Bob Hope, 
it out with Perry Como for tie Milton Berle, Martha Rave, Jack 
first-hour, since the 8 o'clock | Benny, Groucho Marx, Red Skel- 
“Stage Show” is not consid- ‘ton, Jackie Gleason, Burns & Al- 
ered strong enough to give len, Sid Caesar and George Gobel 
battle. However, CBS siyvs | are proving the mainstays and the 
“nothing's been discussed on ‘staple commodities. Even a Skel- 


this yet.” ton, who was something less than 

sensational on the rating tallies 
| the past couple of seasons, appears 
'to have rebounded, and even 
though he’s benefitting in his 9:30 
Tuesday slot by catching many of 
the “early tuners for the 10 
o'clock “$64,000 Question,” the 
Skelton fans seem to have “re- 
found” him. 

If there’s something of an 
status surrounding Jackie Gleason 
at the moment, it isn’t because 
he’s lost any of his unique gifts as 
one of the tv's hottest commodities 








On Silvers Entry 
As Ratings Drop 


| 


“ity” 


Amana, the refrigerator (etc.) 


outfit, is getting cool toward the | in comedic sweepstakes, but rather 
Phil Silvers CBS-TV telepix sevics. | his “tampering with success” and 
“You'll Never Get Rich,” on which transferring to film, which has 
it alternates with Camel Cigs in stripped the show of some of its 
the Tuesday 8:30 to 9 p. m. slot. | previous impact. 
Original pact was to run full swing | Phil Silvers and his Tuesday 
to next September, but the paper | jjont 8-30 antes an CARE pid 
has been altered to make it con-| posite Berle-Hope-Martha Raye) is 
clude mid-March. Thus “Rich” | suffering from slotting, not be- 
will have had only two eveles from: ~ use Silvers isn't nonmiaee fun- 
Amana, unless the latter changes | a It’s just “lost as Which already 
ee mind Camel isn't too happs has raised an interesting point in 
a sp ee oP the trade, not only as regards Sil- 
It's no secret that there’s been) |. . put the CBS “Gunsmoke” en- 
dissatisfaction “after the fact” edi as well iabtaw lee alta 
with Silvers’ 8:30 spot coming at against George Gobel Saturday 


the middle of NBC-TV's Berle-Hope- nh 


Raye rotating array (with Dinah si 2 
Shore and Betty Hutton taking an Since both Silvers and “Gun- 
occasional fling at the full hour Soke” are cut out of hit material, 
time). To top it off, the Trendex Why not let ‘em build their au- 
for last week's show gave Silvers. “iences the first season against 
10.2 while his leadup show, the Jess formidable competition aad, 
“no name” “Navy Log” filmers, Once having established their tv 
rated slightly better at 10.5. CBS Miche, then throw ’em in against 

had figured it in reverse, giving the big ones? 

the Silvers show the best of it in New season has further alerted 
the advance dope, though support- the networks to one other major 
ers of “Navy Log” are now “danc- factor: In view of what’s been hap- 
ing it up” because their faith in) pening on the “Warner bros. Pre- 
the show and the relative ratings sents,” the “M-G-M Parade” and 
are now justified, at least as of “Screen _ Directors’ Playhouse” 
last Tuesday's compilation fronts, many feel Ahe time has 
a already come for a re-evaluation of 
the picture in terms of what con- 
CE’S TURKEY EVE tribution, if any, the film industry 
4 can make to bigleague television. 


Allen’s ‘Sat. Nite 
At the Pa'ace’ 


‘PARADE OF LIGHTS’ 


With Bamberger's, Newark, for 
the first time in its classic Thanks 


giving Parade history skedding the 
two-mile turkey trot for the 
of the holiday (Nov. 23), General 
Electric has latched on as sponsoi 
over CBS-TV. It will be a half 
hour show at 6:15 p.m. GE’s title | 


eve 





a 7 Steve Allen is working on a 
af hr omar | ee anova, lormet that will pitch him into a 
nage will 7 es penser tbet kind of “Saturday Night at the 
tory “black light” spee supervised Paloss” Seamawerk tor his “Tas 
by its inventor, Dr. Alexant ©" night” show on NBC-TV. It would 
Strobe, w k. for the theatrical be a reprise of vintage and latter- 
lighting illusions bearing his name. aay yvaude with “variety” inaredi- 
Public affairser will be produced ents. and would embrace medium 
and major names” from that 
rroove for conversion to. the 
SK&F’s Holiday Show °"""" 

S Ol ay OW “or a couple of weeks now AI- 
Smith, Kline & French Labs en and NBC have ben putting 
usually linked up with the hom: heir heads together on prospect 
screens on its NBC-TV “March of of adding Saturday to his cross- 
Medicine” mnow-and-thenner, will. the-board session and dump the 
a special on Turkey Day (Nov. 24 “weak"’ Monday night However 
NBC is pitching a format at the the latest blueprint is to do an 
sponsor. It will be a public serv- occasional Monday sho to hold 
ice show with a 4 to 5 p.m. slot- on to the sponsors booked tor that 

ting nivht 
Other major program in the gob Saturday stanza would span two 
bler groove will be the annual ours, running from 11 p.m, to the 
Longines-Wittnauer musical! on; reeular ] a.m. anchor, as against 
CBS-TY. ithe nightly grind from 11:30 to 1, 
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MUTUAL’S ‘COMPANIONATE RADIO’ IN 
NOV. BOW; FLOCK OF VEEPEES EXIT 





Mutual Broadcasting’s program- | 
sales “revolution” starts in No- 
vember after nearly seven months | Houston, Oct. 18. 
of planning and then bargaining! A new series of programs titled 
intensively for station affiliate and | “Traffic Clock” will make its bow 
union support. The radio network here on KUHT-TV and will be 
has cleared the decks for nearly six sponsored by the safety division of 
hours of “companionate’ radio’) the Houston Police Department. 
daily, and by January a minimum Members of the Corporate Court 


Earn-as-You-Learn TV 


of three more hours should be: judges staff will appear on the 
added. All of it is to be served’ shows in the 12 weeks series. 

up “anyway the sponsor wants to A list of questions will be pre- 
buy it.” pared by the judges. Traffic of- 


The total overhaul of Mutual’s 
programming and sales also _in- 
cludes plans for the largest re- 
trenchment among employees in 
the recent history of the web, with | 
a good deal of the coin saved said 
to be going back into programming. | 
The entire internal structure is be- | 
ing reworked. Sales department | 
is being cut up a new way, al-| 
though only a few of the sales force | 
will be dropped. However, at least | 
three veepees are being fired, one | 
is being switched parttime to RKO | 
by Mutual topper Thomas O'Neil,| Up at NBC they’re put the 
and all departments, except for CART in front of the horse in an 
program and the aforesaid sales, | updated deal. CART is Continuity 
are being slashed deeply, as much Acceptance Radio-TV, the censor- 
as 60% in some instances. With- Ship dept. headed by Stockton 
out a sister tv network to bear the | Helffrich, whose monthly reports— 
financial weight, Mutual doesn’t really essays—are considered clas- 
feel it can afford an extravagant Sics of their type. Helffrich, though 
staff any longer. _the chief, has had only vague au- 

The list of veeps exiting as of | thority over the owned & operated 
Monday (17) included E. M. ' stations of the web. But last week. 
(Pete) Johnson, longtime boss of Helffrich was upped to director of 
station relations and network en- | the division and given authority 
gineering; Roy Danish, head of co- , over the sister outlets. 
op programming, and Burt Hauser.; Along with the elevation, it’s un- 
Hauser followed Herb Rice, now a Cerstood that NBC’s Public Rela- 
v.p. for parent company General tions sector chieftained by Ken 
Teleradio’s owned-operated _ sta- | Bilby, will “pay closer attention” 
tions, as program boss for a short to its blue-pencil bureau, accenting 
time until the present stanza top- the children’s programs angle. 
per, Robert Monroe, took over in; Whether this means information in 


fenders when going to court, if 
they watch the programs and know 


find their fines cut in half. 


NBC Censor Chiet 
Gets 0&0 Powers 





the answers to the questions, will | 


Bartley to Kentucky 
B’casters: Get on ‘Libel 
Immunity’ Bandwagon 


Louisville, Oct. 18. 

Commissioner Robert T. Bartley 
of FCC told the Kentucky Broad- 
casters Assn. in convention in Lex- 
ington, Ky. last week Thursday 
(13) that laws giving stations im- 
munity from libel suits over politi- 
cal speeches have been passed by 
34 states, and urged the Kentucky 
Association to seek legislation of 
a similar nature. 

Bartley told the delegates that | 
they should inform the State Legis- | 
lature of the dilemma. He was re- 
ferring to Federal statutes which | 
prohibit broadcasters from delet- 
ing libelous material from political | 
speeches but leave them open to | 
libel suits. 

The Association made three 
awards and received one in its own | 
right. Mark Ethridge, publisher | 
Louisville Times and Courier Jour- | 
nal, WHAS and WHAS-TV vp, and | 
Robert T. Mason, station WMRN, 
Marion, O., were named as recipi- 
ents of the Kentucky Mike Award 
fer exceptional service to the 
broadcasting industry in Kentucky. 
Mason is Kentucky-Ohio district 
Girector of the NARTB. 








Northwest Airlines 


Buys WCBS-TV Grid 


The co-op football sponsor 
which WCBS-TV, N. Y., has held 
under wraps turns out to be North- 
west Airlines. It has bought half 


WIS-TV Goes Glamor 


Miriam Stevenson, the 1955 
Miss Universe winner who 
turned down a Universal-Inter- 
national picture contract to 
finish college, has turned to 
television. Miss Stevenson, who 
hails from Winnsboro, N. C., 
has signed a deal with WIS- 
TV, Columbia, S. C. 

She starts an evening half- 
hour variety show and state- 
wide talent search on Oct. 31, 
then on Nov. 14 will begin a 
daytime quarter-hour women’s 
show. 


WOR-TYV Rates Up; 
$27) Hike in Biz 


Primarily as a result of the 
“Million Dollar Movie” stanzas of 
the past year, WOR-TV, the Gen- 
eral Teleradio station in N. Y., is 
jacking its station rate card in up- 
grades ranging from 25% to 110%. 
The GT outlet is also increasing its 
sales staff by three. 

Card hereafter calls for selling 
10-second ID’s at eight for $265; 
three one-minute spots in the aft- 
ernoon Ted Steele block for $360; 
three one-minuters in kiddie time 
“Merry Mailman” at $600, and 
sponsorship of a whole half-hour 
in the 9-to-10 p. m. mystery strip 
costs $1,400 at a one-time rate. 
Another hike for WOR-TV is in the 
6:30 to 7:30 anchorage where the 
Rogers-Autry features hold forth; 
price tag for five one-minute spots 
is $1,600, with Coca-Cola and 
Smith Bros. already inked. Recent- 
ly station also announced a charge 
of $1,000 for eight station breaks 
around “MDM,” also an indication 
of the station’s increased rates. 

WOR-TV billings are reported in- 
creased 82° for the first nine 














More Capsule 
British Com’] 
TV Reviews 


London, Oct. 11. 

As Others See Us (A-R Thursday 
7:30-8 p.m.) Personal human prob- 
lems submitted by viewers and re- 
enacted in dramatic form, with 
Godfrey Winn posing the issues in- 
volved. Initialler in the series fea- 
tured a girl with a prison record: a 
conflict between wife and secre- 
tary; the teenager who stayed out 
late at night; and a mother who 
wanted someone to take care of her 
22-month old baby on a flying trip 
to Canada. The last request was 
fulfilled within four minutes of the 
program going on the air. Good 
simple magazjne stuff, with partic- 
ular appeal for femme audiences. 

Wakey!! Wakey!! (A-R Thursday 
8-9 p.m. The Billy Cotton Band 
Show, well known for its variety 
and radio programs, made a lively 
if rather boisterous’ diversion. 
Guest artist Gracie Fields and 
Harry Secombe were on hand to 
give extra support to resident 
vocalists Alan Breeze and Doreen 
Stevens. 

London Playhouse “A Call on the 
Widow” (A-R Thursday 9-10 p.m.) 
A prefilmed drama, which starred 
Jean Kent as a widow suspected of 
poisoning her husband. As a twist, 
a young cop falls in love with the 
suspect during the investigations 
and destroys the only piece of evi- 
dence that could have sent her to 


(Continued on page 36) 


WAAT Heads for Best 
Year in 35-Yr. History, 

















April. Hauser’s newest duties were 
kept under wraps by the network. 
Before replacing Rice in programs 
he had the co-op job which Danish 


the CART bulletins of a less hu- 

morous and/or provocative nature 

is a matter of speculation. 
Regardless, Helffrich will prob- 


the CBS-TV griddery games on the 








| 

later took over. ably continue to maintain his | 

, Schmid’s RKO Status status as an eminent phrasemaker | 
O'Neil intends moving Robert while calling attention to blue- | 

Schmid, his network striper in | Violent-offbeat (ete.) material in | 


eh : radi le 
charge of advertising, promotion, '@@!® 2nd tv 


publicity, in and out of RKO, re- | 
cently bought out by GT. It’s un- 
derstood he'll occasionally help out | 
at Mutual, but semi-transfer will | 
have the same effect on network | 
budget cuts as the firings. Exact | 
duties Schmid will have at RKO 
were not disclosed. 

Some of the cutbacks, like that 
of Thomas Duggan in station re- heen informed that Miss Tucker 
Jations, once more emphasize Ahe | \ould be unavailable for the stint. 
areas which the radio network no; William Merris. office reported 
longer finds vital to its functioning. | «hat the spectacular and all nitery 
Web has deemphasized of late the dates Miss Tucker had lined up 

(Continued on page 42) ‘for the next six weeks are being 


= , cancelled to give on a chance ’ 
REVLON MOVES IN ; recuperate from the recurrence o 
ON SUN. NITE AT 10 


;a Virus attack that bedded her in 
Winnipeg, Canada. She will prob- 

Revion’s “spillover” quiz slot on 
CBS-TV has been resolved 


«bly return to work in mid-Decem- 
her. 

agreement with Kent Cigs. The 

cosmetic hause, which had been 

promised a second entry on the 
web for a “jackpot panel” sequel 
stanza to its ‘$64,000 Question,” 
will join Kent as co-sponsor of the 
10 o’clock Sunday night “Appoint- 
ment With Adventure” this week 
(23). It has been agreed that later 
in the season Revlon will latch on 





HOPE SUBS SOPHIE 
ON HUTTON SPECOLOR 


NBC has set Bob Hope to sub for 
the ailing Sophie Tucker on the 
Betty Hutton spectacular Oct. 25. 





by 


Although NBC's upcoming cross- 
the-board “Weekday” will follow 
the on-air pattern of the weekend 
'“Monitor” in some respects, it 
Will make a departure in vital oth- 


with its quiz and alternate that ©'S-.. The “throwing away _ the 
with the actioner series. clock” concept will be retained, 
“Appointment” title will be but the basic material will be dif- 
changed to “Opening Night.” ferent in that “Weekday” will 
necessarily be pitched to the 





femmes—but that, too, will be dif- 





huge KABC-TV lot in Los Angeles slotting that will remain un- 


nent 
recommendations as to the net- 
work’s plan of converting part of 
the site into film studios for use 
by the network on its  house- 
ewned shows. 


of course, when major alterations 
are mace “in progress.” 

Show launches Nov. 7 and will 
ride from 10:15 a. m. to 6 p. m. 
but with preemptions for network 


Preliminary surveys of the prop- and some local shows, other time 
erty have already been made, and being cleared on both phases, 
Mitchell and Marx will undertake Lead-in at 10 o'clock will be the 
to ¢ 1¢ up with conclusions based | le Mary Margaret McBride 
on ose irve} They haven't an D Norman Vincent Peale 
set a date for their return to N. } 1 tnereafte discountin tne 


Deal was made after the web had | 


| run, has also bought minutes on 


} 
' 
| 
| 


| 
| 
| 


‘Women Are People’ Guide | 
kor NBC Radio ‘Weekday’ 


| 
| 
| 


| character. 


| Truman and Mike Wallace. 


| ing 


|ey version of stars. 


| books 


° ferent in that, as exec producer | 
e . { 
Mitchell, Marx to Coast \litch Benson puts it, “women are 
0 ° people’—so they'll get the general 
n ABC-TV Exnansions as well as Slanted-to-’em  seg- 
: : ents. 

John H. Mitch a Oe ee eg ee 
Pvinalias litchell, ABC v.p. in rhere’ll be a time limitation on 
charge of the tv network, and each segment similar to that of 
Frank Marx, web’s engineering “\onitor,” about 10 minutes. The 
veep, plane to the Coast today igmest departure also stems from 
(Wed.) to survey the network's the fact of five-across daytime dis- 


play, which will permit of perma- | 


Pair hope to bring back specific changed as to the logging except, | 


| segments, 


flagship station, picking up the 
last three tussles starting Satur- 
day (22). Winston Cigs already had 
the other half as of the initial 
encounter Sept. 24. 

Northwest, which will use the 
time to promote its N. Y.-to-Chi 


“Late Late Show” ‘seven nights), 
Bill Leonard’s Tuesday and Thurs- 
day segs of “6 O'Clock Report”; 
“Early Show’ Mondays, plus sta- 
tion breaks, all for three weeks. 





Brooklyn Union Gas 
Buys Latino TV News | 


A news program delivered in | 
Spanish will be sponsored as of 
Oct. 22 by Brooklyn Union Gas Co. 
Stanza will be seen Saturdays on | 
WATV, Newark, between 8:45 and 
9 p.m. 

With Brooklyn changed = ma- 
terially in the last several years by 
the introduction of new foreign 
ianguage groups like the Latinos, 
gas company is experimenting in 
foreign language video to see if it 





| 


} pans out. | 





| 
| 


! 
preemtions, “Weekday” gets “into | 
the habit.” There will be hard | 
news, feature news, “news in 
depth” and various magazine-type 
departments made up of mixed 
pairs, singles, and groups in the 
personality—not necessarily “ac- 
tor” class—but each of different 
Understood that one 
team on the fire will be Margaret 
Name 
talent will apply in such cases as | 
“the singing star of the day” work- 
in and out, but this will be 
“for real” rather than a disk jock- 
Promised are 
a chunk of lively arts and cultural 
including dramatization 


Biz Up 407, Over ’54 


WAAT, the Newark radio station 
which few in the trade are aware 
runs a handsome net profit for its 


months of ’55 over the same period 
a year earlier. To augment his 
staff, sales chief Bill Dix has added 


! 
| 
' 


| 
} 





of chapters from books, or whole 
spread over a week or | 
more. | 

Teamed with the exee head of | 
“Weekday” will be an information 
and service editor  (Geraidine | 
Rhodes), production supervisor | 
| (Allen Ludden), women’s and gen- | 
eral news, with a sort of managing 
editor ‘Helen Marmor), and a 
group of three drama and six gen- 


eral writers, among whom are 
foward Barnes, Rupert Pray and 
Jack Crutcher for the latter divi- | 
sion Among producers working | 
on multiple projects are Charles 
Herbert and Joel O'Brien. } 


George Pamental and Warren M. 
Morton in N. Y., and Robert Bas- 
tian in Chi. 


RESOLVE ABC ISSUE 
ON BRIT. COM’L TV 


London, Oct. 18. 


A settlement has been reached 
out of court between Associated 
Broadcasting Co. and Associated 
British Cinemas as to which out- 
fit should use the ABC signing— 
on tag for their commercial tv pro- 
grams. The former company has 
bowed to the claim and, as of 





i this week, will be known as Asso- 
'ciated TeleVision, Ltd. Their call 


sign will be ATV. 


Dispute came into prominence 


| last month when Associated British 


Cinemas were named as weekend 


; program contractors for Birming- 


ham and Manchester. Associated 
Broadcasting had already been ap- 
pointed as weekday contractors in 
Birmingham as well as for the 
weekend programming in London. 


Associated British Cinemas 


in exhibition, the ABC 
initials were inevitably linked to 


had a prior claim to the tag. 


ABC Publicity Shifts 
Ernie Stern to Coast 


Another shakeup made itself felt 
last week in the ABC publicity op- 
eration, when Stanton Kramer, the 
web’s Coast ad-pub-promotion di- 
rector, resigned and Ernie Stern, 
publicity manager in New York, 
was moved out to the Coast to take 
Kramer’s place. Al Seton, Stern’s 
assistant, moved up to the post of 
publicity manager while vet ex- 
ploitation man and latterly photo 
editor, moved into Seton’s spot as 
assistant publicity manager. Chris- 
tie Barter moved up to take the 
photo editorship, and Art Foley 
joined the web as assistant photo 
ed. 

In another department, one w.k. 
ABC ex-flack was promoted also. 
Earl Mullen, at one time publie- 
ity chief at the web, was upped to 
manager of radio station relations 
under Ed De Gray, who was 
brought in to replace the departing 





tion relations. 











| 





size, anticipates the best year in its 
35-year history. One of the oldest 
stations in the east, the 5,000 wat- 
ter across the river is 40° ahead 
of last year for the Aug.-Sept.- 
period. 

While-not making public disclo- 
sure of its net take, it’s believed 
station in proportion to gross bill- 
ings was higher than any other ra- 
dio station in the metropolitan 
area. First off, it’s currently SRO. 
That considered with the fact that 


the 5Skw, on lower-taxed Jersey 
lands, is a_ highly economical 
operation. 


Fifty weekly advertisers fill the 
7 am. to 1 a.m. time that WAAT, 
belonging to Irv Rosenhaus as a 
sister station to WATV (tv), is on 
the air. Good portion of its sales 
were made with a relatively new 
kind of retailer—the hiway mer- 
chant—who has capitalized on the 
increased U. S. motoring and in- 
car listenership. Plugs by Jersey 
outfits like General Supply, Cur- 
ry's, Two Guys from Harrison 
abound on the radio outlet. Right 
along on the auto kick is the off- 


' beat time buys by Jersey: parking 


, Claimed that because of their long | 
| standing 


4 


'rv line) are 








lots, which have an affinity for ‘“‘in- 
stitutional’” plugs in behalf of the 
Safety Council. 

With only three or four stations 


|their chain of theatres throughout | in competition for the nearby north 
the country, and they insisted they | Jersey 


market, there currently 
seems to be ample local billings 
for WAAT. Robert Hall, Abelson’s 
and Tappen’s (latter two in jewel- 
among the tops. Also, 
there’s been a pickup in national 
sales, with seasonal auto coin and 


| buys by Carolina Rice and a new. 


Ranger Joe Cereal the 


heap. 


leading 





CBS-TV Options Brace Of 


Cooper Daytime Entries 


Two new daytime packages out 
of the Frank Cooper agency have 
been optioned by CBS-TV, and the 
web is planning auditions on them 
for the near future. One is titled 
“In Your Own Words,” and will 
deal with true emotional stories as 
told by the people who experi- 
enced them in a sort of dramatic- 
documentary form. This,  inci- 
dentally, will be auditioned two 
Ways, as a daytime strip and as a 
nighttime half-hour. 

Other is “Stand Up and Be 
Counted,” an audience participa- 
tioner in which a specific human 
relations problem will be Jaid out 


'Charlie Godwin as director of sta-|for the audience and then opin- 


ions drawn from it. 
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Harriman & the Hucksters 


N. Y. Gov. Averell Harriman looked for awhile as though he 
were going to give the industry and Madison Ave. a trouncing for 
sticking noses into politics in his guest speaker role at the Radio 
Advertising Bureau clinics last week. A lot of broadcasters in at- 
tendance bristled when the Governor, who reportedly has Presi- 
dential aspirations, told them at the very outset: “Madison Ave. 
seems to have heen kicked around quite a bit lately. But that has 


been because of its contribution to politics. 


not economics. I will 


not try to defend today Madison Ave.’s influence on political cam- 
paigning in America. But I will defend its role in economics.” 
Thereafter, he stayed totally away from his initial topic and, for 
that matter, away from radio, except for a minute closing pat. 


He declined to make 


any statement ‘after conclusion 


of his 


speech about which industryites he had in mind for nosing into 


politics. 


Also early in his address, the Governor got across a witticism 
about the ‘‘clinic’” title which seems to abound for such radio-tv 
meetings. “I always thought clinics referred to people who were 


slightly ill,” he said. “But radio is a flourishing business. 


”» 


' 








Where Was Don Sherwood? 


Ponder Two-Week ‘Disappearance’ of Frisco’s Top 


TV Personality; On a Yoga Kick? 


rT 
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San Francisco, Oct. 18. 

Don Sherwood, who built him- 
self up from a radio disk jockey 
to Frisco’s top tv personality in a 
year, may have overreached him- 
self. 

Sherwood was expected back 
this week on his “San Francisco 
Tonight” show, aired for an hour 
five nights a week by KGO-TV, 
ABC’s outlet here. But it’s safe to 
say his sponsors, and especially 
the big brewery which just last 
summer signed a longterm pact, 
are not exactly welcoming Sher- 
wood back with open arms. 

Where’s he been? Well, 
something of a mystery. 

His last show was two weeks ago 
tonight. He didn’t appear the next 
night and Russ Coghlin did the 
show—same thing the next night. 
Finally, on Friday KGO-TV gave 
out the information that Sherwood 
uad suffered a “nervous collapse” 
and George Lemont did that Fri- 
day night’s show and the whole 
series last week. 

Last weekend KGO-TV_ execs 
were sticking by the “nervous col- 
lapse” story, but one high-bracket 
official admitted the sponsors were 
“disturbed.” 

Frisco agency execs 
turbed, too. They felt that Sher- 
wood, with his screwball antics 
and kidding of commercials, had 
developed into a valuable person- 


that’s 


ality, but today they’re worried 
about: 

1. His blowing commercials—a 
lot different than kidding them; 


2. His disappearing act. 

Result is a definite antagonism 
toward Sherwood. 

It's possible Mike Stephens, the 


(Continued on page 36) 


Steve Allen Loses 





Local Beer Client 


Knickerbocker Beer, Steve Al- 
len’s longtime sponsor on_ his 
WRCA-TV (N. Y.)  late-nighter, 
will drop him as of Nov. 7 in favor 
of a Jimmy Powers cross-the-board 
sports capsule at 11:15 p. m., just 
ahead of Allen. Latter will do his 
local 10 minutes (shaved five min- 
utes) at 11:20, then go into his NBC 
network “Tonight” at 11:30. Knick 
Beer lost the to-midnight slot, but 
capitulated by taking Allen for a 
quarter-hour when he went net- 
work last fall. 

Aside from the “no knock knock 





are dis- | 


| 
| 


} 





for Knickerbocker Beer” as far as | 
| edict transferred to it by Gleason. 


Allen is concerned, there are some 
intriguing angles in the reshuffle. 
It represents the NBC o&o's effort 


to combat WCBS-TV (CBS) time- 
for-time. Last spring, Longines- 


Wittnauer’s tri-weekly ‘Chrono- 
scope” on the CBS-TV web at 11 
o'clock moved out in order to have 
the o&o0 move in with a fixed for- 
mat of news-weather-sports in that 
time, and has been making hay 
with combo of Ron Cochran-Carol 
Reed-Bill Hickey. WRCA-TV'’s 
newscast with John McCaffery has 
(Continued on page 36) 





B-M’s ‘B’fast Club’ Buy 


New sales pattern employed by 
ABC Radio in selling “Breakfast 
Club” in five-minute strips is still 
enjoying a payoff. Latest to hop 
aboard the capsule pattern is Bris- 
tol-Myers, which has bought two 
five-minute segments weekly for 
Bufferin and three in a different 
time for Mum. 

Deal was set via Young & Rubi- 
cam. 





SAG, CBS-TV, Dull 


In Waiting Game 
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Hottest ad agency in the busi- 
ness today is McCann-Erickson. 
It's the envy of the whole Madison 
Ave., N. Y., huckster fraternity. 
Last week’s acquisition of the Coca- 
Cola billings from the D’Arcy 
agency, a $15,000,000 grand slam, 
was the climactic touch to the 
agency’s onward-and-upward surge 
over the past couple of years. It 
has seen McC-E’s status change 
from just another commission 
house in the Top 10 bracket to one 
that may wind up 
No. 2 position from Young & Rubi- 
cam and giving J. Walter Thomp- 
son a run for its domestic-interna- 
tional millions for the coveted No. 
1 slot. 

When the Coke biz moves over 
next March, McCann-Frickson will 
be flirting with an approximate 
| $200,000,000 overall billing nest- 
|egg. About 55% of that amount 
‘represents tv billings. A couple 
|of years back no one within the 
|McC-E encampment would have 
| dared envision such horizons. But 





then came the four-way administra- | 


|tive echelon teamup of Marion 
| Harper-Bob  Healy-Terry  Clyne- 
| Emerson Foote, and things began 
to pop. When the McCann high 
| command snared Healy away from 
| Colgate and Clyne from Biow, with 
‘the latter also bringing with him 
|the $6,000,000 Bulova billings, it 
i sparked a tempo within the agency 
i that apparently hasn’t let up since. 
Over and above the Coke billings, 


N-HOTTER ‘N’ HOT 








Plot Spoilers 


Klavan and Finch, team of 


disk jockeys on N. Y. radio 
indie WNEW, have a new 
scheme in the battle against 
tv. 


Every morning for the past 
week they've spilled, via plot 
summaries, denouement of 
nearly every feature film to 
be played that day on local 





wresting the} 


been added since the team | 


Interesting facet of the opera- | 


video. 








Applicants Seek 
Forgotten V's; 
115 Ava'lable 


Washington, Oct. 18. 

| With practically all of the choice 
| VHF channels either occupied by 
| existing stations or applied for, ap- 
!plicants are now going after the 
hitherto forgotten VHF - assign- 
ments of which there are about 115 
available. Last week, four applica- 
tions were filed for these assign- 
'ments. It’s pretty certain they will 
be uncontested. 

The applications were for sta- 
‘tions in Montrose, Colo., Roswell, 








more than $35,000,000 in new biz | N. M., Clovis, N. Y., and Deadwood, 
i has 
started rolling. 


S. D. Of the four towns, only Ros- 
well has a tv station. All four com- 
munities have metropolitan areas 


‘tion is that, although more than /|0f less than 100,000 population. 
| $100,000,000 of the agency’s total | The county in which Montrose, 
| billings will be riding in video, |Colo., is located has only about 


On Electronicam 


Screen Actors Guild, CBS-Ty | Coast. 


the agency is still without a tv- | 
radio director as successor to Al | 
Sealpone, who resigned some | 
months back to head up the CBS- | 
TV programming operation on the-| 
Meanwhile, Clyne has been | 


vasa 


and DuMont all appear to be play- |doubling over from the adminis- | 
ing a waiting game in the jurisdic- | trative chores to oversee the radio- | indicate that tv stations can oper- 


tional hassle which American Fed- 
eration of Television-Radio Artists 
had precipitated by _ it’s-us-or-no 
Electronicam ultimatum two weeks 
ago. All three groups, now in- 


| 


| gear 


volved in one way or another with | 


production by means of the film- 
like-live camera, are showing a 
generally indifferent attitude 
ward AFTRA’s demand to 
over acting done via 
and are carrying on biz as usual. 

DuMont, which owns the 
tronicam, so far is standing on its 
first answer to AFTRA’s allega- 
tions. The union had declared it 
believed the-system, which uses 


live techniques to film a show, is ; ‘4 
1€1€ 


which DuMont 
the trade last 


one 
for 


not the same 
demonstrated 


| agency) 


to- | 
take | 
the system, | 
| face 
Elec- | 


| presentation, 


spring when AFTRA signed away | 


its jurisdiction to SAG. DuMont 
replied simply that it is the same 
system, and has not changed or 


added a word to its original com- |? , 
' | tionship 


| with 


mentary to AFTRA. 


AFTRA’s first notice was circu- 


lated to video producers on Oct. | 


4. It virtually told them to 
shun the Electronicam until 
AFTRA could reassert itself as 
boss. However, the chief Elec- 


tronicam participant at present is 
Jackie Gleason with “The Honey- 
mooners.” Bullets Durgom, Glea- 


| offices. 


son’s manager, reported that the | 
half-hour film was being photo- | 
graphed as always, thus making 


15 pix in the can for the Saturday | 


CBS showease. Durgom 


said the | 


AFTRA edict has not changed 
plans to finish shooting 39 films ! 
by January. 

Meantime, CBS has had _ the 


If any action is to be taken in be 
half of the program, it appears it'll 
be taken by the tv web. 

As for SAG itself, the film actors 


union is “playing it cool.” <Ap-!} 
parently it’s waiting to see what 


legal basis, if any, AFTRA has in 
claiming jurisidiction over the live- 
film camera. 


Late last week, the two unions 


tv setup. The “if and when” suc- | 
cessor to Scalpone will report to | 
Clyne. In fact, the whole radio-tv 
setup is operating at low personnel 
following exiting of Hank 
(who goes to LaRoche | 
and Russ Johnston (mov- 
ing over to Marschalk-Pratt). | 
Reported clincher in the desig- | 
nation of McCann-Erickson by the | 
Coca-Cola high command, in the | 
of a three-way jockeying | 
which also saw Kenyon & Eckhardt | 
and Y & R pitching for the 
“dream account.” was McC-E’s | 
which, from all re- 
ports, was “pretty irresistible.” 
Even though McCann-Frickson has 
the Coca-Cola South Ameri- 
ean account, there were many who 
anticipated that Y & R would get 
the nod, if for no other reason ; 
than Coke prexy Bill Robinson and 
Y & R board chairman Sig Larmon 
have an affinity in their close rela- 
(and golf-playing status) 
President Eisenhower. 
Coke acquisition also means an 
expansion of the McC-E foreign 
Frank White, former Mu- 
tual and NBC _ president, now | 
prexies the international division 
of the agency. } 
Loss of the Coke billings, of | 
which $5,000,000 are in bottler co- | 
op campaigns and the remainder | 
direct, hits D’Arcy hard, but Rob- 
ert M. Ganger, prez of the agency, 


Booraem 


said that the acquisition of new 
business and the growth of new 
accounts over the past two years 


“more than offsets” the loss of the 





la 
| spensable 


; was 
| threw in the sponge) can serve as 


i tion 


|! competitive 


WNEW’S 90-MINUTE 


15,000 people. 

In view of the fact that some 
30 VHF permits have been sur- 
rendered and that a few VHF sta- 
tions have folded, the new applica- 
tions may have considerable sig- 
nificance. For one thing, they may 


ate with much less overhead than 
the first small town stations ear- 
ried. Secondly, they may show that 
network affiliation is not indi- 
to a small VHF opera- 
tion and that film (little of which 
available when the first V’s 
substitute. Finally, they 


a may 


prove that it doesn't take nearly as | 


much audience to support a_ tv 
station aS was originally believed. 

If these applicants succeed with 
their stations, it’s quite 
that the whole concept of tv’s role 
a community service may be 
changed. FCC thinking on alloca- 
policies recently has 
sized the importance of providing 
service in the first 100 
markets while the possible needs 
of small communities for local sta- 
tions has been discounted. 

If Montrose, Colo., and 
wood, S.D., can support tv stations, 


as 


|it can be expected that many other 
'small communities will become in- 
| terested 


in local outlets. 





| Slotting 
“Let's 


SALUTE TO UN DAY 


WNEW, N. Y. radio indie, 
opening an hour-and-a-half in next 
Sunday night's schedule for a spe- 


1S 


cial program marking UN Day. 
Michael Redgrave will be fea- 
tured in the extra-length show 


'ecase, which will contain a potpourri 


giant Coke billings (not to mention | of UN “sounds.” Voice of America 

such longstanding D'Arcy entries | will carry it overseas, 

as General Tire and Budweiser).| Show will include Eleanor Roose- 
| velt, Krishna Menon, Paul Martin, 


Davis Exits KG0-TV 


San Francisco, Oct. 18. 
Willard Davis, prize-winning 
KGO-TV director, quit the ABC 
outlet here last weekend for a shot 
at freelancing. His latest assign- 


| ment has been the “San Francisco 


are understood to have had a meet- | 


ing. Afterwards, a DuMont spokes- 
man felt that original company- 
union deal would be status quo, 


Tonight” show 
He says he has a Honolulu direc- 


torial job in the offing but mean- 
while will headquarter in Holly- 
| wood. i 


lall of the UN, in a specially taped | 
| panel discussion led by Rabbi Irv- | 


jing Miller. Additionally, a new 
lalbum, “This Is the UN—Vol. II,” 
will get its preem on the WNEW | 


broadcast. Album, written and pro- | 
duced by Sau! Carson with UN aid, 
has Melvyn Douglas narrating a 
10-year documentary on the world 


organization. Station’s writer Mil- 
ton Robertson and cleffer Hal 
| Schaeffer co-authored a new UN 
ballad for the stanza. 


Hard-Pressed (Two Cities) TV Webs 
Rule Out Politico Parleys-in- Tint 


+ 


By FLORENCE LOWE 


Washington, Oct. 18. 

Color television—-planned as the 
great, new coverage feature of the 
1956 _—ipoilitical conventions — ap- 
pears to be out. 

It emerges as the first casualty 
of the close-together convention 
dates, following meetings here on 
arrangements. 

Not only would color be a ter- 
rific expense, but there will be in- 


sufficient equipment to provide 
duplicate setups for Chicago, 
where the Demmys will convene 


Aug. 13, and San Francisco, where 
the Republicans meet Aug. 20. 
Democratic convention will last 
until at least Aug. 16 or 17, and 
could go longer. This would not 
leave sufficient time to dismantle 
the equipment, move it to Frisco, 
and set it up there in time. 
Although the networks are char- 
tering planes to move men and 


{equipment swiftly from Chicago to 


Frisco, there is only one reason 
they can have full black and white 
video operation in time on the 
Coast. That is because a great 
deal of the equipment will be du- 


plicated in Frisco and erected 
early. 
Officials of the Republican Na- 


tional Committee met with radio 
and tv network officials here past 
week and last night (18) and an- 
nounced completion of arrange- 





possible | 


empha- | 


| for 
Dead- | 


| Nov. 


j named 


ments for covering the Frisco con- 


| venfion. 


The broadcasters had talks with 
|; Democratic officials last month. 
| These arrangements will be nailed 
down in Chicago on Nov. 17-18 
when all the media meet to whack 
up available space for news cover- 
age. 

Same system, with very little 
variation, ‘vill prevail at both con- 
ventions. The “completion of ar- 
rangements” announced by Repub- 

(Continued on page 36) 


‘Penny's’ Sun. Aft. 
CBS-TY Slotting 


the Ed 
is leaving 


| 
} 
} 
| 
| 
| 
| 
| 





| “Penny to Million,” 
|Wolf package which 
| ABC-TV, has been set for a CBS- 
TV ride starting next month, but 
with an unusual Sunday afternoon 


a 


at 4:30 slotting. Raleigh  cig- 
arets, via the Russell M. Seeds 
agency, will continue to sponsor 


alternate weeks, with CBS due to 
come up with another bankroller 
to be approved by the Seeds 


agency. 
Siotting is highly unusual since 
“Penny,” fronted by Bill Goodwin, 
Strictly in the adult class as a 
quizzer and sponsored by Ra- 
leigh, Which has no pitch to make 
the kiddies. Yet, in the past, 
only juvenile quiz stanzas have got- 
ten Sabbath daylight exposure, 
with the “Penny” entry marking 
atv “first.” Starting date is either 
6 or 13, depending on how 
speedily CBS can clear stations. 
also leaves the fate of 
Take a Trip,” the sustainer 
the 4:30 time, up in 
the network had pro- 
grammed that  subject-to-change 
previously, and it’s expected to 
continue on the slate. 
Meanwhile, Wolf and the Seeds 
agency are hypoing the audience 
appeal of the quizzer with an up- 


is 


is 


occupying 
the air, but 


pance in prizes. New scale cails 
for a guaranteed $100,000 in cash 
giveaways every 13 weeks, with a 


single prize of $50,000 going to one 
contestant during that period and 
$20,000 going to another. Show 
will continue to originate from the 
Coast. It checks off ABC-TV atter 
tonight (Wed.). 


GILLOGLY’S CHI-TO-N. Y. 
Chicago, Oct. 18. 
ABC-TV account 
1951, slated to 
New York homeof- 
fice the first of the month as the 
web's eastern sales manager. 
His Chi replacement hasn't been 


Bill 
exec 


Gillogly, 
here since 
move into the 


is 


as yet. 
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‘Get It While It's Hot’ News Is Chi 
Radio's Most Exciting Commodity 


Chicago, Oct. 18. + 


The ascendancy of news depart- 
ments as freewheeling kingpin cogs 
in the up-to-date radio modus | 
operandi is highlighted at the ma-| 
jo> Chi stations where the “get it 
first” joustings of the respective | 
news staffs are focusing renewed 
dialer attention AM’s way. What- 
ever the status quo dimensions of 
the medium’s programming fare, 
the news adjuncts are getting the) 
go-ahead from the top level to 
keep their operations geared to} 
the tempo of the times. 

Down through the years the four 
Chi network-owned or affiliated 50.- 
000 watters have built up sizable 
writing and reporting staffs to 
cover the hometown beat. The 
taperecorders and the beeped tele- 
phones have become _ standard | 
equipment to give that “as it hap- | 
pened” spice to the news shows. 
Excepting WLS, where news di- 
rector Bill Small angles his copy 
for the station’s four-state regional | 
coverage, WGN, WMAQ = and 
WBBM as well as indies WCFL, | 
WIND and WAIT are now mem.- | 

! 





V“ 


bers of the co-op owned City News 
Bureau which covers the city like 
the national wire services cover 
the rest -of the world. As was the} 
traditional pattern and still largely | 
adhered to by the indies with their 
frequent shortie mewscasts, the 
news file was stacked up for airing | 
when the next regularly scheduled 
news show came up. 

Bulk of the news is still handled 
that way, of course, but now the | 
trend is toward getting it on the 
air as soon as possible, and prefer- 
ably direct from the scene. Flexi- | 
bility and mobility, at costs im- 
possible for television to duplicate, 
give radio the big instantaneous | 
edge and the news chiets locally | 
are tooling up in that direction. | 

Just last week WBBM news boss ; 
Bill Garry got a down-from-the-top 
memo giving him authority to 
break into regularly logged pro- 
grams whenever he had a worthy 
local news break. Like authority 
is vested with his counterparts at 
the other majors. 

The “let’s get it on the air im- 
mediately” philosophy takes on a 
new aspect next month at WMAQ 
when news director Bili Ray and 
erew launch their second mobile 
unit. New truck, now being fitted | 
out, stacks up as a radio rews-} 
man’s dreamwagon with its Buck 
Rogers electronic gadgetry, includ- | 
ing a shortwave transmitter to 
feed stuff back to the station for 
direct airing. The second unit will 
roam the town during the morn- 
ings on the prow! for stuff that can 
be used pronto or taped for later 
broadcast. With the old remote 
truck remaining on night duty, 
the second vehicle gives the NBC | 
station “on the spot” coverage | 
practically the full broadcast day. | 

At WGN, director Spencer Allen 
has evolved a neat pattern of AM 
mobility with an assist from his | 
WGN-TV news film crew. Cars of | 
all four of his tele cameramen as | 
well as his own are equipped with | 
two-way shortwave radios and | 
when a big story is breaking he 
sends along a newscasier who, 
feeds reports back to the AM side. | 
If the varn is hot enough, it can 
be aired direct or taped for later | 
use. 

As demonstrated by WMAQ's| 
“Night Desk” coverage the capture | 
ef gunman Richard Carpenter | 
with its real lite “‘Desperate Hours” | 
angle and the subsequent weekend 
running accounts of the Whiting | 

refinery fire by all the major sta- 
tions, direct from the scene news | 
in local radio’s most exciting com- | 
modity. And the intra-industrial | 
battle for scoops is throwing off | 
news sparks of life just when the 
medium needed it the most. 








B’casters Elect 


ingfield, I!l., Oct. 18. 
Joe Bonansin 


Illinois 


gene ral mana 


ger of WGEM, Quince: 


was elected 


new prexy of the Ilinois Broad- 
casters Assn. at the annual meet- 
ing here last week. He succeeds 
Harold Dewing, prez of WCVS 


Springfield. 

George Biggar, WLBK, DeKalb. 
is the new IBA veep, and Charles 
Cook, WJPF, Herrin, secretary- 
treasurer. New board 
are Harold Safford, WLS, Chicayo, 
and Adlai Ferguson, WPRS, Paris. j 





| 
| 
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WICC’s Flood Duty 


Bridgeport, Oct. 18. 
WICC junked all its regular pro- 
gramming for almost three full 
days to broadcast round-the-clock 


coverage of the western Connecti- | 


cut flood disaster of last weekend. 
Station also served as an emergen- 
cy communications line throughout 


the stricken-area in Fairfield Coun- | 


ty, with all personnel remaining 
throughout the weekend at the sta- 
tion’s studio in nearby Trumbull. 

Entire stint, under the direction 
of Bill Whalen, was shared by Bob 
Crane, Walt Dibbell, Jerry Dale 
and Harry Downie, with Cameron 
MacKenzie coordinating. 

WNLK in nearby Norwalk was 
smashed off the air. 


KOVR’s hungry i Show 


Creates a Talent Union 





Poser for S. F. Union 


San Francisco, Oct. 18. 
KOVR, Stockton tv outlet which 


recently established a Frisco stu- | 


dio, apparently is pitting its sales 
department against the organiza- 
tional abilities of at least one tv 
union. 

Unique situation has arisen be- 


| cause of KOVR's avowed objective 


in moving to Frisco. The objective 
is to televise live talent. 
The situation is illustrated by 


the independent station’s hungry i 
nightclub 
| Wednesdays. 
hungry i show are not covered by 
any tv talent contract. They are 
paid, according to Enrico Banduc- 
ci, nightspot’s owner, the AGVA 
minimum—"I have check stubs to 
| prove it.” savs Banducci. 


half-hour at 8 p.m. 


Performers on the 


But Frisco’s AGVA branch man- 


| ager, Phil Downing, wants to make 
sure performers are being paid, 
| Says he is “personally looking into 
the matter.” 


Meantime, says Downing, he is 
soft-pedaling protests because 
AFTRA is “in negotiation with 
KOVR and until the station says 
no to an AFTRA contract” AGVA 
doesn't want to upset negotiations. 
KOVR is expected to make a de- 
cision on unionization “in the very 
near future,” according to Down- 
ing. 

An AFTRA executive here con- 


firms that the union “hopes to} 
sign up KOVR, now that they're | 


in the city.” 


But the station management says | 


“AFTRA never approached us, 
there have never been any nego- 
tiations.” 
show, “the nightclub furnishes tal- 
ent, we furnish (IBEW) techni- 
cians.” 

It is an open secret here that 
KOVR is shopping around for 
someone to buy the show—a major 
brewery is reported much inter- 
ested. 

Performers who have already 
appeared on the half-hour spot in- 
clude Josh White, Earl ‘Fatha” 
Hines, Irwin Corey, Faith Win- 
throp, Stan Wilson, the Gateway 
Singers, Kitty White and Pat 
Yankee. 

With the show sold, KOVR 
could afford to dicker with AFTRA 
and the union, in turn, would have 
an important gain to sell per- 
formers. 

This goes for other live pro- 
gramming KOVR projects. 

But right now the station’s sales 


| staff is on the spot. 





10-Station Hookup For 
‘Frontiers of Health’ 


Detroit, Oct. 18. 

The new VU. ot Michigan televi- 
sion hour series, beginning Oct. 
23, will co-feature health and early 
American history on 10 stations 
in three states. “Frontiers of 
Health” will analyze major health 
problems in the first half hour 
segment over a period of 30 weeks, 

Stations carrving the series will 
be WWJ-TV, Detroit: WKZO-TYV. 
Kalamazoo; WJIM-TY. 
WPBN-TV, Traverse Citv: WNEM- 
TV, Bay Citv; WWTV, Cadillac: 
WAKNX, Saginaw, and WPAG-TY. 


members |} Ann Arbors—all in Michigan—and | cialization at WNYC since an an- 


WSBT, South Bend, Ind., and 
WBAY-TV, Green Bay, Wis, 


| date of contract. Company resumed 


Regarding the hungry i, 


Lansing; | 


+ 
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‘John Scott Trotter’s 
$1,555 Carolina Rap From the Production Centres 
As Tourist Home Prop. 
ot a oe ee a Se Meee «6's 


} ; . . : 
Parag to Hollywood minus| Joseph Forest to Wm. Esty agency as exec producer in tv commercials 











$1.555 last week as a result of a| dept. assigned to Colgate. Gen. Mills and R. J. Reynolds accounts. He’s 
verdict against him in Orange ex-v.p. of Transfilm ... WCBSportscaster Billy Hickey a grid casualty 
;County Superior Court at Hills-| at Princeton-Penn game in Philly when he jammed a couple of his 
boro, N. C. | fingers in door of broadcast booth .. . Robert D. Carman, ex-NBC script 

The action, brought by Clyde E. | head in Chi and former radio-tv writer, to Welcome Wagon, Inc. as asst. 
| “Pete” Mullis, UNC physical edu- | v.p. on sales promotion and publicity . .. WCBStaffers being plagued 
cation faculty member, involved | py injuries. See Bill Hickey item above, plus news director Dave Dris- 
payment for services which Mullis | e911 who on way to office to direct Herman Hickman show pulled up 
alleged was due him in connection | jame with a damaged tendon in left thigh and was inactivated for a few 
with Trotter's opening of a tourist gays, , 


" oo Caepes eh, Aeeeeee years | ABC prez Robert E. Kintner named the industry “Man of the Year” 
"- oa : | by Pulse and will be so honored at a luncheon at the Plaza Hotel Oct, 
ee ee ee ee ye Alistair Wregg, ex-Young & Rubicam and Benton & Bowles, 
leader testified that he understood and Ralph Broitman,; formerly with the Headley-Reed station reps, 
Mullis was viving. his services as | tO the ABC sales development and research department Mavor 
@ friend at ‘that “time. However | Robert F. Wagner did a special broadcast Monday (17) over WLIB 
. ’| proclaiming Urban League Week ... Authoress Emily Kimbrough set 

... Joan Stark, 


ta % oe ak 2 | for the Art Van Horne show on WABC today (Wed) 

token gift of a set of matched golf formerly chief radio-tv timebuyer with William Weintraub and head 
elubs. ; of media buying at Harris & Whitebrook, joined Grey Advertising 
| The plaintiff declared he had no | #8 4 Ume buyer . . . Jane Pickens received the Girl Scout Honorary 
‘such understanding, in bringing | Membership Award for 1955 last week = . Bernard R. Buck, program 
lsuit for $3,000. A jury returned | director of WNYC, to wed Joyce Felstein Nov. 27. 

ithe $1,555 verdict in Mullis’ favor| Mike Boscia, veteran CBS Radio publicist and one of the most 


|after deliberating nearly two beloved in the industry, is gravely ill but putting up a game battle 
| hours. | at N. Y. Memorial Hospital ... Paula Stone pinchhit for Frank Farrell 


' on his WABC show Monday (17) out of the Sheraton Astor, with Farrell 


| chasing up the flood news in Connecticut, etc. . .. CBS-‘‘Perry Mason” 


5 T Hi | chalks up 12 years of airing this week ... Edgar Bergen did a p.a. 
Macy $ 10 asses | at Texas Bankers dinner in Houston (15) . . . CBS music chief Jim 
* | Fassett cited-decorated by consul general of Finland in ceremonies 
a= Continued from page 2 — | Friday (14) . Joe E. Lewis and Walter Slezak guesting on Mitch 
go off into the wild blue yonder | Miller’s CBS’er Sunday (23).... 
if vou win. — 
j Procter bought some announce- IN HOLLY W OOD . . *% 
ments on WPIX and WNBT ‘before | oh pee es : eae ae 
che tatters pecans the careect Fred Ahern is leaving CBS-TV where for the past five vears he has 


: oo et gg: e«. | been director of tv operations ,.. Tommy Greenhow moved over from 
are ee he: tk cae eae, | Famous Artists to NBC-TV as assistant to Hal Kemp as supervisor of 
Philosophy here is to employ tv in| talent operations .. . Horace Heidt talking a deal with Edward Small 

‘the short evcles, finding that the | for filming of his talent shows for spot booking in towns where he'll 
effect of a 13-weeker has a snow- tour with his stage show ... Ken Englund reviving “He and She” for 
hall effect beyond the expiration | tv with a hoped-for break-in of the comedy as a Las Vegas nitery tab 
: .. . Vie England and Howard Lipstone now head up separate film de- 
with a cycle in the fall of last year, | Partments for ABC-TV and KABC-TV, the local outlet ... KTLA, only 
eventually dropping all but the local indie with its own color equipment, first to come out with a color 
CBS flagship. They followed on rate card. For half-hour the cost is $500 over black-and-white and 
with “tests” in Philly and Los An- | $750 for an hour show exclusive of remotes .. . Wendell Niles Jr., son 
geles, and to date the tv markets | of the announcer and just out of college, will try agenting under the 
number 10 and growing. In '54_ tutelage of William Morris’ George Gruskin . . . The late James Dean, 
alone (the kev or tv “inauguration” | film star killed in an auto crackup. was due for his first big tv break 
vear for an old company), sales | 48 Star of “The Corn Is Green” on Hallmark Hall of Fame in Dec... 
jumped 58.7% over °53.. Macy’s | John Poole, owner of KBIG, won't allow more than five minutes of 
sales have tripled. x | Sab on any program . . . Bill Bacher, one of radio’s “giants” and in 

Proctor’s latest pash is its Hi-Lo recent years a film producer, has the itch to get into tv and has pro- 
Adjustable Ironing Table; the | posed to NBC's Fred Wile a series of hour shows called “Washington 
“Proctor Blue” job is $12.95, the | Square. It’s a latter dav takeoff on his radio classics—Hollywood 
chrome edition, $14.95. They’re | Hotel, Show Boat and Palmolive Theatre. 
selling not like hotcakes but like | NBC “Monitor” did a series of tapes with the “Show Biz” (NBC-TV 
hot hoteakes. The femmes like it | C°!°F spectacular) personalities before and after the Oct. 9 “color 
because it’s a sort of “sitdown | SPread telecast. Participating were Buster Keaton, Bert Lahr, pro- 
strike while the iron-is hot.” They | ducer Ernie Glucksman, scripter Ken Englund, Paul Gilbert, Beatrice 
first heard about it on tv and the Kaye, Hal Goodwin, Dennis Day, Snag Werris and Jay C. Flippen, 
rush started. with Art Linkletter as emcee. 


. IN CHICAGO... 
Ed Lamb 


WIND commercial manager John Carey now working on his 21st 
Continued from page 20 




















_year at the Ralph Atlass-helmed indie ... John Mulholland, Chi NBC- 
|TV spot sales chief, addressed yesterday’s (Tues.) session of the Chi- 
cago Federated Ad Clubs workshop clinic . . . Daily News columnist 
, Tony Weitzel back in the tele sweepstakes with a nightly five-minute 
| talk show on WGN-TV for First Federal Savings ... Al Partridge is 
| chairman of the National Assn. of Educational Broadcasters annual 
| convention to be held here next week ...NBC merchandising 
| oe ee Heilweil in Monday (17) to guestspeak at the Mer- 
ee + . rents | C2andising Executives Club... Deejay Howard Miller hosting a new 
i yar eco vases Fi Paige | live ele entry Tuesday nights at 11 on WBBM-TV . .. Peter Savides 
‘FCC. they said, where “plucked | Rew = ing production staffer to coordinate filmeries’ Chi and Coast 
tata iitinn eeltiinns Mak a.) activities. Joe Bishop, ex-Metropolitan TV Productions, penciled in 
irom a = | as an assistant director ... While Jim C yay Vv i , 
period of some 15 years” and were takes over his WBBM “S j yim Conway vacations, Ed Farron 
“spotlighted and overdrawn to es Sree ae x Shopping With the Missus” and Billy Leach 
reach a particular conclusion.” Bg = woe of WBBM-TV’s “In Town Tonight” , . . Don Nathan- 
The brief listed six Government rete = = a ae out * Weiss & Geller to set up his own agency 
witnesses, including Louis Budenz, ry I ortk J oerene. fe rounding out his staff with Jack McCord 
former managing editor of the — a8 _—™ - io-tv administrator 2) Adrienne Falcon has switched 
Daily Worker, as “unworthy” or — a BJ ee spokesman for Pabst soft drink to ditto -with 
“not worthy of belief.” It charged | 3 WBKB S$ hostess on the Coke bottlers Saturday afternoon spread 
‘that Budenz recollection of Lamb at : 


events that took place 15 years ago IN DETROIT 


were “invented” for this case, in- 
Marty Mogge has been appointed publicity director for WXYZ. He 


}asmuch as he never menticned 
|} Lamb in any of his four books or j formerly Was associated with the “Lone Ranger” production staff when 
... Fran Harris, women’s editor of WWJ, named 


in his numerous lectures exposing | show was aired here 
;the communists. | “sweetest woman on the air by Detroit Sweetest Day Committee ... 
Pete Strand, executive producer of WXYZ, was selected for the second 


straight year to produce the United Foundation’s kickoff rally at the 
WNYC ar lg Ate ge which starred Ed Sullivan .. . Every radio station 
Pat in e United States and territories wi } ivi 
| ————= Continued from page 2} Saas titled “No Second Chance” from the Fodere! Civil Daten Peer 
lice to announce the name of the | tration. It was pressed from the master WJR recording which dra- 
speaker. As a matter of practice | Matically clarifies the meaning of the “Conelrad” svstem by which 
,for the past several years, an- | radio stations will keep the public informed in the event of an enemy 
‘nouncers who present shows of | attack. 
their own are given air credit.” | 

“We don’t have any producers} ]N SAN FRA VCISCO 
or directors,” he added when asked aT Tee , 
about ¢redits for them. 








assume proportions out of all rela- 
‘tion to their actual significance.” 

In this context, the attorneys 
said, “it must be plain that the rec- 
ord has failed to portray this one 
‘human life in any realistic, well- 























“Monitor” tour of four or five Frisco jazz joints didn’t come off 
NABET, which has been repre- | because NABET pointed out its contract required union producers on 
senting WNYC staffers for a year, | the show, NBC said nix and cancelled out . . William Winter, KPIX 
‘is reported to have had the no- | 42d ABC news commentator, is recovering from his coronary but will 
credit problem before the city for | b€ hospitalized six to eight weeks. Harland Frederick is doing his tv 
several months, with no action yet show, meantime , KGO-TV's Eugene de Christopher is off for the 
taken by the. Mayor, | East—WOR-TV, specifically local-boy Ralph Edwards, up fox his 
Status of WNYC program help is | “This Is Your Life’? show out of Berkeley, revealed “I'd just as soon 
to a degree unique in N. Y., a ra- alternate between here and Holly wood, but it costs a whale oft a lot 
dio-tvy market highly organized by ; 0! dough” . . . KRON’s program manager, Doug Elleson, had to rent 
the unions, There is often no spe- | 4 Cable car four full days for the cable car ride on “Wide Wide World” 
—two days for experimentation and construction, one for rehears:l 
nouncer might also work as a pro- and one for the show itself Bill Bradley’s KRIX news show got 
j ducer or director, it’s said, | (Continued on page 43) 
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FUN WITH THE NEW NIELSENS 





The Weekend Trendex | 


Perry Como rose over previous week, 





fighting hard to close the 


ITOF TOP 














erage down (though record-break- 
ing anyway). 


The key tv rivalry as it shaped up on the Trendex 15-city rating 
scoreboard over past weekend (15-16): i C 
SATURDAY u 
NBC CBS ABC 
7:30 Big Surprise Beat Clock Ozark Jubilee By LEONARD TRAUBE 
8.9 20.4 3.5 The new Nielsens (fortnight end- 
8:00 Perry Como Stage Show Grand Ole Opry ing Sept. 24) reveal a number of 
22.9 18.9 5.5 interesting trends and perhaps put | 
8:30 Como J. Gleason Ole Opry a question mark on a couple of 
23.3 26.1 5.9 longrunner shows that apparently 
10:00 a — i oy most amazing aspect of 
- ; the new season's first batch of Niel- } 
SUNDAY sen ratings is that nine out of the 
/ - rs 7 us : Top 10 are one hour (or 90-minute) 
5:00 Wide pa World —— shows, and it took a “$64,000 Ques- | 
. ; tion” ‘the undisputed leader?) to en- } 
7:30 Frontier Ann Sothern Famous Films ter the charm circle. Never before, 
10.4 23.5 8.4 either in tv or in radio before it, | 
8-9 Variety Hr. Ed Sullivan Famous Films have the 60-minute entries attained 
21.6 28.6 6.9 | such stature. 
9:00 Alcoa Hour GE Theatre Chance Lifetime | _ To no one’s surprise, except for 
19.7 27.5 5.5 | the ~~ gag es rg | 
- ee _ : . ‘ tion,” the  crazy-like-a-fox OU | 
9:30 Alcoa Alf. ——* Show ae Cowan package for Revlon on | 
20.2 - ‘ |CBS-TV, “broke the bank” in| 
MONDAY (OCT. 17) | homes reached with an average for 
‘ ‘ ’ —"- the pair of exposures of 19,302,000 
8:00 — wasiee Allen ee Dig. | (the first of the Nielsen segments 
m ones tallied in the two-week scorecard | 
8:30 Cyrano Godfrey Scouts Firestone factually hit higher — 19,600,000 
22.7 27.2 3.9 | homes—this being the jackpotier 
9:00 Cyrano I Love Lucv Dotty Mack | with Marine Capt. McCutcheon, | 
18.8 36.4 3.3 but the next show brought the av- ' 
i 
! 
| 
| 


gap with Jackie Gleason, still leading. 
“Big Surprise” lost better than 2 points. with 


ing NBC's new quizzer a beating 
on points. 


“Gunsmoke” 9 points behind George Gobel but closing gap over 


previous week’s score. 
Alcoa’s new dramatic “Hour” 
half-hour entries. 
“Wide Wide World” 
which they competed. 
ABC’s “Famous Films 
“Frontier” in competing 


smothered “Omnibus” 


Festival” 
half-hour, 
“Variety Hour’-Ed Sullivan hot race during ensuing hour.- 


‘Beat Clock” giv- 
while itself remaining status quo 


Fortnight toted up by Nielsen in- 
cludes one summer show at the 
tailend of the hiatus period avhich | 


| managed to break into the Top 10! 


was walloped by brace of CBS 


in the half-hour in 


third, but close to NBC's 
then caught between the 











, 





Cooke Clarifies 
Can. Strike Status 


Toronto, Oct. 18. 


Jack Kent Cooke, president of | 


CKEY in Toronto and consultant 
to the strike-bound CKOY in Ot- 
tawa, has been doing a burn over 
reports that CKEY personnel were 
used as 
and that the owners of the strike- 


ridden station refused to sign an 
agreement submitted by a federal 
conciliation board. 


Cooke, who has no ownership in- 
terest 
Station’s consultant, said that at 
the very time some 25 NABET 
members of CKOYs 45-man staff 
walked off their job’s, the station's 
board of directors was “actively 
considering this agreement.” Im- 
mediately after the CKOY walk- 
out, Cooke supplied seven em- 
Plovees of his CKEY to assist 
CKOY in getting back on the air. 
As a result, both CKEY and CKOY 
have been blacklisted by the Assn. 
of Canadian Radio & Television 
Artists, 
members other 
tion staffers to cross picket lines 
Set up at the stations. 

Seven personnel sent to CKOY 
in the strike emergency weren't 
ACRTA members, Cooke avers, 
and moreover they “have long 
since returned” to CKEY. Cooke 


has written letters to all ad agen- | 


cies and to the membership of 
ACRTA outlining his position on 
the matter. Moreover, he states, 
CKOY is now fully staffed by resi- 
dents of Ottawa and the surround- 
ing area. There’s no strike at 
CKEY, Cooke states, just the pick- 
eting. 

Cooke states that “it has been 
necessary for advertising agencies 
to respect the ACRTA directive to 
its members. This action, how- 
ever, has prejudiced only very 
slightly the operations of CKEY, 
who is currently ‘being  fur- 
nished with copy which we can 
broadcast live.” 
plies to freelance performers and 
to transcribed material, including 
Spots, 


“strike-breakers” on CKOY | 


in CKOY but acts as the! 


which has forbidden all) 
than regular sta-| 


ACTRA ban ap-| 


|4 Origination Points 
For Cerebral Palsy’s 


19-Hr. N. Y. Telethon 


nited Cerebral Palsy telethon | 


| in Y. slated for next Saturday 
(22) is shaping as the most com-_ 
i plicated and one of the more ex-| 
| tensive shindigs of its kind. Show | 
| will go 19 hours through the night | 
| via WOR-TV, but there has been | 
a switch from DuMont facilities | 
to those of CBS-TV in the past 
few days. Moreover, show won't 
have one or just two emanation | 
points; instead, four have been set | 
up, including CBS’ Studio 51.) 
WOR'’s Studio 16, a special street | 
remote, and all filmed segments 


| will come from the Empire State 

| Bldg. | 
| Telethon has the largest pre-| 
i firmed talent roster that UCP! 


(which made $490,000 in N. Y. last 
year via such an event? can recall. 
MCA veep Herb Rosenthal is exec 
director; WOR operations chiet | 
Ivan Reiner will co-produce with } 
CBS’ Ray Abel, and WOR’s Dick 
Jackson has linked with UCP’s 
Bob Wilson on heavy advance pro- 
motion-publicity. 

Show switches to WOR-TV from 
WABC-TV, which carried it the 
| past two vears. Guest roster so far 
is: Dennis James, Maria Riva and 
| Jane Pickens, who are old UCP 
| standbys; Les Elgart’s orch, Jackie 
| Gleason, Art Carney, Toni Arden, 
| Nat King Cole, Dagmar, Phil Sil- 


vers, Eydie Gorme, Ronnie Gra- 
| ham, Erskine Hawkins, Burl Ives, 
Monica Lewis, Jaye P. Morgan, 


Dorothy Sarnoff, Bobby Sherwood, 
' Herb Shriner, Gwen Verdon. 


KXL Sold for 4506 


Seattle, Oct. 18 
Rainier Radio and Tele- 
here has 





——— 


Mount 
ision Broadcasting Corp. 


purchased radio station KXL in 
Portland for $450,000. 
| Lester M. Smith, general man- 


ager of KJR here,.which ts owned 
by the corporation, made the an- 
nouncement and said that he would 
be manager of the newly-acquired 
Station. Sale is contingent on ap- 
‘proval of the FCC, i 


class on homes reached. Th 


“Those Whiting Girls” (CBS), 
which stands ninth, ahead of NBC’s 
Sunday night “Color Spread” spec. 
That made three specs in all to at- 
tain “homes reached” top 10 sta- 
tus, with Judy Garland’s “Star 
Jubilee” opener for Ford on CBS 
rating second and NBC's ‘Pro- 
ducers Showcase” (“Our Town’’) 
ranking seventh. The ‘$64,000 
Question” mark hit an alltime tv 
high in the homes category for 
any regularly scheduled (that is, 
weekly) show. _(It also topped the 


ratings by a wide margin.) CBS 
made it one-two-three and five-out- 
of-10. 

Here’s how the “homes reached” 
parade stood as of the Nielsen 
period: 
$64.000 eer 19,302,000 
Judy Garland ....... 15,667,000 
Ed Sullivan ......... 12,674,000 
Disneyland 12,363,000 

Variety Hour ....... 12,190,000 


Martha Raye 
Producers Showcase 


11,687,000 
11,193,000 


Climax 11,101,000 
Whiting Girls ...... 10,906,000 
Color Spread ....... 10,847,000 


In the rating percentage column, 
the first three in “homes” re- 
mained there, but edged out of Top. 
10 were “Whiting Girls” and “Col- | 


(Continued on page 38) 





Bill Cullen Centrepieces 


New WRCA Pattern To 
Parallel ‘Weekday’ 


With NBC’s other o&o’s to be 
heard from, WRCA, the New York 
flagship, has set its captive house 


in order against the Nov. 7 day 
when the network invokes its 
cross-the-board “Weekday” format 


to parallel the 
weekend spread 
deal in program- 
“New York 


see separate story) 
40-hour “Monitor” 
as NBC’s new 
ming. New title is 
Pulse len 

WRCA’s big noise is pegged on 
the 6:30 to 9:30 wakerupper ses- 
sion presided over by Bill Cullen 
as deejay-gabber-interviewer. For- 
tified by an upped appropriation 





| indicating better than words that 
| the station ‘“‘means business,” pro- 
| gram manager Steve White and 


news-special eventser Bill 
are masterminding a changed pat- 
tern for the Cullen span which 
will be extended half an hour to 
10 a.m. although in actuality Cul- 
len will serve merely as an intro- 


/emecee to the segue pairings, con- 


sisting of Pegeen Fitzgerald and 
cook expert Josie McCarthy. 

Of larger significance are the in- 
gredients. Under the blueprint 
with its virtual “throw away the 

(Continued on page 38) 


is was ! 


| 


| Movie” 


Berns | 


; With 1,000 watts at night, 





Federation of Women’s Clubs Split 
Over TV's Influence on Juves 


* The powerful General Federa- 
{ 
1 





| tions of Women’s Clubs is engaging 
in an intramural struggle over the 
alleged detrimental effects of video 


Operation Vulture 
Chicago, Oct. 18. 


Bill Todman of the Goodson- on juves. Some GFWC members 
Todman packaging shop de- are endorsing the networks and 
scribes as an “Operation Vul- local operations over the insistence 
ture” the current New York j of others to campaign against tele- 
indie programming scene now vision. 


choice | The anti-video faction within the 
| nutional organization seems to 
| have gained its impetus from the 
} recent senate hearings on the re- 
; lation of tv to juve delinquency. 
| The clubwomen recently waged a 


that virtually all the 
network tv time is staked out. 
According to Todman about all 
an “outside” packager with 
new show ideas can do at this 
point is mark time on the side- 


lines waiting for the weak en- |campaign against comic book 
tries to drop out and then rush crime. 
in with the big pitch. To counteract the anti-tv influ- 


i ence within GFWC, it’s reliably re- 
| ported that a group of members 
currently collecting informa- 
from all the tele networks 
several of the country’s sta- 


Todman aired his views as a 
member of the media work- 
shop panel at the meeting oft | are 
the central region of the tion 
American Assn. of Advertising and 
__ Agencies here last week. | tions to support the theory that 
———___-— the industry is bringing itself 


around. Group is of expressed be- 
that nobody's more interested 
5 0seg- TCU upping juve video standards 
ths in the networks and broadcast- 
B ( i EF 
Banner Vear i iil "hh of difference in the internal split 
is whether the networks are mov- 
By HY HOLLINGER | ing as rapidly as_ possible in 


ers themselves. 

What the tradesters are being 
; amending objectionable program- 
ming. 











asked to fork over to GFWC is in- 
formation showing how they've 
tried to improve juve television 
over the past two years. A point 


Success of the closed-circuit tele- 


casts of Marciano-Moore figkt in Meanwhile a local N. Y. women’s 
theatres and of the Notre Dame-! club, the United Parents Assn., 
Miami football game in hotels has} has already announced its stand- 


succeeded in stepping. up interest’) ards for children’s tv. Of the 14 
in large screen use of the medium | points made, among them were 
for business purposes. Curiously.| these: That every stanza should 
the development of the business! foster generally accepted moral, 


use aspects via the employment of | cultural, ethical and educational 
/mobile units is the factor that | values; encourage good speech and 
resulted in the click of the fight | language habits; programs should 


and the football game. | avoid sensual love-making, double 
_ Unable to use the permanent | entendres, degrading stereotypes 
installations of theatres at the| and undue apprehensions; adver- 


time desired, the closed-circuit en-! tising spiels should be limited to 
trepeneurs sought the flexible opening and closing a show. The 
i schedules of hotel ballrooms. Mo-|N_ y. parent group claims over 
bile units were found to be ideally | Sati members. It advised the 
suited for the ballroom use. Ex-| trade to get a qualified advisory 
/perience with this phase of the! council, including parenthood, for 
operation led to the employment | kiddie tv consultations. 

of the portable projection sets in | 
theatres. This enabled Nate Hal- | 


France Talks Up 


theatres and 92 cities lineup for} 
Commercial Video 


ithe fight. TNT owns and operates 
| Paris, Oct. 18. 
| 


over 50 mobile units which can be | 
quickly deployed to various areas 

. “Ry gl ‘ideo sources her 
MARSHALL & FARRELL’ 5 | a ae ge aby pi ai 
WABC-TV DAYTIMER light 


(Continued on page 36) 
commercial television are 
‘ : | years off, the subject has recently 
With New ; ‘ 
| Tel lio’ Milli Doll come up again at a meeting of the 
era eleradios “Million olliar . . er 
z a . ae oe Federation Nationale De La 
acKage already siate or _ . : — - 
1-30-3 fe wi yi slated f Presse Francaise. FNPF has sug- 
730-3:15 p.m. six ays 
ar ar i oars gested a second channel, to be 
sh ; Tele-Presse, to be created 
Stone plastered another 
the station’s 





;pern’s Theatre Network Televi- 
sion to assemble the record 129 





York reruns of Gen- 


weekly, 
Bob 
chink in 
program- 


general manager 


called 
only existing tv 
State controlled 


alongside the now 


7 ( e . 
afternoon wavelength of the 


ming lineup with the pacting of ; (ae ao ‘ 
> I : pacting Ol) Radiodiffusion - Television Fran- 
Peter Marshall and Tommy Farrell, 
both young comics. for their own | ©4!S€. 
12:30-1:30 p.m. comedy Cross- Suggestion was made to confine 


boarder. New show is titled “Two the owned tv sta- 
of the Most,” and the accent will 


be primarily on comedy and music 


three privately, 


tions now beginning to operate on 


. . ‘ the raers of ‘rance suc as 
Farrell, incidentally, is Glenda **"' borders has France ; ich as 
Farrell's son. He and Marshall, as| Tele-Monte Carlo, Tele Saar and 
a team, plus the Mel Powell trio’ Tele-Luxembourg All are still 


and femme singer Marilynn Lovell | extremely limited in listeners, and 


will complete the cast Bill Dod- 
ol . , the fact that no manufacturer has 
son will produce-direct while : #3 
Bob Arbogast scripis. Kickoff date | #5 vet started to build sets with 
is next Monday (24 more than one wavetength capace- 
tv is also a dJetriinent to these 





stations FNPF would have this 

WGMS Goes Fulltime new addition existing on a State 
financial layout and from carefully 

Washington, Oct. 18. controlled commercial advertising 


Washington's “Good Music Sta- However this is definitely in the 


oo ae ean al SS a conjecture stage and queried 
tion,” WGMS, inaugurated fulltime | cources all felt that it was not a 
operation last week, duplicating its likely thing to come about here. 
evening to midnight FM classical! Meanwhile FNPF will be huddling 


music broadcasts on AM. With its: with the 
570 ke dial position, WGMS will proposal. 
soon have the largest daytime cov- | er 


heads of ane on this 
A decision as to whetl 


there is a possibility for a sec- 


erage of any local AM outlet as; ond video channel and the begin- 
it increases its daytime power to. ninys of commercial Fren tv 1S 
9,000 watts. Station will operate | expected soon, and those in the 


iknow feel it will be “no. 
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700 PARADE | 
Vith Marlin Perkins, Jim Hur!but, : 

Chet Huntley 
?roducer-Director: Don Meier 
Writer: Dorothy Ruddell 
30 Mins.: Sun., 3:30 p.m. 
AMERICAN CHICLE, MUTUAL | 

OF OMAHA 
NBC-TV. from Hollywood 

Bates; Bozell & Jacobs) 

The Sunday afternoon “Zoo Pe- 
“ade” is off on a new tack for its 
ifth NBC-TV season which got un- 
jer way Sunday (16) when the 
‘Parade’ delegation arrived at the 
.os Angeles airport after a three- 
nonth film shooting expedition in | 
Africa. Nine installments will be) 
puilt around the wildlife footage | 
snapped on the safari and at least 
1 dozen shows will emanate from 
various zoos around the country. 
Just how many programs will be 
yeamed from Chi'’s Lincoln Park 
Zoo, the traditiomal homebase, is 
still up in the air. Negotiations be- | 
ween the network and the Chi 
-ark Board on a new pact were 
suspended pending a clarification 
of ‘“Parade’s’” conductor Marlin! 
2erkins’ status who submitted his | 
‘esignation as the zoo’s bossman | 
vhile heading up the African NBC- | 
rV junket. 

Some of the flavor of the broad- 
*>ned format show is to have this} 
season was caught in the seasonal | 
starter (16), a kinied capsule of | 
he stateside landing of the Afri- | 
‘an junketeers who disgorged from | 
he Scandinavian Air Lines plane 
with their collection of furred 
‘souvenirs.”” Homecoming of Per- 
<ins, his tv cohort NBC newsman 
Jim Hurlbut, producer - director 
Jon Meier and the film crew was 
reated as a news event with Chet 
funtley handling the commentary 
ind the interviews. Ransom Sher- 
nan was on hand for a coals to 
Newcastle present for Perkins in|! 
he form of a couple of hamsters. | 
-ustoms and health department 
fficials were present to ‘clear’ 
he animal imports and a teaser 
seek at some of the Africa film 
vas run off. 

AS a warmup. it was an okay 
railer for things to come and the} 
‘ombination of the special reels | 
ind the visits to other zoos around | 


| 
} 


| its 


| elsewhere. 


TV READER’S DIGEST 

(Child Pioneer) 

With Hugh Reilly, host: Jack Di- 
mond, John Compton, Terry Du- 
navan, Bernadette Withers, An- 


|ETHEL & ALBERT 


| With Peg Lynch, Alan Bunce, Mar- With Les Paul & Mary Ford, Carl 


garet Hamilton, Lee Goodman, 
others 
Prod.-Dir.: Jerry Hellman 


1 


' 


| 


| 


S$} 


| style 


drea Lee, Cheryl Callaway, Writer: Peg Lynch 

Linda Brace, Robert Williams, | 40 Mins., Fri. 16 p.m. 

Claudia Bryar, Jean Byron, RALSTON-PURINA 

Richard Garland ABC-TV, from New York 
‘Producer: Chester Erskine Guild, Bascomb & Bonfigli) 
Director: Justus Addiss “Ethel & Albert” have now, 
Writer: Erna Lazarus moved over to ABC and there's 
39 Mins., Men., 8 p.m. levery indication that Peg Lynch, 
STUDEBAKER-PACKARD | playing Ethel and who writes this 
ABC-TV (film) |'domestic series will continue to 

(Ruthrauff & Ryan, Benton & etch a show in which a lot of view- 

~ Bowles) ‘ers will see their own domestic 
serenity reflected. 


Chester Erskine’s “TV Reader's 


| Digest” has the disadvantage of an 


awkward slotting, Monday-at-8 on 


| ABC-TV opposite “Burns & Allen” 
j}and Sid Caesar. 


Thus, it has one 
strike against it from the start. But 
from viewing the preem show on 
second vear in that spot for 
Studebaker-Packard, one wonders 
whether it would do much better 
It's an anthology 
ries based on Reader's Digest arti- 
cles, and with that wealth of mate- 
rial to choose from, one would 
expect some exciting drama to em- 
erge. But the first show had a 
curious flatness to it. 

Preemer was “Child Pioneer,” the 
story of 13-year-old John Sager, 
who led his six brothers and sis- 


se- 


ters on foot overland across the! 


Rockies to Oregon, a trek which 


| wagon trails were avoiding at the | 
| time. 


Such fierce determination 
is portrayed on the show as cour- 
age and conviction, but one got the 
impression from the show it was 
more fanaticism. Certainly the 
striking portrayal of Jack Dimond 


ias young Sager gave that impres- 


sion. 


Done in semi-documentary style, | 
the teleplay had little in the way of | 
suspense, sympathy with the key | 


characters or dramatic. tension. 
Perhaps because Dimond was the 


only one character focussed upon, | 


and his was not a very sympathetic 
one, interest in the story was dis- 
sipated. Suffice it to state that the 
play wasn’t as interesting or grip- 
ping as the story suggests. As 
noted, Dimond did an_ intense 
thesping stint as the youngster, 







he country should add a new : . te | 
limension to “Parade” over the, While the rest of the cast had lit- | 
tle to do but look on while he ran | 


season’s course, tabbed this year ) i perigee ic 
xy American Chiele and Mutua] of | the show. Justus Addiss Lawley 


Ymaha with the former gettine the | Was a trifle too liesurely, bu ar 
‘ide on the firster. Dave, {all production quality, particularly 
in the exterior photography, was | 





| good. Hugh Reilly’s pleasant as 
PURY | host. Chan. 
With Peter Graves, Bobby Dia- | -” 
mond, William Fawcett, 


Anne THREE .. IF BY AIR 
Producer: Leon Fromkess With W. W. Chaplin, Frank Blair, 
Director: Ray Nazarro | narrators: music, Corelli Jacobs 
Writers: Lillie Heyward, Richard Producer-director: Konstantin 
Schayer | Kalser 
{ 

GENERAL FOODS | 15 Mins.; Sun. (2), 3 p.m. 
NBC-TV, from New York (film) Sustaining 

(‘Benton & Bowles) WCBS-TV, New York 
vhose “Lassie” is one of the more |or industrial films, as they are 
»0pular moppet shows, is follow- | loosely termed. has provided tele- 
| vision with 


Robinson, Gypsy the Horse 





30 Mins., Sat., 11 a.m. Editor: Ken Baldwin 
Television Programs of America.| Field of public relations films, 


ng the same basic format in : 
‘Fury’ which preemed Sat. (15) | gramming on a for-free basis, and 
‘tia NBC-TV. For instead of a|“Three.. 


story of a boy and his dog, this | : } : 
ime it’s a tale of a boy and a|ductions in this category In some 
iorse. Writers Lillie Heyward|time. Title relates to the time 
ind Richard Schayer, who obvious- | Savings involved in the use of 
vy were inspired P lee : 
‘Black Beauty.” have no gem of to the 80-miles-offshore oi) rigs In 
riginality in “Fury” but thev have the Gulf of Mexico, one of the lat- 
ill the surefire ingredients that's | est_uses of the aircraft. r 
ound to snare the late Saturday | . Pic, filmed in color by Konstan- 
norning youngster audience. tin Kalser’s Marathon TV  News- 
Initial installment of this half-|reel for the Sikorsky Helicopter 
jour filmed stanza handily estab- | Division of United Aircraft, Is a 
ished audience identity when 11-/ fire pictorialization of some of the 
year-old Bobbv Diamond was industrial uses of the helicopter. 
idopted by rancher Peter Graves | Photographed in 16m Kodachrome 
ollowing the lad’s brush with the | (“2d printed, at an unusual com- 
Ansco) 


aw over a broken window. Ge pees. eg Beco by ica cianeation h a 
‘ourse it turns out that the newly- Javorsky, the pic actually com-| other. characters were shown in 
arrived city boy is the sole indi- bines two separate segments. One | quickies. , 

vidual able to win affection of | Comcerns the use of the helicopter ‘Matinee’ Daily 


in the impenetrable North Ca- 
nadian tundra for oil and uranium 
surveys and drilling, and this was 
by amateurs and_ skillfully 


Fury, a wild black stallion. Inau- 
zZural also had some standard char- | 


acters such as the tired ranch hand | 
| shot 


who bears a grudge against the - Be : ; 
boss, the pretty femme neighbor | edited by Ken Baldwin. Other, 


: ‘ and major portion, covers the use 
ind the usual assortment of lacon- | °; cant . 

> . - Vv 2 = ‘a 

ie cowpokes. | of the helicopters by the off-shore 

Graves scored 


nicely as the| hs “pili be ve -3 
forthright rancher, young Diamond | photography shows all its skill. 
2 ;One segment, a rescue scene in 


portrayed the boy with finesse and | 
Anne Robinson impressed as the 


; jur man off one of the rigs in 
wholesome type in handling the} _— . 
part of the girl next | 


cao: ij midst of one of the worst 
8 Allende gh Bes Willian, raw INS | storms to hit the Guif in several 
S upport was Willlam Fawcett | vears, provides some awesome pic- 
is the ranch fereman while Gypsy, | torialization 

bl: ‘k t: hi es a. Sa “s | Orla La IT). 
| blac stallion, ran away with | Add to the 
[hesping honors in the title role. | ranhy a fine 
» Ee Fr kess ‘oducti | apn} . 7 : . 
se De on romkKess production, Frank Blair and W. W. Chaplin, 
ilm's growl ee os ene make the functions of the 
sera ae cnnica quailty | plane crystal-clear and dramatic 
ombine to make this a solid en- | in their references to the 
Pe the moppet market. | frontiers” still unreachable except 
a = ing up the tab is General | by helicopters, and an excellent 
00 s for its Grape Nuts flakes, | overall production job by Kalser. 
Post Toasties and Post Sugar! Corelli Jacobs’ score adds 
pee. Plug for the latter two|ment to the narration. WCBS- 
reakfast foods was dished up by TV, incidentally, took the unusual 
Blackstone, the magician, who sug-|step of okaying use of the 
gested that viewers stock up “be-|Sikorsky label on the on-the-air 
Cause my magic tricks can be/ showing, since the pic originally 
found in every box. _ Puffs were | wasn't earmarked for tv (it’s pri- 
well integrated and failed to de- marily a sales film), but the station 
tract from the yarn, Gilb, wanted it. Chan, 


which a helicopter takes an in- 


a excellent 


photog- 
narrating 


iob by 








some topnotch pro-| 


H s ‘ ti < is 
by the classic, helicopters in transporting crews 


oil companies, and here Javorskv’s | 


“new 


excite- 


Series’ major strength lies in its 
everyday scenes that are readily 
believable. Unfortunately, 


/ing on this since the web has now 


Miss | 


Lynch too frequently distorts some | 


of her situations to enlarge on a 
comedy angle. 
|in the moveover wasn’t the best in 
the line. It was a rather talky and 
frequently unorganized’ exhibit 
which dealt with a projected trip 
that Ethel & Albert were planning 
for Albert’s aging parents. Show 
/started on a reasonable premise 


with gab that created a feeling. | 
However, the mood soon got away | 


from the cast with the result that 
.the speakers gave forth a constant 
din. 

Alan Bunce and Miss Lynch are 
the title characters who sometimes 
give the feeling that the script is 
ionly a starting off place for their 
enactments. Some of the readings 
‘have a spontaneous tinge which is 
all to the good if better organized. 
| Margaret Hamilton is among the 
supporting cast who registers. 

Lee Goodman delivers lengthy 
icommercials, but fortunately is 
‘able to make them palatable with 
/comedy interpretation. Jose. 











Closed-Circuit Reviews 














! 


| NBC-TV’s closed circuit 
‘tronic drumming, continues up- 
| beat as the web coast-to-coasts its 
, wares to prospective sponsors. 
Last Thurs.-Fri. (13-14) the net- 
|work pulled a pair of impressive 
icc’s to which the press also was 
invited. 

Kach was pegged on a different 
pitch. There was a trailer on 
“Alice in Wonderland,’ upcoming 
Oct. 23 on the “Maurice Evans 
Presents” Sunday series. 
Hallmark Cards has long since 
been in the bag; so the appeal was 
to Hallmark’s salesmen and deal- 


pep ’em up locally. 
| Next day, it was a wholesale 
sponsor reps, etc., execs gathered 
in grand terproom of the Roose- 
velt, N. ¥., to hear the top men 
whip up sa.es steam for forthcom- 
ing hourlong 
series. It was hugely effective. 
‘Alice’ in NBC Wonderland 
NBC took the 100-station bunch 
through the “Alice” looking glass 
with a cast composed of prexy Pat 





? 


| Weaver as 


| salesmen. Magnum 


tall-tale-with-the-short-Alice 


The initial episode | 


i ard 
}ever since, hasn't made many con- 
i cessions to the video medium. Still 


; 
i 
| 


GRAND OLE OPRY 


Smith, Ernest and Justin Tubb, 

Hank Snow, Lonzo & Oscar, 

Minnie Pearl, Jimmy Dickens, 

Goldie Hill, Louvin Bros., Chet | 

Atkins 
60 Mins.; Sat., 8 p.m. 

RALSTON PURINA 
ABC-TV, from Nashville 
(Gardner) 

Although the hillbilly flood has 
receded from its high water point 
of several years ago, this musical 
still has widespread accept- 
ance around the country. In any 
Ci ABC-TV is apparently bank- 


Se, 


a virtual corner on the Saturday 





night ciderjug parade with the 
“Grand Ole Opry” back-to-back 
with the “Ozark Jubilee.” | 
“Opry,” which started as a radio} 
show in 1926 and has been stand- | 
fare on WSM in Nashville 


¢ 
a 


the | 


originating from the stage o 
is a} 


Ryman Auditorium. the show 
60-minute binge of country sing- 
ers, square dancers and come- 
dians. It’s all as broad as the side 
of a barn and just as square for 
the ordinary city folk who may 
not dig this genre’s nuances, if; 


l any. 





For the fall preem of this show, | 
which will be televised every | 
fourth week, the lineup’ was} 
topped by the Les Paul-Mary Ford | 
team who did a couple of their} 
numbers with a dubbing tech-! 
nique for the multiple voice | 
sound. Their workover of “The! 
World Is Waiting for the Sunrise” | 
was the highpoint for the non-hill- 
billy specialist. Other bits of gen- 


| 
H 


! 


DATE WITH LIFE 


With Barbara Britton, Logan Field, 
Fred Eisley, Irene Hubbard 


| Producer: Hollis Productions 
| Director: Frederic Carr 


Writer: Jesse Sandler 

15 Mins., Mon.,-thru-Fri., 4 p.m. 

BORDEN CO. 

NBC-TV, from New York 
(Young & Rubicam) 

It’s amazing how, with an ace 
count the size of Borden's at stake, 
young & Rubicam could have 
wound up with the worst possible 
choice of a daytime show. After 
months of shopping for a suitable 
afternoon format, the agency 
settled for a soap. and what a 
soap! “Date With Life’’—let’s face 
it—is incredible. 

What’s the weariest and corniest 
situation anybody could think up? 
You guessed it—the why-didn’'t- 
you-ever-tell-me-I-was-and-orphan« 
especially-now-that-I’m - about - toe 
be-married-and-you’ve - ruined-my- 
life routine. Writer Jesse Sandler 
has taken that as his basic premise 
and embellished it, even to the 


| wicker-basket-on-the-doorstep _ bit, 


and the results are as close to olds« 
hat and insulting to the intelligence 
as anyone can get. There’s an 
added element, a “name” performe 
er to play out each story, which 
runs about five weeks. In this case, 
it’s Barbara Britton, who learns 
that she’s really an orphan, and 
whoever her agent is, he should 
have read the script first. 

So anyway, on the segment 
caught, she’s just learned about 
the doorstep bit from her deathly- 
ill mom. or foster mom, and pop 
gently fills in the details. Then 
along comes the fiance: she tells 
him the wedding’s off: she couldn't 








| possibly marry him until she knows 
| who she is—what would his parents 
say? 


eral interest were turned in by a 
square dance troupe and caller. 


Among the straight hilibilly per-| Miss Britton managed to appesr 
formers were Ernest Tubb, who! convincingly hysterical, but was it 


;emceed and delivered a couple of! because she did a fine acting job 


| style of 
“elec- | 


Sponsor | 
} 


ers, to let ‘em in on the deal and} With 


crowd of ad agency, timebuying, | 


“Matinee Theatre” , 


intro- man-in-chief;!a man called Tarzan. Tarzan. 
If by Air” certainly | Jack Rayel, exec producer of se-| simple child of nature clad in the 
stacks up as one of the best pro-| Tries, as the emcee; Evans, and in! jungle version of a pair of swim 
the interim, heads of Hallmark in|} trunks, spent his days in the com- 
|a chatty pitch to their dealers and| pany of a remarkably intelligent 
opus was a/ chimpanzee, 
“rehearsal” of the Lewis Carroll; to tree, dealing out justice, and 
(they | occasionally issuing forth a much- 


numbers in the classical flat nasal | or the inanities of the script made 
the mountaineers. Carl) her so? Fred Eisley looked proper- 
Smith and Little Jimmy Dickens | ly startled as the bovfriend. and 
also were spotted in some solo vo-} who can blame him? Oh, ves. the 
cals while Lonzo & Oscar and the! narrator for all this is Logan Field, 
Louvin Bros. handled the ensem-/ who plays the editor of the Bay 
ble vocal chores. Minnie Pearl} City News. That’s where all this 
turned in one of her typical com-} happens, and he bridges each story. 
edy-song routines that go ove That’s about all that can be said 





with the country set. 


Although Ralston Purina 
announced as the _ show’s 
roller in the intro, other spot com- 
mercials were inserted for the 
New York area. Herm. 


was 


| 

| SHEENA, QUEEN OF JUNGLE 
Irish MecCalla, Christian 
Drake, Fernand Wagner, Miriam 
Bannister, Mare Lambert 


Exec Producer: Don Sharpe, Wil- 
liam Nassour 


| Producer: Edward Nassour 

| Director: Arthur Pierson 

Writer: Ken Field 

| 39 Half-Hours on Film 

| Distrib: ABC Film Syndication 

| In bygone days, one recalls mati- 

| nees spent in rapt attention to the 

| doings of a fine, athletic figure of 
a 


swinging from tree 


preemed a “video insert” to shrink | admired and imitated war cry. 


Alice to proper size in a siunner 


light was Burr Tillstrom’s fingers 


ing a terp (‘that 
spire manufacture of such 
dolls, although they’re better with 


| Tillstrom—as big as life in the cc! 
Henry | 


show—attached). Some of the 


The ‘Matinee’ color display 
over 112 outlets was a dazzling 
tub-thumper. It starred producer 


| bank), “color pioneer’ P.A. (Bud- 
dy) 
| Oklahoma City, host John Conte 


nee” cross-the-board idol), NBC 


| program veep Dick Pinkham (if he) 
, wasn’t. he should've been an ac-| 
| tor); Wilson Paul, head of Michigan | 


| State U.’s theatre arts dept. ‘cut in 


| partly because web’s color equip- | 


, ment already was on hand for the 
| football game and will remain for 
“Home” show colorcasts, and be- 


scene from “Oedipus Rex" 
| though the briefie looked like a 
version of “soapopera with togas”’ 


gantie pyrotechnical display, net- 


must have made sponsor prospects 
cry bitter tears because 
hadn’t latched on to the show ere 
the closed circuitcast, but as Culli- 
gan 





Closed 
minded 


loop route 
by NBC 


is master- 
Telesales, 





by Peter J. Smith, Trau. 


serving as the feet of oysters do-| 
is certain to in-|} 
little | 


Albert McCleery ‘cut in from Bur-} 
Sugg picked up from WKY-! 


(they figure him as the new “Mati- | 


cause they wanted to show a brief | 
al- | 
and, to close the show with a gi-| 
work “sales star’ Joe Culligan who | 
they | 
ar said privately after his act,| 
“There's time to do it now, kids.” | 


pro- } 
duced by Ted Harbart and directed | 


; Comes now “Sheena, Queen of | 
that is certain to be one of the’ the Jungle.” to entertain this gen- 
show's extra values). Another high- | 


eration. Despite a number of 
switcheroos, one may politely note 
that Sheena is a derivative work of 
art, with marked similarities to the 
Tarzan legend. True, Sheena, por- 
trayed with a sturdy lack of emo- 
tion by an impressively handsome 
physical specimen named _ Irish 
McCalla, is a female. 

Of course, she doesn’t issue forth 
the impressive war cry of a Tarzan, 
but she does carry a horn upon 
which she occasionally toots a 
raucous note or so. And you can 
be sure that when she toots, the 


animal kingdom thereabouts wisely | links 


scurries for cover. 
Admittedly, this series is aimed 
at tots. To this audience, “Sheena” 
may well have tremendous appeal. 
Just what goes on in the recesses 
of a pre-teener’s mind is generally 
a deep mystery to his elders. But 
, unfortunately, any adults’ dra- 
gooned into watching the proceed- 
ings will find ‘‘Sheena” uninten- 
tionally hilarious. 
| Series opener concerns an e 


couple (Miriam Bannister and Mare 
Lambert), who go to a lot of trou- 
ble to do away with the woman’s 
father-in-law,, who controls the 
family fortune. They frame an in- 
nocent native for the murder, but 


are exposed by Sheena and the 
noble white hunter (Christian 
Drake), Lambert gets his just 


| deserts at the point of a poisoned 
dart, while Miss Bannister will 
presumably pay for her crime at 
some tuture date in a more ortho- 
dox manner, 


footage shot for the series by Miki 
; Carter in Africa, Kov, 


r big | 
{for or about 


bank- | 


| vocalist with The Dorsey Bros., but 


i te 
| carbon of 
| Vaughan in sweater on for “I Feel 
| 


{piano for choral effects. 
| appeal and billing, Vaughan is okay 


| 
i 
| 


vil | 


| imprisoned 


j 


“Date With Life.” 
Even the hausfrau who cries her 
eyes out watching “On Your Ace 
count” or “Strike It Rich’ won't 
be fooled by this one. Show, ine 
cidentally, will follow ‘‘Matinee,” 
and this is a case of NBC's —— 
away with soaps on the one han 
and retaining them on the other, 
Chan, 


’ 





“DENNY VAUGHAN SHOW 


With Denny Vaughan and orch, 
Joan Fairfax, The Bobolinks 
Bernard Cowan; guestar, Tommy 
Hanlon Jr. 


Producer: Norman Jewison 


Writers: Al Pearce, Norman Jewi- 
son 
/30 Mins., Mon., 8:20 p.m. 
| LEVER BROS. 
| CBC-TV, from Toronto 
(Y & R) 

Current dance band darling of 
the Canadian bobbysox set, Denny 
Vaughan is off on his second 39- 
week sponsored season over 26 
stations of a tv setup for coast-to- 
; coast Canadian Broadcasting Corp, 
i coverage. On lineup of guestars, he 
will have Alan Young next week. 
Vaughan, arranger-composer-piane 
ist, is also a pleasant singer with 
plenty of physical appeal, with no 
erratic style but sings pleasantly 
for nice relaxed delivery. Hep on 
support is Babs Rabineau, former 








who has returned to Canada to 
The Bobolinks, three boys 


| form 


jand two gals, for a vocal mixed 
| quintet. 


Unfortunately, on new season’s 
eoff, show used the stereotyped 
a tv rehearsal, with 
a Song Coming on” and The Bobo- 
grouped around Vaughan’'s 
On star 


in his “Love Is a Many Splendored 
Thing,” against a pagoda backe 
ground, with male singer present- 
ing a neat vocal delivery and the 
studio technicians expertly followe 
ing his walkaround. 

Miss Fairfax is back for a 
solo, “I've Got an Island,” with 
Pacifie setting and neat backing 
of the off-camera Bobolinks; with 
| Vaughan in on Manhattan sets for 
“Tenement Symphony,” an elaboe 
rate East Side vignette. 

The comedy stint in present 
Stanza is handled by Tommy 
Hanlon Jr., who turns out, as usual, 
to be a very funny fellow in his 
magic act takeoff, particularly in 
his guillotine bit in which a stooge 
from the audience is placed in the 
knife-cutter, with Hanlon ineffec- 
tually looking up his magic-book 
instructions while the victim is 
in the stocks. This 





A distinct help is the wild-animal | Hanlon standard bit is still uproar- 
/lously funny on lines and timing. 
MeStay. 
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CAMERA THREE 

(Heart of Darkness) 

With John Drainie, John Mack- 
wood, Lee Henry, Gordon 
Sterne, Robert Blackburn, Shep- 
ard Keron, Tom Daly, Robert 
Hersh; 
ducted by Tom _ Scott; 
Macandrew, moderator 

Producer: Robert Herridge 

Director: Frank Moriarty 

Writer: Joseph Conrad (adaptation, 
Herridge) 

Advisery Consultant: Dr. Ward C. 
Bowen 

60 Mins., Sat. (15), 2 p.m. 

WCBS-TV, New York 


James 


music composed-con- | 














Out of the compassion of Joseph | 
Conrad, producer-adaptor Robert | 
Herridge has wrought an epic in, 
“Heart of Darkness” that for im- | 

. . . j 
pact and imagination on tv matches | 
the classic writer’s story. It was | 
given a stunning treatment on} 
WCBS-TV last Sunday in the first | 
of two one-hour “experimental | 
specials” in skip-week formation | 
preempting the usual half-hour | 
editions of “Camera Three” as| 
CBS recaptures the time for other | 
stanzas. Next “little spec” will| 
beam on Oct. 29 (“Othello”) and | 
on Nov. 19 the show will revert to | 
30 minutes on Saturdays at 2. It 
was formerly a Sunday show, and 
as long as 45 minutes, in swinging | 
door shifting from one day to an- 
other, one time and another. 

This is quite a lot of kicking 
around for a stanza of network sta- 
ture, possibly the most kudosed of 
local shows, and possibly far more 
in this regard than most network 
public servicers or educationalers. 
“Camera Three” never forgets for 
a single moment that entertain- 
ment is the spice of culture, at 
least on tv. Its “theatre of the 
imagination” technique is not a 
mere fancy phrase. 

“Heart of Darkness” covers ex- | 
ploitation of the black African in| 
part; to the white man’s decline | 
from idealism, which of course | 
may be the same thing in the juxta- 
position of cause and effect. It’s | 
a hot subject currently in the post- | 





dom, colonialism and democracy | 
are items to be pondered no matter | 
what the skin or mores. “Dark- 
ness” is not an inciter in its in- 
tentions, nor yet controversial, for } 
“Camera” is largely a mirror, to} 
judge by its long string of sterling | 
past performances. 

Hard to pin down, but the story 
is a parable of a sort, as most nar- 
rative tracts would be. The dialog 
is in the small economy size, with 
no waste words or “business”. 
Some of the closeups were im- 
mense in their pictorial values, 
and as for the on-screen text and 
offscreen “first person” narrative, 
one could pretty nearly look away 
or do a walkout within earshot to 
get the high drama unfolding. Un- 
like the for-ear-alone tv medium, 
the pictures serve as the strategic 
punctuation at the very minimum. 
Additionally, there was the mood 
music by Tom Scott, the balladeer- 
guitarist who also conducted. 

Lead role by John Drainie was 
an impressive enactment; as un- 
folded, the major character is 
Kurtz, played by Lee Henry as the 
former journalist turned beloved 
commercial official who disinte- 
grates in a combination of disease 
and descent from ethics in Africa 
of the last century, a locale well 
known by Conrad through personal 
experience as a seaman on the 
Belgian Congo and a whatnot at 
other pursuits before turning au- 
thor at a late age. There was a po- 
etic thread throughout “Camera” 
that compelled attention, with cred- 
its to Herridge, director Frank 
Moriarty and a cast of extra-com- 
petent players. Trau. 


CHICAGO SYMPHONY 
With Fritz Reiner, Ken Nordine, 

Austin Kiplinger 
Producers: Henry Sellinger, 

Urbach 
Director: Lee Tredanari 
60 Mins.: Wed., 8 p.m. 
CHICAGO TITLE & TRUST 
WGN-TV, Chicago 

(Buchen) 

For the fifth season, WGN-TV 
and Chicago Title & Trust are 
showcasing the Chicago Symphony 
in a strictly blueribbon Wednesday 
night interlude that should again 
be a welcomed niche for the music 
lovers seeking something more 
fullbodied than the run-of-the-mill 
tv tootling. With the now-stand- 
ard disclaimer aside that such in- 
Strumental fare still is primarily 
an ear rather than an eye com- 
modity, this video concert con- 
tinues to rate as one of the class! 
entries on the local scene. 

Symphony conductor Fritz Rein- 
er and AFM Local 10's finest 
Whipped up a tasty two-course 
menu for the season’s premiere 
(12). First was a merry romp 
through Franz Liszt's 
Waltz,” then as the entree came | 
Beethoven's “Symphony No. 7.” 


Les 





LIFE IS WORTH LIVING 
With Bishop Fulton J. Sheen 
Producer: Fred Heider 

| Director: Ed Nugent 

| 30 Mins.; Thurs., 8 p.m. 

| ADMIRAL 

ABC-TV, from New York 
(Russell M. Seeds) 


With DuMont out of the network | 


| business, ABC seized the initiative 
in signing Bishop Fulton J. Sheen 
‘to a longterm radio-tvy pact last 


| Spring, announcing the news the! 


| day after his final telecast for Du 
!Mont and prior to his summer 
travelings. Admiral, his longtime 
DuMont sponsor, came along a few 
weeks afterward, following pro- 


tracted negotiations with the net- 


work, buying the segment on radio | : 
g 8 {num Co. of America has stepped 


as well as tv. What ABC-TV is 
doing for Bishop Sheen is paying 
him substantially more than did 





DuMont and giving him a 120-city | 


exposure at a time when DuMont | 


couldn’t and probably wou!dn’t be | 


the Society for the Propagation of 
the Faith). What the Bishop 


| able to do so (with funds going to) 


is | 


doing for ABC, however, may be} 


entirely another story. 
Network has slotted the show on 


Thursdays at 8, sandwiching it be-| 
“Stop | 


tween “Lone Ranger” and 
the Music.” So that instead of 
being opposite Milton Berle, as he 
was on DuMont, the clerie is now 
opposite Groucho Marx. Take yer 
choice. Moreover, Thursday is one 
of ABC’s weakest programming 
nights-—“Ranger” is strong, Bishop 
Sheen is potentially strong, “Stop 
the Music” 
days last season, and ‘Star 
night” never made a dent in the 
rating sweepstakes. Audience com- 
position of “Ranger” is certainly 
not that which Bishop Sheen ex- 
pects to draw, and it’s a logical 
assumption that whatever audience 
he does pull will be looking spe- 
cifically for him, and can be rea- 
sonably expected to tune out once 
he’s through. As a matter of 


rent. strengthening the network’s over-| IT. 
war upbeat realization that free-/ all Thursday lineup, “Life Is Worth | villagers. His chief patient is hope- 
well | lessly 
| who had given over her estate for | 0“ 


Living” isn’t particularly 


slotted. 


As to the show itself, it can be/a clinic to serve the other victims 
; expected to draw a goodsized and | whose lives had been shattered. 


fiercely loyal audience, as per past 


performances. It takes a special | first couple of minutes, this turns 
breed to watch this show week in| out a regular boy-meets-girl-loves- 
| girl and into loses-girl-momentari- 


and week out, a group of people 


who like to be taught, or told. They | 


are television’s equivalent of the 
subscription. holder to the annual 
lecture program at the local “Y” 
or town hall or auditorium. It’s 
largely a matter of listening sim- 
ply for the purpose of having 
listened. 

For let’s face it, 
impossible to stay 


it’s virtually 
with Bishop 


Sheen's line of reasoning for more | 


than 10 minutes or so. With all the 
diagramming he does on the black- 
board supplied for the show, he 
sets up so many deductive tenpins 
that only those blessed with saintly 
patience can follow him all the 
way as he knocks each of them 
down. The opening discourse on 
the Soviet Union’s policy of “smil- 
tng” at the West was one of his 
clearer efforts, but even that was 
tough listening. 

But that’s where Bishop Sheen's 
enviable stature as a performer 
comes in. He cuts an impressive 
figure in his clerical cape; he could 
qualify as a leading man at any 
studio so far as his countenance 
goes; he’s got an almost magnetic 
look about him and he’s possessed 


that a repertoire of not-bad jokes 
and some pretty good bon mots 
talking about the Russian “new 
l6ok” and explaining it as a result 
of internal dissension, he quipped, 
“It’s business as usual while the 
altercations are going on’’), a sharp 
sense of timing and a _ speaking 
technique that can only be classi- 
fied as “hamminess,” 
got a combination that’s tough to 
beat. He could probably dissertate 
on how to boil eggs and hold most 
of his audience spellbound. When 
you get right down to it. it’s not so 
m@®h what he says as the way he 
says it, and if occasionally some- 
body.does benefit from what's said, 
all the better. 

ABC production, under Fred 
Heider, was good, with the network 
supplying a dignified and not-too- 
obtrusive set and the camera direc- 


had trouble on Tues- | 
To-| 


i 


and you've} 





ALCOA HOUR 
(The Black Wings) With Dave Garroway, others: David. 
With Wendell Corey, Ann Todd, Broekman, musical director 
Robert Flemyng, John Williams, | Executive Producer: Barry Wood 
Byron Russell, Beulah Garrick,| Producer: Herbert Sussan 
Frances Tannehill; music con-' Director: Dick Schneider 
ductor, Glenn Osser | Writer: Saul Levitt (special mate- 
Producer: Herbert Brodkin | ial, Dick Krolik) 


Directors: Norman Felton (preem),, 90 Mins., Sun., 4 p.m 


Dan Petrie, Robert Mulligan, GENERAL MOTORS DIVISIONS 
sant Lumet, Ralph Nelson, | NBC-TV, from various points 
others 


(Campbell-Ewald; D. P. Brother) 
“Wide Wide World,” NBC-TV's 
‘panoramic spectacular’ which 
created a considerable stir in its 
(Fuller, Smith & Ross) experimental tryout last summer 
With Philco having dropped “TV | when it spanned three countries for 
Playhouse” just after starting the’ U. S.-Mexico-Canada pickups, has 
current season and following a pi-/ settled down to a regular season 
oneering dramatic skein, Alumi-| of biweekly Sunday afternoon 90- 
;minute presentations. 
in to rotate on the Sunday nighter|; For the season's inaugural (16). 
with Goodyear. As per its product themed to “A Sunday In Autumn,” 
rep and class, Alcoa has shown; NBC’s cameras and_ technicians 
right off the bat that it will go for) again went hogwild in roaming the 
slick production and won't spare/country, from Rockefeller Center 
the horses when it comes t0/ in New York to the Grand Canyon 
H’wood-legit-import casting. Her-! from underwater gymnastics 
bert Brodkin as been recruited! Florida’s Weeki Wachee 
from ABC-TV, where he came in! and the Texas State Fair in Dallas 
with a number of sleepers on the to Lake Mead in Nevada and the 
ex-‘“Elgin Hour,” to “hour it up fe ; ie = ; 
for Alcoa as production chief, with | hatvest-time serenity of a Nebras- 
Philip Barry Jr. as No. 1 sidekick. | ka cornfield. 
In line with what has perhaps} This was NBC embracing its big- 
a tee Sk he big-big concept of live remote pro- 
fiited to the script in a stable of | ramming in double-barreled tem- 
such familiars as Dan Petrie, Rob-| po; truly ambitious in if 
ert Mulligan, Sidney Lumet. Ralph | noi? alwass in presentation, but 
i generally packing the desired wal- 
lop of on-the-spot telecasting. 


Writer: Joseph Schull 

60 Mins., Sun., 9 p.m. 
ALUMINUM CO. OF AMERICA 
NBC-TV, from New York 


‘ 


| 
} 
| 
' 


al 
Springs 


scope, 


Nelson, and Norman -Felton, the 
latter staging the opener. 
“The Black Wings” kickeroffer 


by Joseph Schull, hit for the sus-| Some of it got washed out, as in 
pense motif in tackling a “little’ the scheduled Dick Button per- 
picture” of postwar “individual | formance from the skating rink in 
feeling of guilt’ that came out 


looking like a parable but lacked | Rockefeller Plaza; or got “ground- 
inventiveness and sufficient sub- | swelled,” which prevented the ac- 
stance. This was pegged on Wen- | tual witnessing of Donald Camp- 
dell Corey becoming entrenched | po)’; attempt to break his own 
and beloved as a near-medico in a} ‘ oe Ped 
small town on the British coast he | world record speedboat perform- 
had ruthlessly bombed during War ance at Lake Mead. But there was 
This fact is unknown to the | diversity in abundance (perhaps 
| too much for “Wide Wide World’s’ 
n good) and the overall coordin- 
ation of the production as.the 71 
L : f , ;cameras and 1,800 technicians (it 
To no one’s surprise after the) says here) went on a Sunday after- 
i/noon look-spree had the effect of 
leaving the viewer stunned by the 
magnitude of it all. 
lished fairly pronto, probably too | Surprisingly, the cameras only 
much so. through entry upon the | 2ad_to go across the street from 
scene of Scotland Yarder John| NBC has. in N. ¥. to capture the 
Williams, brought in by rival med- program's most stunning moments 
ico Robert Flemyng to probe into| i" @ Pickup of the Rockettes and 
Corey’s rather checkered past | general atmosphere from within 
since he hates him. So Corey’s| Me, vast Radio City Music Hall as 
past is uncovered, there’s conster- | Bart a es eee 
nation among the principal hands, | X0cKeftever Center presentation. 
especially Miss Todd's lovely ones: | Slick camera treatment converted 
but they love each other. The | this segment into an exciting bit. 
stinchertdeser is aise no surprise | particularly for the out-of-towner 
coming directly after she manages | (there must be some left) who has 
5S A « TS ae 2 ¢ is 
to take a few halting steps unaided | Yet to penetrate ~? Music Hall 
out of her partly neurogenic Precincts. The only regret is that 
wheelchair to send “Black Wings” | it didn’t enjoy the benefit of color. 
off to a happy ending ground. | A visit to the Associated Press 
With the usual variations-devia- | Newsrooms, a rehearsal of next 
tions under authorial license, this | week's 


bomb-crippled Ann Todd, 


ly—then clinch. Corey's participa- 
tion in the bomb attack is estab- | 


“Alice In Wonderland” | 
is an overly familiar little tale, but | Spec, the “Monitor” Radio Center 
with a decent regard for thriller- | at NBC (a sound-only counterpart 
type buildup, a good deal*»f which | of “Wide World’s” electronic razz- 
becomes excessively unspooled | matazz) as Clifton Fadiman was in- 
during Act I and eases off after terviewing Alfred Hitchcock and 
that, hence uneven. Judged with-| Bill Fitzgerald was interviewing 
in the obvious the-way-it-was-play- | London and Tokyo correspondents, 
ed scope of a melodrama, it was a} and an unfortunately depressing, 
competent though often dull first | rain-marred view from atop Radio 
try for Alcoa’s dramatic entry—in| City were other highlights of the 


of a fine speaking voice. Add to| truth, not a bad smeller for a mel-| Gotham origination. 


ler but not good enough either. | Major attention was focussed on 
Mainmost good ingredients were|the Dallas pickups in the earl) 
ithe emoting, the staging and Jim! portion of the show, with the 





tion of Ed Nugent making the best | 


of a static situation. Chan. 





All fine listening, aided and 
abetted unobtrusively by director 
Lee Tredanari who kept the cam- 
eras just busy enough te avoid the 
static pix without going overboard 
on the back and forth switches. 
Per custom, 


| 


Ken Nordine han-} tions. 


dles the narration with his usual | 


finesse, Newsman Austin 


tionals. He's a good pick for the 
assignment, Dave, 


Kip-|coa gave evidence that it 
) linger is an addition this year to} places since the giant outfit is ob-| tegrated entertainment. 
“Mephisto| work the trust company’s institu-!| viously spending the money in an 


| 


Russell’s appropriate and fancy-| 


! camera boys really going to work 
money. settings. These would have 


ion this one as they encompassed 


meant more if the play were/all facets of the crowd-packed 
sounder. Corey was effectively | frolic and gayety—from cowboy 


bands,‘ auto thrill show, cameras 
| riding the ferris wheels, aerial acts, 
the judging of the prize Brahma 
bulls, the midway excitement, etc 


grim-visaged, a feel-sorry-for-my- | 
self interpretation, and stolid in 
the called-for Germanic style. Miss 
Todd is bee-oo-tea-full and a handy 
player to have around whether in| Here, too, the tinted variation 
a wheelchair or dropping a peanut | would have served in better stead 
on the stage. John Williams is al- | Despite all the advance bally ot 


y . ’ . o s’e ; 4 4 © A S 
— «Enclish ? wae ye. ae first-time remoting from the Grand 
i Ss ‘e s | . . . . 
Pale sBEMsn poNce P : | Canyon, this was one visit that fel! 

should look like in manner andj ~° Bsksig he 
talk. Robert Flemyng deserved | Sort, of expectations The eyes 
; sp ges ” saw views that were interesting but 


better than his bad-mood “heavy” | 


role that only had a thinly plotted the ears heard descriptions of 
motivation. The Felton staging magnificance and grandeur that 
y : a>. ithe tv camera didn’t fulfill. It's 


was as good as could be expected 
under the handicaps noted, but he 
brought out the meller values, if 
that was the intention. 

There seemed opportunity to de- 
velop the competent near-medico | 
vs. incompetent mecoy M.D. thesis 
along the disability - neurogenic 
path, but perhaps not pointed 
enough in the script to be extend- 
ed. Allowance must be made for 
sensitivities in re medical associa- 


been done a lot better on Cinema- 
Scope and Cinerama The mere 
fact that it was live didn't enhance 
its values or expand the limita- 
tions of a 21-inch screen. 

Perhaps it’s a bit pretentious to 
suppose that a tv camera can roam 
the country in 90 minutes and cap- 
ture its color, mood and size, even 
when handled with simplicity and 
sensitivity. Concentrating on just 
la few spots and endowing them 
with fuller coverage would make 


With more felicitous works, Al-| \ 
for a less spasmodic and better in- 


can go 


| Dave Garroway paced the pro- 
| gram most effectively, holding all 


attempt to snare the bacon. ) m 
| the farflung pieces together. Dave 


radu, 


WIDE WIDE WORLD 


; use 


/tion, Ferrer in his capacity as ime 


CYRANO DE BERGERAC 

(Producers Showcase) 

With Jose Ferrer, Claire Bloom, 
Christopher Plummer, Jacques 
Aubuchon, Paula Lawrence, 
Patricia) Wheel, Will Kuluva, 
William Woodson, Edith King, 
Robert Carroll, ‘John McQuade, 


Dean Cetrulo, Leopold Badia, 
Leon Charles, Francis Letton, 
others 


Produced and Staged By: Ferrer 


Supervised By: Denald Davis, Dor- 
othy Mathews 
Director: King Browning 


iTV Adaptation: Joseph Schrank 
| Musical Director: George Bassman 


Settings: Burr Smidt 


| Costumes: Guy Kent 


90 Mins., Mon. (17); 8 p.m. 


| RCA, FORD 
| NBC-TV, from New York 


leh 


(Kenyon & Eckhardt) 

“Producers Showcase” did itself 
proud Monday night (17) in its 90- 
minute colorcast of Edmund Ros- 
tand’s “Cyrano de Bergerac.” As 
staged, produced and enacted (as 
Cyrano) by Ferrer, with 
Claire Bloom, the English actress, 
making her first ‘live’ appearance 
in America in the role of Roxane, 
it was one of the more noteworthy 


Jose 


ct 


productions in television’s “spec- 
tacular” career. The color was 
magnificent. Seldom if ever be- 


tore had it been put to better use, 
for of all the plays converted to 
video, few have lent themselves to 


compatible tint as this version of 
the dashing, romantic poet and 
swordsman. 

Ferrer, of course, is no stranger 
to the role. \s the “definitive 
Cyrano” of our time (or at least 
since the Walter Hampden inter- 
pretation), he’s done it on stage 


consummate show- 
endowed this tv 
an artistry that 


and screen and, 
man that he 
production with 
was enthralling. 

Practically in every detail Mone 
day night’s “Cyrano” presentation 
Was drama at its finest. Making 
of the Brian Hooker transla- 


1 
en) 


presario and performer served up 


a richly rewarding and incande- 
scent tv production that rates ag 
memorable in the spee archives. 


The medium can hold its head high 
for this one, for it deserves to take 
its place with the best that the 
Broadway siage has to offer. 

Aside from production val- 


an 
any 


ues, “Cyrano” as a play depends 
on the ability ot the star to main- 
tain the perfect balance between 


the magnificent sweep of the lyrie 
poetry and the almost absurd ex- 
travagances of the tragic love 
story. In the control and modula- 
tion of his resonant voice and the 
graceful handling of his move- 
ments Ferrer achieved a crescendo 
that was the work of an artist. 
Yet in this tv production he added 
still another quality to his previous 
interpretations. 

For in this video transformation 
the Rostand-Hooker lines as en- 
acted by Ferrer became personal; 
the closeup treatment within the 
framework of a home screen elim- 
inated all but Ferrer and his rap- 
port with the viewer. He lived 
and breathed Cyrano in every 
sweep of his cape or each flourish 
of his hand His fluent, vibrant 
rendition of the fabulous love mak- 


ing was natural and graceful; his 
swashbuckling gymnastics believ- 
able and virile. 

Miss Bloom, a charming dark- 
haired looker best remembered by 
U.S. viewers as the heroine of Chap- 
lin’s “Limelight” film of several 
years back, was a stunning Roxane, 
with a feeling fo) poctry of the 
lines. She's los to look upon 
and has a beautiful, warm voice In 


all her scenes 
sence of the role 


e captured the es- 


Since “Cyrano” ore or less is 
a tour-de-force for the titular per- 
former, the su ing cast with 
the exception of Roxane and per- 
haps Christ! » more or less 
inconsequ even more 
so as tele 5 90-minute 
presentation \ even the least 
of these was ot a calibre to sup- 
port the sta: Christopher Plum- 
mer made a fa’ ble impression 
as Christian and in lesser roles 


the Duenna and 
Ragueneau 
attuned the 


ren 


Aubuc 


Paula Lay 


Jacques hon as 


were completely to 
play. 

The costuming and sets were 
imaginati' colorful and_= rich, 
It’s regrettabl so few viewers 
could enjoy nefit of the 
tinted version George Bassman 
did a commendable scoring anc 
conducting job Ro 
Broekman’s music was a fitting ace 
companiment to the smoothly de- 
vised scripting by Saul Levitt 

The real heroes of “Wide World” 
are Barry Wood's production team, 
the cameramen and the te n= 

Rose. 


cians, 
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A new television program named Captain Kangaroo 
is leading the small fry of America each morning into 
their own world of fantasy and delight and holding 


them completely enthralled for an hour. 


After only two weeks on the air, we flatly predict 

that this remarkable hour of children’s entertainment 
will soon lead all competition between 8 and 9 a.m. 

Its opening performances won rave notices from the 
critics —“‘a smasheroo,” ‘‘a durable gem of a kidoodler,”’ 
‘‘an extraordinafy session for pre-schoolers that is fit 


fodder for humanity of all sizes.” 


In fact everybody is crazy about Captain Kangaroo: 
parents, parent-teacher associations—and above all 
the children themselves. ‘To them he is the Pied Piper 


of modern times. 


As an advertiser you cannot afford to overlook this 





genial showman whose pockets bulge with everything 
that children love. If you want his eager, acquisitive and 
swiftly-multiplying audience in your pocket, your best 


course is to follow this great morning leader on 


CBS TELEVISION 














Since the chances are 
you ll be away from your 
television set when the 
Captain is on the air, 

we will be delighted to 
show you a television 


recording of the program. alli 
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Television Followup Comment 


SPSS EF Oteoee 


“Big Surprise,” the new $100,000; through the influenza 
quizzer on NBC-TV, showed up in| But still through a 
a slightly altered format for the | sketches, he looks back at. ; 
second go on Saturday (15), but/|childhood through the rosy view-;} some of his pals at the club. 
unfortunately with hardly any per-/| point of nostalgia. It’s the kind of | Abel, 
ceptibleimprovement. It still | literary voyaging that made some 
gives .the impression of being aj/of his later works delightful. This 








epidemic. ; trade 





“leftover” melange of 


electronic |}wit cannot be called escapist since 


gagdetry out of the Lou Cowanjhe touches on all his unpleasant 


$64,000"), 
ing up with a giant electric brain. 
They've simplified 


the process | 


office, this time show- | aspects, but isn’t embittered by the 


i negative experiences. 
' Saroyan made a charming con- 


of bringing on the contestant; the ferencier through his journey into 


only qualification now is being a; nostalgia and 
good egg; instead of an audience | youngsters 
participant, they’re now going in/young Saroyan, 
the | mone, 
up the! 


for the telephone bit ‘with 
electronic brain dishing 
lucky participant (“it could 
vou’). And the whole 


the enactments by 
Sal Mineo, playing 
and Pat De Si- 
playing his cousin Buck, 
who died of tuberculosis at the age 


be | of 23 in San Quentin, were charm- 
coin dis- | 
tribution approach in the 10-ques- | 


ing, believable and expressive. 
With such fullbodied and robust 


tion. second-third plateau buildup} bits there was little for conferencier 


has been altered. 

But unfortunately the one big 
essential is still missing—it doesn’t 
have the viewer on its side, or 
particularly caring one way or the 


other whether the contestant is go- | 


ing to make it. In short, it hasn't 

what made “$64,000 Question ’ the 

fabulous success it is—‘“‘heart. 
Rose. 


The bovhood of William Saroyan 
and the treatise on jazz by Leonard 
Bernstein dominated the second 
edition of “Omnibus” on Sunday 
(16) over CBS-TV. Both were en- 
lightening and entertaining. 


| Alistair Cooke to explain. Jose. 
| 

Whatever the technique of pro- 
|ducerseJohn A. Aaron and Jesse 
'Zousmer, or director Franklin 
Schaffner, or researcher-editor 
John Horn & Co., there seems to 
be more savvy to Ed Murrow’s 
'*Person to Person” of late. Savvy, 
that is, from the _ interviewees’ 
viewpoint, with result it’s a 
sprightlier show, more generally 
|appealing, and in short better tv. 
|Of course a deadpan Q. & A. 


| Subject is “bigger than the both 


| 
} 


| The current pie version of 
Rodgers & Hammerstein “Okla- 
homa” received a 60-minute plug 
on “Colgate Variety Hour” Sunday 
night with several members of the 
/east, along with other guests, de- 
livering songs from the score. It’s 
(a question, however, whether the 
pic needed this type of plug. Cer- 
tainly. the tunes in the pic are al- 
ready universally known and the 
big danger is that there will be a 
surfeit of the R&H = standards 
among the potential filmgoers who 
may have heard about that “corn 
‘srowing as high as an elephant’s 
eye” once too much. The score is 
pre-sold; the “Oklahoma” pic needs 
to be pitched from some othere 
angle. 

It was, however, a tuneful video 
stanza in an appropriate outdoor 
setting on the stage of the Holly- 
‘wood Bowl before a jampacked 
'audience. Gordon MacRae, Shir- 
ley Jones and Gene Nelson, the 
film’s stars, were highly effective 
on a brace of tunes with Nelson 
‘lending a spectacular touch as he 
rode into the auditorium on a 
| horse. Jan Clayton also scored on 


| 


}of us’ in frustrating any amount; “June Is Bustin’ Out All Over,” 


of skillful quiz-pitching by con- 


from “Carousel,” while Bambi 


In the case of Bernstein, one of | ferencier Murrow, but fundamen-| Lynn and Rod Alexander executed 


the most articulate voices in Amer- | tally the obviously improved prepa- | a 


ican music today on both sides of 
the fence, classic and modern, there 
perhaps was rarely a more absorb- 
ing interlude. Bernstein with the 
aid of a couple of singers, and a 
small orchestra rode herd over 


this portion of the show. His hold! pickups and both, by coincidence, son’s batoning stints. 


on the audience came not only 


from an enormous knowledge of | locales. further evidence that even Hamlets but Toscaninis. 


the field, but from an intense love 
of the jazz form and an engaging 
personality throughout, Bernstein 
went into elementals, touching on 
virtually everything from the jazz 
scale to the progressive form with 


'ration and groundwork for the 
| motivation is paying off. 

| This was evidenced last Friday 
night (14) both in the 
| Hestons’ and the Bert Bacharachs’ 
interviews. Both were Manhattan 
'from overlooking-the-East River 
a limited Gotham apartment can 
|be made to sparkle. This is in. 
contrast to the more lavish terrains | 
in some of Murrow’s previous pick- 
ups, which somehow got lost in the 
real estate. Heston and his North- 


Charlton | 


standout hoofing sequence to 
“Younger Than Springtime.” 

Dean Martin & Jerry Lewis also 
were on hand and Lewis pulled a 
switch by conducting the symph 
orch on the “Oklahoma” overture 
in deadpan style, a la Jackie Glea- 
Seems as if 
want to be 
In any 
case, Lewis’ waving his arms in 
hokey, but serious maestro flour- 
ishes, was not great entertainment. 
Martin’s jazzed up arrangement of 
“Some Enchanted Evening” also 
| was wide of the mark. Before bow- 


comedians no longer 


“evil.” Lewis added he’s also; for a charity pitch, but that’s about 
series of 10) Abbott of The Friars and he plans | all. 
his | discussing Gardner's proposal with | 


The Hechi-Lancaster “Trapeze” 
got a nice plug, and then comedian 
Billy De Wolfe took his turn and 
did a standout solo, pretending to 
play all the parts in an imaginary 
| play. De Wolfe is tops at this kind 
of thing. Evans & Walker tight- 
/rope act wound “Toast.” Act could 
stand a little more flash, It’s un- 
usual enough. Hift. 


; 
| 





| 
| The means sometimes justifies 
ithe end in drama, which Is to say 
| that a well-staged and well-written 
|drama can come off strongly in 
'spite of a weak and rather trite 
‘ending. This was the situation on 
\“Justice’ Sunday night (16) on 
| NBC-TV—Roger O. Hirson  pro- 
vided a striking and swift-moving 
| script that was brilliantly directed 
by Paul Bogart and powerfully per- 
formed by a strong cast headed by 
i Jack Warden and Biff McGuire. 


| 


{Though the ending was strictly 
|from the cliche class (though it 
was logical enough), the _ fine 


| drama that led up to it made the | 


entire half-hour a firstclass click. 
“Flight from Fear” was the tab 
for the yarn about a group of de- 
cent longshoremen who attempt to 
take the law into their own hands 
in dealing with a waterfront hood- 
lum. Warden did a topflight job 
of portraying cravenness as_ the 
hood, while McGuire's stint as a 
hot-head out to avenge his broth- 
'er’s death was spirited and _ be- 
lievable. Cameron Prud’homme 
jand Frank Campanella were excel- 
lent in support as members of the 
“club,” and Peg Feury did a fine 
job as McGuire’s wife. William 
Prince, as host and the Legal Aid 
Society rep (stories are based on 
LAS files) provided a plus in the 
way of a distinct contrast from 
the rest of the cast and story. 
Ending had McGuire calling it 
quits on/his determination to kill 
Warden after the latter tearfully 
pleads for his life, and the se- 





i ee | 


cameramen were able to zoom onto 
| the subject of discussion and use 
,it as a backdrop. For example, 


'when Bob Feller talked about the 
Cleveland Indians, the Stadium 
was graphically picked up over 


Feller’s shoulder. 
Entire “Home” staff under Ted 


Rogers, producer, and _ working 
with the local WTAM-WNBK 


group with Edward Wallace as co- 
ordinator, centered Tuesday's fes- 
| tivities on rebuilt slum homes that 
had been moved to the City Mall, 
Here, Cleveland became the cens 
‘ter point for “Operation Demon- 
| strate.” In hard-punching facts, 
and through interviews with Mayor 
| Anthony Celebrezze, Gov. Frank 
Lausche, and with a tie-in with 
Vice President Nixon, speaking 
from Washington, “Home” was 
able to show how Cleveland organ- 
ized, planned and was starting to 
transform the extreme low rent 
areas of the city into neat modern 
districts. 

These were but two of the major 
offerings. “Home” took its cam- 
eras into downtown department 
stores where Gloria Brown and 
Nancyann Graham told and showed 
| the story of the city’s many na- 
tionality groups. “Home” visited 
‘the Cleveland Health Museum and 
'other medical spots with Howard 
Whitman. One day was spent atop 
the Standard Oil Co.’s cat cracker 
‘plant and the story was told of the 
city’s industrial pulse, with the 
Cuyahoga Valley’s steel, chemical, 


and machine industries forming 
the backdrop. 
' The cultural beat too, so vital 


in the tone of this cosmopolitan 
area, was presented through such 
media as Karamu, the famed com- 
munity theatre; Severance Hall, 
‘with an interview with Cleveland 
Orchestra Conductor George Szell; 
beautiful Wade Park with its Art 
Museum and lagoon, and finally, 
the concluding prayer of the week 
'by Rabbi Abba Hillel Silver of The 
'Temple from the grounds of the 


quence was out .of a well-worn lagoon. 


iis augmented and diminished!|western U. co-ed bride, Lydia/ing off, M&L tried to save their 
chords and made the swing over! Clark, who after 11 years is devot-| stint with some familiar clowning. 
to a musical form that bore aj jing herself to their firstborn eight-| Also in the comedy bracket, Will 
distinct relationship to the Euro-|month boy, were. literate and in-}| Rogers Jr. delivered a so-so mono- 


pean modernists such as_ Bartok | teresting personalities. Heston had|log about his native state, Okla- 








and Stravinsky. The cacophony of |a richer canvas, what with his 1,400 | homa, and the pic. 


the Beethoven symphonies to the 


audiences of his day, and the 
dissonances of the modernists, 
after Bernstein’s lucid explana- 


tions, seem one and the same thing. 
As a corollary to Bernstein’s spiel 
is the thought that if the modern 
and abstract art forms of the day 
were given such articulate expla- 
nations, perhaps there would be a 
greater understanding of newer 
forms of expression. 

Bernstein talked in fairly ele- 
mentary terms without talking 
down to the audience. He described 
jazz as a natural expression of 
these times and this country. In 
this musical form can be infused 
humor, delicacy charm, sadness and 
virtually every other emotion since 
it’s an art that belongs more to the 
musician than to the composer. 
Jazz starting with the blues, he 
declared, is an expression of the 
folk and therefore of the earth. 
Its ever fresh aspects are given to 
it by the musician who constantly 
improvises on the theme but rarely 


elements. 
What’s more, said Bernstein, the 


lvrics of the music are in the basic 
poetic form of the iambic pentame-|into a vocal personality) and the! 
, subject himself, into an arresting | 
which | and fast-fleeting half-hour capsule | 
master inj|of the Lewis saga. 


ter, and he went on to 
couplet from ‘Macbeth” 
when taken over by a 
the blues, 

Singers 
trated 


recite 


made a perfect theme. 
and orchestras 


Bernstein’s ideas. Music 


rhythm, syncopation and improvi- | tertainment 


sation were 
charming bit 


demonstrated. 
WaS a 


et) 


illus- | of 


lacres of Michigan terrain, for 
seasonal hunting, to fall back on, 
along with their apartments on 
both coasts, plus the credits for 
in-work and upcoming releases 
(“10 Commandments” dominant- 
ly), but the same was true in male 
fashion authority Bacharach’s dis- 
course on the new trends in men’s 
duds. 

As a footnote to Murrow’s reg- 
ularly sponsored ‘(Elgin watches) 
Friday night show, just preceding 
over the N.Y. indie WPIX, which 
is owned by the Daily News, the 
N.Y. Herald Tribune syndicated 
columnist Hy Gardner, on _ his 





; terview” show, did a “This Is Your 
| Life’ on Joe E. Lewis. It was 
| keyed to the nitery comic’s just 
;ptiblished biog, “The Joker Is 
| Wild,” by Art Cohn, and fully as 
{interesting a memoir as Gardner 
|averred. He garnered Swifty Mor- 
|gan, a Runyonesque “character,” 


|Copacabana boniface Jules Podell, | 
) ly | accompanist Austin Mack (18 years | 
strays too far as to loss its basic} with 


Lewis), gagman Eli Basse, 


|Copa featured singer Julie Wilson | 


(she started in the Copa line 11 
years ago and has matured since 


| Closeups of the Chicago mobsters | 
grim | 


the Prohibition era, a 
,|chapter in Lewis’ early nitery en- 
days, which almost 


: A ‘cost him his life because he went 
sampling of ifrom 


Machine-Gun McGurk’s 


the blues as it would be sung by! Green Mill into an opposition joint, 


a conservatory singer. A 


own “Prelude, Fugue & Riffs’ 


which got its first public perform- 
serious study of the 
shows a kinship 
not only to the low-downers, but to 


It’s’ a 
form 


ance. 
jazz which 
the European modernists as wel 
aS to that of the great masters. 
Saroyan's description of his owr 
childhood had many touching mo 
ments. But more important, i 
provided a key to his later writ 
ings and to his scemingly naive bu 
throughly likeable viewpoint. Sa 


royan, of Armenian extraction who | at 


| squarer 
item is yet to be heard. The wind- 
up Was the plaving of Bernstein’s 


opened the show. Thereafter it was 
the split-screen phone interview 
routine, all good 
life secretary, Marilyn, who even 
her boss will admit is much prettier 
than the newspaperman, is a good 


’ 


? 


“phone calls.” The device is good, 
1} the show wellpaced but, surprising- 
ly, sans local sponsorship. It ob- 
1} viously presents a good buy for 
-, the Gotham market although pack- 
t! ager Lou Cowan is reportedly in- 
-\ terested in putting Gardner on a 
ti national level. 
-| The columnist pitched something 
Lewis, about “those famous 


spent his boyhood in Fresno, Calif.,; Sunday nights we used to have in 
told of living in poverty in a house-| many a nitery spot,’ as a cradle 


hold where his father died at the | 


age of 37, where his mothe 


for new talent and showcasing, and 


r|the opportunity for showeasing it | 


worked as many as 14 hours a day | affords. This was done with knowl- 


to feed and house the brood. Sa 
royan helped by selling 
The playwright told of 


-|edge that Lewis has just become 


papers. | prez of AGVA. Latter conceded it 
living | presents food for discussion, with 


among bigots, one of whom hap-/ knowledge of course that these Sun- 


pened to ke his teacher, 


also, days had been banned as an intra- 


regular Friday night “telephone in- | 


Oscar Hammerstein was also in- 
terviewed via a film clip together 
with the pic’s director, Fred Zinne- 
man who gave an all-out plug for 
the Todd-AO process. Yul Bryn- 
ner also delivered a tribute to the 
R&H team in a brief, sincere spiel. 
Robert Paige, in dude ranch re- 
Zalia, handled the emcee chores 
smoothly. Herm. 





It was “Ed meet Ed” on CBS- 
TV’s “Ed Sullivan Show” Sunday 
(16) when the emcee turned the 
tables on Edward R. Murrow and 
interviewed the commentator and 
“Person to Person” quizzer. It was 
an informal bit and, thanks to 
Murrow, an amusing one as he 
told a few anecdotes about him- 
self and the people he’d met. 





Gardner’s real- | 


straight in facilitating the pseudo- | 


He told about his meetings with 
Churchill (“He cries easily”) and 
an anecdote involving President 
| Eisenhower. Murrow and_ Ike 
(then a general) were walking 
along, when a young foreign offi- 
cer failed to salute the Supreme 
Commander. “I guess he didn’t 
recognize your rank,” said Mur- 
row. “I’d gladly trade rank with 
him if I could trade years with 
him,” replied Eisenhower. 

Show this session was geared 
| for the most part to the 63rd anni 
of Columbia Records, and while it 
wasn’t exactly standout, it had 
,many pleasant moments. Ventril- 
,Oquist Robert Lamouret got the 
ball rolling with a fast (too fast?) 
act. Frenchman should brush up 
on his English even though most 
of his effects are visual. He had a 
tough time warming up the audi- 
ence. 

They warmed up allright when 
Rosemary Clooney got on 


“Take Me” and the “Pet Me Papa” 


mold. But the performances and | 
the staging of the kangaroo trial, | 
of the supper scene between Mc- 
Guire and Miss Feury, and of the 
final chase sequence in a grimly 
realistic garage setting, all gave 
the drama a sense of genuine real- 
ism and what was for the limita- 
tions of live tv a sterling produc- 
tion job. Gordon Duff, who is now 
riding herd over “Justice” follow- 
ing his ‘‘Philco-Goodyear” depart- 
ure, rates a solid bow for a bril- 
liant overall production job. In 
spite of its weaknesses, ‘Flight 
from Fear” emerged as one of the 
exciting half-hours of the season. 
Chan. 





NBC-TV’s “Home”show, making 
Cleveland the fourth of its week- 
long trips away from Manhattan, 


ice-educational-community presen- 
tation that was tv at one of its 
strongest raisons d'etre. 

“Home” not only chalked up 
some engineering firsts, but 
showed the ability to visually go 
places and do things with dra- 
matic challenge, and truly touch 
on a heartbeat of America’s vast 
hinterland. In so doing, “Home” 
not only scored with a national ap- 
proach, but transmitted to the cit- 
| izens of the area a refresher course 
|of their own backyard growth and 
| charm, 

The stanza’s opening pitch on 
| Monday set a pace that inspired 
| the entire week’s show. Even : 
i faulty audio opening couldn’t dim 
| the lustre that sparkled from the 
| boldness of the pickups from home 
| base atop the NBC Building. Fol- 
‘lowing a brief intro by Cleveland 
| Press Editor Louis B. Seltzer, who 
| served as host to “Home” during 
| the week, the cameras shifted to 
ithe ore docks at East 9th street 
| where Arlene Francis and Hugh 
| Downs told of the area’s basic in- 
| dustries; shipping and steel mak- 





| terviews, scored effectively, with 


came up (Oct. 10-14) with a serv- | 


Even the weather cooperated, 
with sunny skies and cream-puff 
clouds giving the cameramen ops 
portunities week-long for backs 
ground shots by nature. that 
couldn’t be matched. All in all, 
the entire week was a strong re- 
affirmation of tv’s ability to get 
away—when it wants to—-from the 
insular Gotham’s view of America 
and project into show biz a varia- 
tion of a new dimension—the na- 
tion at home. Mark. 


“College Press Conference” in its 
fourth year ABC teeoff had an 
imposing array of juves from 
| Washington’s diplomatic set, and 
‘its regular anniversary guest, Pres- 
|idential Assistant on Disarmament 
Harold E. Stassen. Following the 


‘same “press conference” format of 








| past seasons, it nevertheless shapes 
as a steadier, more effective show 
; than in the past. 
| Rush Geri Hagy, moderator and 
'master-mind of this unique forum 
'show, is a definite asset both on 
ithe photogenic side and in her 
| steering function. She has learned 
‘to background herself ani to give 
her young panelists the initiative, 
‘aibeit keeping a steady hand on 
| the reins when the going gets overe 
zealous. With the unusually sharp, 
and internationally-minded panel 
she had past week, little steering 
was necessary until interrogation 
showed signs of becoming bogged 
down on the political question of 
whether or not Stassen is a Presi-¢ 
dential candidate. (‘He says he 
“doesn’t consider himself a can- 
didate,” but sounded willing.) 
Both the questions and answers 
/were necessarily colored by fact 
that, except for permanent panelist 
Marciarose Shestak, the lineup of 
_college questioners sounded like an 


| international Who’s Who. The son 


of the Australian Ambassador; the 
ison of the State Department exec 


Rose oon n with} ing. Both Miss Francis and Downs, | Eleanor Dulles, and nephew of the 
Sailor Boys,” following it with|from dockside and /shipboard in-| Secretary of State; and the daugh- 


ter of the Indian Ambassador, 


number from “Guys and Dolls.”| the former’s chitchat with one of Might well be expected to be well 


Miss Clooney lacks affectation and 
prefers to put her songs across 
straight. 
“Pet Me” stint had a meaningless 
hooting backdrop. 

Still pitching the Col recording 
anni, Sullivan next brought on the 
Dave Brubeck Quartet which got 
going with a tame stance, but fol- 
lowed up in a livelier vein with 
| ‘Jeepers, Creepers.” Brubeck’s a 
whiz at the ivories, but you'd bare- 
ly have known it from this show. 
| Camera handling on the Quartet 
/lacked imagination. 
; age, showing Albert Schweitzer 
| playing his organ, was cut in by 
| Sullivan quite out of context and 
; Just didn’t make sense, 


She's cute and effective. | 


Quickie foot- 


| the ship’s hulett opeators register- 
| ing partcularly well, 

| On Monday’s show, a $200,000 tv 
remote unt was hoisted aboard the 
| Coast Guard Cutter Mackinaw, it- 
| self made fast to the ore boat, to 
/provide for camera location for 
,one of three camera crews. Then 
the Mackinaw shoved off and tele- 
| cast, for the first time, a view of 
|Cleveland from five miles out on 
| Lake Erie. A Coast Guard rescue 
operation, utilizing a helicopter 
| also was televised. This ship-to- 
shore tv-in-action is believed to be 
| an engineering first. Another first 
Petey the unit's unique handling of 
{the zoomar, Using the top of the 


informed on international affairs. 
And they were, to the extent that 
it was obvious that their hep ques- 
tions were spontaneous, rather than 
the result of mere briefing. 
Interesting angle of show is, of 
course, the kind of audience it 
must garner. The parents and rela- 
tives of the participants alone 
| would insure a set of VIP viewers! 
| Assuming that no forum show 
can be better than its guest, this 


, One stacked up as superior. Stas- 


sen is not newsworthy, but an ex- 
tremely articulate and effective tv 
| personality. Again, only on the 
Presidential question did his in- 
|terrogators manage to get him up 


It made| NBC Building as its line of vision,!a headline alley. Flor. 
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FILMS FLIP OVER ‘PEP,’ ‘SIP’ 





TV News Film Indicts Prison Rioters 


Boston, Oct. 18. 

TV news film, shot by WBZ-TV cameramen, was introduced as 
evidence before a grand jury in the Hub in what is believed to be 
the only instance of its kind in the history of American jurispru- 
dence. 

WBZ-TV’s news director, F. E. “Dinny”’ Whitmarsh, at the re- 
quest of Boston Homicide Captain Frank Wilson, turned over to 
the Suffolk County grand jury some 500 feet of the station's 
filmed coverage of the Deer Island Prison riot. 

On the basis of the films and eyewitness testimony, the grand 
jury returned indictments for rioting against 46 of the prisoners. 

WBZ-TV cameramen made the only film taken on prison grounds 
when the riot at the city prison in Boston Harbor began at 6:30 
p.m., Oct. 8. Fires were started, cell blocks were wrecked and 
prison facilities damaged. 

Before the riot was quelled at 9:30 p.m. by state police, Boston 
police and firemen and troops from Fort Dodd, the rioters had 
caused damage estimated at $50,000. 

WBZ-TV cameramen got inside the walls of the prison, braving 
police tear gas, to get shots as choee as possible to the rioters. 


Blurbs-in- int Upseat, But There's 
Cost Plus ‘Code For Color’ Hitches 


Swing to color in filmed com-+ 
mercials is well under way, even 
though most advertisers have been 
sticking to black-and-white prints 











Sanford’s OF Stripes 


of their tint blurbs for the time 
being, says Robert H. Klaeger, 
v.p. in charge of tv commercial 
production at Transfilm, one of the 
biggest of such production houses. 
At the same time, Klaeger states 
that production costs of live action 
commercials in tint will run only 
about 20% to 25% higher than 
that for monochrome, while ani- 
mated tinters will cost about the 
Same as b&w, once a color coding 
system is worked out for anima- 


| 


Bobby Sanford has been given 


v.p. chevrons at Official Films. The | 


| vet agent, who runs a representa- 
tion business in association with 
the telefilm firm, has been expand- 
ing his roster of clients of late to 
include such tv notables as Paddy 
Chayefsky and Delbert Mann, with 
Official, of course, in for a piece 
of the profits. 

Sanford joined Official early in | 
1953, following OF prez-board | 
chairman Hal Hackett from Music | 


tion. Corp. of America. 


At present, Klaeger says, ani- 
mated color commercials are prov- | 
ing troublesome because of the dif- | 
ference in gray scales between 
b&w and color. In b&w animation, 
there are only 12 shades of gray, 
while the number of shadings in 
color is infinite. “Before mass- 
produced color spots are telecast,’ 
Kiaeger declares, ‘‘we will have to 
establish a complex system of cod- 
ing colors in accordance with tv 
projection standards.” 

At present, color animation is 
more expensive than b&w, because | 
of film costs and added time in- 
volved in on-camera testing. Once 





Telepix Industry 
Oro's Pattern On 
Directors & Dues 


Board of directors. of 
projected telefilm industry 
ciation, once it gets rolling, will be 





the | 
asso- | 





+ 


WEB ‘EXTENSIONS 
HURTING DIST RIBS 


Telefilm syndication business is 
doing a gritting-the-teeth routine 
over the latest excursion of the 
networks into the smaller markets 
via their “program extension” 
plans and formats. Latest culprit 
in the eyes of the distribs is NBC, 
which amid much fanfare unveiled 
its “Program Extension Plan” 
(PEP) bringing into the commer- 
cial lineup at substantial 
to the sponsor some 44 








Double Dubbing 


Ziv Television Programs 
has pulled off an unusual for- 
eign sale which involves what 
essentially is a double dubbing 
procedure. Ziv sold three 
shows to television page in 
Sao Paulo and Rio de Janeiro 

in Brazil, properties beings 
| “Cisco Kid,” “Favorite Story” 





and “Mr. District Attorney,” 
all of which have Spanish-lan- 
guage soundtracks. 

Trouble is that the national 


savings ‘| 
smaller 


markets, with the stations i ose | : 1 3 
Aga tis th the statior ™ those language in Brazil is Portu- 
markets getting paid the regular | guese, though most citizens 
compensation even though the | know Spanish Go Ziv workéd 
ak ae pe tet oa panish. § “iV \ c 
sponsor gets . out a deal whereby it pro- 
To the distribs, this means only | vides the Spanish-language 
one thing—potential syndication | versions of the telefilms and 
sales gone out the window. It’s no | also imprints Portuguese sub- 
news that the stations in fringe! titles over the Spanish tracks. 


markets, where most network 
sponsors don't bother to venture 


and consequently where most web * 
RKO Pix Backlog 


shows come in as sustainers, rely 
PEP | 








heavily on syndicated film for their 


programming. Under the 





plan, an advertiser ordering a cer- 
tain rate card total of PEP sta- | 
tions gets additional bonus sta- | 
tions from among the group. This | 
means that nighttime, and perhaps 
afternoons also, network program- 
ming will be moving in where syn- 
dicated film held forth alone in the 
past. This is only one plan among 
7 7 > 

ee ee as ee ee sEPS, ali'| wih RKO for use of its feature film | 
designed to extend programming | backlog on tv has been narrowed | 
to the hinterlands and to grab off | from seven to two, with Matty Fox | 
that national spot dollar. | confirmed as one of .the two. While 

It’s not so much a matter of coin 


Down to 2 Buyers: 
Time of Essence 


The field of those negotiating | 


to the distril Ithough tl n/no pact was in sight for the im- 

s6— 10 Ss | 
slp Poe mice eng rn Pace ili mediate future, according to a 
as their feeling that they’re being | Spokesman for the major, the “eco- 
put in the middle of a squeeze | nomics of the situation” at RKO 


,; are said to demand some kind of 


play. The wide-open-spaces so far | 
tv deal fairly soon. General Tele- 


have been the one area where net- | A ; , Tele 
work television hasn’t made itself | 'adio, which like RKO is a part 
Peeiga’ sgl felt, ‘while syndication | 0f the General Tire holdings, is 

has In a manner of speaking, the slated to get the pix if neither of 
| webs are moving in on the last vVir- the outside deals is consummated. 
| gin territory left to the syndica- Thomas O'Neil, new owner of 
| tors. Majority of syndication execs | RKO, 1S understood to want the tv 
already feel that network and syn- | COin for the major’s library in or- 
dication are already in direct com- | der to get theatric al ‘ubabuetias un- 


| petition and that this is just an- | derw: ay. O'Neil could raise the 
other blow in the battle. | money for production out of the 








a coding system is set up with | heavily weighted in favor of the, plans will make themselves felt General Tire coffers, but he would 
camera testing- eliminated, color | larger companies in the field, it’s! in another area affecting syndica- Yather get the coin to run RKO} 
animation will be the same in cost} been learned. The industry steer-| tion. Those distribs who have from RKO, sort of “self-generat- 
as b&w, with savings in the over-| ing committee preparing specific; been able to make national deals ins” BEancing, it’s said. 

head of separation masters (nO! proposals for ratification by com-! have in the past reserved the right | 


need for excess safety footage) and 
optionals (done on the animation | 
stand) balancing out the extra film 


panies proposing to become mem- 


,out and approved a formula in 
and processing costs. | which board representation will be 
Live-action, however, is another linked to 
story, with heavy costs in film and | ments 
(Continued on page 42) | There will be three specific cate- 
line i of dues, with members fall- 
in% in each category on the basis 
‘of their annual gross business. Top 
| ae is the $5,000-a-year-dues 
‘lass, which will embrace some 
ee or 10 outfits. Nextis a $3,500 





Hygo-Unity’s New | 


a year class, and finally for the 
a= ater ac nA @ smaller companies will be _ the 
($2,000 annual dues payment. 


; we : ie: . | Board of directors representation 
Hygo and Unity, which joined in| wij) be linked to dues payments 
a collater: al selling agreement last ‘thusly, One director will be 
week, now have a new package of | 
79 westerns for tv sale. Hygo'! 
made the acquisition from several 
Hollywood producers, with Unity 
having no part in the negotiations. 
However, both parties will handle 
video sales on the properties along 
with several hundred other films 
in the joint pool. 
The new additions bring to over 
140 the number of westerns for 
tv handled by the two companies. Hollywood, Oct. 18. 
Group includes pix with Jack! Works of contemporary and clas- 
Luden, Russell Hayden, Bob Allen, | sical authors will be adapted for 


the $5,000 class; 
every four companies in the $3,500 
(Continued on page 42) 


“GE THEATRE’ SETS 
FLOCK OF PROPERTIES 





Tim McCoy, Buck Jones and Ken video presentation on upcoming | 
Maynard. Hygo says all of them|CBS-TV “General Electric Thea- 
are new to the homescreen. litre’ programs, Ronald Reagan, 


|show host and program supervisor, 
/disclosed last week. 

Already contracted for are Kay 
Boyle’s “The Soldier Ran Away,” 
Budd Schulberg’s ‘‘Formula 
Fighter,” Bret Harte’s “Prosper's | 
Old Mother,” Daphne DuMaurier’s 
“Split Second,” Alec Waugh's “The 


Hygo reports that the 16 Wild 
Bill Elliotts it took on last year 
are currently in 85 markets. Latest 
pix have already been inked for 
runs in eight markets. 

The Unity-Hygo merger, effec- 
tive on Oct. 10, preserves each or- 
ganization’s executive and corpo- 
rate structures. The limited mer- | Celestial Omnibus,” Nathaniel 
ger simply affords the groups a! Hawthorne’s ‘Feather Top,” 
joint selling operation so that | las Monserrat’s “H. M. S. Marl- 
either half can incorporate the | borough Will Enter Port,” Sinclair 
features of the other in station| Lewis’ “Letter From a Queen” 
Sales, | and a James Warner Bellah story. 





bers of the association has worked | 


membership dues pay-| 


elected for every two companies in | 
one director for | 


Nicho- | 


to sell the markets not ordered by | 
the network sponsors. Here again, 
the networks will be moving into 
the area of their “selloff rights.”’ In 
other cases, some distribs not di- 
rectly concerned with specific na- | 


“4 STAR PLAYHOUSE 
HIATUS; STARS BUSY . 


Oct. 18. | 


Hollywood, 


tional properties ee ac-| With three-fourths of Four Star 
‘ stri ‘ights te se ' ‘ . 

| Gere distribution rignts to those | Productions—Disk Powell, David 

properties in non-network markets. | — y 

Plans are expected to make this N liven and C harles Boyer —Cur- 

'type of distribution deal a thing rently unavailable because of pie 


of the past. 'commitments, vidpix production 
isked on CBS-TV ‘Four Star Play- 
house” has been cut down to two 
films between present and next De- 
i'cember, both starring Ida Lupino 

Missing tric will resume tele- 
filming in December, but mean- 





“Marsie’s’ Big Daytime 
| Click in Philly Spurs 
| Rerun Sale Potential 


: : | while, Powell, who has two “Play- 
Philadelphia, Oct. 18. tna” aacamtatak ts Pon 
Sales and rating potential of top REUSED COM Eee: OF Pe rersne 
“at ge How: anes i ng Columbia Pictures “It Happened 
ne eos Raga age: fe rf ii One Night” Niven, four’ vidpix 
itime stri asis as dramatically ; : : Faas : 
| tyme Sip See a, cramatica’ly ahead, is starring in “80 Days 
| pointed up on WPTZ, where the eerie e “gt Se ee ed 
S 1 Tel « ficur hee Around the World; and Bove 
September lepulse figures snoy ; a4 , rad 
‘ oes i a cae ss a to be | 245° with four in the can, is cur- 
few ani -* 4, a PF sn i bod rently filming a= feature’ with 
’ c 1S Ta if a ’ e > td - A A 4 
the mghest-rated daytin ” | Sophia Loren in Italy. 
on the Westinghouse outlet from an 
|signon to5 p.m. “Margie” series, 


Prince of Peace’ Tint 
Feature as TV Release 


} which WPTZ bought from Official 
Films two months ago, preemed on 
Labor Day, making the first-place- 
daytime rating even more potent | 


in that it was achieved almost in- Hallmark Productions is putting 
stantaneously. its 90-minute color feature, “The 

Station is using the “Margie’’| Prince of Peace,” covering the 
| pix cross-the-board from 1 to 1:30) background of the Easter Sunrise 
|p. m., and the show pulled an aver-| Pageant of the Holy City of the 
age Telepulse for the time period | Wichitas, into television release 


| of 8.9, topping all local and NBC 
network programming on the out- | 
| let till “Pinky Lee” checked on at | ning to handle the television sales 
(5 p. m. with a 12.2. In line with} Pic, which also incorporates the 
ithe theory that this type of pro-| entire pageant of the life of Christ, 
gramming can draw more national covers the entire 53 Bible tableaux 
‘spot biz for stations, WPTZ is sold , and has a cast of over 3,000, Hall- 
ion the strip with 18 participating mark is planning to sell the film to 
| sponsors, virtually all of them ma-' stations on the basis of 10 runs, 
itional advertisers. itwo a year for five years. i 


| after seven years of theatrical dis- 
tribution. Hallmark is also plan- 


+ 
77 


| last 
| Gas Co., 


| has racked up its firs 


Tiv’s National Sales to Include 
Regional Pitches; ‘Dr. Christian’ Ist 


Ziv Television Programs’ new 
national sales force will sell on a 
regional basis as well as nationally, 
it's been learned. First program 
earmarked initially for national 
sale that’s now being pitched re- 
gionally by the new department is 
the “Dr. Christian” series, which 
stars Jean Hersholt in a recreation 
of his original screen role. “Chris- 
tian” is one of five’ properties 
Which Ziv has earmarked for na- 
tional sale. 

Under the 
national” 


the 
given 


however, 
are 


setup, 
properties 


| over to the national sales depart- 
| ment, which then may make its 
choice of manner of selling. Na- 
tional sales setup can sell net- 
work, national spot or regional, 
depending on its best estimate of 


the potential at the time. Walter 
Kingsley, head of national sales, 
took “Christian” down to Texas 
week to pitch it at United 
which incidentally bought 
another show, ‘“‘Count of Monte 
Cristo” (see separate story). But 
the fact that it was pitched to a 
regional sponsor points up the flex- 
ibility of the Ziv operation. 
Explaining the operation of the 
national sales department, Ziv 


| general manager Bob Friedheim 
said that properties tabbed for 
‘national sale are given over to 
Kingsley’s department for a spe- 
cific period of time, with Kingsley 
going afier the best ceal he can. 


In a case where Kingsley did sell 
a regional deal (therefore preclud- 
ing a national sale), a number of 
subsequent patterns are possible— 
Kingsley could retain the property 
fo. other regionals, tying them all 
together into the equivalent of na- 
| tional coverage, or the property 
could be then turned over to the 
Ziv syndicated force for local mar- 
Ket selloff. Friedheim said that 
regional selling by the national 
sales force was included in the 
original plan setting up the na- 
tional department, with the depart- 
ment specializing in national ad- 
vertisers who might want regional 
as Well as national coverage. 


Nine-C ty Regional 
‘Mente Crista Sale 


Television 





Programs at America 
gional deal 


on “Count of Monte C ‘isto” after 
achieving single-market sales in 
| 34 cities. TPA signed United Ga 
Co. of Shre vepnort. one of the 2 
gest natural gas distributers in the 
fcountry, as snonsors of the series 
in nine southwestern markets 
through Texas, Mississippi and 
Louisiana. United Gas has already 
‘cleared time in the nine markets 
and is now attempting to find 


available time in an additional five 
markets 
Cities in which the gas 


Will sponsor the series 


company 
include 


Beaumont, Houston, San Antonio, 
Tyler and Lufkin in Texa : Jack- 
son. Mis and Shreve port, Monroe 
and Lake Charles in L oul lana. En- 
tire d al should sanune ‘to an an- 
nual gross on the show for TPA of 
over $100.0090, bringing the total 
SO far attained to above $800,000. 


FAIRBANKS PACTING 
NEW Y Vip bP Ke SFRIE 


1d, Oct. 18. 

“Douglas Presents” 
telepix series renewal is being 
finalized by ABC Film Syndication 
and Rheingold Beer, which angels 
the series in N. Y. and California. 
A new batch of 39 vidfil <ed- 
ded to begin shooting the end of 
the month in Munich. 

Meanwhile, Dougfair Corp., 
Fairbanks’ company, has bought a 
number of scripts for the new vid- 
films, including ‘“‘No Samples To- 
day,” by Bill Barrett, from the 
William Morris agency; “Better 
Mousetrap,” Pauline Stone and 
Mike Cosgrove, Jack Stewart agen- 
cy, and “The Dunce,"” Clock Dal- 
ley, via Larry Cruickshank agency. 


Fai dol S 


ms is s} 
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Too much emphasis in one place! Too much of nighttifne radio is still de- 


signed for the living room... for family listening. But radio has left the living room! People are 


listening to radio a new way... radio has become the other room medium, the personal medium, 
To the man in his den, the wife in her kitchen, the kid in his bedroom, the driver in his car, radio 


is an intimate thing—a close, personal friend. That’s why ABC Radio has developed a new coi- 
cept of sound broadcasting... 


NEW SOUNDS FOR YOU 


Listen! NEW SOUNDS FOR YOU is a new specially- 
tailored concept for today’s listener, and today’s pat- 
tern of radio listening. Here, for the first time, is 
nighttime programming of short, regularly sched- 
uled features of enormous personal interest to the 
individual. 


ments, plus a five-minute newscast. In this exciting 
new pattern, each thematic program (Events of the 
Day... The World Around You... Your Better Tomor- 
row... Sound Mirror... Offbeat) is lively, informa- 
tive, personalized listening on a continuing basis! 


Listen! NEW SOUNDS FOR YOU is an enormous 
opportunity for advertisers: the opportunity to spon- 
sor complete, regularly scheduled 5- and 10-minute 
segments of NEW SOUND at acost that is remarkably 


Listen! NEW SOUNDS FOR YOU — two and one- 
half hours of new programs every Monday through 
Friday (7:30-10:00 PM, NYT )—starts October 26th. 


8 


In concept and approach, it is absolutely brand new in 
major network radio. Each half-hour is a 25-minute 


program comprised of 5-minute and 10-minute seg- 
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low. It is nighttime radio’s most efficient, most modern, 
most exciting buy! Let us give you all the facts and 
figures. Phone ABC Radio today! 
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VARIFTY - ARB City-By-City Syndicated and National Spot Film Chart 





VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bureau 
ona monthly basis. Cities will be rotated each week, with the 10 top-rated 
film shows listed in each case, and their competition shown opposite. All 
ratings are furnished by ARB, based on the latest reports. 


This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time—day and 





time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor. 
responding results for the sponsor aiming at the children’s market. Abbre. 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta- 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national spot sponsor for whom the film is aired. 





TOP 10 PROGRAMS 


DAY AND 
AND TYPE 


STATION DISTRIB. TIME 


SEPTEMBER SHARE SETS “a TOP COMPETING PROGRAM 
RATING (%) USE PROGRAM STA. RATING 





SAN FRANCISCO Approximate Set Count—1,035,000 


Stations—KRON (4), KPIX (5), KGO (7), KOVR (13) 





. Eddie Cantor (Com) 

















1. Eddie Cantor (Com).......... ees | Aerts r ee et. TT: shee S00 Ss ee  * errr eRe, i er re ee eee 11.9 
2. Badge 714 (Myst) ........... 2 | ee ao ats Senes Wed. P00-O:90 .ccsecis: 6 eT Di skeneees eB: Be  erreerer ree ee 19.5 
a Cy Betecmre Olpst)........ BRON... .%... MOA. . cc. vcncdeeds Fri. 10:00-10:30 ........ 8 ne Se. B8 cereus OE.G TUOUITORE 2... cc iccesces. RPER ....... 12.2 
4. Superman (Adv)............. Sra go) pf ee bee ee See 31.5 | King’s Cross-Roads......... 8 ae 6.6 
5. Waterfront (Adv)............ 24), iid RS Ge See eS, Fri. 8:30-9:00 .:.. cs © Aree eee rss ee 3, > ar 22: 
6. Annie Oakley (W)............ EE) SNS 82a Sees Mon. 6:36 FOe ccccvens reer re eee eer er ees > Sees 
CBS News—D. Edwards.. KPIX ....... 7.4 

7. Western Marshal (W)......... Es ok. Nes SR aes ee ee ee i. i ee er ei wetalen We 39.7 | Science Fiction Theatre..... + +. 12 
8. Liberace (Mus) eer. eer. Mere eee Sun. $:30-10:060 .......<. SS errr r See ... 459 |TV Playlouse.............. KRON ....... 23.6 
8. Mr. District Attorney (Myst) ‘KRON........ | POT re Pri. 16:30-13500 «265.5: ee 8 eer 26.6 | Damon Runyon Theatre.... KPIX ....... 63 
10. Wild Bill Hickok (W) ........KGO........... Plaminee 6.24 < 55 oes TEHOSGeaU-1.00 o<iss ‘sone ee < ccaie so cle ae BRED oe Seale 5 ones 25.6 |CBS News—D. Edwards.... KPIX ....... §.2 
Playhouse 18............ ca Wiaae 5.2 

CLEVELAND Appreximate Set Count—1,050,000 Stations—WNBK (3), WEWS (5), WXEL (8) 
1. Passport to Danger (Adv).....WXEL vay Renee vaca ees Tues. 16:90-11:00 ....... | > Ear ie 7 ee S08 1 Bia wo Greet Le... 20s cvcess WNBK .......16.0 
2. Waterfront (Adv) .......... MIL «<0 4:3: 010\.g SA ea aa we wee Wee TAI sssveces.  . Sa r er 19.1 | Inside Catholic Schools..... WEWS ...... 3.0 
| News—John Daly....... WEWS ....... 3.0 
3. Mr. District Attorney (Myst)..WXEL.... Fs Ses 8 RO dn ‘TUCS. 6:00-8:36 .5600.ie Ts es ee a ee 33.7 | Place the Face............. WINE 6.055 10.4 
4. Liberace (Mus) xin oR Sa 0 ati. 00 SRI, ee ae see WRG: DIBG-RO 4 hac deel Ay arene eae 7 OS ee 53.9 |The Millionaire............ WAR 242-65 :21.1 
5. Uncommon Valor (Doc) soe WNBE... . Gen’] Teleradio ... Mon. 10:30-11:00 ....... BIR oxalic a -nlsiere i eee 40.1 |Summer Theatre... . .....0.: is" 4 I ore ae 14.5 

6. Ramar of the Jungle (Adv)... WNBK.... Sy! 3) 2 a ae A Re ey Mon.-Fri. 6:00-6'30 ......  O See Fe A re 21.1 | Various Competition....... 

7. Range Rider (W) reese. ° | were ere | he Re a STE. 8s aso ec eekueeee WXEL........38.3 
8. I Am the Law (Myst)........ i ee | eres Pe Pet, TO-BO-11508 on. soe Ee reer Sf Pr 40.5 | Person to Person........... J ee 22.6 
9. Hopalong Cassidy (W)........WXEL PEE: AN Sat. GG0-G:30 ...ccscees ek ere eee 16.7 | Dollar Ea ee WEWS ...... 44 
10. Soldiers of Fortune (Adv).....WNBK.........MCA............. gid ra may 28 Oe | LL, A ere Oe ta ee... on eck ceeees WEL «a: 43 
WASHINGTON Approximate Set Count—655,000 Stations—WRC (4), WTTG (5), WMAL (7), WTOP (9) 
a. 3 bee 3 Lives (Dr). i... ccc cs WM 6. 6s 5 ace ANE oss Caine es oh Mon. 10:30-11:00 ....... | ere ete aiateare g 43.9 |Summer Theatre........... a 13.1 
ES ee, | (ee Flamingo.......... TURE. TOTO ck ce scene rey ae 25.3 | Jungle Hunters........... WEG on ccses 5.5 
3. Soldiers of Fortune (Adv)..... WTOP......... OT Ram a Parra arse Tues.10:30-11:00 ....... RG cic ars sis Ss vaseeve « SES is 6 Greet Labe...cccsicees Lt a oe 12.4 
4. Wild Bill Hickok (W) eee Serre po Thurs. 7:00-7:30 ..4....: eee | ae Dene Ce... ince Gee ewes i 2.9 
4. Mr. & Mrs. North (Myst).....WTOP......... Ns <5 45. Ww a wa ees Tues. 8:30-9:00 ......... ee ee 52.7 | Arthur Murray Party....... MEE is ae as 17.5 

6. Badge 714 (Myst)....4........ 6 oo eae EE Pe Teas Po BP ere ee re 23.1} Annie Oakley.............. WTOP ....... 7. 
7. Little Rascals (Ch)...........  ceeneraess Peterstete. 6. os c085 WOe. FTO cccetaces Fae 0 ee 26.6 | Ramar of the Jungle........ Sas 11.7 
S. Ramar of the Jungle (Adv)....WTOP......... TRA. ...cccccecccs , . oe Are 0 See 26.6 | Little Rascals.............. of 12.1 
9. Sherlock Holmes (Myst)......WRC.......... NIOROEEE os 60-0 eile Cac Bion. FORT: BD occ cceces BM os cae ae 24.7 | Stories of the Century...... icy) Te 9.9 
10. Little Rascals (Ch) ati wb A. Coke Enteratate |... ccees Mon.-Fri. 9:00-9:30 ..... OS ctcteuae DMs scawksen 10.9 | Invitation From Donna..... . 0.8 











BALTIMORE Approximate Set Count—575,000 
3. Waterfremt (Adv). .....cccccs: og 2 iY GEER Thurs. 10:30-11:00 
2. Badge 714 (Myst) ............ i) ee a eae Tues. 10:30-11:00 
3. Mr. District Attorney (Myst)..WBAL......... ame ns ners Sat. 10:30-11:00 

- 4. Superman (Adv) ............. _ | Flamingo.......... Wed. 7:00-7:30 
5. Patti Page (Mus).............WMAR.........Screen Gems...... Mon. 7:45-8:00 
6. Eddie Cantor (Com). .........WBAL......... +4) AES Mee ee Mon. 10:30-11:00 
7. Wild Bill Hickok (W)......... | | eer De, oc cee he ea Fri. 7:00-7:30 ... 
7. Little Rascals (Ch) ...... ae st ae oe «aepberetate. ..ccs cen Sun. 11:30-12:00 
9. Cisco Kid (W)........... oe Ae: | Cee ae Tues. 7:00-7:30 
30. I Led 3 Lives (Dr).......... Mes odie ink NG oo ia'a 06a ee Wed. 10:30-11:00 





eo 17.D ...ccccee SEB cccescee 49.6 (Lux Video Theatre......... WBAL .......28.8 
eer fF ee ee, Ee !,hlL 
be aaie hea 16.1......... 32.6......... 49.3 | Premium Playhouse........ WMAR ......27.6 
‘sae 15.6.......+. 64.0......... 24.41 News—John Daly.......... WAAM ...... 46 

SOE OORT WAAM ...... 4.6 
eae 13.8......++. 53.5......... 25.4| News Caravan ............. WBAL ....... 88 
ete TD.S 0... cccce SiO coccccce O87 [Summer Theatre.’........s-. WMAR .....-258 
ore V1.7... eeecee G9.5.....0¢2. 16.8] Movie Time.............¢. WAAM ...--- 33 

News—John Daly........ WAAM ......- 3.3 
sata 11.7........, 80.0......... 14.6 | Wild Bill Hickok........... WMAR ...... 3.0 
eee | Serer ee 19.5 | Movie Time................ WAAM ...... 4.6 

News—John Daly........ WAAM ...... 46 
ee 10.0......... 19.7,........ 5061US Steel Hour............. WMAR .....-282 
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Some people are born leaders 






































.- like WCAU, Philadelphia 


WCAU Radio’s supremacy is even more evident in its 33rd year. The latest Pulse report shows 
WCAU’s audience share to be 38% greater than the next nearest station, while sales records for the first 


eight periods of 1955 surpass the same period last year—an all-time high in station history. 


The Philadelphia Bulletin Radio and TV Stations ® CBS Affiliates ® Represented by CBS Radio and Television Spot Sales 
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taking action which will aggravate 


a grave industry problem and 
which will complicate, if not make 
impossible, any future solution of 
the problem.” 

The ultra high operators did not 
the 


Thoms said, 


merits of any 


but 
came “solely for the purpose of ac- 
quainting the Commission with our 
strong feeling that it would be a 
serious blow to a nationwide allo- 
cation plan and grossly unfair to 
the UHF operators .. . if without | 
further proceedings any action 1s 
taken which would, in practical et- 
fect, make future deintermixture 
or any effective alternative reme- 
dies difficult or impossible.” 
While the UHF group was gath- 
ering here. McConnaughey was in 
Roanoke, Va., promising a regional 


come to argue 


of the proposals. 


meeting of the NARTB that the 
Commission will “face up” to the | 
UHF-VHF problem in “the very 
near future.” 

McConnaughey made no bones 
about calling in network toppers | 
on the allocation problem. “I have 


never been one to back away from |; 
asking advice and help from the 

industry which I as a member of 
the Government, help regulate,” he 

said. “At my request and invita- 

tion,” he added. “the Commission 

has met with the heads of the net- 

works to obtain their views on this 
subject. The Commission has also 
met with engineering groups, man- 

ufacturers, and others who are in- 

terested and further expects to in- 

vite interested parties who feel that | 
they can make some contribution. I | 
fee! that this should not be the ex- 
clusive task of the Commission, 
any individual] Commissioner, 
group of Commissioners. one in- 
dustry or segment thereof but is 
such an important question that all 
parties that could be affected by 
its solution should take an active 
interest and contribute to a proper 
solution.” 

Chairman McConnaughey Said 
he doesn’t go along with those who 
believe people with axes to grind 
can’t give objective advice. “While 


that may be true in some in- 
stances.” he said, “my experience 
has been just to the contrary; | 
namely, that people’ generally 


speaking are objective and feel | 
that what is good for the public is | 
good tor them.” 

The “real crux” of the situation, 
he concluded, is that the Commis- 
sion must decide the problem “‘in a | 
manner which will not adversely af- 
fect the progress which has been 
made to date in giving the people 
ef this country a fine broadcasting 
system.” 

Meanwhile, the UHF Industry | 
Coordinating Committee yesterday | 
(Mon.) formally petitioned the 
FCC to immediately institute | 
broad rule-making proceedings to! 


| Tuesday 9-10 p.m.) An unambitious | 


| edition 


, Program has quality entertainment 


‘the death of her sister. The highly 
| theatrical 
| given 


FCC To Slap on New Freeze ? 


Continued from page 206 








consider various proposals to solve 
the tv allocation problems. 

Pending outcome of the proceed- 
ings, the committee requested the 
Commission to withhold any au- 
thorizations for new _ stations 
“where the effect of such action 
would worsen or aggravate inter- 
mixture of UHF and VHF stations 
and thereby render moot the many 
pending petitions for deintermix- 
ture.” 


Brit. TV Reviews 


—— ’ ; - ag 9 
=a Continued from page 22 














the condemned cell. James Doran’s 
script was convincing up to a point, 
but the climax was compietely un- 
real. Peter Graham Scott directed 
the cast of four with an eve on 
tension. Peter Cotes produced. 
You Have Never Seen This: (A-R 
Tuesday 8-8:30 p.m.) Pete Collins 
introduces a collection of oddities 
discovered in his worldwide roving 
commission. Among the Ripiey’s in 
the issue caught. was the tallest 
women in the world, an eight-foot 
four-inch Amazon from Holland; a 
prepaid joint of beef, which has 
been hanging in a butcher’s shop 
for 119 vears, awaiting collection; 
and an armless man, who uses his 
feet with skill and ease to play the 
piano, sew a button, strike a match 
and shave himself with a 
throat razor. An interesting mag- 


(ATV Saturday 5-5:15) Since their | 


| original films were shown in Lon- 
| don a couple of vears back, Micha- 
ela and Armand Denis have become 


established faves in this market 


and their weekly series on the new | 


Sn, 








| 


—3 


| Closed-Circuit TV 








Continued from page 25 


network will he!p to maintain their | for closed-circuit shows in hotels 


reputations. These slickly made 
quarter-hour films have 
the atmosphere of the jungle, but 
retain a light approach. Film re- 
viewed described the care taken in 
persuading an ant-eater to take to 
iood. 

The Granville Meiodramas—‘‘The 
Chain of Guilt” (A-R Monday 7:30- 
3 p.m.) Second in the series of old- 
time.mellers of the “kiss the vil- 
lain’ variety. Current show, orig- 
inatly produced the Sadlers 
Wells more century ago, 


al 
than a 


| proved a hearty if corny diversion. 


cut- | 


azine feature, which could be con- ! 


siderably brighter with snappier 
editing and livelier commentary. 
Jack Hylton Half Hour: ‘A-R 
prefiimed vaude program. Current | 
has pronounced Spanish | 
flavor, with a duo of rhythmic | 
hooters and a moderate comedian. | 
Almost half of the footage was de- 


‘voted to a lively film import of 


Xavier Cugat in a mambo session. | 
This sequence was introduced by 

Larry Adler, whose personality and | 
talent were thrown away in a brief 
and unimaginative 30-second spot. 


but was loosely edited and lacked 
punch, 

TV Playhouse—“Box 13” (ATV 
Saturday 9-10 p.m.) A standard ex- 


|ample of the prefilmed drama, with | 


Jane Hylton making a forceful im- 
pact in the lead as a tragic woman 
in search ot a man responsible for 


play by James Parish 
dramatic punch by John 
Mitchell’s forceful and clear cut 
direction, but the yarn never 


achieved conviction. The drama en- | 


; acted during a new year’s eve mas- 


querade ball, was marred by in- 


| definite characterization and an ob- 


scurity of plot development. Act- 
ing was at a quality level with oth- 
er roles filled by Marjorie Stewart, 
Basil Henson and John Robinson. 
Michaela 
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STEINMAN STATION Clair McCollough, Pres. 
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‘lican National Chairman Leonard | tional 
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\for radio and television on the | Television 


| 


Production staged in traditional 
stvie with asides to the viewers 
and full blooded audience reaction. 
Hattie Jacques impressed in an av- 
erage cast. 


Double Your Money ‘A-R Mon- } 


dav 8-8:30 p.m.) The British an- 
swer to the $64.000 question. Prize 
money starts modestly 
pound ($2.80) for the 
rect answer doubling 
pounds ($89.60) and 


first cor- 
up to 32 
successful 


competitors may then compete for | 


ithe one thousand pounds ($2,800). 


Hughie Green made a_ lively 
program moderator, but in the 


program reviewed the star attrac- 
tion was a bearded Oxtord U. stu- 
dent, who answered a variety of 
historical questions with remark- 
able ease and confidence and is 
now contender for the top prize. 
Program showed signs of limping 
when contestants lacked the mental 
background. Myro. 











Don Sherwood 


\amaas COntinued from page 23 sau 


tv show's new director, may be 
able to smooth out some of the 
, internal strife which has _ been 


bothering all hands. 


But the basic feeling here 
that Sherwood has just tried to do 
too much. 


He hung on to his deejay duties 
at KSFO through the summer, de- 
spite his heavy tv schedule and 
despite feuding at the independent 
radio station. He did two Los An- 


| geles radio shows every Sunday, 


flying south early Sunday and back 
late at night. 

On his recent Los Angeles shows 
listeners have heard him get off 
on a Yoga kick, with remarks 
about getting away from it all. 

But in Frisco he was, up till a 
fortnight ago, going as furiously 
as ever, with his latest project 
fronting a band Saturday nights at 
a local dance hall. 

Sherwood was supposed to have 
toddled down to the musicians 
union to take a test for his union 
card last week. But he didn’t 
show. And it looks now as if he’s 


blown that chance, too. 
and Armand Denis | 








No Tint Politicos 
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W. Hall, actually leaves much de- 
tail still undone. 

It provides: 

Pool picture-and-sound coverage 
floor of Convention 


Hall, with 


captured | 


' 
! 


is | 


auditoriums. 
instailations 


} 
| and 


permanent in 


In addition to 
some | 


dozen hotels, Sheraton Closed Cir- 


cuit Television, the Sheraton hotel 


subsidiary which staged the foot- 
use of 


ball game, also can make 


mobile equipment. 


Aiding the business use of the 
| closed-circuit is control of the 
bugaboo that plagued the use 
the large screen equipment 
ing the early days of the medium. 
Careful technical observation and 
supervision by engineers’ and 
'union-trained help has helped the 
| closed-circuit firms overcome the 
dangers of a lost picture and 


;sound. Recent events piped over 
ithe medium have been generally | 
! 


iclear of technical flaws and great 
the quality of the picture recep- 
tion and sound. 
| TNT, for example, now has com- 
plete control of the technical as- 
| pects, retaining on a contract basis 
| RCA Service Corp. to supervise 
ithe setups and service the equip- 
‘ment. Elaborate checks are made 
| prior to each event. The equip- 
‘ment is fired up a week ahead of 
|a business meeting or b.o. event to 
its operating condi- 


with one | 


| determine 





Ike Salute 


Washington, Oct. 18. 

Joseph P. Binns, general 
manager and executive v.p. of 
New York’s Walforf-Astoria, 
has been named assistant to 
Conrad Hilton in planning 
closed circuit tv arrangements 
for the nationwide “Salute to 
Eisenhower” dinners next Jan. 
20. 

Dinners will formally launch 
the GOP drive to raise funds 
tor the 1956 Presidential cam- 
paign. 








of 
dur- 





, tion. On the day ahead of the tele- 
| east, a thorough check is made of 
| the local loop. On the day of the 
| telecast, a check of the entire 
| hookup is made three or four hours 
| before the transmission. Actual pic- 
‘ture and sound broadcasts are 
{made from the origination point. 
TNT, Sheraton, and other closed- 
i circuit firms fee] that the improve- 
| ments in the technical qualities 
| will result in added usage and con- 
| fidence in the medium by business 
and industrial firms. The closed- 
circuiters are looking forward to 
their busiest year in 1956. The 
schedule right after Jan. 1 is shap- 
‘ing up as the largest in commer- 
|cial and industrial use for dealer 
| and sales stimulation meetings. 
| Billings are expected to exceed the 
| $5,000,000 total closed-circuit take 
| from all uses during the past two 
| years. 

| Closed-circuit is also making ex- 
i tensive strides in the strictly in- 
| dustrial use of the medium. Great 
' advances are being made in its ap- 
| plication to industrial and educa- 
problems. These aspects 


| were pointed up last week at 
{the National Electronics Confer- 
;ence in Chicago by James L. 


Lahey, general manager of Dage 
Division, Thompson 


Products, Ine. Lahey declared 


|indie stations able to buy it at a| that closed-circuit television is en- 


iment of working space for radio | 


| 


| tion 


| fixed charge. 


All acereditation and assign- 


" 


and tv personnel, both at conven- 
and at the headquarters 


| hotel, handled through the Radio- 


learned 


i Cago. 
' Frisco 


Television 
ciation. 
Accreditation for tv 
handled the same way. 
Bill Henry is chairman of the 
Committee in charge. Requests for 
space and accreditation must go 
to him, at room G-25, U. S. Senate. 
U. S. Capitol, Washington. 
Following, 
by 


Correspondents 


not announced, 
VARIETY. 

NBC will handle the pool feeds 
from the convention floor in Chi- 
CBS will handle them in 

Each of the three major 

will get about 12,000 feet 
apiece in each convention hall. 

Nets will supply their own com 
mentary for television 


was 


tv webs 


pool pic- 

tures, and cut in with their own 

features when the going gets dull 
on the floor. 

Actual convention hall tv cover 

age will require five to seven big 

cameras for the pools, plus small- 


er, portable cameras, 


ASSO- | 


newsreels 


; tering a period of boom market- 
| ing conditions, one which will see 

equipment demands and sales dur- 
|ing 1956 alone surpass the $4,000,- 
{000 sold since the industry was 
i born since the last decade. 


Lahey | 








—~ 
ad 


Said Dage alone, as one major pro- 
_ ducer in the industry, plans to in- 
stall more than 1,500 cameras dure 
ing 1956, thereby exceeding total 
installations of manufacturers 
heretofore. _ 


| Prominent among the new usec 
of closed-circuit tv are signature 
verification for banks having cen. 
‘tralized records or drive-in facj}j. 
ties; remote reading of documents 
| meters, gauges and other daia in 
distant or hazardous locations: pro. 
duction control, traffic contro} 
| process control; materials han. 
dling, and many teaching activities 
at colleges and universities. 


Steve Allen | 


=e Continued from page 23 a_i 


been an 11 o’clock fixture all along. 
The pitch now is to have him be 
i followed by Con Edison’s weather. 
‘cast at 11:10, the sportscast at 
11:15 ‘(for Knickerbocker) and A|}- 
(len at 11:20 as N. Y. leadup to his 
| “Tonight.” 

Allen’s upcoming 10-minute ver- 
sion was immediately sold cross- 
the-board to National Airlines ‘via 
Grant Advertising) for 10G ver 
week for 13 weeks. It develops 
here that Ruppert, now feels iis 
destiny is best linked with a sporis 
segment, and hence the 
Powers buy. 

It’s a matter of ratings, appar- 
; ently, with the CBS local getting 
| back into stride after “Chrono- 
| scope” exited. That story has been 








cana, 


improvements have been made in| 


Jimmy 


j told. (Just as a matter of record, 
| Longines-Wittnauer “gets even” on 
| WCBS-TV with a few hour-long 


| network specials at 11 p. m., as the 
jsegue to the “Ford Star Jubilee” 
{90-minuters every four weeks.) 

| But in Los Angeles ‘(KRCA), 
'with the networked Allen pitched 
| against local shows, as in N. Y. and 
, elsewhere on the loops, “Tonight” 
is helping to add televiewers. In 
| local ARB listings in May and 
| June—before “Tonight” came into 
ithe tussle—KRCA had a 0.7 rating 
|in the 11:30 p. m. to 1 a. m. excur- 
{sion. In July, when “Tonight” was 
‘launched on.the Coast, it jumped 
ito 2.5, in August to 2.9.  Share- 
| of-audience and set usage spiralled 
;up. Ratings of the chief opposi- 
‘tion, KTTV, did not suffer: it had 
ja score of 1.5 in May, 2.0 in June, 
2.5 in July and 2.2 in August. De- 
duction: “Tonight” adds viewers to 
the overall picture tube. 








Don’t Buy A New Car 
Until You Talk to 


SAM, ANGER 


(Brother o@ HARRY ANGER at GAC) 


For The Best Deal On A 
FORD 


or 


FORD 
THUNDERBIRD 


Call me a?: 


TED ROWLAND, inc. 
of LYNSROO LONG !SLAND 


Ynbrook 99-0600 

















| 
| 
} 


EXECUTIVE ASSISTANT 


Woman attorney, 10 years tax con- 
sultant with CPA firm, labor relations 
experience, seeks interesting position 
requiring ability and judgment. 
$125.00. Box V 1017, Variety, 154 
W. 46th Street, New York 36. 
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500,000 hours’ performance... 











Behind this 500,000 hours’ performance is the depth 
of pioneering and experience and service that distin- 
guishes TelePrompTer* operations throughout the 
industry. 








_TelePrompTer adds impact 


Tele PrompTer network service cn: 
, 8 of the top 10 shows (Nielsen) 
Ee cteemaceeses. Over 100 shows weekly 
See 18,000 variety, dramatic and news shows in 3 years 





a ID es 





L STATION 


Tele PrompTer service available at: SERVICE 
| TV stations from coast-to-coast = 
ee Every size... Grand Junction, Colo. to New York City 


Stations covering 78% of all U.S. TV homes 








-. 
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Tele PrompTer service in film studios: 


Over 100 film shooting days this month 
40% cut from shooting time on one TV series alone 





- TelePrompTer meeting services: 


Leading companies now use TelePrompTer’s com- 
plete staging service consisting of lighting, audio 
systems, _ effects, portable modular stages.. 

and TeleMation ... an amazing system of automation. 


fee ° LOL LEE. CERES 8 IE 


Whenever you want impact insurance in a performance... 
call on the experienced and expert service of 


* Trademar k registered 


TeLEPROMPIER CORPORAIION ii 


NEW YORK CHICAGO WASHINGTON, D.C. LOS ANGELES 


300 W. 43rd Street Ted Boisumeau, Manager Ray Tyrrell, Manager George Kane, Manager 
JUdson 2-3800 177 North State Street 1346 Connecticut Avenue 6151 Santa Monica Boulevard 
FRanklin 2-8826 COlumbus 5-3161 HOllywood 9-6239 


aoe Done Network and Film TELEPROMPTER OF ENGLAND TORONTO TelePrompTer service now available 

c/o Towers of London S. W. Caldwell, Ltd. in all principal cities throughout the 

Bill Marsh, Staging Service 84 Hallam Street 447 Jarvis Street United States, Canada and many 
Warren Abrams, Stations Division London WI WAlnut 2-2103 foreign countries 
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- —_ 
Bros. ... Lever axes “Uncle} = e 
ee Johnny Coons” on CBS-T\ Satur- SI e ty a 10- 
day at 1:30. In web's Saturday : 
e evision a er morn. picture, Monsanto Chem. | _ —* 2 ecient’ war a =° 
takes “Winky Dink and You” for! . Practice of using filme television shows in civic and religious showe 
two shots that day and a pair on, ings after their on-the-air use has been widespread in the past, but the 
Sunday in December. with Ideal, ABC-TV “Crossroads” series will get one of the most unusual of such 
Niss, William Ballinger, Kate Nick- To, exiting Herb Swope out of screenings. This Friday’s (21) episode concerns the successful attempt 
, - 9 U | é eee ~ se a” ps . : ip 
New York . erson and Elizabeth Meehan among npc_ty production to go with a Of Rabbi William Rosenblum of Temple Israel, N. Y., in commuting 
Henry (Hank) Colman switched | those turning out “I Spy” scripts p\ood studio ... Bob MacDonald, 4 Convict’s death sentence. Rabbi Rosenblum’s congregation is eager 
from the “Robert Montgomery for Guild Films under story editor ex-NBC-TV’s “Today” and “To., for a look at the show, but the 8 p.m. air time comes just when regu- 
resents” setup to the Theatre | Sidney Ellis. .. Stan M. Cole, who) 7 iy; » , ture write . lar Friday night services will be in progress at the Temple. Conse. 
Presen = formerly headed his own business night, now feature writer for : : , ' nse 
ruil as a consultant on the apap be ee ee USINESS | CBS-TV’s “M ing Show” ‘quently, the pic will be screened right in the synagog following sery. 
Guild as a consu | Management consulting company Ss MOFRIN; r ; 
i ‘Wat : er eee “fe & ; "?! Karl Sw adio-tv vet. in ices. Rabbi Rosenblum is one of three consultants to packager Bernard 
Guild's liaison with ABC-TV .. .: joined Mel Gold Productions as ar! Swenson, rac =o Schubert the series. Rev. George Ford of the Corpus Chricti 
“Step This Way” on WABC-TV) executive director of the industrial! hardest role of his career next >* wm + 1€ se wigs . ody ord oO e Corpus Christi 
inaugurates a metropolitan col-| film division... Kim Hunter stars Sunday (23), completely encased Church, N. Y., anothe! consultant, will attend the Temple Israel show- 
legiate dance competition Oct. 22,! opposite Keenan Wynn on “Screen in oversized egg as the Humpty , 18 and may use 16m prints of the shows in his Sunday schools under 


with CCNY, Queens College, Man- 
hattan College and Mt. St. Vincent 
students competing in the opening 


Directors Playhouse” tonight 
(Wed.). in “Midsummer Day- 
dream.” based on an_. original 


round . . Claire Mann undergoes screenplay by William Saroyan... 
minor surgery this week, and sub-! Bill Warner, formerly with Ziv, 
bing her on her WABC-TV day- joined the NBC Film Division as a 
timer will be Vicki Cummings, sales staffer... Jean Martin, 
Kitty Carlisle and Janet Tyler . . .' skedded to start her “Jean Martin 
Peggy Wood to Worcester today, Sings” show last weekend = on 
(Wed.'! to lecture to the drama, WABC-TV. postponed it to next 
students at Clark U. on “Person- | Saturday (22) because of a virus... 
ality in Acting” Pino and Mel Allen signed to appear on 
Fedora Bontempi celebrate their “Colgate Variety Hour” 

sixth year on the air as cooking | (23)... Kitty Carlisle guest-panel- 
experts and their 17th wedding ists on “I’ve Got a Secret” tonight 


anni simultaneously next week ...|}(Wed.)... Martin Cohen. unit 
Conductor-composer Tony Cabot; manager with NBC Opera Theatre, 
has just been signed as the mu-j|has taken leave of absence to con- 
Sical supervisor of the new Igor centrate on “The Vamp,” new 
Cassini show which debuts Friday | Carol Channing legit musical he 
(21) on WABD. !is coproducing, which is set to open | 

Lotsa activity at George Blakej at the Winter Garden Nov. 10...| 
Enterprises: George Goodman|TV actress Rolly Bester, who has | 
added to staff as film expediter; | been in Europe for the past 17 
Jack Lieberman promoted from/| months, during which time she ap-| 
that post to newly created position | peared in filmed television shows 
of studio manager; Donald} both in Paris and Rome returns to 
Drucker, former freelancer, added} New_York this week to resume tv 


as film editor; and staff director!... Harriet Kaplan and Lily Veidt, 
Richard Donner off to Rome|formerly with Robert Lantz 
to shoot color footage for ajAgency, will join the Henry C. 


Young & Rubicam account, with| Brown Agency, Nov. 1 . Frank 
the agency’s John Freese and Art Cooper Agency has signed to rep- 
Cody accompanying him... Jean) resent John C. gee play — 
Stapleton, featured in ‘“Damnjand producer, for video ... How- 
Yankees,” into the cast of “A Busi- ard Rodman has been signed for’! 
ness Proposition’ on ‘Goodyear; scripting of the Nov. 27 rendition | 
Play hiuene” Seton (23). :. Giilian | of NBC-TV's “Wide, Wide World.” | 
Barber set for the role in Mau-| Screen Actors Guild, N. Y.| 
rice Evans’ Sunday (23) “Alice in| branch, has delayed its annual 
Wonderland” spec on NBC - + -|meeting from Noy. 22 to the 29th, 
Frank Campanella gets a featured | to make it easier for national offi- 
spot on “Robert Montgomery cers to be present. Outfit figures 
Presents ocr Mit ue ‘ae Geen on presence of country-wide Prony | 
actor-announcer kobe rig Walter Pidgeon Toby Gerard | 
signed by General Motors to_han-| vice Evelyn Patrick in ‘“Ringabuk,” | 
ely ogg yh ee the Walt Framer quiz on WPIX. . 
samps ' yp Ay | Bi rumley, ex-trade press, to 
“Wide Wide World” ... Cab Cal-; Adam Young station rep as re-| 
_ ay _ — Py ; ~~ ‘search chief...This week Tex, 
av (25) . Bo wnin oO > wi ‘ross-the-board fiv 
Philly to sub for Mike Ellis on the | medical’ interviewees on fis. new| 
latter's new plays-show biz capsule; WABD stanza.. Marvin Korman, | 
on WPTZ in Philly this week... | after year with MCA-TV, becomes | 
aoe sce We Ses ek ee ee ns ede 
cx, Wi : , ens ion and rig arm to Frank Mc- 
of the company, named comptrol-| Mahon, ad “director...A real egg 
ler .. . Kani Evans, who recently | was finally laid on tv. A chicken, 
joined asic A as —— | used to oe up bal os 
cer, aware e oo - ad iscene on W: 7, casually droppe 
Award ot the Advertising Sports- | one the other day while going 
men’s Club of America... How- about its on-screen chores Vir- 
ard Rodman, George Bellak, Peter | ginia Graham, who conducts “Food 
Martin, George Lefferts, Stanley | for Thought” via WABD, received 
citation of merit from Muscular 
Dystrophy Assns. of America Inc. 
“in recognition of distinguished 
service” during a recent 19-hour 
telethon over that station. 

Margie Schwartz, production 
asst. at CBS-TV for five years, now 
freelancing as a stock film re- 


' 















searcher Kajar the Magician on)! 
Robert Q. Lewis CBS’er today 
NO MATTER WHERE (Wed.). Incidentally, the looker 







whom Kajar is “levitating” in the 
Look mag layout turns out to be 
his wife, the former Jean Darling | 
of the “Our Gang” cinematics 
Peter Kass, CBS-TV producer-di- 
rector, now at Boston U.’s school 
of fine & applied arts rehearsing | 
its production of Arthur Miller's 
“The Crucible.” 

WRCA-TV inserts on network 
“Tonight” (Steve Allen) SRO as of 


YOU LIVE! 
High earnings, your funds evail- 
cble, insured, safe. You save 
postage both ways on our Save- 
By-Moil Kits. Stort Now! 


Oak Fark 


he oral Oct. 24 via contracts from Gen. 
Ky d . Mills for 10 weeks and CVA Corp. | 
(Roma Wine) for 11 weeks ... Art 

IVNMGS Stark and Elroy Schwartz, via| 





Frank Cooper office, pitching com- | 
edy and aud participation daytimer 
at NBC-TV, featuring Dorman 


John P. Domeier, Pres, 
1001 Lake Street, Oak Park, Illinois 
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|or Spread.” 


| opened his season), and although 


Dumpty in “Alice in Wonderland” 
spec on NBC-TV .. . Lois Corbet 
Wilson and Don Wilson ‘Mr. and 
Mrs.) in new roles as ‘“‘Purex Per- | 
sonalities” on “Big Surprise” .. .' 
Hugh J. McDermott has leit as al- 
ternate director of Steve Allen | 
show to become associate producer | 
on “Wide Wide World” for one} 
show requiring two months’ prepa- | 
ration, on Turkey Day .. . Vivian) 


Sunday | Coleman out of hosp ‘ulcers) and payrolled at around $100,000 per 


back into tv publicity swing . 
Cast of Monday night’s “Cyrano de} 
Bergerac” (Producers Showcase)! 


| partied at Hotel Pierre following 


show. 











New Nieisens | 


=< Continued from page 23 See 








Colgate “Variety | 
Hour” dropped from (fifth in 


“homes reached” (where it will be 
noted there was close bunching 
from third to anchor positions), to | 


sixth; but the scores from Ed Sul- | 
livan’s third down to the finish 
were little more than five points 
apart, making one of the closest 
clusters in Nielsen annals and giv- 
ing the Colgate show “new heart” 
in the hard figures versus the 
“popular reckoning” under which 
Sullivan has been giving its NBC 
rival a bad time in the Sunday 
8-to-9 sweepstakes. 

Perry Como’s Saturday night 
hour made 10th spot in his brand- | 
new show (before Jackie Gleason 








in general the status quo spilled 
over from last season, vividly miss- 
ing from the Top 10 list is “Drag- 


net” which with “I Love Lucy” 
(then in hiatus) over the last few 
years has been splitting up the 1-2 
preeminence between them. 

After ‘$64,000” the other nine 
played hide-and-go-seek. CBS was 
one-two-three, but NBC made five 
placements to CBS’ four. The 
scorecard: 

$64,000 Question........ 60.3 

Judy Garland ..... ‘ 48.7 

Eid URE .. 5 cocascsess 39.8 

PAOTTOR FAVC 6 cesiciccss cs 38.7 

Lon. ria 38.3 

WRG SEU kes cedcs cn 37.3 

Robt. Montgomery 35.8 

Producers Showcase . S56 

SS a rr 35.5 

Perry COMO qc gc os cess 34.3 





In radio, Nielsen reckoning on 
listenership (ending Sept. 10) for | 
shows with tv versions was radi- | 
cally different, “Dragnet” ruled | 
the roost, followed by “‘People Are | 
Funny” (Toni); “Best of Groucho,” | 


|‘People Are Funny” (Paper-Mate), 


and “News from NBC.” eee 
were the Top Five overall; it just 
happens that four out of the five | 
‘with “People Are Funny” counted 
twice) have televersions or simul- | 
casts. 








=a Continued from page 25 


clock” 








concept along ‘“Monitor’- | 


“Weekday” lines, Cullen will con- |Join WDSU and WDSU-TV. 
| ferencier an “A to Z” setup, em-| 


bracing not only the platter & 
chatter but hard and feature news, 
live remote pickups from an ex- 
panded mobile unit and stunt or 
gimmick features spotted daily. 
The Cullen show will break 
With a peak staff of 15 headed by 
exec producer Draper Lewis, ex- 
clusive of behind-scenes operators, 
and on the equipment side such 
values are being added as the sta- 
tion’s own tape recorders and beep- 
a-phones. Show kisses goodbve to 
live music (nine sidemen involved 
the substitution being the 
derbird mobile unit as far as time 
segmentation is concerned, and 
with Cullen carrying on with the 
disk whirling. (They threaten to 
go so far as to enter a maternity 


ward for live feature stories:) 
Vignettes will include quickies 
(two minutes or less) from Tex & 
Jinx McCrary and celebs “drop- 
ping in with the name-dropping.” 


| Morning changes will cue shifts 


‘ed from current 1 o'clock conclud- | 


| Alampi 


out | 


Thun- ! 


the theory that a clergyman may prove as much of a hero to the young. 
sters as a cowpoke. 


There’s not a little intra-RCA echelon surprise at former President 
Harry S. Truman’s cracks at Adlai E. Stevenson—in the buildup for 
Gov. Averell Harriman as the Democratic candidate for the 1956 Presj- 
dential race-—for having gone over to big business as counsel to “a 
certain giant radio corporation.” ‘(This reportedly from Drew Pearson's 
column, and of course it refers to RCA’s retaining of Stevenson's law 
firm in the Zenith Radio Corp. $5,000,000 suit against RCA). 

The ‘surprise’ comes from the fact daughter Margaret Truman is 

annum as an NBC ‘RCA subsid) 
artist. 


Derel Producing Associates, which has rights to film an “Overseas 
Press Club” series, is still dickering with Austin Television Associates 
for a pilot film on the series but is also negotiating elsewhere for 
possible financing of an entire bundle of 39 films to be shot overseas 
pronto, rather than just the pilot. Meanwhile, the firm’s exec pro. 
ducer, Gene Feldman, is wrapping up another telefilm series which 
would involve files of a Washington agency, and is putting finishing 
touches on several other properties, including a variety stanza, a 
juvenile show, a “name” interview segment and a big-money quizzer, 


Station rep Edward Petry is making agencies and other industryites 


| recipients of a video marketing booklet, the first, says rep, with all 
i “the principle market guides... 


. joined in one basic report.” There'll 


' be 5.000 for the first printing on Nov. 1 and it will include data on 


population, families, tv homes and retail sales market by market. 





ARB-VARIETY ratings chart on non-network and spot film shows last 
week erratumed by omission in the Los Angeles lineup of the top 
10 shows in that market. “Dr. Hudson’s Secret Journal,’ MCA-TV’s 
new entry, should have been listed as first in the market, having 
scored a 21.0 on KTTV in a Sunday-at-9 time slot. 





“Music in School,” a production of Washington radio station WGMS 
‘Good Music Station), has been filmed as a short subject by Warner- 


| Pathe News, adding an additional laurel to the crown of community 


kudos show has copped. 
In addition to the Warner short, show is a regular attraction on the 
Voice of America schedule, which beams it in various languages to the 


| far corners of the world. Since show is sponsored by the Hecht Co., 


D. C. department store, VOA hails it as an effective answer to the 
Commie charge that American business and culture don’t go together. 


RCA Victor is apparently more interested in selling color video sets 
than in protecting subsidiary NBC's interests against competition. 
Company took a three-quarter page ad in Sunday’s (16) N. Y. Times 
to provide prospective tint receiver customers a “look at the color 
shows coming,” and it turned out that the first three mentioned on 
the list were CBS offerings: “The Red Skelton Show,” “Climax” and 
“Ford Star Jubilee.” 





A line of type inadvertently dropped from the Bob Russell half-page 
ad of the issue of Oct. 12 had him invited to MC a beauty contest by 
the entire “British Empire” rather than the “Miss World Organization 
of the British Empire’—as it should have read. 


— 











in the afternoon segments as the Soc ata es. 
web recaptures various slots. Ben || = =e oe 
Grauer’s noon newscast will be 
followed by deejay Al (Jazzbo) 
Collins from 12:05 to 1:30, extend- 





er, With segue to Sidney Smith's | 
“Byline” to 2; then network serv- 
ice. “Tex & Jinx Show” loses 1 to 
2 p.m., which will be combined 
with their night program origi- 
nating at the Waldorf-Astoria to 
yield an extended version from 
10:30 p.m. to 12:30 a.m, Kenneth | 
Banghart will cut in with the news | 
at 11, Dan Peterson with sports | 
capsule at 11:15 and Fleetwood’s 
“Musie Through the Night” will | 
ride from 12:30 to 6 with Phil | 
checking in with farm 
news at that time. 





ental 


JOHN 
GART 


Composer-Conductor 





New Orleans — John Kent, vet 


stafier at WWL, has resigned to! Radio Registry 




















| FOR SALE OR LEASE 


Southwest Corner Sunset - St. Andrews 
Near Hollywood Freeway 


61,000 Sq. Ft. — 1 STORY BRICK BUILDINGS 
294 Ft. on Sunset by 224 Ft. Deep 


35,000 Sq. Ft. NOW AVAILABLE 
Additional 26,000 Sq. Ft. Available in 11 Months 


EXCELLENT FINANCING 


SUITABLE FOR T.V, — MOTION PICTURE STUDIO@ 
GENERAL OFFICE USE — REHEARSAL STAGES 


TOM ROONEY 


Member International Traders’ Club 
3923 W. 6th St. Los Angeles 5, Calif. DUnkirk 7-2255 
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‘OWTOWN JUBILEE 
ng Frank Wiziarde, Tiny Till- 
man, Jimmy Dallas, Cora Rice, 
Charley Stewart, Mickey Cotti, 
Nash Sisters (2), Hoby Shepp 
and the Cowtown Wranglers (7), 
Goo Goo and Lenny 
80 Mins.; Sat., 8:30 p.m. . 
BRISTOL - MYERS, AMERICAN 
WAR DADS | 
K™MBC, Kansas City 
Traditionally through the fall 
and winter season Kansas City sees 
a western and hillbilly troupe play- 
ing a Saturday night show with a 
radio station hookup. This fall the 
“Cowtown Jubilee” is playing the 
traditional spot, Ivanhoe Temple, 
with a two-hour live show and 
KMBC cutting in to broadcast the 
first half hour for Bristol-Myers 
(Sal Hepatica), and the American 
War Dads local active chapter. 


The talent roster of this one lists 
some of the outstanding talent 
available hereabouts, with Hoby 
Shepp and Cowtown Wranglers as 
the basic musical group and Frank 
Wiziarde as the gabby announcer- 
director. A vet of live shows, he 
spiels the commercials and the 
intros and has an inning for com- 
edy on his own at times. Around 
the mike are grouped the gener- 
ous lineup of talent including west- 
ern singers Tiny Tillman, Jimmy 
Dallas, Charley Stewart and Mickey 
Cotti, all with guitars or the like; 
femme singers Cora Rice, a teen- 
ager, and the Nash Sisters; and 
weekly guest artists. 


Evidently shows of this type are | 
dear to the heart-of these here| 


parts, as this one played to more 


than 1.300 heads at 65c per, near, 


capacity. There’s also a tieup with 
the Sunny Slope Chapter of the 
American War Dads, long asso- 
ciated with shows of this kind. 
Before the season gets gone very 
far there will be two or three set- 
ups like this, but for the early fall 
season this one has the Jump on 
both boxoffice trade and listener 
interest. Quin. 





CLEVELAND BROWNS 

With Bill McColgan, Jim Graner 
and Jack eee 

90 Mins., Sun., 2 p.m. 

MAINLINE and GOLD BOND 

BEER 
WGAR, Cleveland 

Back at the mike again for the 
radio broadcasts of the Cleveland 
Browns, Bill McColgan continues to 
chalk up additional triumphs with 
his compact, always-on-the-play 
handling of the grid activities of 
the world professional champions. 
Perhaps the most active football 
spieler in these parts—he also does 
the Ohio State games on Saturday 
—McCoigan scores with his ability 
to pinpoint the action with a mini- 
mum of words as in the game 
caught with the Washington Red- 
skins (16). At the same time, his 
long affiliation with the Browns 
gives him an intimate knowledge 
of the home team, and he frequent- 
ly punctuates his description with 
a tidbit of information that helps 
color his handling of the stanza. 

On the overall color side, though, 
Jim Graner is onhand to spell off 
McColgan and to bring his side- 
light comments during timeouts 
and other breaks in the game. To- 
gether, McColgan 
team up for top-game performance. 
On the commercial side, Jack Per- 
kins, in the studio, carries his as- 
signment with next verbals. 

This year, the McColgan-Graner 
voices are carried by a network of 
over 30 stations covering four 
States, with the representative sta- 
tions picking up their own local 
Sponsors. Mark. 





Hollywood — Joe Graydon, 
KABC-TV old movie host until re- 
cent station program reshuffling 


brought on by new ABC-TV after- | 


noon shows, moves to KFSD-TV, 
San Diego, to headline his own 
program there. 


























TEXACO STAR THEATRE 
SATURDAY NIGHT—N.B.C. 
Most.: Willlam Morris Agency 























I'M LOOKING FOR AN 
EXTRAORDINARY MAN 


A salesman. A promoter. An inspired 
Svy ... with solid TV ad agency 
contacts ... to participate in a bright, 
new arm of the TV industry. 


Full details, please. Box V-1016, Va- 
riety, 154 W. 46th St., New York 36. 


and Graner | 














YOUNG IDEAS 

With Fred Robbins, Alfredo Anton- 
_ ini orch, guests 
Producer-director: Lou Melamed 
Writer: Johanna Jonston 

25 Mins., Sat., 6:30 p.m, 

CBS, from New York 

Minus the hokum of acting as 
talent scout for the recording com- 
panies, Broadway producers, etc., 
“Young Ideas” is a refreshing mu- 
sical show. 
just showcase the young talent and 
eliminate the pounding patter of 
how hard it will try to bring ’em to 
the attention of the bigwigs, it 
would be a smoother radio outing. 

On the second stanza of the ser- 
ies caught Saturday (15), the young 
guesters were Peter Hanley and 
Susan Miller. Both have been on 
disks before (Hanley on Epic and 
Miss Miller on Bell) and it seemed 
a little far-fetched that this would 
be the showcasing to make the re- 
cording boys aware of what they’ve 
been missing. 

With some expert backing by Al- 
fredo Antonini’s orch, the two 
singers came off as pleasant tune 
purveyors. Hanley 
solidly with “Moonlight In Ver- 
mont” and “Coal Black Hair” while 
the thrush scored with “The Trol- 
ley Song” and “Suddenly There's a 
Valley.”” They were so-so, how- 
/however, in a duet on “Two Lost 
| Souls.” Fred Robbins was okay 
iin his interview patter stints. 

In all, series shapes as a refuge 
for lammisters from the current 
crop of pop wax shows. Gros. 





| FOOTBALL PACKAGE 

With Bernie Bierman, Halsey Hall 
Dick Enroth, 

Producer-director: Bob McKinsey 

180 Mins.: Sat., 1 p.m. 

Participating 

WCCO, Minneapolis 


radio stations which broadcast all 


All these shows 
university's own non-commercial 
station and all use a similar format 


scription. These, of course, are 
“musts” for the vast army of fans 


which, when played here, draw 
60,000 or more at $3.50 per ducat. 

On this particular Sat. the Min- 
nesota - Northwestern game at 
Evanston, Ill., won by the Gophers 
18 to 7, was the dish. The local 
CBS outlet boasted an excellent 
“team” for the job of bringing the 
contest to setowners via the spoken 
word. 

The “team” was captained by 
Bernie Bierman, ex-longtime Min- 
nesota gridiron mentor and one of 
alltime’s greatest coaches, and in- 
cluded veteran sportscaster-sports 
writer Halsey Hall, WCCO sports- 
caster Dick Enroth and Minneapo- 
lis Morning Tribune sportswriter 
Sid Hartman who 


and after the game. 

During times out and between 
the halves Bierman supplied the 
expert analyses and opinions of 
the play and he did it with his 
{usual proficiency and clarity. En- 
'roth was an adept play-by-play re- 





| porter, enabling dialers to follow | 


the game’s progress clearly. Hall 
| scored with his colorful and witty 
| comments and proved a topnotch 
; salesman for the sponsors. 

The 15-minute preview included 
|a rundown of the two teams’ per- 
| sonnel and interviews with the two 
i/head coaches. During the _half- 


| time Bierman, Hall and Bierman 


| lowing the game the 30-minute re- 


view included more analyses and 
opinions along with other contests’ 
} scores. It all stacked up as socko. 
| football fare and undoubtedly did 
| ‘slosuods 9} JIOF [Tau Rees. 


‘BOOKS IN PROFILE 

With Virgilia Peterson; guest, Rob- 
| ert Penn Warren 

'25 Mins., alternate Tues., 9:30 p.m. 
| WNYC, New York (transcribed) 

| ‘*Books In _ Profile,” Virgilia 
Peterson's new stanza on municl- 
pally-owned radio station WNYC, 
had its first alternate Tuesday 
| broadcast last week. Program was 
| gaited for snails. 

| Miss Peterson's first guest was 
Robert Penn Warren, whose latest 
is “Band of Angels.” There were 
no disputes to supply sparkle. 

There was no study in depth of 
the book, despite the program's 
pretentions. All it amounted to 
iwas a 25-minute plot recapitula- 
‘tion of the new novel, most of it 
via a rambling Warren monology, 
broken sometimes by Miss Peter- 
son's faint queries. 

Though it merely was a plot 
wrapup, a duty done more suc- 
cinctly by a book's inside flap, Miss 
| Peterson's goal was great. Pre- 
mise was to evaluate literature “as 
'a reflection of the changing world, 
rather than present a book review 
in the strict sense of the term. 
'She made a weak Stab at it to- 
ward the end of the show, but it 
icame to naught, Art. 


If the series would! 


came across | 


Sid MHartman,! 


WCCO is one of six Twin Cities’ | 


U. of Minnesota football games. 
I are bankrolled | 
with the exception of that of the 


that provides a preview and re-| 
view along the play-by-play de-| 


j that doesn’t attend the contests | 


} interviewed | 
prominent guests between halves |} 


‘tossed in highlights and views. Fol-| 


TOMORROW’S WORLD 
With John Price 
Producer: Price 
5 Mins., Sun., 5:55 p.m, 
AQUAFILTER CORP. 
Mutual, From Miami 

(L. H. Hartman) 


John Price pontificates 
| new 
' known as “Tomorrow's World.” In 


effect, it was nothing more than a 
buffer between the juvenalia of 
“Wild Bill Hickok” and the matur- 
er undertakings of Walter Winch- 
ell. Since the show was so much 
fluff, its best chance for success 
lay not in Price’s doings but in 
grabbing some of the early Winch- 
ell tuners-in. Even if cowcatch- 
ing for Winchell is Aquafilter’s 
basic idea, bankroller could do 
more to bolster its own show. 
Price, who works out of WKAT, 
Mutual’s Miami affiliate, played it 
pretty safe for a sage. He told 





in a 





signs of today,” but they were 
| pretty old signs by the time Price 
| hit the air with them last Sunday 
(16), since it seemed that other 
newshawks had previously used 
them to track down good “pipe’”’ 
yarns. “Some of the 
spouted had his own brand on it. 
but usually it was too mild to stir 
, debate, 


Done in pretentious lingo, some 
of his “predictions” were: ‘‘within 
60 days America will witness the 


can’t run again ‘‘and nobody has 
the heart to ask him”; the Demo- 
|crats will beat Nixon, ete. His 
‘style conveyed the sensation that 
he felt his words to be of earth- 
shaking proportions. Maybe it was 
the rhetoric that did it. For ex- 
ample, here is his start for the 
Aquafilter commercial: “But wait! 
Do I detect a worried look? Did 
| your doctor tell you to stop smok- 
Me? 2s Art. 





20 EVENTFUL YEARS 
With Dick Jennings, Early Pudney, 
Herb Koster, Steve Hall 
Producer: Don Chown 
| Writer: Caleb Paine 
25 Mins.; Tues. (11), 6 p.m. 
ESSO STANDARD OIL 
WGY, Schenectady 
(Marschalk & Pratt) 


WGY recapped the news high- 
lights of two decades in a special 
broadcast from Sheraton--Ten 
Eyck Hotel, Albany, where ESSO 
dealers and station executives had 
gathered to mark the 20th anni of 
Standard Oil sponsorship on the 
pioneer Genera! Electric station. 
Program, running 22 minutes, fol- 
lowed the regular five-minute 
“Esso Reporter” shot also origi- 
nated from the hotel. The three 
voices narrating the telescopic his- 
tory, 1935-55, were those of Dick 
Jennings, Earle Pudney and Herb 
Koster. Organ bridging was by 
Steve Hall. 

Program was well planned, sure- 
|ly presented and decidely listen- 
| able, despite some unevenness and 
letdown near the end. Caleb 
| Paire’s script showed generally 
|commendable crispness and- suc- 
'cinectness. The years from 41935 
{through 1946 seemed more ideally 








|adapted to the dramatic, staccato 
type of alternate-voice summariz- 
'ing than did those following—pos- 
sibly because the former were 
|marked by greater action, while 
ithe latter would lend themselves 
| better to analysis and interpreta- 
| tion. 

Don Chown competently handled 
the production. Jaco. 


five-minute Mutual program | 


listeners he was “interpreting the | 


stuff he 


| biggest Xmas boom in history; Ike | 


If Radio Dialer Isn't ‘Constant, 
Why Air Pair of ‘Cliffhangers’? 


CBS Radio, like all the other theres a tv set in the house. 
_networks, has had to find new pro-; What this adds up to is the 
gramming and sales gimmicks to axiom that nighttime is no longer 
, Keep pace with new listening pat- the same as daytime. In the after- 
,terns in radio. Saleswise, Colum-! noon, it’s still possible to get the 
| bia has gone along with the others housewife to listen every day to 
_in’selling “segments,” or participa-| her favorite soaper. But nighttime 
| tions; call them what you will, they is television time, and radio takes 
'add up to the same thing, though; the form of an occasional diver- 
perhaps more expensively on CBS./sion. But “Jeep” and “Dollar” 
Programwise, it has chosen to aren't geared to occasional listen- 
| stand with the familiar aural stars ing, nor are any serialized strips. 
/and properties while NBC has its| And, as noted before, they can’t 
“Monitor” and next month goes tell a complete story in one 15- 
|**Weekday” and ABC is introduc- minute episode. 
_ing “Listen!” But CBS has effect-| So it would seem that they are 
ed one. change—it’s “stripping” | something of a total loss, and 
| both stars and shows to give them that’s unfortunate. “Jeep.” as it's 
more ,frequency, both to fit the’ been seen on television on a cou- 
_catch-as-catch-can listening pat-'! 
terns of today and to make the 
'segmentation sales pattern eco- 
;numically workable. 
Taking a star like Bing Crosby 
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TRULY, JOHNNY DOL- 


With Bob Bailey, Marvin Miller, 
or a vet twosome like ‘Amos 'n’ Forrest Lewis, Frank Gerale, 
Andy” and so stripping them| Herb Butterfield, Mary Jane 
makes lots of sense. There's the Croft, Herb Ellis, Virginia 


so-called “predictable pattern" for! 
the listener, who knows when and} 
where to dial if he so chooses, and 
can do so _ periodically without 
missing a thing but getting solid 
|entertainment when he wants it. 


Gregg, Tony Barrett, Ken Chris- 
ty; Roy Rowan, announcer; Rick 
Marino, music 
Producer-Directeor: 
stone 
Writer: John Dawsen 


Jack John- 


But the same reasoning doesn’t’ 15 Mins., Mon.-thru-Fri., 8:15 p.m. 
hold for “My Son Jeep” and Participating 
\“Yours Truly, Johnny Dollar,” CBS, from Hollywood 


'which hold down the 8-8:30 cross- 
the-board position on the network. 
It doesn’t hold because these are ple of occasions and as it’s bound 
_ Cd to 6hcontinue in the hands of cre- 
'ators-writers Walter Black and 

MY SON JEEP William Mendrick, is a warm, nat- 
| With Paul McGrath, Bobby Alford, ural and intelligent family comedy 
Leona Powers, Joyce Gordon,| abuut a doctor and his irresponsi- 
Joan Lazer, Cameron Andrews; ble son, Jeep. It’s well played by 

| Gaylord Avery, announcer Paul McGrath, Bobby Alford and 
| Producer-Director: Edwin Duerr | Leona Powers as the three top- 








| Writers: Walter Black, William liners, and a good supporting cast, 
| Mendrick and it deserves a better fate. 

15 Mins., Mon.-thru-Fri., 8 p.m. | Similarly, “Dollar” is a reprise 
| Participating |edition, one of those hardboiled 


CBS, from New York detective showpieces that only a 
stuffed shirt can sit back and en- 
joy. Bob Bailey makes a familiarly 
|story properties, and missing only tough insurance investigator who 
one show a week just about spoils at present is working on a mysteri- 
things for the listener. The night- ous sinking of a ship. Some top 
| time radio audience of today, the Hollywood actors do a crattsman- 
researchers tell us, is not a con-| like job in the series, and this too 
stant audience. That’s the reason | doesn’t deserve to be put square 
for a “segmentation” plan—the ad-' in the middle of a programming 
|so as to run _ up a high score 
'of unduplicated audience. Differ- — , 
ent people listen at different times | J . | k 10 f Ti 
‘on th : o- Jmxs lake 1U for Lint 
| ple listen at the same time on dif-| The last 10 minutes of the “Jinx 
‘ferent days. All of which means Diary” 2:30 to 3 p.m. crossboarder 
i'that among people who listen to 
number who are not likely to lis- | UP Starting «aad Si. As result, the 
ten on Mondav. Jinx Falkenburg McCrary show 
This adds up to the fact that | Will go upbeat on fashions, interior 
to have extraordinary cliffhanger | the capsuler, with these to include 
| qualities to get the same people live plugs. 
‘back night after night, or else “Diary” had a one-time colorcast 
utes each evening. They haven't former Miss Rheingold ‘and ex- 
got the first; they patently can’t do jennis luminary) a crack at being 
| the impossible in the second in- the first regularly skedded show 


| vertiser scatters his low-cost shots | paradox. Chan, 
on the same day, and different peo- 
the strips on Tuesday are a given on WRCA-TV, N. Y., will be tinted 
both “Jeep and Dollar” would have | decoration, etc., to dovetail with 
complete their stories in 15 min- in February, 1954, to give the 
Stance. Its probably illogical and on the NBC o&o to be displayed 
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| 





oa = gd sal So in the compatible hues. Mrs. Me- 
«4s appolaaty . ; *y has e é ber oO 

| qualities necessary to bring an au- a Basing pl Reng yee: 

dience back night after night. But Se nee OR 

this obviously is what’s needed in| Closed circuit. 

this case, for listening to just an) 

occasional show brings little sat- San Antonio—Les Mliller, for- 

|isfaction to the dialer, yet the in- merly on the announcing staff 


centive isn’t there to tune in each, here of KTSA has been upped to 
and every night, especialiy when'the post of chief announcer. 
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KCMO-TV KANSAS CITY'S DOMINANT STATION! 
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BLAZING NEW TRAILS in SHOW BUSINESS! 


Reaction Highlights from 
“MORE POWER TO YOU’ —the 


world’s first technological circus 
produced and directed by — 


RICHARD and EDITH BARSTOW for 
General Motor’s 


“POWERAMA” 


Presented in Chicago, Aug. 30th-Sept. 25th 


RECORD ATTENDANCE: 2,218,412! 


N 
Y 


Wi. 


Chicago Daily Tribune, Sept. 26, 1955 


/ 


‘_,. the most successful 
industrial show in our 
history .. .” 


HARLOW CURTICE 


President 
GENERAL MOTORS 


, WWMM 
 WVVWCV|/| WV ]|TTMC:TMM*tt hicago Daily News 


BILLBOARD August 31st, 1955 
Sept. 10th, 1955 By SAM LESNER 
By HERB DOTTEN EARTH SHAKING SHOW 
GM's POWERAMA . 
Did You Ever See a 


N 
| 
REAL EYE-POPPER . 
\ DIESEL DANCING? 
\ 
. 
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23 ACRE SPECTACLE... 
- OUTSPECTACLES ANY 
OTHER IN SHOWMANSHIP 


Diesel power Is the theme of General 
Motors Powerama Musical Revue most 


\ appropriately titled “MORE POWER TO 

N YOU.” Produced and Directed by RICH- 

AND SELLING FORCE \ ARD and EDITH BARSTOW whose \ 
The exhibits, demonstrations and at- \ N UNIQUE PRODUCTION turns G.M.’s most y 
tractions are many. ... CHIEF among \N \ awesome mechanical monsters into danc- 

them is “MORE POWER TO YOU,” a N a giants, is a spectacular part \ 
truly gigantic show that dramatizes o rewerems. N 


7 
\ \ 
the importance and development of \ \ IF A DOUBLE TRACTOR, A MECHANI- 
diesel power. . . . Produced and Di- \ \ gare hagas CAN MAMBO, WHY 
rected by Richard and Edith Barstow, N ; 
famed for their work with the Ring- \ \ The spectacular performance and maneu- 
ling-Barnum Circus and also their \N \ verability of the mightiest of these work 
Tags Wie GM's “MOTOR Te ee eenrne BARSTOWS MADS THE MOST 
AMAS.” eee e 

. S OF THEIR OPPORTUNITIES TO STAGE 
es gap Pa atta ean \\ AN IMPRESSIVE SHOW AS WELL AS 

mal act, & iWenorse gal riding 5 A HIGHLY ENTERTAINING ONE. 
troupe and a clown with hugh earth 


movers, trucks, cranes and automo- 


biles. (NO NAME ATTRACTIONS.) % Ye ML LEN : 


















The production, judged strictly as a 


Wy 


show, is strong, and (viewed as a 
demonstration of diesel power, it car- 
ries tremendous impact ... and sends 
spectators away DEEPLY IMPRESSED 
WITH DIESEL POWER, G. M., AND 
THE FUTURE OF THIS COUNTRY. 


N oF 


A a Tr, : ee 
Direction: “Sing Gs 


WILLIAM MORRIS AGENCY “as. 
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LIFE MAGAZINE 


Sept. 26th, 1955 


MULTIMILLION DOLLAR 23 ACRE EXHIBITION 
A HORSEPOWER EXTRAVAGANZA 
A MAMMOTH SHOW FEATURED DANCING 
TRACTORS ! ! 
Diesels wheel through SQUARE DANCE before 
capacity crowd of 7,000. 
Net Chorus kicked expertly from a CARGO NET 
hoisted by two G.M. powered Cranes during a 
Nautical Number in praise of firms Marine Diesel 
Engines. ALL ORIGINAL IDEAS BY BARSTOW. 


MM @@@MW@@lm Ql 


WC 
CHICAGO SUN-TIMES 


Sept. 26th, 1955 


G.M. HAILS POWERAMA AS 
MOST SUCCESSFUL EXPOSITION 
IN INDUSTRIAL HISTORY 


The show was host tv visitors from 
almost every state in the union and 
many foreign countries, includin 
uerrene, Japan, Egypt and Eng 
and, 


Vd 


GENERAL MOTORS and the 2 
KUDNER AGENCY for this ; ; 
great opportunity—and to all ; 
«concerned for such wonderful # 
hig cooperation and help. 
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\ Chicago Daily Tribune 
Sept. 6th, 1955 

THRONGS PACK 
POWERAMA 


ne of the largest crowds since A 
entury of Progress in 1933-34 went 
the lake front yesterday to visit 
OWERAMA. 
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Chicago American, August 5 Ist, 1955 
A WONDEROUS SIGHT TO BEHOLD. . 
INDESCRIBABLY, INCREDIBLY 
MAGNIFICENT IS 
GENERAL MOTORS POWERAMA 


THE GREATEST EXHIBITION OF 
AUTOMOTIVE POWER EVER STAGED 


Wh —— » Sun-Times 
Chicago, Sept. 22nd, 1955, “KUP'S COLUMN" 


WALT DISNEY, just named as one of 
the most influential persons in the 


world (for his creative ability) .. 
VISITED POWERAMA (THE DIESEL 
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BARSTOWS: Industrial Ziegfelds 
r OF THE SHOW WAS “MORE POWER 
"complete with trick horses, elephants, 
squar ' gancing tractors, etc. Weekends saw 
peopi@LINING UP AN HOUR IN ADVANCE TO 
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Sept. Sth, 1955 
IS SO] THRILLING THAT LOWELL 
MAS hi ia staff of cameramen on the 


nds to} hoot scenes for an upcoming 
MOVIE. 


uniqu Musical Show employing giant \ 
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Sept. 11th, 1955 
Large attendance at General 
Motors Powerama has made 
it necessary to CONSTRUCT 
A SECOND ao 2 
enese ACROSS CHICA 
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| CHAS AMERICAN 


Sept. 13th, 1955 


By ANN BARZEL 

\ | Only a choreographer accustomed to the 
NY; Problems of patterning a stage with con- 
\y) Stantly moving dancers could tackle the 
\ job of displaying diesels, tractors, dream 
cars, road builders and other mobile ma- 
\ chines WITH THEIR BEST WHEELS 
\ { FORWARD, 

The mathematics involved in getting the 
mammoths around without catastrophe is 
impressive’... BARSTOW GENIUS... . 
Imagination is the keystone of The Bar- 
stows flair for this. type show, and MUL- 


TIPLE TALENTS make its production 
Possible, 


The show boasts an Elephant SOAP- 
OPERA titled “LIFE CAN BE POWER- 
| FUL.” Talented elephants mime delight- 
fully the script written by Mr. Barstow. 
Barstow also wrote the show’s script and 
&® g00d deal of its music and all lyrics. 
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Mutual’s ‘Companionate Radio’ 








Continued 
an. intensified station relations 
operation. And originally switch- 


ing Hauser out of co-op program- 
ming, and now the dismissal of 
Danish from the same post, is tak- 
en as a clear sign that co-op pro- 
gramming is nearing its end for 
Mutual. It’s understood that news 
co-ops, which constitute the great- 
est majority of remaining co-ops, 
will hereafter come under news de- 
partment aegis; sports co-ops will 
go to the sports department. 

Some of the other departments 
decimated by early cuts under the 





Mutual’s Pubservice 


Apart from the ‘‘companion- 
ate radio” launching and the 
corresponding internal shake- 
up, Mutual has a third key 
policy change up its sleeve. 
Whether by design or not, the 
idea has the capacity of draw- 
ing on the top names in the 
nation, in entertainment, etc., 
as well as politics, for gratis 
appearances regularly on the 
radio network. Plan will also 
tend to gain Mutual favor with 
the Government too, it’s felt. 

Mutual exec V.p. Jack Poor 
and program boss Robert Mon- 
roe have set up a “network 
public service,” which by late 
fall will start backing public 
projects “requiring instant 
and continuous communica- 
tion with the American pub- 
lic.” First campaign will be 
with the Federal Civil Defense 
Administration, with daily 
news offetings and special pro- 
grams coming from CD head- 
quarters in Battle Creek. 








“revolution” have been _ lesser 
types—central steno dropping 11 out 
of 17, and the mail room which lost 
half its staff. For the rest of this 
week, notice is expected to be 
given to a number of personnel in 
other departments. 

There have been 19 cuts in net- 
work engineering. The discharge 
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figure is expected to rise 
now 100-man department, 
web spokesman said that the initial 
19 cuts are normai for thisstime”of 
the year. A dozen were discharged 
with the end of the baseball sea- 
son and the rest are no longer 
needed to make up the engineering 
problems caused by daylight sav- 
ings time. 


| 


} 
| 


in the) Station can 
but a Tight out of the program and slot 


‘ 


A partial report from the net- 


work indicates that sales has been 
split in half, for all intents and 
purposes. Sales v.p. Harry Tren- 


ner will retain chiefly sales and Harold Kaye and Hollywood attor- 


sales service functionaries, it’s re-| 


ported. 


;} was described as 


|} ment will hereafter report to 
| George Ruppel, network controller. 
{Network maintained that sales 


' shifts do not indicate heavy cutting. 
Announcers Unaffected 


| Programming strength will be 
nearly fully maintained, the net- 


work says. Retention of program 
|personnel is mostly by design, 
but union regulations insure that 


the 16 fulltime staff announcers re- 
main. 

“Companionate radio” segments 
will all have three things in com- 
'mon. Each will come in a large 
| block, rather than in quarter, or 
| half-hour sizes. Each block will 
be emceed by a single personality 
| (or, as in Bob & Ray's case, by two 
| personalities) even though por- 
|tions of some of the blocks may be 
, dramatic or otherwise canned ma- 
| terial. And each block will, be 
; casual according to program boss 
| Monroe. 

Already on the air, “Stand By! 


' 


| Bob & Ray” is the first of the “cr’’ | 


| blocks, from 5 to 6 p.m. on week- 
‘days. “Stand By! USA” will cover 
7:15 to midnight daily as of Nov. 


Previously, sales x hg ston have bought a controlling in- 
- practically | terest in the Alexander Film Co., 
| autonomous. The contract depart- | the 37-year-old theatrical and tel- 


| 


' 


' ed, but the purchase of controlling 


| evision 


| and 


Sunday. It’s also taken the last| 
five minutes daily of the “Stand 
By! Bob & Ray” deal. Unique fac- 
tor in run-of-network buying is 
that the deals are made with the 
understanding that the affiliated 
lift the commercial 


it elsewhere in the local schedule 
if so desired by the station boss. 





Kaye-Livingston s 
Alexander Buy 


New York adman and radio exec 


ney-film producer Monte Living- 


commercials production 
house headquartered in Colorado 
Springs. No changes in staff, poli- 
cies or operations are contemplat- 





interest by Kaye and Livingston 
was made for the purpose of ex- 
panding the company’s operations, | 
particularly on the national level. 

Kaye becomes board chairman 
v.p., While Livingston will 
serve on the board of directors. | 
Don M. Alexander continues as 
prez, Don Alexander Jr. as exec 
v.p., M. J. McImaney as sales v.p. 
and E. B. Foster as secretary-treas- 
urer. Company, which claims to be 
the largest producer of advertising 
film, has specialized in the tele- 


| vision end on producing open-end 


| 
| 


| 
| 
| 
| 
} 


commercials for warious categories 
of sponsors for small-station dis- | 
tribution. 

Kaye, aside from his agency | 
background, is partnered in five). 
radio stations: WORC, Worcester; 
WLOW, Norfolk; WMFJ, Daytona | 
Beach; WINN, Louisville and 


the 


} 
i eaneeainaninehill 


Telepix Org 
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RCE SR INC 
class, and one director for every 
nine companies in the $2,000 
class. 


Consequently, the eight to 10 
companies in the $5,000 class will 
have four or five directors. There 
aren't expected to be more than 15 
outfits in the $3,500 category, which 
means a maximum of four and a 
probability of only three board 
seats. As to the $2,000 class, that’s 
still an unknown quantity, but even 
with new members added in this 
category from time to time, the 
maximum board representation an- 
ticipated during the next few years 
won't exceed three seats. Total 
dues payments of $160,000 antici- 
pated will go for the establish- 
ment of the association and the 
first year’s budget, one of the high- 
est individual items of which would 
be the salary ef an executive direc- 
tor, reported to be pegged at 


| $20,000 a year. 


Steering committee met last 
week and nailed down agreement 
on all but one point and a date for 


'a ratification meeting at which the 


proposals would be accepted and 
association voted into “being. 
Committee met.last night (Tues.) 
for what it expects to be its final 
meeting, and its last chores will be 
to notify companies of the ratifica- 
tion gettogether and put its pro- 
posals into printed presentation 
form. 











Blurbs-in-Tint 


Continued from page 31 








processing accounting for most of 
the added outlay. At the current 
rate, 1,000 feet of b&w 35m foot- 
age costs about $95, including de- 


| WALT, Tampa, Livingston is pres-;| veloping and printing. Same foot- 


Latter will keep intact the 8 to 9. 


“multi message” group, but will in- 
tegrate a “cr’’ personality around 
it. Nighttime session will also in- 
clude interspersed news, commen- 
taries, special events and a -gen- 


MCA-TV ROLLING | 


/eral remote lineup. Jan. 1 or short- | 


ly thereafter will see beginning of | 


a “cr’’ segment from 9 ayem to 
, noon, and there should be a length- 
| ly afternoon block too. 

On weekends, Harry Wismer will 
emcee a Saturday 4 to 6 p.m. 
“Stand By! Sports.” It will frame 


ing Nov. 12, there will be “Stand 


Frenchman Jean Lamont. 


which Mutual laid out for affils 
before last spring’s NARTB con- 
clave. Idea is to get as much 
flexibility as possible by selling 
anything from one-timé 10-second 
spots to 13-week program cycles. 





Twelve capsules have been bought 
|'weekly by Warner Lambert Phar- 
maceuticals. Outfit has inked for 
|a trio of five-minutes on Mondays- 
Wednesday-Fridays at 7:45. star- 


| 


} 
| 


remote play-by-plays, scores, and) Mexico City to confer on a dub- 
a general potpourri of sports info.| bing - distribution 
From 7 to 10 p.m. on Sunday, start- | there. 


| 


By! Round the World,” an inter-| expected to take charge of MCA’s 
national variety stanza hosted by | foreign sales, will hold powwows 


| 


Sales will follow the pattern | wexicana TV. 


| 


i 
| 


| 
| 





| ring 


twice 


|Sponsor has 


Les Paul and Mary Ford. 
bought same show 
on Saturday and twice on 




















Ann Sothern is the 


real name, but millions 
know me as SUSIE. If 
to know more 


you want 


about me, twist the arm 


















of the fellow at TPA. 














ently exec v.p. of the Jack Wrath- | 


er-owned Lone Ranger Inc. 
1 








ON INT'L SETUPS 


MCA-TV has taken its first ma- | 
jor step toward setting up an in- | 
ternational vidpix syndication | 
wing. Syndication chief Wynn Na- | 
than is planing from the Coast, and | 
Tom McManus from the east, to! 


arrangement 


Nathan and McManus, who are 


with Emilio Azcarraga, head of 
Aim is to ararnge 
dubbing with him for MCA prop- 
erties. 

Only foreign lingo vidpixing | 
done so far by MCA was a Gallic | 
deal on “I Am the Law.” Outfit | 
signed with Trinity Telefilms, a 
Stateside firm, to dub into French. 
At present there is a limited mar- 
ket for French-dubbed vidfilm in 
Canada and a much smaller mar- 
ket in France proper. 


But a Mexican deal for MCA is 
the key to all Latin and South | 
American video. The two MCA| 
veeps are expected to start nego-| 
tiating with Azcarraga this week. | 
Before leaving for below the} 
border, Nathan gave a clue to/'| 
MCA’s global tv film aspirations. | 
“If all goes well,” he said, “we! 
next are going to examine the pos- 
sibility of an office in the Orient.” | 
Meantime, MCA hired Tom)! 
Shull as a salesman for the N. Y. 
area, 


Wall St. Brokerage Firm 
Dickers ABC Radio News: 


First funneling of Wall St. coin | 
into network radio is in the works | 
at ABC Radio, which is trying to 
clear a 32-station lineup for a five- 
minute cross-the-board ‘Wall St. . 
Final” financial news wrapup to) 
be sponsored by Harris, Upham & | 
Co., the brokerage firm. Harris, 
Upham, which placed an order for | 
the show through Lewyn, Williams | 
& Saylor agency, wants the Cap- | 
sule aired at 5:55 to 6 p. m. week.- | 





days, and since this is station | 
time, the network has run into 
some delay in clearing the sta- 
tions. 


Don Goddard would handle the 
commentary. 





Seattle—Lou Gillett is back as 
news editor at KJR, indie station 





here, after stint in California. j 


age finished in color would cost 
$335. Monochrome preprint mate- 
rial for opticals would cost $55 for 
the same footage; but color sepa- 
ration masters, necessary for tint 
opticals, cost $600. Simple opticals 
like a dissolve run $3.50 in b&w, 
$20 in tint; a wipe costs $5 in 
b&w, $25 in color. 

Transfilm’s tint work has under- 
gone considerable upbeat in the 
past year, with General Mills have 
ing done a Betty Crocker tinter via 
BBD&O, Kenyon & Eckhardt or- 
dering two for RCA Victor (ani- 
mated) and Ford, and another for 
MacManus, John & Adams for Dow 
Chemical (Saran Wrap); also one 
for the New York Telephone Co. 
pushing its colored telephones 
(natch). Some of the foregoing 
have been done experimentally, 
with sponsor serving up b&w only 
for on-the-air purposes, but others 
have been used in tint, particularly 
the RCA and Ford blurbs for on 
“Producers Showcase.” 








° >. £ ° >] 
Disney’s ‘Spin & Marty 
Hollywood, Oct. 18. 
| Walt Disney has set “Spin and 
| Marty” as his next 15-minute serial 


to appear on his “Mickey Mouse 
Club,” following “Border Collie,” 
which winds this week. 

Subject stars Harry Carey Jr., 
Tim Considine and David Stollery, 


jand goes on program Oct. 24 for 


20 continuous episodes, five days a 
week. 

“Corky and White Shadow,” 
starring Buddy Ebsen and Darlene 
Gillespie,” a 10-episode quarter- 
hourer, is currently shooting on 
location at Big Bear Lake in the 
San Bernardino Mountains of 
Southern California. 





meinen t 


Liv's 9-Program 
Sale in Argentine 


Alertness and patience paid off 
last week for Ziv Television Pro. 
grams, which became the first film 
syndicator to sell American pro. 
grams to the Argentine television 
setup. Ziv International v.p. Mil- 
lard Segal, who had been poised 
in Rio awaiting clearance from 
the new Argentine government for 
some weeks, received an okay to 
enter the country at week’s end 
and promptly sold all of Ziv’s nine 
Spanish-dubbed series to the Ar- 
gentine video operation. 

Nine programs are “Highway 
Patrol,” “I Led Three Lives.” 
“Mr. District Attorney,” “Science 
Fiction Theatre,” “Favorite 
Story,” “The Unexpected,” “Bos- 
ton Blackie,” “Cisco Kid” and 
“Yesterday’s Newsreel.” No spon- 
sors have been signed yet, but 
Ziv’s New York offices are work- 
ing with the export agencies on 
possible sponsorship by the inter. 
national divisions of American 
firms, many of which are already 
sponsoring Ziv shows in other 
Latin American countries. 

While Segal didn’t lose any 
time in getting to Buenos Aires 
and setting the deal, his waiting 
wasn’t completely wasted either. 
While in Rio, he sold three of the 
nine shows for telecasting in Rio 
and Sao Paulo. Ziv also sold all 
nine shows to the new tv opera- 
tion in Guatemala. 


Ballance Exits KNX 


Hollywood, Oct. 18. 

Restrictions of KNX, Hollywood, 
against his tv activities was given 
by d.j. Bill Ballance as reason for 
his separation from the CBS radio 
outlet, effective Nov. 1. He has a 
two-hour, cross-the-board slot on 
KCOP (TV) here. 


KNX program topper admitted 
station looked with jaundiced eye 
at prospect of any of its personal- 
ities appearing on any tv station 
regularly, other than sister KNXT 
(TT). 























EXECUTIVE AVAILABLE 
Do you need Los Angeles representa- 
tive for advertising, promotion or 
public relations program? Experienced 
in film purchasing, assembling, han- 
dling complete production for either 
shows or commercial. Write Box 780, 
Daily Variety, Hollywood 28, Calif. 
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an unexpected plug through the Northern California phone workers’ 
strike. Phone company had reserved EXbrook 2-1247 for all workers 
who wanted info on the strike and the day the walkout started all 
who phoned that number were told to watch Bradley’s 6 p.m. show 
for footage and full details of dispute ...S. F. News’ radio-TV col- 
umnist, Paul Speegle, was reelected to a second term as S. F. Press 
Club president. 


IN MINNEAPOLIS ... 


Bill Davey, KSTP promotion department head, disputes WCCO-TV 
promotion director Gene Godt’s claims and figures designed to prove 
that after its current expansion is completed WCCO-TV will have 
“Northwest’s largest and most complete video facilities.” Maintain- 
ing a complete operative area of- 149,760 square feet ‘owned, not 
leased) and representing a $3,250,000 plant investment, “KSTP is, and 
will continue to be, the nation’s largest tv-radio station,” declares Davey. 
_. , Steve Cannon, erstwhile WMIN disk jockey, joining WLOL where 
he replaces Ralph Carr who has gone over to WTCN . . . Bob DeHaven, 
WCCO personality, emceed the Carmel Quinn St. Paul Auditorium 
show, sponsored by his station... Jim Borman, WCCO Radio news di- 
rector, named chairman of a committee to set up a professional chapter 
here of Sigma Delta Chi journalism fraternity. Julian Hoshal, KSTP 
tv and radio, appointed a member of the steering committee. 


IN PHILADELPHIA ... 


Dr. Roy K. Marshall, assistant and former network broadcaster, has 
taken up photography ... U. of Pennsylvania’s Mask and Wig Club will 
make its fourth straight appearance on the Ed Sullivan Show, Nov. 13 
. . . Mae McGuire takes over emcee duties for the WPTZ Sat. night 
Plymouth session . .. WCAU News Director Charles Shaw to receive 
the Better Understanding Award from the English-Speaking Union 
(Nov. 1)... “Radio Workshop,” under supervision of Sam Serota, WIP 
special events director, resumed weekly classes at the station . . . Bob 
Horn Bandstand Dance, on Sat. nights, marks first time Willow Grove 
Park remains open through winter season. 


IN BOSTON ... 


Phyl Doherty, pr. director WNAC-TV, hosted press at a preview of 
the new “Our Miss Brooks” series at the Parker House Mon. (10). 
Show preemed on WNAC-TV Friday night (14) ... In commemoration 
of the 175th anni of the adoption of the Mass. Constitution WBZ- 
WBZA has skedded four Sunday programs . .. WBZ-TV pulled out 
all the stops for a big press party at the Hotel Statler Thursday (13) 
to sneak preview its upcoming “Confidential File” series, which bowed 
over the Westinghouse outlet last night, Monday (17) ... Mitch Miller 
in town to emcee a nine-station radio show for the Red Feather fund 
with local disk jocks. Show goes on the air from 12 to 1 Sunday (23) 
and has Symphony Syd, WBMS: Norm Prescott, WBZ; Stan Richards, 
WCOP; John Scott, WEEI; Bob Clayton, WHDH; Jay MacMasters, 
WMExX; Fred Lang, WNAC; Allan Dary, WORL; Joe Smith, WVDA 
. . . Harold Fellows, former WEEI general manager, and now prexy 
of NARTB, with headquarters in Washington, is in Peter Bent Brig- 
ham Hospital here with virus pneumonia and medicos say he will be 
out of action for a period with convalescence at his home in Swamp- 
scott . . . Thomas Y. Gorman, WEEI sales mgr., in New York this 
frame visiting CBS radio sales execs and advertising agencies 


Radio Advertising Bureau of Boston holds a sales clinic meeting in| 


WEEI studios Wed. (19). 


IN PITTSBURGH ... 


Max Azen Furs now sponsoring Tuesday and Thursday Edward R. 
Murrow radio newscasts over KQV ... Ray Waterkotte, Post-Gazette 
reporter, has resigned from morning daily to join the KDKA news 
staff... William Steinberg, conductor of Pittsburgh Symphony, has 
resumed his weekly off-the-cuff music talks with John Gibbs, KQV 
program director ... Ray Lewis, former WPGH announcer, filling in 
at KQV with withdrawal of Bill Martin from staff ... Wendy King 
subbing for vacationing Janet Ross on KDKA .. . Harold C. Lund, 
general manager of KDKA-TV, has been elected a director of the 
Pittsburgh Civic Business Council of Chamber of Commerce... Chan- 
nel 2 rates go up again on Nov. 1... Jim Hughes, WJAS program di- 
rector, is back at his desk after long and serious illness but only on 
parttime basis ... Vickey Corey, who left KDKA educational spot sev- 


eral months ago to become publicity director for Pennsylvania College | 


of Women Here, is doing production for four tv films Westinghouse 
is doing in connection with White House Conference on Education. 


IN SEATTLE ... 


Spokane tv personality Cliff Carl starts daily kid’s Trading Post 
on KOMO-TV, Channel 4, Oct. 31 . . Maitland Jordan, with KJR, 
Seattle, 19 vears has joined KOMO-TV as national sales manager... 
Wally Nelskog, w.k. local disk jockey, doing five-times-a-week “Wally’s 
Hi-Jinks” on KTVW ... Family competition has reared its head on 
local television. Tom Franklin is on “King’s Ransom,’ KING-TV at 


2 p.m., while his wife, Barbara O’Brien, is on Club Matinee,’ KTVW | 


» .. FCC has set oral arguments Oct. 31 in the three-way contest for 
Channel 7 in Seattle. 
IN CLEVELAND ... 

Norman Wain left WJW to return to his disk chores at WDOK..,. 
Phil Silvers will emcee the Page One Ball, Oct. 29... WNBK’s Lloyd 
Yoder awarded Art Director’s Club first prize in public transportation 
car-card category ... WEWS sponsoring junior and senior high school 
tv film spot contest in tuberculosis campaign ... WERE’s Wayne John- 
son in weekly offering of local bigwig spiel sketch ... WHF’'s Bill 
Gordon has/’a 10-foot high pic of himself outside one of his newer 
sponsors, realtor Marvin Helf ...WTAM partied Johnny Andrews with 
Studio hoopla during airing of his third anni at the station. Andrews 
and Bandwagon entourage sold out until May on two-hour stanza... 
Radio-tv personalities dedicating plaque for the late Esther Mullins, 
founder of Play House Curtain Pullers, include Joe Bova, Ed Stevens, 
Herman Spero, Mr. and Mrs. Don Yarnell 








: 2,500 Sq. Ft. Wade Agency Shuffle 
+ Chicago, Oct. 18. 
Penthouse Geoffrey Wade agency, custodian 
of the Miles Lab account, has re- 





Penthouse Offices from $95 Month ie? 
| aligned its radio-tv department. 
Booth Luck, heretofore 


Hotel Great Northern 


director 


118 WEST 57th STREET of television, is heading up the 
|new spot tv and tv film section, 

3 @ Ideal for TV rehearsals 'supervising the production and 
@ Ballet School spotting of the celluloid blurbs. 


@ Dance Instruction 
@ Photographic or Art Studio 
@ Or living quarters 


Jack Farnell shifts from the radio 
side to become director of network 
tv programs and Peter Lund takes 
over the director of radio pro- 
|} grams chair. 


24-hour elevator and switchboard service 





| ‘Mouse’ No Trap For 


Pinky, ‘Howdy,’ Sez NBC. 


| NBC-TV this week registered a 
| beef on the reports re ‘Mickey 
'Mouse Club’s” ABC-TV Trendex 
ratings for the Disney show’s first 
week on the air. Sum of the NBC 





| argument was that of the 15 Tren- | 


'dex markets” surveyed, “Pinky 
'Lee” and “Howdy Doody” 
;the “Mouse’s” competition in only 
itwo markets (N. Y. 
phia) 
“Mouse” was the rating victor but 
i not by as much as indicated. 


| Trendex survey covers 5 to 6 
/p. m. local time in each market. 
| That’s the way “Mouse,” on film, 
'is slotted. But in the 13 markets 
aside from N. Y. and Philly, NBC 
local programming and not “Pinky- 
'Howdy” provided the competition 
for “Mouse.” 


15:30 with a 4.9 and 27.6° share 


|aS compared to “Pinky’s” 3.9 and 


were | 


and Philadel- | 
and that in those markets, | 


} 


In N. Y. and Philly, | 
“Mouse” overcame “Pinky” in 5-! 


22.00 share, while at 5:30 it was | 


j 


i‘*Mouse” with a 5.8 and 30.8% 


share and ‘‘Howdy” with 3.9 and ' 


}man of Westinghouse Broadcast- 
ing. And others say that there’s | 
every reason to believe that sta- | 


20.6% share. Overall average gave | 


} ““Mouse”’ a 5.4 and 29.3% share and 
| the NBC combo a 3.9 and 21.2°% 
| Share. 


| H’wood’s ‘Real Live’ 
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| minutest detail are killing,” as one 
| major guest pix star put it). Even 
the 
technicians resisted the “live way.” 
| But most of that’s behind “Climax” 


If RAB’s in Any Kind of Jam, Youd 
Never Know It From 2-Day Clinic 


Reports 


authentic or otherwise, are not 


new to Radio Advertising Bureau, | 


born after radio had already begun 


having problems coping with the} 


ascendency of television. Promo- 
tion outfit ‘once known as Broad- 
cast Advertising Bureau before it 
proved too ambiguous) is 
that the networks 


who report 


which sit on the board are at each: 


other’s throats and that the highly | 
probable departure of RAB prexy 
Kevin Sweeney for other parts in 
January has put member stations 
in an apprehensive mood. 
Sweeney denied an RAB rift cre- 
ated by the networks, so did Jo- 
seph Baudino, board chairman of 
group who also serves as chair- 


tion support of RAB has increased, 


| despite the reliability of the word 


about Sweeney’s intentions to an- 
kle. 


ithe latest batch of hot and heavy 


} 


saturated - in - coast - thinking 


| today. As live tv dramas go, it’s) 


| out of the same qualitative school 


of entries as the best that the east | 


| has to offer—and you name it. 


Initial concept of “Climax” with | 
its ‘‘melodrama-only” story frame- | 


work was so restrictive that the 
show had two strikes against it 
from the outset. It was a question 


| “trouble sign” reports. But RAB's 


first national radio advertising 
clinic of last week seemed the 
first mark of strength in impress- 
ing the trade with the outfit's sol- 
idarity. 

Even if concocted partially out 
of a spirit of inferiority and de- 
fensiveness, the RAB 
Thursday +12) and Friday did, it 


| appears, engender a clear note of | 
' “onward 


and upward.” The care- 
fully planned orderliness and the | 
large initial turnout (365 radiomen | 
on Thursday), which included a 
lot of impressive names, plus the} 


| appearance of N. Y. Gov. Averell | 


of how long Chrysler’s shock ab- | 


sorbers could absorb such shock- 
ingly bad scripts. But all the while 


| George Haight, riding herd on the 
| show for CBS, was learning things 


and battening down a lot of Coasi 
resistance. This much he already 
knew: “Climax” had to spread its 


wings story-wise; why does a show | 


have to be melodrama to be good? 
Expansion of the basic format to 
encompass ‘good stories, let the 
content fall where it will’ was the 
first successful maneuver. 


boys back east already “know the 


indoctrination of “eastern 


| parently Knows full well Sweeney's 
| strength 


It was also reasoned: “Since the | 


answers to live dramatics, why not | 
let 'em take over.” Out of it came | 
the show’s real turning point—the | 
con- ! 


cepts” and knowhow, along with! 
the Haight-salvaged plusses of the | 
early gropings. Thus with the par- , 


lay of Martin Manulis as producer; 
Edgar Peterson as associated pro- 





|ducer ‘and with alternating di- 
| rectors John Frankenheimer (ex- 
“Danger,” “You Are There’’) and 


Allen Reisner (ex-‘‘Pentagon USA” 
and sundry other back-east cred- 
its) as a permanently installed pro- 
' duction staff, “Climax” has gradu- 
| ally crashed through the sight-and- 

sound tv barrier as one of the 
| major Hollywood success stories. 





Washington — Applications for 
| AM and FM stations in Babylon 
| (Long Island), N. Y., were filed 
| with FCC last week by the Baby- 
lon-Bay Shore Broadcasting Corp. 
Company is headed by Sol Horen- 
stein. The AM outlet is for day- 
time operation. 





Harriman as guest speaker for the | 

first luncheon outing, created the 

tone of a bigtime org at work. 
Incidentally, the RAB board ap- | 


among a good many of 
the over-800 member stations and | 
has respect for the dual ad-| 
ministrative-sales talents, because 
they’ve made him another big of- 
fer to stay on. Others, though, say | 
he’s going to leave 


just like he says; it’s said he’s got | 
his eye on a firm of his own in| 
radio. ‘He’s pretty much excluded | 


himself from the tv picture, since 
he doesn’t feel it proper to switch 
media after having served as a big 
promoter of radio.) 

Two-day clinle went in for show- 
ing off “latest techniques of radio 
advertising,” or so it said. Series 
of panels were held on radio copy, | 
marketing techniques. new re- 
search projects, ete. The 


inevita- 


of internal disruption, ; ble swapping of 


again | 
fodder for the “prophets of doom,” | 


However, neither denials nor | 
auguries of clear sailing stemmed | 


clinics of | 


' bers, 


i the 
| Py-O-My, 


| Insurance. 


'as mentioned; 
| Starch, 


in January, | 


“favors”’—helpful 
hints about handling that agency 
guy in Podunk. etc.—and the “‘cau- 
; cuses” in the Waldorf lobby were 
also part of it all. Though rarely 
out in the open, there appeared 
to be any number of intelligences 
| passed about network troubles too. 

Sessions were broken 
main categories of discussion: 
practically all of Thursday was 
taken up with “The Radio Cam- 
paign.” On Friday, classifications 
were “Creative Selling on the 
Air”; “Creative Buying’; “How to 
Increase Radio’s Share of the Na- 
| tional Advertising Dollar.” 

There was another’ function 
served by the whole affair. RAB 
figured it was playing it real smart 
by inviting as guests and speakers 
a host of advertising and agency 
men. They had these buyers slot- 
ted in key lecture slots for most 
of the time. There was a sizable 
stab made at treating every adver- 
| tiser on hand “like an old friend.” 
| Press releases, introductions, all, 
pressed to make the impression 
that these fellows knew what it 
was all about, obviously, because 
they have “been friends of radio 
since 1940 (or °41 or °’42). When 
RAB wasn't playing “Old Faith- 
ful’ on the promotional harp, line 
Was generally “they're new to ra- 
| dio, but nothing will ever make 
them give it up.” 

There were a number of veteran 
| radio sponsorship namcs like Tex- 
aco, but many of the products rep- 
i resented by the speakers were 
either new or, despite their ap- 
parent importance to RAB mem- 
were not very w.k. around 
N. Y. radio circles. Many of the 
product monickers associated with 
the names of the speakers during 
the “Radio Campaign” segment of 
program, for example, were 
Aero Mayflower, Bron- 


into four 


| tier Airlines, Contadina, Gland-O- 


Lac, Citizen's Mutual Automobile 
But then there were 
of the other type: Texaco, 
Jax Beer, Perma 
plus many others; and 
Schweppes, which probably is fa- 
mous in the U. S. because of Com- 
| mander Whitehead's beard and not 


some 


| his voice. He, by the way, was a 
guest speaker the first clinic ayem, 





Memphis—W MCT, o&o by the 
‘Commercial Appeal, Scripps-How- 


‘ard ayem daily here, has gifted 


Memphis’ educational tv station 
with a pair of RCA film projectors. 
Memphis Community Television 
Foundation which has been allo- 
cated Channel 10 has set a Jan. 1 
target date. 
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ST. LOUIS, February, 1955 


ZIV-TV’'S CISCO KID is an old hand 
at stopping runaway buckboards and 
“reining in” big audiences for adver- 
tisers... for example this strong 23.7 


in the three station 
St. Louis market. 
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Victor Splits Exec Staff Into Single 


And Album Units in 


Reflecting the complex 
chandising demands of an expand- | 
ing disk market, RCA Victor has | 
completely revamped its exec 
structure into two separate units. 
One will be concerned exclusively | 
with singles, while the other will | 
concentrate wholly on = albums. 


Manie Sacks, RCA veepee and, 
general manager of the disk di-} 
vision, will be the overall chief of | 
the two departments aided by | 
Larry Kanaga, Victor vice-prexy | 
and disk operations manager. | 

Under the new setup, W. W.| 
{Bill) Bullock, formerly sales man- 
ager for the whole disk division, | 
becomes general manager of the} 
single record division. George R. | 
Marek, overall manager of artists & | 
repertoire for Victor, will head the 
album department. 

Label X, RCA’s subsid which | 
will be known as Vik Records after | 
Jan. 1, will be handled via the} 
single record department while 
Camden Records, the low-price} 
longplay line, will be under the 
jurisdiction of the album division. 
Both labels, however, will main-) 
tain their present distribution fa- | 
cilities. 

Splitup of Victor into two di- 
visions extends from the top down | 
through the personnel in the field. | 
Move was designed to give each} 
division greater striking force in| 
getting its product across. Par- 
ticularly for the single release, | 
the new setup will permit the a&r | 
department and the promotional! ! 
staff to work with greater sveed | 
and concentration in the field. | 
Seven staffers will be assigned to | 
the singles unit. A similar num-'! 
ber of field staffers will push sales 
on albums exclusively. 


In the new exec alignment, Joe 
Carlton, pop a&r chief, will work | 
under Bullock along with Irwin | 
J. Tarr, syndicate sales manager; | 
Harry E. Jenkins, merchandise | 
manager; Jack Y. Burgess, general , 
sales manager and promotion man- 
ager; Jimmy Hilliard, manager of 
Label X; Steve Sholes, country & 
western a&r chief, and Bernie | 
Miller, promotion manager. Carl- 
ton’s pop a&r department con- 
tinues intact with Joe Reisman, 
Hugo Winterhalter and Herman) 
Diaz Jr. in the east and Henri | 
Rene heading up the Coast di- | 

be | 


| 





vision. 

Working with Marek will 
Alan Kayes, Red Seal a&r Piond 
ager; Ed Welker, pop album a&r'| 
chief; William I. Alexander, ad-| 
vertising manager, and Robert L. | 
Yorke, sales and merchandise | 
manager. Jack Lewis, who has) 
been handling Victor’s jazz album | 
releases, will continue as musical | 
director along with R. A. Mohr and | 
Jack F. Pfeiffer. Bennett S. Ros- | 
ner will be pop album promotion | 
manager with Dick Weddell the; 
— Seal promotion chief. Robert , 

Jones will handle art and pro- | 
vr for the album unit. 

Howard L. Letts continues as 
manager of the record operations 
department, handling top level ad- | 
ministrative duties of all units. 





Supreme Court 


KOs Appeal On 
Pre-1909 Case: 


Washington, Oct. 18. 
An appeal of E. B. Marks has 
been rejected by the U.S. Supreme 
Court. Involved was protection on 
mechanical reproduction of music 


copyrighted prior to the 1909 law. | 


Test involved the song, “In The 
Good Old Summertime,” on which 
Marks sued Remington for disk 
royalties, 

Marks claimed that the post- 
1909 renewal of a pre-1909 copy- 
right constituted a new copyright. 
This renewal, argued the firm, was 
entitled to protection by the 1909 
law under which me--anical re- 
production royalties mit be paid. 


The lower courts s°'¢: “no”: the 
Supreme Court Ict i-'* ‘d. Few 
cases involving 1t/:> 72 have 
ever been succe: ‘ed up 
to the country’s hi: .ounal, 


mer-+ 


[Ter ) educational department under 
Edward J. McCauley, the firm’s 


jin the U.S. (on London). 





Streamlining Move 


Milkey Joins Big 3 
Edward T. Milkey has joined the 
| Big Three (Robbins, Feist & Mil- 





|edueational director. 


Milkey, a composer and educa- 
itor, was formerly associated with 
| Mills Music, 


British Decca 
Inks US. Singer 




















LAWRENCE WELK 


and his 
London, Oct. 18. CHAMPAGNE MUSIC 
U.S. singer Bill Darnel has _| 217th Consecutive Week 


rived in Britain to make records | 
| for the British Decca company. 
His first session has been arrang- | 


ABC-TV—Sat. 9-10 P. M. EDT 
Sponsored by 
Dodge Dealers of America 


Aragon Ballroom—Ocean Park, Cal. 





-ed for this week and the records! 





| he makes will have simultaneous , 
releases in Britain (on Decca) and Cahn- Van Heusen to Pen 


| 
This is the first time an Ameri- | Martin & Lewis Pic Score 
can artist has been brought over! Tunesmiths Sammy Cahn and 
by a British recording company | Jimmy Van Heusen have been set 


| specially to record here. In the | 
States he has recorded for Ameri-| to pen the tunes for the next Dean 
can Decca, Coral and Label xX, |™Martin-Jerry Lewis pic at Para- 


Dernel will be here for an indefi- | mown. Film's tentatively tagged 
nite period and, in addition to re- | Pardners. 

cording, will broadcast, televise; Score will be published by Para- 
and play concerts for U.S. camps.'mount-Famous Music. 


Songpluggers No Vanishing Race; 
Some 600 Are Now Hypoing Tunes 


' Songplugger employment is at a 
| peak. Despite the paring of plug. 
Hollywood, Oct. 18. i staffs by many of the major 
Jan Peerce, currently on a con- publishing houses during the past 
cert tour, is cutting a new album few years, a flock of new firms 
of yoy! ge oe ee Victor jhave taken up the slack. With 
Red Seal here. Etching, being su- | art; . : ran 
pervised by Coast recording chiet | SSS: ae -e —— indie 
Henri Rene, is being done in fits isk companies continually setting 
and starts between the singer’s con- | UP their own publishing operations, 
cert dates. it’s becoming comparatively easy 
Album will consist of 12 tunes, | t© Keep a contactman on the active 
Peerce is backed only by a piano. list. ‘ 
According to Bob Miller, Musie 
Contact Employees Union prexy, 
only eight members of the more 
Lou Levy to Rep than 600 on the roster are at lib- 
erty. The New York area accounts 
‘ p ‘ for five while the Coast division ac- 
counts for three. Every contact- 
MPHC i Britain man working out of the Chicago 
area is working for a publisher. 
London, Oct. 18. In the New York and Coast 
Lou Levy, U. S. music puBlisher | 27¢4 particularly, the pluggers’ 
who is currently in London, has | SCOpe has broadened to more than 
wrapped up a deal for his British | Just deejay contacting and setting 
firms to be the agent for all avail- | UP remote shots. They're all out 
able material in the Music Publish- | @fter the tv plug now, and the 
ers Holding Corp. catalog. Deal is | Pluggers are now pitching their 
set to go into operation Dec. 1|tunes at the net programmers, 
when the current agreement be- | 28€ncy men as well as the artists, 
tween MPHC, the Warner Bros. |S°me are even going so far as to 


music subsid, and Campbell-Con-|WOrk out gimmicks whereby a 
nelly Music here expires. tune can be incorporated into a 


; : . straight dramatic show. 
Levy’s group of companies in j 8 : 





Peerce’s Hebrew Album 
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TOP TALENT AND TUNES _ 


Satchmo Socko 


In Smorgasbord 
Concert Swing 


| ; Oslo, Oct. 18. 
| Louis Armstrong and his All 








| Stars’ Scandinavian tour was one 





Coin Machines _ Retail Disks 








Compiled from Statistical Reports - Distribution 
Encom passing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 


| of the biggest grossers ever racked 

up by an American combo. Extra 
matinees had to be put on in Oslo 
and Stockholm and capacity houses 
were accorded the jazzman_ at 
every stop on this tour in the pen- 
; insula. Sellouts in advance were 
| the rule at most of his stops. Arm- 
strong’s tour is one of the longest 
ever undertaken by a U.S. per- 
former. He already has dates un- 


— 
ee 














TALENT 


POSITIONS 
This Last 
Week Week ARTIST AND LABEL 


3 ROGER WILLIAMS (Kapp)......... 





NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder fs 
arrived at under a statistical system comprising ecch of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with VARIETY. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


..eee- Autumn Leaves 


til the end of December and more 
dates are being set up for him. 

| Armstrong's first stop was in 
|Stockholm where he played five 
performances in two days. An ex- 
tra matinee had to be given in 
order to accommodate mobs who 
couldn’t get in. The same situation 
prevailed in Osio. Some of the 
other towns could have supported 
an extra performance, but a tight 
travel schedule didn’t permit such 
| activity. Armstrong wound up his 
| Scandinavian tour last Saturday 
| (15) at Arhus, and proceeded to 
;Germany for dates at Hamburg, 


| Dortmund, 





TUNE 





9 1 FOUR ACES (D : ou : Dusseldorf, Munster, 
3 (Decca).... ode Ta Love Is Many-Splendored ‘Munich, Mannheim, Nuremburg, 
3 2 MITCH MILLER (Columbia).............. Yellow Rose of Texas sae and Frankfurt. He’ll wind 

| |up with two days in Berlin, start- 
4 4 FOUR LADS (Columbia).................. Moments to Remember ‘ing Oct. 27. He then goes to Bel- 
; mae ,gium, France, Switzerland, Italy, 
5 5 DAD MOONE (ot)... cccisececcs'edaceevense {Ain’t That a Shame | North Africa, Spain, and may then 
)At My Front Door go into Israel, Turkey, Greece and 
: . her countries. 
rs Tina Marie hes 
6 6 PERRY COMO by ee eetuband ; Fooled _ Date of his return to the U.S. is 
far from definite. 
7 7 BILLY VAUGHN (Dot)................... Shifting, Whispering Sands 
8 $8 CHEERS (Capitol).......... ......+++++.. Black Denim Trousers DISKERS BEAT BUSHES 
9 9  FONTANE SISTERS (Dot) .............. Seventeen | FOR OLD 
10 ee AL HIBBLER ( Decca) *@eoeoeeeeeseeesOees eee ee He | CALLIOPES 
| If the public is as susceptible 
| to - mh as the disk men, the 
| ; next sound on wax will probably 

TUNES | be the calliope. Columbia, Mer- 
in aliaiiiae - | cury and Dot started a free-for-all 
aa pe (*ASCAP. t+BMI) an week to get their versions of 

I , | the combination piano-organ-steam 
Week Week | TUNE PUBLISHER | Whistle workover of the oldie “I 
1 2  *AUTUMN LEAVES ................0c.. Dc icon. oi Ardmore 4] gevmop ee qa ee nanas of 
ee gee et eee hs ee eas | GeejJays and dealers around the 
2 1  *YELLOW ROSE OF TEXAS................. rae See .se. Planetary | Country. 
8 j , : Rte Stampede started when Bill 
3 LOVE IS A MANY-SPLENDORED THING..................... Miller Randle, d.j. at WERE, Cleveland, 
4 $4 *MOMENTS TO REMEMBER .. Beaver || Played 2 special dub of the tune 
y : oi Pee ee vs eee RRS Oe ae bien ih week baa eae eaver | from the soundtrack of ‘Pete 
8 SUDDENLY THERE’S A VALLEY .................... Hill & Range |} Kelly’s Blues.” Columbia quickly 
6 5 *BIBLE TELLS ME | moved in and acquired the original 
f SLLS ME SO.... _..... Rte ca eae Paramount ree walle Mere and Dot simu- 
- 9 e ads adel Orem rE | lated the sound with treatments by 
SHIFTING, WHISPERING SANDS ..............ccccccccecccece. MDS Jf) Jan August and Johnny Maddox, 
8 $6 *WAKE THE TOWN AND TELL THE PEOPLE .... nu fo 
ee Se See Sere SO BEE POMS ES oe sess sees se eeees y While the battle lines are form- 
HE 
EN $b i ec yc eS Re a Sta SIE aa ik She srk. ks wx Avas ) ing the oniy one sure of some pay- 
+) EER | off so far is Bourne Music. Firm 
10 7 SNS Pir ie eS ee a ea TY Lois | owns the copyright on “I Never 





| Knew.” 
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Hi-Fi, Color 


~ US. Challenged To Tap 
Europe's Vast Potential 


By EMANUEL SACKS 
(V.P. & G.M., RCA Victor Record Division) 


The market for high fidelity equipment in Europe is 
potentially as great as it is in the U. S. We at RCA are 
aware of this potential and are planning to play an impor- 
tant role in accommodating the demand. 

There are today probably more 
music lovers per square mile in Eng- 
land and the Continent than there are 
in the United States. That these mil- 
lions can create a huge market is 
readily apparent. They have, how- 
ever, been frustrated by the problem 
of economics and there has been in- 
sufficient money for luxury items, 
such as hi-fi phonographs. But where- 
as the situation has been discourag- 
ing in the past, the future presents a 
different and more promiss*g picture. 
It is my opinion that within five years 
the European hi-fi market will com- 
pare favorably with our present domestic market. 

Italy, which is probably the world’s greatest nation of 
music lovers, offers but a limited market for new hi-fi 
equipment because it has been hampered by a depressed 
economy. England and West Germany have spurted 
ahead and provide extensive and lucrative markets. I 
have no doubt, on the other hand, that the Italian market 
will improve materially as the standard of living in that 
country improves. 

During my recent tour of Europe with A F. Watters, 
v.p. and operations manager of RCA International, I was 
impressed by the challenge facing American manufac- 
turers. The Jaws and regulations of most foreign coun- 
tries are designed to prevent dollars from leaving the 
countries when used for the purchase of luxury items. 
Accordingly, the importation of hi-fi equipment is stifled. 
The eventual solution, as it pertains to U. S. manufac- 
turers, must be in the establishment of a greater number 
of plants abroad. 


RCA is already producing in England a tuner and am- 
plifier of exceptional quality. These items are being mar- 
keted as component parts and for good reason. As soon 
as they are assembled in a cabinet as a complete phono- 
graph, a 30° luxury tax is imposed. 

In Spain no hi-fi is presently being produced by us, 
but we are manufacturing a three-speed record changer, 
a three-speed player and 45 rpm changer and phono- 
graph. Hi-fi components will be manufactured shortly. 

There are two basic difficulties confronting European 
hi-fi manufacturers—the problem of importing component 
parts from the U. S., or other countries, and the high 
cost of assembling them in the small quantities required 
by the present limited markets. 

The sale of phonograph records abroad commands our 
concentrated and continuing attention. At present the 
record market in England and the Continent is about 30° 
as great as in this country. There is every reason to be- 
lieve, however, that with careful cultivation, improved 
sales and merchandising methods and determined appli- 
cation, it can be increased to at least equal that of the 
. 

The skyrocketing interest in records in the free nations 
provides assurance that the market for hi-fi equipment 
will also increase. For, despite economic adversity, music 
lovers everywhere are the same. If they have the finest 
in records, they will insist upon the finest equipment on 
which to play them. We expect to provide both. 

We are determined to use the RCA insignia in all 
countries and expect our products and services to attain 
the same distinction abroad that they have reached in the 
United States. 


Hi-Fi Fans Previewed 
Do-It-Yourself Vogue 


By THEODORE A. SMITH 
(V.P. & G.M., RCA Engineering Products Div.) 


Sales of RCA hi-fi electronic components during the first 
three-quarters of 1955 continue to reflect an expanding 
market, with an increasing percentage of sales to non- 
technical music fans who want to create individualized 
music systems in the do-it-yourself 
tradition. 

Do-it-yourself hi-fi is regarded gen- 
erally as a relatively recent develop- 
ment in the music fieid. Actually, of 
course, it’s as old as electronic sound, 
and do-it-yourself enthusiasts have 
been building hi-fi music systems for 
many years. 

Historically, home hi-fi was devel- 
oped by professional radio and sound 
engineers. Familiar with latest devel- a 
opments for improving the fidelity of 
radio and theatre sound, they began 
to utilize these new components to as- 
semble and improve superior music reproduction systems 
in their homes. 

The chief obstacle to popular hi-fi was the availability 
of only professional equipment and components, the na- 
ture and function of which were beyond the knowledge 
of most music lovers Even the best of individual com- 
ponents will not function satisfactorily in a system unless 
electrical characteristics, such as impedances, voltages, 
and power, are properly matched between connection 
units. 

Today, the bulk of tuners, amplifiers, pickups, and other 
specialized hi-fi components sold across dealers’ counters 

(Continued on page 46) 
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TV New Billion $ Babies 





Extend Show Biz Frontiers In 
Search of New Entertainment 


Values 





By FRANK M. FOLSOM 
(President, Radio Corporation of America) 


Two great new eras are rapidly unfolding in home en- 
tertainment. One is color television. The other is high 
fidelity music. Both give promise of becoming billion- 
dollar industries that will have far-reaching impacts on 


the economy and culture of the na- 
tion. 

The vast potential indicated for 
both mediums reflects a trend that 
few persons thought possible several 
years ago. So fabulous has been the 
recent growth of high fidelity that in- 
dustry estimates of a gross volume of 
$400,000,000 for hi-fi during 1955—in- 
cluding packaged units, components, 
records, tape and accessories—are 
most likely on the conservative side. 

In short, high fidelity is a new “big 
biz” in the electronics and entertain® 
ment industries and it is getting big- 














Frank M. Folsom 


ger all the time. 


The analogy of color tv and hi-fi does not stop with the 
fact that both are bringing about a new dimension in 
home entertainment. High fidelity sound adds to musical 
reproduction what color is adding to black-and-white tele- 
vision: namely, an entirely new concept in home listening 
and viewing pleasure. 

High fidelity’s present healthy state and promise of con- 
tinued growth graphically mirrors the results of the con- 
tinuing quest by our artists, scientists, technicians and 
business men to open and expand new frontiers for the 
benefit of all. Because of the amazing current growth 
rate of the high fidelity industry, it is difficult to gather 
actual unit volume sales co’ merchandise; nevertheless, 
the figures certainly exceed those of previous years by a 
wide margin. I understand thgt the Radio-Electronics- 
Television Manufacturers’ Association (RETMA) is plan- 
ning an industry-wide system by which all segments of 
the business will cooperate to provide up-to-date authen- 
tic information. This should facilitate more efficient plan- 
ning of merchandising. 

Less than a decade ago, the total volume of high fidelity 
business across the nation was little more than $8,000,000 
to $10,000,000 annually. Hi-fi was largely a fad and 
hobby which enabled a comparatively small group of musi- 
cal and technical experts to enjoy the “new sound” of 
extended range musical reproduction. Only a handtul of 
companies were manufacturing the components used by 
those early do-it-yourself fans who assembled units to re- 
create the then-ultimate in recorded sound. 





: Fantastic Future of HiFi 


| 





But now, in 1955, the emergence of hi-fi is an industry- 
wide and nationwide fact with even global implications. 
The groundwork for today’s concept of superior recorded 
sound reproduction for the home was laid nearly a quarter- 
century ago by RCA and other companies in the develop- 
ment of new type microphones, recording techniques and 
other fechnological advances then earmarked for profes- 
sional use in motion picture sound, radio broadcasting and 
recording. Through the years, however, these advances 
have been refined and brought within the economic range 
of the average American household. Each passing day 
brings more and more families into the constantly widen- 
ing circle of those who know and enjoy the exciting reality 
of hi-fi musical reproduction for the home—a thrilling 
experience that once was largely the province of profes- 
sional users or skilled hobbyists. 

Despite the tremendous growth already experienced by 
high fidelity, despite the unprecedented public acceptance 
and sales volume, one thing is clearly apparent: the hi-fi 
market, aS a mass market, is virtually untapped. Public 
awareness of and excitement about high fidelity asuuredly 
has opened, and is opening, countless thousands of doors 
—and ears—to aggressive, intelligent merchandisers. It 
is not unlikely, as hi-fi continues to boom, that the indus- 
try can within a few years reach the billion dollar level. 

But it is evident that the potential of the high fidelity 
business can be realized only if manufacturers continue 
to produce, and merchandisers continue to sell, instru- 
ments, components and records of the highest quality. 
Indeed, the essence of high fidelity is quality and the 
public will not accept anything short of the best. 


{ 


- Highest Qual ity Assu red ; 





The spread of hi-fi across the country has been due to 
the fact that companies with established naines—those 
backed with prestige and technological know-how—from 
the very first, have offered the consumer components and 
ready-assembled units with the highest of performance 
specifications and dependability. 

The high fidelity market is too big for any one com- 
pany adequately to serve the public. The economic and 
cultural promise of high fidelity offers a challenge that 
will continue to require the unstinting support of all the 
companies with the industry—along with their scientists, 
technicians, artists, and merchandisers—if it is to realize 
its potential. 

Let it be agreed, too, that the future of high fidelity 
points in two directions. There will always be a demand, 
and a growing one, for components to be assembled by 
those who desire to do so. And there will always be a 
demand, and a growing one, for ready-assembled instru- 
ments by those who desire, above all, to hear good 
music at its listenable best—and that means hi-fi! 





Adsressive Merchandising 
Key To fligher Hi-Fi Biz 


By JAMES M. TONEY 
(G.M., RCA Victor Radio & “Victrola” Division) 


From all parts of the nation, the report is the same: 
“Sales of factory-assembled hi-fi music systems are boom- 
ing!” 

From. every yardstick and indication, this is just the 
beginning of a zooming trend that 
Zives every promise of continuing to 
grow until it reaches the billion-dollar 
level in annual sales. 

Hardly anyone will deny that to- 
day’s mounting business volume in 
every phase of the high fidelity indus- 
try can be attributed, in large meas- 
ure, to the fact that ready-built hi-fi 
instruments now make it possible for 
persons of every economic level to 
own and enjoy the extraordinary real- 
ism in sound that comes only from 
high fidelity reproduction. 

With the advent of packaged units, 
the whole listening adventure that is hi-fi has become no 
longer a pleasure restricted to the relatively few persons 
who could, or would, purchase and assemble components, 

While the growth of high fidelity has been little short 
of fantastic during the last five years, it has been only 
within the past 12 months that it has really “taken off” 
and begun to realize at least a portion of its potential. 
This great spurt can be traced to many factors: the 
realization by the public that hi-fi is not just a passing 
fancy but an enduring, worthwhile step toward added 
musical enjoyment; the aggressive merchandising of dis- 
tributors and dealers who see in hi-fi a potent maker, 
year in and yea: out; and the introduction by manufactur- 
ers of complete lines—in every price range—of high 
fidelity instruments that appeal to the most discriminating 
tastes and all pocketbooks and home. entertainment 
budgets. 


| Things to Remember | 

















Jim Toney 








Experience during the past year has shown that a vastly 
increasing segment of the public wants factory-assembled 
hi-fi instruments because of advantages inherent in sets 
of this type. In the first place, ready-built instruments 
utilize components especially designed or selected ta 
function best in the systems in which they are installed. 
To create a hi-fi system that reproduces the ultimate in 
sound, every ingredient, every element—from records, 
to speaker, to cabinet, to amplifier—imust be just right. 
And the technical background and _ skill—plus the integ- 
rity of recognized manufacturers and merchandisers who 
produce and_ sell factory-assembled high  fidelity—is 
pointed to achieve this aim. 

Distributors and dealers who are successfully merchan- 
dising assembled hi-fi instruments know full well that the 
secret to more profits is in exposure of high fidelity to 
the public. Such merchandisers carry full lines of in- 
struments, understanding that customers for hi-fi like 
to make comparisons, like to hear things that—at times— 
they can’t afford to buy. But by hearing the full line, 
more often than not, customers buy the unit they can 
afford. 

So the path ahead—the one toward the realization of 
still more profits for merchandisers and still more enjoy- 
ment for hundreds of thousands of customers—is clearly 
marked. It calls for retailers aggressively to merchandise 
the product by stocking full lines and by providing cus- 
tomers with comfortable listening rooms. It calls for 
advertising and promotion. It calls for following the prin- 
ciples of good business that, in a few short years, has 
enabled high fidelity to change trom a hobby and fad to a 
growing and exciting industry with its best years still 
ahead. 


Disk ‘Sound’ Must Be 
Styled For Home Use 


By GEORGE R. MAREK 


(Manager, Artists & Repertoire, RCA Victor) 





‘When the average listener thinks of high fidelity he 
aurally envisions a sound spectrum which is more daz- 
zlingly alive than a symphony orchestra in a concert hall. 

Actually high fidelity, as we strive to achieve in our 
RCA Victor new “Orthophonic”’ rec- 
ords, does not bodily lift a symphony 
or opera into our living room with the 
same sound that you would hear in a 
concert hall. The sound instead coul}d 
be regarded as an accurate facsimile 
of that heard at the concert hall, but 
tailored to the living room. 

We are talking in terms of the typi- 
cal high fidelity listener, the average 
home and its general acoustical prop- 
erties. We have spent years of re- 
search studving what has to be done 
to achieve the most effective fidelity 
under these circumstances 

















George Marek 


To obtain the optimum quality of an RCA Victor 5) 
fidelity recording we must start with the physic CO 
ponents of the record itself. This includes painstaking 
care to provide a perfect compound, the most sk 
overall processing. a velvety perfection in the 
smoothness of the grooves, and an ensurance 0 t 
freedom from extraneous noise. 

Along with the physical properties of the t 
ord, the handling of the recording sessio) 
an important adjunct to our final achievement In den 
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RCA Electronic Synthesizer 
A Symbol of Things To Come 


By DR. HARRY F. OLSON 
(Director, Acoustical & Electromechanical Research 
Laboratory, RCA Laboratories) 


The swift advance of electronic science in all areas 
during the past decade has brought each year a full meas- 
ure of benefit to the art of sound recording and reproduc- 
tion. New discoveries have been accompanied by a short- 
ening of the time lag between the 
laboratory and the production line. 
This is am accelerating process, and 
already it has brought to the average 
listener today a standard of sound 
reproduction that was reserved only 
a few years ago to a relative hand- 
ful of high fidelity enthusiasts. 

Within the past, year, the forward 
progress has continued with grati- 
fying improvements in both record- 
ing techniques and equipment for 
pickup and reproduction. But there 
has been also a novel development 
with major implications for the fu- 
ture of sound recording—the discovery of an entirely new 
source of recorded music, embodying the most advanced 
high fidelity concepts. 

This is the electronic music synthesizer, developed at 
RCA Laboratories as an outgrowth of many years of re- 
search in acoustical electronics. The synthesizer has an 
unlimited capacity for generating tones anywhere within 
the audio frequency range, of simulating any existing iy- 
strument, and of creating tonal effects which cannot be 
achieved by conventional instruments. The system is 
controlled by a coded paper record on which the instruc- 
tions of a composer or arranger are fed into the system to 
obtain precise musical effects. The output is recorded 
directly upon disk or tape, and the recorded series of tones 
may be mixed by standard means to obtain any combina- 
tion ranging from solo instrument to full symphony or- 
chestra. 

As an electronic development, the music synthesizer is 
of major interest as a novel and successful application of 
the coding techniques by which we are learning to com- 
municate complex instruction in simple form for the op- 
eration of electronic devices or systems. The coded paper 
record used in the synthesizer, for example, employs only 
seven rows of holes to control 128 different combinations 
of tones and tonal characteristics within the system. 

As a recording development, the synthesizer is perhaps 
even more significant. In the first place, it provides us for 
the first time with a recording system in which unwanted 
noise is completely eliminated at the source of the musie. 
For example, any instrument can be simulated without 
the mechanical noise which invariably accompanies the 
performance of the instrument itself—the clicking of keys, 
the rushing of wind, or the scratch of a bow. In addition, 

















Dr. Olson 





the sound is led directly by closed circuit from the point 
of origin within the synthesizer to the record or tape, 
eliminating the possibility of extraneous noise between 
instrument and pickup. At the same time, it is possible 
in the synthesizer to introduce reverbations under per- 
fectly controlled conditions to achieve any degree of real- 
ism. These characteristics make of the electronic music 
synthesizer a recording instrument for the production of 
true high fidelity music. 

The full potential of the synthesizer will not be realized 
immediately, since its use requires trained personnel anda 
more extensive knowledge than we now have of the coded 
equivalents for the many instrumental and even vocal 
sounds that we can achieve through the system. So far, 
only a few engineers have worked with the synthesizer, 
producing an introductory record (RCA Victor’s “Sounds 
and Music of the Electronic Music Synthesizer”) which 
combines an explanation of the system with tonal demon- 
strations that provide an excellent test of home high fidel- 
ity sound reproduction systems. 

While the synthesizer promises a new experience in high 
fidelity for tomorrow, steady improvement is being made 
in our conventional systems. Just coming into use, for 
example, is the uniaxial microphone, a novel and highly 
sensitive pickup device for both recording and television 
sound use. An outgrowth of experence with the highly 
successful unidirectional microphone, the new uniaxial 
type incorporates a reduction in size and improvement in 
directivity, as well as a blastproof vibrating system capable 
of withstanding blast from guns, pistols and small ex- 
plosions. Its characteristics make it particularly suitable 
for long distance sound pickup—a feature of importance in 
concert halls and large studios. 

Another new development of importance to the home 
high-fidelity listener is improved phonograph pickup 
equipment. An example is the novel dynamic or moving- 
coil type of pickup recently developed at RCA Laboratories 
to meet a need for a medium-priced unit featuring wide 
frequency range and low distortion to round out 
the line of RCA Hi-Fi equipment. This new and simple 
pickup incorporates the advantages of the dynamic pickup 
generally, with extremely small distortion over the fre- 
quency range from 30 to 20,000 cycles. 

Improvements of this type from laboratories throughout 
the industry have been accompanied, especially in this 
past year, by spectacular advances in the quality of re- 
production in both disks and pre-recorded tapes. To a 
large extent, this is the result of improved knowledge in 
recording techniques at the studio, bringing about new 
and constantly higher standards in the elimination of noise 
and distortion. 
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fidelity. We have developed special techniques in micro- 
phone placement and in locating the artists, orchestra and 
other key musical elements which will achieve the desired 
effect. 

At one point in our recent recording of “Aida” in the 
Rome Opera House, no less than six microphones were 


used. On the other hand, we frequently use but one micro. 
phone for the entire recording. Here is where musical anq 
engineering judgment enters—in an endeavor to fit the 
sound to the music, not the music to the sound. 

In this way it is possible more clearly to express the 
composer's actual ideas as to how the opera should sound. 
The listener in the home now hears all the components of 
the opera in a well-balanced unified whole. The orchestra 
isn’t cramped in the pit, the singers aren't wandering to 
the left of the listener’s location, the sound dees not vary 
according to where the audience is seated. . 


Because of this balance in the recording, the listener’s 
imagination is heightened and he gets a clear “picture” 
of what the composer intended. This, in turn, enables 
him vividly to re-create the stage action in his mind, 
where it only is indicated in the recorded music. 

That is the high fidelity which we at RCA Victor strive 
for today. Attempting to simulate the “noise” of the ac- 
tual performance or even exaggerating it with hi-fi gim. 
micks is the pitfall inte which many an audiophile has 
fallen. Now more people are beginning to understand 
what high fidelity really is. With more people having 
hi-fi in their homes than ever before, the meaning of a 
fidelity tailored to bring the maximum beauty to the 
fireplace listener has achieved a new significance. 


Theodore A. Smith 
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are being wrapped up for non-technical purchasers, many 
of whom have little or no electronics knowledge. 


Two major factors have contributed to this transition: 
the introduction of consumer-type electronic hi-fi compo- 
nents, which provide professional performance yet re- 
quire no electronics knowledge or techniques for assembly 
into a home music system; and the growing awareness 
among music lovers that the advantages of hi-fi apply 
equally to ballads, bebop, Beethoven and Bach. 

The new consumer-type components are electrically 
matched and feature simple plug-in connection cables. 
Home assembly now involves little more than plugging to- 
gether indicated components. 

The marketing of these components as individual units 
enables the hi-fi enthusiast to select and arrange a com- 
pletely individualized home music system which con- 
forms to particular taste, room size, and budget. From 
the @ealer standpoint, this freedom of choice also estab- 
lishes come-back customers, since the flexibility and ease 
of plug-in components encourage the hi-fi enthusiast to 
expand and improve his system continually. 

Price, of course, is a dominant factor in the mass-mar- 
ket popularity of any given product. Today, hi-fi is with- 
in pocketbook range of virtually all music lovers. 

These factors of price appeal, consumer-type compo- 
nents, and ease of assembly are essential to the growth 
of the hi-fi market. But today’s impetus for market 
growth stems from the simple fact that music fans of all 
tastes are rapidly becoming aware tliat hi-fi is synony- 
mous with a new adventure in music appreciation, a new 
era in home entertainment. 
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Jocks, Jukes and Disks 





‘Hit Parade’ Lineup 


(On Oct. 15 NBC-TV Show) 


Album Reviews 











Sammy Davis Jr.: “I'll Know’- 
“Adelaide” (Decca). Frank Loes- 
ser’s “Guys and Dolls” score, which 
was not especially productive of 
hits on its first time around as a 
legit production, now gets another 


upcoming legit 


(Victor). “I've Always Loved You” ! 
is a promising pop entry from the | 
musical, 
Vamp,” with a score by Johnny 
Latouche and, Jimmy Mundy. It’s 
a commercial idea handled capably 
by Terri Stevens. Songstress also 
delivers nicely on the flip, an okay 


| 
| 
Planetary | 
| 
} 
H 


1. Rose of Texas 

2. Love Is Splendored Miller 

3. Autumn Leaves.. Ardmore 

4. Longest Waik....Advanced | 

». Fine BMarie .«.;.<}. Roncom 
“The 6. Wake the Town........ Joy 

7. Seventeen .......... Lois 








That Matters To Me’’-““Redeem Me” ! 


| tieup with Holiday magazine for a 
, series of nine 12-inch LP platters; of the usual eight. 
‘covering the musical styles from |}compromise, program-wise and 
| Vienna to Hawaii. 
'Cook’s tour attractively presented | 


Decca Records has come up with, by Roy Hamilton is part of Epic’s 
‘a firstrate packaging idea in its) new series of short-playing long- 


| play disks. These are 10-inch LPs 
; containing only six tunes instead 
It’s a good 


It’s a musical | Price-wise, between the 12-inchers, 
which are now dominating the LP 


ri S: Idwyn’s }.1). (Mercury). Ann McCormack regis- | . . “~- | Market, and the EPs, whose two 
a = Leeper Pag That ballad. ters as a coming top wax ee Pa a }in album jackets decked out like | numbers per side may not be 
Shortly UPCOMAE — | Bill Haley’s Comets: “Rock-a- on this strong coupling. She belts| Holiday mag covers. Musically,| enough in some cases. Also in the 
Loesser’s words-and-music for this’ Boatin’ Boogie”’-“Burn That Can-. with a vocal range and a beat.-that | it’s also firstrate for the dance and, Epic series are reissues of Artie 
show was a standout songwriting dle’ (Decca). There’s not much will hit the mark sooner or later. mood mugic market with the for-|Shaw sides and one set, titled 
effort is underlined now by the Variety in the rock ‘rn’ roll idiom, She does a standout job on “That's mer category best typified by the|‘Here Come The Girls,” com- 
baci at naw alten veltind aul Binet but Bill! Haley and His Comets is) All That Matters To Me,” a stand-/ “Holiday In Havana” set cut by) prising sides by Mary Martin, 
es OF ee eee ferns oes one group that can make them all ard, and changes pace on “Redeem | Bebo Valdes’ combo, presenting a|Irene Dunne, Gertrude Neisen, 
likely to hit is “I'l! Know,” a love.y sound exactly alike. “Rock-a-Boatin’, Me,” a current pop which she han-| wide variety of Latino hoofing| Ethel Merman, Jane Froman and 
ballad which Sammy Davis Jr.,| Boogie’ is a standardized jump dles with extra impact. |tempos, while Werner Muller’s; Martha Raye. 
belts to the hilt. On the flip “Ade- number while “Burn That Candle” Jerry Vale: “Miracle in the tusher orchestral treatments in the | Bunk Johnson-George Lewis; 
laide” is a solid piece of material is an attempt at a ballad, but it: prin’ adelaide” (Columbia). Jerry | “Rio,” “Paris” and “Vienna” wax | ‘New Orleans Classics’ ‘Jazztone). 


also with considerable pop poten- 
tial via this slice. 


vary a click formula? 


Rosemary Clooney: “Pet Me 
Poppa”’-"“Wake Me” (Columbia). 
Another tune from the “Guys and 
Dolis’’ film score, “Pet Me, Poppa” 


choiy © Serenade” 
“Serenade” 


: 7 a ing <} Talat q Be rs wey i . ph oe .” To A “ 
fits right into the current rhythm a gy Ri Bes oe bali ee the legit tune, “Adelaide. Columbia), 
; - ° 2 2 vars) < Ts > i oe 
cycle and Rosemary Clooney gives ca dinantnakts oe aanaaine 4 one: Ralph Marterie Orch: “John and 
it a colorful ride. “Wake Me” is a 4 2: . 77 /C | Inlie”-“Ring D; ’ (Mercury). 
r © 2 of the regular dance band sides Julie Ring Dang Doo lercur) 


interesting bailad which also rates 
considerable spins. 

Perry Como: “All At Once You 
Know'’-"“The Rose Tattoo” (RCA 
Victor’. From Rodgers & Hanmmer- 


tune 
and 


a bluesy 
Gleason 


stein’s “‘Pipe Dream” score, “All map pnts : eh fe ~ 

At Once You Know” is a melodic Me”-"Timne and Time Again” is a rhythm item smoothly vocal- 
ballad with a Latin beat and a ‘Decca’. “With You Beside Me” is led by Marterie. 

straight pop lyric. It's tailormade @ Meat pop ballad which could The Ravens: “On Chapel Hill’- 


for Perry Como’s vocalizing. On 
the reverse, the title tune from the 
Paramount film, “The Rose Tat- : ; 
too,” could develop into the big commercial impact, 
side. It's an atmospheric number | firstrate Jack Pleis 
which stands up under repeated 

Pete Kelly’s Orchestration: “I Ann McCormack: 


Never Know’-"Pete Kelly’s Biues” 


again comes out the same. But why 


Hugo Winterhalter Orch: “Sere- 
nade for a Wealthy Widow’’-Melan- 
RCA 
is a solid instrumental 
with a swinging beat and a colorful 
orchestration that has come to dis- 


being turned out currently, Flip is 
credited 
. Winterha!ter 
works this over for top results. 
Frank Verna: “With You Beside 


come out of left field via this slice. 
Frank Verna, one of Decca’s newer 
additions, punches this across with 
added by a 
background 
Reverse is another pleasing side, 
a big ballad in slower tempo. 

“That’s All 


Vale is an excellent young singer 
who, unfortunately, sounds a Ict, 
perhaps too much, like Eddie 
Fisher. On the title pic tune, *Mir- 
acle in the Rain,” he projects effec- 
tively with full, open-voiced pipes 
that are very easy to take. Vale 
also scores with a neat version of 


Holiday 


Victor). 


“Noel 


“John and Julie,” still another title 
pic tune, has been turned into a 
highly attractive side by Ralph 
Marterie. This is a beautiful, lilting 
side worked over in a lush orch 
treatment with a choral assist. Flip 


to Jackie 
also repertoire 


most 


“We'll Raise a Ruckus Tonight” 
(Jubilee). One of the ablest vocal 
combes in the r&b field, The 
Ravens effectively belt “On Chapel 
Hill” in a dramatically deliberate 
tempo. Reverse is a typical rhythm 
item which this group handles in 
a familiar jump format. 


Dogs 
Lomond,” 














(Columbia This is purely a 
“sound” entry from the Jack Webb 
pic, “Pete Keily’s Blues.” Frotn the | 
soundtrack the Columbia disk has 
a calliope going for it, while 
Johnny Maddox, who was among 
the first to carbon the Crazy Otto | 
piano styling, achieves a similar} 
quality. On the Mercury version, } 
Jan August plays a clarinola, whic) | 
sounds about as close to a calliope | 
as one can get. 


Terri Stevens: ‘I've Always | 
Loved You”-“All I Want Is You” | 


(Decca) 
(Columbia) 
PERRY COMO 

(RCA Victor) 


(Columbia) 


SAMMY DAVIS JR. 


ROSEMARY CLOONEY 


PETE KELLY’S ORCHESTRATION 


oreo rere ere er ese eeresr eves eses 


| pressions 


This is an unusual jazz set chiefly | 


' 

| because of the featured spot given | 
@s e S {to Don Butterfield, who plays a 

j tuba, an instrument not generally 

; prominent in this school of music. 


a Ary re 9 aincpih ain et ee Oe 
Stat avacatd Soe arRntAha aaa oto kia eee a Adelaide | with 
er ree ere ree PET ME, PAPA . 
Peelers air atate Wake Me jin byplay 


ALL AT ONCE YOU KNOW | '22® Sax: 


The Rose Tattoo 
I NEVER KNEW 


Pete Kelly's Blues i (Epic), 


stopovers fall more in the atmos- 
| pheric class. 
series, 
localed in the Alps, Hawaii, South 
America, Italy and the West Indies, 
{the latter a real swinging collec-} 
tion otf calypso standards. 

Coward At Las Vegas” 


performance at the Desert Inn at 
Vegas, this waxed wrapup of Noel | 
Coward's nitery routine is a solidly 
entertaining 45 minutes. - 
smartness is perfectly caught in a, Once played with Johnson. 
of new 
of which he wrote. . 
those Coward didn’t write is “Let’s , Kay Starr Gets Symph 
Do It,” the Cole Porter tune which 
he handles with some added topi- 
cal and name-dropping lyrics and 
sophisticated 
cluded in the collection are ‘‘Mad' 
and Englishmen,” 
“A Bar on the Piccola 
Marina,” “Nina” and a medley of 
his standards. 
his numbers are thrown in for the 
|; same price and it’s a bargain. | sas City. 

Gil Mellie Quintet: 


| Butterfield (who is also a player 
the Radio City 
|symph orch) makes his tuba jump 
with 
This is a strictly mod-! 
ern session for the hipsters who} 
dig cerebral jazz. 

“The Voice of Roy Hamilton” | gets $25,000 per week for eight 
This collection of tunes! weeks per year. 


These Bunk Johnson sides are the 
ones he made in 1942 after he was 
“rediscovered” by a group of young 
jazzophiles who financed the disk 
session. Johnson was one of jazz- 
dom’s great trumpeters and al- 
'though he was past 60 when he 
made these sides, he still shows a 
| powerful kick in the traditional 
dixieland style. On the flip side 
of this platter is another New Or- 
leans band headed by George 
‘Lewis, a standout clarinetist who 


Other platters in the 
all topflight, are} 


Recorded during a 


Coward's 





and old tunes, | 
Among 


Backing for K. C. 1-Niter 
Hollywood, Oct. 18 

Kay Starr will make her first ap- 
pearance as a vocalist with 4 
symph orchestra backing her when 
she does a one-nighter Nov. 4 at 
the Municipal Auditorium in Kan- 
Concert, on an admis- 
sion-free basis, is promoted by 4 
| Kansas City drugstore chain as an 
annual event. Kansas City Sym- 
phony Orchestra will back the 
singer on the date. 

Miss Starr heads back to Las 
Vegas Nov. 24 to play the final 
'date on her current commitment 
with the Flamingo Hotel. After this 
stand, she shifts her Las Vegas site 
to the Sahara where she has a five- 
year contract under which she 


innuendo. Also in-| 


“Loch | 
Coward's intros to’ 


“Five Im- 


color” (Blue Note). 


Music Hall 


Gil Melle’s bari- | 
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THE MARK | (6HF1), shown in natural walnut finish. $1600. 


Listen—you’ve never felt music like this... 











A NEW CONCEPT IN HIGH FIDELITY BY RCA VICTOR 


A record spins—and suddenly you're 
in another world. You relax. Tensions 
fade chased by the soaring strings of 
a symphony orchestra or the throbbing 
beat of a hot jazz band. 

This is music you can feel —just like 


a live performance. For you are listen- 
ing to a New Orthophonie High Fid*1- 
ity “Victrola” Phonograph. It brings 
you all the music on the record! 
For a rare emotional experience, 


hear all five of these superb instru- 


ments —the finest phonographs of all 


time, in cabinets of fabulous beauty 
—now at your RCA Victor er) a 


ty 


ee ee -— 


RCA VICTOR 


dealer's. 


RADIO CORPORATION OF AMEMICA 
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RCA VICTOR PRESENTS THE FIRST FAMILYOF 


Greatest success story in the 


history of High Fidelity! 





Never before has a High Fidelity line been greeted with su’ heatures 
unanimous acclaim. Consumers, critics, distributors, dealersor thril 
all agree—these are the finest “Victrola” phonographs ©! allity amp. 
time! And no wonder. For here is the first High Fidelity lin¢kange of 
deliberately designed to achieve a ‘‘family resemblance” itbalance- 
every way! You notice it everywhere you look. Matchec 

RCA Victor’s “family resemblance”’ starts on the outside) On t] 
You see it in the distinctive styling... in the smart louvers Mink of 
the grille . . . in the sleek control panels on all models. — And cor 
BUT IT'S MORE THAN “SKIN-DEEP.” The finest High Videlit)) Jus: ; 
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LYOF HIGH FIDELITY— $1 


suchfeatures are found in every model. Panoramic Speaker System 
— or thrilling room-wide sound dispersion. Powerful, high qual- 
of al ly amplifiers, giving distortion-free performance through the 
y Tingfange of audible sound. And above all, RCA Victor laboratory- 
e iNbalarice—signifying that the components in every model pe 


Inatche ; . . ‘ 
itched, assembled, and tested for finest reproduction, 
On 


TS olf} nk of RC : 9 Sr . at : : 
Kol RCA Victor’s exciting new High Fidelity phonographs, 


itside =" ; ; é' ' se 
the following pages, you’ll read what impartial critics 


nsumers are every bit as enthusiastic! 


delit! Just 


lour weeks after the new line was introduced, dealers 


29.95 to $1600 


reported a complete sell-out on two of the models: the Mark I 
at $1600 and the Mark VI at $129.95. To top it all, at least one 
reader of the introductory ad in LIFE ordered a $1600 Mark I 
—sight unseen! 

WHAT'S THE REASON FOR THI6 GREAT SUCCESS? Simply this. 
Whether you buy by eye, by ear or by manufacturer's reputation 


—whether you pay $199.95 or $1600—vou can get what you 


want—and know what vou re gyetting— with New Orthophonic 


High Fidelity Victrola’ phonograph: by RCA Victor. Why don't 


| | strumentl ion? 


you see—and hear these TAT e Ti He 
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ROGER DETTMER, Chicago-American, says: 


“A dimensional deptié © 
equipment I’ve yet heard me 























THE MARK I, MODEL 6HF1, $1600. Twin-console New Orthophonic High Fidelity ‘Victrola’? combination 
phonograph-radio-tape recorder, In speaker cabinet: one 15” woofer, one 5” mid-range speaker, two 314” 
y) tweeters; 30-20,000 eps. In control cabinet: 3-speed phonograph, AM-FM radio, High Fidelity tape recorder, 
P pre-amplifier and equalizer. Mahogany finish. Also—as on preceding page—modern styling in natural walnut finish. 
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otk beauty of sound matching any 
J. gme-assembled or ready-made...” 
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THE MARK Il, MODEL 6HF2, $650. New Orthophonic High Fidelity ‘'Victrola” console with fold-back door, 
One 12” speaker for lows and mid-range, two 314” tweeters for high; 40-20,000 cps. Fine AM-FM radio built 
in. Laboratory-balanced by the world’s finest sound engineers—as are all RCA Victor New Orthophonicé 
“Victrola” phonographs. Luxurious mahogany finish. Light rift oak finish slightly higher. 





O CORPORATION OF AMERICA ward WASTING VOICE” 


RCA.VICTOR 


Sata 











VARIETY Wednesday, October 19, 1955 








mn, 








LONE LEE LOE LL 








ree 





APRN OOOO 


RALPH OTWELL 
Chicago-Sun-Times, says: 


“Kiven the 
lowest priced 
model produces 
an amazingly 
well-balanced 
tone...” 











THE MARK Ill, MODEL 6HF3, $325. New Orthophonic High Fidelity ‘‘Victrola” phonograph-radio console. 4 


One 12” speaker for lows and mid-range, two 3)2” tweeters for highs; 50-20,000 cps. Fine AM-FM radio k 7 
built in. Mahogany finish. Light rift oak finish slightly higher. Li 


THE MARK IV, MODEL 6HF4, $169.95. New Orthophonic High Fidelity “Victrola” consolette. One 8” speaker 


for lows and mid-range, two 3)2” tweeters; 60-20,000 cps. Rich traditional mahogany finish, Light rift 
oak finish slightly higher. | 
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IRVING KOLODIN 
Saturday Review of 
Literature, says: 


“RCA Victor’s 
new 6HF5 
is a lot of 
machine for 
the money...” 








THE MARK VI, MODEL 6HFS5, $129.95. New Orthophonic High Fidelity ‘Victrola’ table model phonograph. 
One 6!2” speaker for lows and mid-range, two 3)2” tweeters for highs; 70-20,000 cps. Mahogany finish. 
Light rift oak finish slightly higher. Legs optional, extra, 


scot 


And now joining the First Family of High Fidelity 


wr 





THE MARK Vil, MODEL 7HFP1. One 6!2” speaker for lows and mid-range, two 3!2” tweeters for 


NE highs; 70-20,000 cps. Master Control Panel. Beautifully styled brown leatherette case ith lift lid. 
x ee pac Cee : ccm mee 
dé 7 
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PHONOGRAPH $119.95 
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High Fidelity Phonographs with features like these! 




















EXCLUSIVE PANORAMIC SPEAKER System. Here’s true wide-angled 
distribution of both high and low frequencies. All models 
have at least three speakers; the Mark I has four. And the 
speaker systems in every exciting new model have a response 
extending up to 20,000 cps! 


continuously variable bass, treble, loudness controls—to ad- 
just tone to your taste. Mark I and II, with AM-FM tuners, have 
new “Magic Eye’: tuning. You control sound by sight! Mark I 
has, in addition, professional tape recorder controls. 
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a Sees A In RDO OO EPS DOS Sb gE Su iss igi F ieee Se SEs SRN eS SR CRE paorenae J & Ree See See SRR aS » Sean 
HIGH QUALITY CONSTANT-RANGE AMPLIFIER. SUPERSENSITIVE AM-FM TUNER IN MARK I. F\ HIGH FIDELITY RECORD CHANGER! 3-speed with 
Every model features a powerful amplifier band covers frequency range of 30 te "45" spindle, spindle well, fingertip speed 
for distortion-free performance throughout 15,000 cycles. AM band covers range of 30 control; last record stop; stabilizer arm; 
range of audible sound. All provide re- to 8,000 cycles. Features new “Magic Eye’ muting switch, 4-pole, 4-coil motor. Car- 
sponse up to 20,000 cps. , tuning—unusually rapid and precise. tridges differ with models, 
F atte none. COE NO OL OE OE ES Concenerres nie swraneannannseacaencneneren 2] 











, 
L LOSER LOT aa 


HIGH FIDELITY TAPE RECORDER IN MARK 1. Two-speed: operation 
equalizer; record level indicator and safety lock. May be 
used to record “‘live’: performances and broadcasts or to 
superimpose voice over radio. Controlled from ‘Master 
Control’: Precision Tuning Panel. 


RCA VICTOR. 


Tm: B RADIO CORPORATION OF AMERICA 














HERE'S HI-Fl TO FIT THE SLIMMEST BUDGET — $69.95. 

New Orthophonic High Fidelity ‘45°? phono- 
¢ = "” ° “ye 

graph with 8” Olson-design curvilinear speaker 

+++ ceramic pickup... high-powered amplifiers 

Maroon finish, Model 45HY4. 





H1S MASTIR’S voice” 


CAMDEN 8, NEW JERSEY 


a eee a se , , : 
Manufacturer's nationally advertised list prices shown. Subject to change without notices 
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Celebrating more than half a century of record leadership... 





RCA VICTOR'S “FABULOUS FIFTY-FIFTH” ANNIVERSARY YEAR 


for 60¢. The surface was scratchy, the sound was tinny and 


There it is— the first record ever produced by the Victor Talk- 
ing Machine Company. The date was January, 1901. The song 
(Tell Me Pretty Maiden, played by Vess Ossman and his banjo) 


was recorded on a 78 rpm single-faced 7-inch disc, and sold 


the performance left something to be desired. But it was the 
very best that the infant Victor Talking Machine Company : 


and the first year of the Twentieth Century had to offer. 


Now to mark the 55th Anniversary of that historic event... | 
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the greatest recordings...the oreq 


THE “FABULOUS FIF 


Only $3.98 for each 12-inch Long 
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12 ALL NEW POP ALBUMS at the new low prices — $3.98 for each 12” Long Play record... $1.49 for each 45 EP 
record. And each one features glorious “New Orthophonic” sound—the truest High Fidelity ever achieved! 
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the dealer’s choice 
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SVMPHONIE TADTASTIQUE 
MUNCH + BOSTON SYMPHONY 


Morton Gould 





























12 ALL NEW CLASSICAL ALBUMS recorded by the world’s greatest artists in “New Orthophonic” High Fidelity 
sound. Many with beautiful de luxe packages. Yet the price is only $3.98 for each 12-inch Long Play Record! 
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Youll see and hear more about 
RCA Victor phonographs and records on these | 
outstanding TV and radio shows 


“Producers’ Showcase” on NBC-TV—8 to 9:30 P.M., E.D.T. 














DECEMBER 12TH-—SADLER’S WELLS BALLET. You’ll NOVEMBER 14TH—"DATELINE ll.” Gary Cooper JANUARY 9TH—MARY MARTIN AS “PETER PAN.” 
love their unbelievably beautiful interpretation and Martha Raye head an all-star line-up Repeat performance of the Broadway hit that 
of Tchaikovsky’s “The Sleeping Beauty.” brought to you by the Overseas Press Club. delighted over 65,000,000 viewers last March. 





And these other great NBC attractions 
































is 








BERLE-RAYE SHOW—Mr. Television and TV’s top NEW IDEAS AND OLD FAVORITES team up on radio, TWO TOP DRAMATIC SHOWS! “Dragnet” starring Jack 
comedienne alternate 2 out of 3 Tuesday nights on “Monitor’’— Saturdays and Sundays for 40 hours— = Webb in 30 minutes of exciting detection, and NBC 
NBC-TY, Berle in Color! and Fibber McGee and Molly, radio’s top comic couple. — Playhouse—top stars in top dramas. 

‘diiiioiees corer : 


= = ———r—e—s—eSs<sSsS; Cr You'll see RCA Victor phonographs and records 
: .  . in top magazines like these—part of the 
preatest advertising campaign in the history of High Fidelity ! 

What do you read? It makes no difference—you're sure 

to see exciting advertisements telling you all about the new 


RCA Victor New Orthophonic High Fidelity Victrola” 


phonographs and records, 


RCA VICTOR 


Tmks ® RADIO CORPORATION OF AMERICA Wis MASTER'S VOICE 
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sings the big hit song from the oreat new | 
Rodgers and Hammerstein Broadway musical “Pipe Dream” 


ALL AT ONCE YOU LOVE HER 


and from the Paramount-Wallis motion picture “The Rose Tattoo” 


THE ROSE TATTOO... 


‘ dealer’s choice C AVA Couey) : Oi | 


A “New Orthophonic” High Fidelity Recording 
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HI-FI'S PRICE-PACKAGE PAYOFF 





Publishers Would Raise Ante to FE.A. 
If It Would Help Them Get a Record 


Although there’s been no notice- + 


able change in the ethics of the 
music business since the launching 
of FvZE.A. last week, org has 
stirred up some confusion and 
lotsa quips in the trade. 

A number of wags are planning 
a counter-revolutionary move with 
an organization called J.S.M. They | 
are openly admitting that the let- | 
ters stand for Just Send Money, 
wh - the founding fathers of | 
F..E.A. are keeping its meaning a 
ear secret. 


that F.’E.A. is just the beginning 





Some insiders figure | 
| $160 weekly. 


of a Society for the Prevention of | 


Cruelty to A&R Men. 


Biggest problem caused by the | 
new org confronted a 


' 


recording | 


man early this week. He said that | 


he’d like to join but didn’t know | 


Levitz Resigns 


whether to register as an a&r man 
or a publisher. 

F.’E.A. was launched by Joe 
Carlton, pop a&r chief at RCA 
Victor, and publishers Phil Kahl, 
Goldie Goldmark and Paul Barry. 
Its aim, it says here, is for the 
moral betterment of the music 
business. Its initiation dues are 
$28.50 and yrembers get a $10 pin. 

Some publishers say that they’d 





be willing to pay as high as $50} 


if it'd help ’em get a record. 


The F.’E.A. spokesmen are still 
playing it coy and deadpan. Al- 
though it’s reported that more 
than 500 applications have already 
come in to the org, no other a&r 
men has as yet indicated his will- 
ingness to join. 


Guy Lombardo 
Joins Capitol 


Hollywood, Oct. 18. 


Capitol Records has signed Guy 
Lombardo to a new long term deal, 
effective Jan. 1, 1956, when he exits 
Decea after an association of 20 
years. Final details were worked 
out over the weekend in a meeting 
between Lombardo and Capitol’s 





a&r veepee Alan Livingston in Las | 
Vegas, where Lombardo is appear- | 


ing at the Desert Inn. 


Spokesmen for both Lombardo 
and the plattery declined to dis- 
close details of the agreement. It 
was reliably reported, however, 
that the pact does not call for a 
big guarantee and follows stan- 
dard terms. 

Lombardo, who is currently 
winding up a month’s stand at the 
Desert Inn, Las Vegas, has been 
tapped by the spot for similar 
stints in 1956 and ’57. The Las 
Vegas date this year forced Lom- 
bardo to duck the fall opening at 
N. Y.’s Hotel Roosevelt for the 
first time in years. It’s figured 
that the Roosevelt will again have 
to wait until November to get Lom- 
bardo in ’56 and ’57. Eddy How- 
ard opened the Roosevelt’s room 
this year. 





Video Reruns an Issue 
In Coast Tooter Vote 
For Local 47 Veenee 


Hollywood, Oct. 18. 

Campaign to restore re-use pay- 
ments for showings of films on 
television apparently will be the 
only major issue when the mem- 
bership of AFM Local 47 meets 
next Monday (24) to elect a new 
vice president. Balloting was ne- 
cessitated by the recent resigna- 
tion of Phil Fischer who had held 
the post in addition to his job as 
AFM studio representative. Fisch- 
er resigned because of the pres- 
sure of the two jobs and Eddie 
Pratt was appointed interim vee- 
pee to replace him. 

Pratt will be the administration 
candidate for the job and will be} 
Opposed by Arthur J. Randau and 
Cecil F. Read, board members. 

There has been considerable dis- 
content locally over the AFM de-| 

(Continued ‘en page 62) 


| and Radio Recorders are still hold- 


' 1919 when Jack Robbins and he 





| 
| 


Cap Strike Averted 


Hollywood, Oct. 18. 
A last-minute temporary agree- 
ment halted threatened strike of 
| recording engineers at Capitol Rec- | 





ords yesterday (Mon.) with a‘ new | 
pact covering 30 employes here 
and in N.Y. now being drafted. 


Most workers win raises aver-| 
'aging $12 weekly with sound mix- | 
ers jumping from present $111 to 
With Capitol settle- | 
ment, only Universal Recorders | 
ing out on a pact with Local 45, 
IBEW. 





From Robbins 
After 37 Years 


Steve Levitz, veteran production 
chief of the Big Three (Robbins, | 
Feist & Miller), has resigned from | 
the music company after a 37- “year | 
association with the Loew’s pub- | 
lish-subsid and its predecessors. | 
Levitz, who is eligible for a retire- | 


| the other is packaging. 


| was to assemble. 


INDUSTRY BOON 
OULIOLY BAGED 


The high fidelity boom is still 
zooming upwards. Industry lead- 
ers, confident now that hi-fi over 
the past few years has proved to be 
something more than a fad or mere 
merchandising gimmick, are 








| ting their sights on a $350.000.000 
| overall take for 1956 if the general 
| economy 
pace. 


maintains its present 
Two factors, as evidenced at the 
N. Y. Audio Fair at the Hotel New 


Yorker last week, are held to be 


| responsible for the firming up of 


the hi-fi movement. One is price, 
From the 
cost viewpoint, the manufacturers 
| have given hi-fi the widest possible 


mass base with a range of equip- 


ment that is literally priced for 
every pocketbook. 
Secondly, and not less important, 


is the showmanly packaging con- 
cepts creat 
Years ago when the do-it-vourself- 
ers had hi-fi all to themselves, no- 
body seemed to care about how the 
equipment looked or how easy it 


the prime considerations not only 
of the big companies, 
'turning out completely assembled 
units, but even of the more pro- 
fessional component manufacturers 
who are giving an ultra fancy gold- 
plated gloss to their amplifiers and 
cuners. 

One slightly discordant note in 
| the hi-fi field was still heard at the 





ed by the hi-fi makers. | 


ment pension, will take a brief! Audio Fair on the questions of in- 
vacation before making any new | dustry standards. How hich is fi 
move back into the music biz. iand what distinguishes the good | 

He had sold his 43/5°% interest | frora the bad are still open ques- | 
in the Big Three to Loew’s Inc.| tions and have admittedly left the | 
three years ago for over $100.000. | door unlocked for some purveyors 


Levitz’s association dates back to | 


were working for Richmond Mu- 
sic, owned by Robbins’ uncle, Mau- 
rice Richmond. The firm, which 
started out in a one-room office 
at 145 West 45th St., N. Y., eventu- 
ally became the nucleus of the Big 
Three. The original Richmond firm 
was successively known as Rich- 
mond-Robbins, Robbins-Engel and 
Robbins Music Corp. before its 
incorporation into the motion pic- 
ture company publishing combine. 
(Continued on page 62) 





of shoddy equipment at cutrate | 
prices. 

Notwithstanding this, however, 
there’s almost unanimous agree- | 
ment among industry leaders that | 
phono and radio equipment is now 
infmitely better designed than it 
was six or seven years ago. In fact, 
one exec at the Audio Fair stated 
that no oldfashioned console 
phono, of whatever price, could 
match the sound quality of current 
machines selling for around $100. 

Although the Audio Fair did not 

(Continued on page 63) 





set- | 





Today these are | 


which are} 


says, that “the Capone mob spoke 


(Original Cast Album Deals Make It 


Tough to Get ‘Covers’ on Show Tunes 


* It’s getting tougher to get disk- 
| ery coverage on showtunes. While 
| the record companies with the 
| original cast album rights are go- 

| ing all out with pop single releases 





Komack Joins Victor 


Jimmie Komack, nitery  per- 








Vankers.". has ieined RCA ice ly giving the tunes the 
tor’s talent roster. | In the past few years diskers 
He formerly worked for Coral! have grown extremely cool to- 
Records. | wards showtunes claiming that 
| only a few step out for a pop 

click. When the diskerv comes 

9 : Pr Ak: 2 Cee ee ts 9 : 

p with the original cast set, how- 

Reader S Digest ever, the pop a&r man is commit- 
ted to a hefty singles splurge. The 

| other recording men figure that 

. ;}the company with the cast album 

I} ac ef + | | has seen the score well in advance 

/and has had time to plan a re- 


ase compaign with their top art- 


There’ ve been only a few in- 
stances in recent years that the 
companies have bucked each other 
on a showtane. Most recent ex- 
( ; j}ample was “Whatever Lola Wants, 
American Society of Composers,! Lola Gets” from “Damn Yaknees.” 
Authors & Publishers last year for| RCA Victor has the original cast 
the passage of an amendment to! set and cut the tune with Dinah 
the Copyright Act removing the) Shore. Mercury, however. stole 
current exemption from jukeboxes, | the play with its Sarah Vaughan 
according to an article, ‘Racket In | ‘slicing while several other labels 
the Jukeboxes,” by Lester Velie,| were left at the gate. 
in the November issue of The For the most part the diskers 
Reader’s Digest. The gimmick in| without the cast set aren't willing 
the deal, however, was the mobs-|to put their artists into the fray. 
ters’ demand for a 20% cut of} If the tune breaks on the rival 
ASCAP’s take for “WOCHMECHINE | Inhel and calls for the side come 
and handling. ‘in from the distributors, they figure 

(When Variety reported at the| they can make a quick cover disk. 


The Jukeboxes’ ° 


Capone mobsters in Chicago 
offered to make a “deal” with the 





time that the jukebox operators 
were talking a deal with ASCAP 
execs, the Music Operators of 
America, the jukebox operators 
trade association, issued a categori- 
cal denial of any such negotiations 


| 


Showtune season opened up this 
week with the release of Perry 
Como’s siice of “All at Once You 
Love Her” on the Victor label. 
Tune is from Rodgers & Hammer- 
Dream.” 


| Justice Dept. 
| juke powwows. 
/because the Chicago ops wanted 


stein’s upcoming “Pipe 
Victor, which has the cast album, 
has skedded top artists on some of 
| the other tunes. Next show due is 
Herman Finkelstein informed the | “The Vamp” with a score by John 
in advance of the| Latouche and James Mundy. Vic- 
The talks failed|tor has this one, too, and has al- 
| ready released Terri Stevens’ ver- 
sion of “I’ve Always Loved You.” 


4,000 Dealers In 


(on their members’ part.) 


According to the Reader’s Digest 
article, ASCAP general attorney 





favored treatment but it ‘seemed 
to reveal,’ the Reader’s Digest 





for juke interests all over the 

country. And these men revealed, 

too, that they believed the ASCAP 
‘Continued on page 63) 





2. LOVE IS A MANY-SPLENDORED THING (6) .... 


3. AUTUMN LEAVES (3) 


5. SEVENTEEN (10) 


oe eeeene 


HE (1) 


6s 6.6 6 6 64 6 ee 28 6 O86 Ge 


BIBLE TELLS ME SO (5) 


AIN’T THAT A SHAME ...... 


ONLY YOU 


BLACK DENIM TROUSERS... 
TINA MARIE 


SHIFTING, WHISPERING SANDS 


HARD TO GET ... 


MAYBELLENE 
LEARNIN’ THE BLUES 


SONG OF THE DREAMER 


I WANT YOU TO BE MY BABY 


a 049 444-44644646-44-4646646-4644646-4646664664666 FFF FF444 OF 666446444444 64 446464644646 464 
os © © ws 


FEESESSESEFEFE FE FEFEEEESHE SHEE EE ESE ES FH EFEFEFEFFEFFFEFFEFEFEFFEF FEOF FFF EFE+O44 


4. MOMENTS TO REMEMBER (5) ......... 


6. WAKE THE TOWN AND TELL THE PEOPLE (8) 


SUDDENLY THERE’S A VALLEY (2) 


“ateerseoe 10 Best Sellers on Coin-Machines «........-.+ 


1, YELLOW ROSE OF TEXAS (11) 


Col Club Setup 








In a little more than two months 
i 
§ Mitch Miller Lae woo of operation, Columbia Records 
VERE RS Ewe ) Johnny Desmond ....... club program has picked up over 
(Four AceS . ..cccrececes Decca 4.000 dealers who've sent in one 
senses ees 7} Don Cornell ...++e++0:- .Coral 2} or more members. Some dealers 
oe vex | have submitted as many as 1,800 
ote oielainta aie State Roger Williams ...+.. app | club subscribers. 
ee RR Cree Four Lads ...Columbia J} Club is now going through a 
7 Dot | Straightening out process to elim- 
{ Fontane Sisters .....--. Brine jinate the snags that have slowed 
cewieesavenkues es wecccccccsces. ¥ BOYS Bennett ......-. Me ti 'up shipments of members’ orders. 
) Rusty Draper ....++.. Mercury 'Club is also testing its ad power 
(Eee Mastee «ic iasas Capitol 7 in various national outlets and is 
Ori ) Mindy Carson .....-. Columbia $ | pre pping another promotional bar- 
a t| rage next month. 
{ Al Hibbler ......ee+e. De Meantime, Col’s Canadian outlet 
Re UE ae sr eeeseevesereerereses ) MeGuire Sisters........-.-Cora [| started the ball rolling on its own 
phate letseetavaiava ncecceecccccesss vaye P. Morgan ........ Victor t | | club operation Monday (17). 
(Julius LaRosa .....+.. Cadence : | 
. eevee eee er os ee ee re i Grant gd Daa ef eae Era | Af 40 y M 
a ~ 3} After ears in Music 
( Niel: Noble: ...isase awe +! _ +) 
Ae A ee ere ear EE | Tick Cornell ............. Core | Bi Ted L Onl Asks: 
te Coenete $/ Biz, Ted Lewis Only Asks: 
Second Group + ‘So Where’s the Melody?’ 
{ Pat Boone ......se.++%; Dot 3 y: 
inweheeees deendedavutemeioel ! Fats Domino Imperial ¢ Hollywood, Oct. 18. 
j Ronnie Gaylord ...:... Wing | After four decades on top of the 
S PUSGTE fc cecccceches: Mercury | musie business, Ted Lewis has hee f 
eeneeeeens . eeereeese eee ee } Lola OY a Bie Wing ; one question in connection with tse- 
| day’s musical styles: “Sa where's 
{ Cheers ies vaneweeees Capitol z| | the melody?” 
eeereeereereeseeeeseeeet®seeeeers } Vaughn Monroe enéeoses Victor Lewis, who just closed at the 
ate : a etlalataiaiem ata 6s a ik ase Perry COMO ..cccsceces Victor | Sseahareest Grove here, frankly con- 
; 5 fesses he doesn’t understand the 
ee Pee a ee {Billy \ QUINN «+ seeress ‘Me Dot 3 | present trend in modern music. 
| Rusty Draper ...++... “rercury | Nor can he understand the arbi- 
area's aiaats eer rT TT re Gisele MacKenzie ... Label X : trary disk business designation of 
a “hit”? record as one which has 
Je , “hes . 
eee “ltditnenniunnk CHES {| sold 200.000 copies 
» ene: “EOI: « us 0ece ee sees ot | “In the old days,” he points 
le wena sees aaa eee aie a lantetetaleie se Prank Sinatra ..cececes: Capitol ; out, “when there was, theoretically 
: : "A at least. a much smaller market 
aes pC ah Ee a S Eddie Fisher caneeee Vic tor z and no disk jockevs to plug a rec- 
sbee eceunuean i Johnnie Ray ......-.. Columbia ¢/| org, it was nothing for us to sell 
(Georgia Gibbs ........! Mercury 7 | 1,000,000 records in a month. Many 
Peete eee eee eeee reese eeeer tres ] Lillian Briggs Epie of our recordings went wav ove! 


[Figures in parentheses indicate number of weeks song has been in the Top i0) 


and numbers like ‘My Baby Smiles 


$ the million mark with no difficulty 
(Continued. on page - 62) 
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On The Upbeat 





New York 


Martha Glaser, Erreil 
manager, off to Detroit to 


Garner's 


moves to the Show 
Boat, hilly, Oct. 24 . Eydie 
Gorme guests on CBS-Radio’s 
“Woolworth Hour” Nov. 6.. 

Danny Scholl on a cross-country 


Garner 


there 
nere., 


plugging trek for his etching of 
“Someday, Somewhere” on the 
Unique label rb Jeffries 


1 . oe 
pencilled i Crescendo, 


He 
he 
g 


Hollywood calico Dec. 9 

“Racket in Jukeboxes” is a feature 
of the November Reader’s Digest 
? Capitol Records = rtying Nat 
(King) Cole at Danny's Hideaway 


tonight Wed.) . 
Quartet currently p! 
engagem at the Loo; 
Clevela Violinist 
Adler retu f 
nignt Tues ; 
Herbie Mann an 
0% it the Cafe 

ditional week. 
Trio - joins’ the 
(Thurs . Joe 

itet the 


“Don Elliott 
ying a return 
op Lounge 


William 


; Jazz fliutists 
d Sam Most held 
Bohemia for an 
Randy Weston 
bill tomorrt 
Loco’s mambo 
Apollo Tr! 


we 


Ww 


Hollywood 
E.. Wolfe Gilbert arrived in 





yeste vy (Tues.) on an ASCAP biz 
trek "Kirby Stone Quartet opens 
a three-weeker at the Tivoli in 
Svdney. Australia Nov 1 Jerry 
Colonna is packaging a Bri tish unit 
to C him our-weekK 


+ 


ompany 





itish Isles be- 
at ie Em nire 
l Bobby 


f 
> 





tN a a 19 





roup Trio current at funtington 

; reton Hotel, Pasadena, hold 
ove four-weeks Miklos Rozsa 
co tects his own composition, 
? riations and Finale” 





Calif symph orch 


endcgaie 





. 
Chicago 

The Johnny ‘Pate Trio, set for 
an indefinite stint at Chi’s Bl 
ling ‘ten Shirley on his 
t the London House, Chi- 

“Wild Bill” pinoon cur- 
t the Orchid Club, Tulsa 
Eddie Kaz Trio en ed 
; Offbe ‘at Room, new Chi N Sorth- 
side bistro entrepreneured by Ken 


ue 








pick up; 
the pianist at the Rouge ‘Loung ze | 














THE PERFECT 
AFTER-VACATION SONG 


Styne and Cahn's 


“THE THINGS 
WE DID 
LAST SUMMER” 


Styne and Cahn Music Co., Inc. 











Nordine, local radio-tv personalit 
. . Red Pryseck into th 
Propeller Lounge, Chi ; 
Wednesday (26)... Peggy 
currently at the Offbeat Room 
Chi Turk Murphy opens at the 
Blue Note, Chi, tonight ‘Wed 


Pittsburgh 


next 
Taft 








Australian Jazz Quartet back at 
the Midway Lounge again for 
their third en gagem ent at the 
downtown spot in less than three 
months . Al Petroz has joined 
the trump section of Tommy 
Carlyn’s nd... Huntsmen into 
Pat MeBride’s tor weekends ; 
Dick Jacobs, torm Saxman witl 
Artie Arnell, is home on lieave 
from the Air Force after receiving 
his wings Jack Mahon, pl otog- 


< 
Ss nis tour- 


aa Mel Horne, at 


indefi nite 


Kirtman has re- 


is f an 


stay . . Irving 





placed L — Riley or ie Bee 10 at 
Bobb Fi s Cafe ‘Ri le eft t 
baton the _houss ban d at — 
Bertera’s n nite! the Hol 


"The 


Ronnie’s for a run 


Omaha 


Santa Cecilia Choir from 
layed Boys Town Musie Hall Sat- 
urdavy (‘15’) at $3 top Ernest 
and Ole Opry 
Aud Music 


Skippy 


Quartones inte 5) 








Ander- 





Teen Party” program. 


noon 


Coast Firm Acquires 
Folk Tunes Via Britain 


—- San gegen oO 
musie firm, has secured the U:S.. 
and Canadian rights to 3) 





Mexican 


folk, novelty nd western songs 
from Francis, ia & Hunter, Brit- 
ish firm. Songs are contain 1ed in 


two FD&H folios titled “American 
anaes Songs” and “Sherwin’s 
Saddle Songs.” Canadian rights to 
‘American Cowboy Songs” are 
owned by Canadian Music Sales of 
Toronto, with Harmony holding all 
other rights for all of the songs on 
this continent. 

Oddly enough 
ere oris 


although the 
issued by a 


} 


inalls 


JQ 


v 
songs wW 


London firm, all of the material 
was written by a U-S. cleffer, Ster- 





nerwin 





Decca Pocts 2 More 

Bonnie Davis. New Orleans song- 
stress. has been pacted by Decca 
Records for the pop market. 

Diskersy 
Hol ida\ 


bandleader 


} 


lso 
Jersey 


nas a 


New 


tapped Joe 


arinetist- 























en , 





—|RETAIL SHEET BEST SELLERS 











VARIETY 


of retail 








sheet music 


(Sehmitt Musie Co.) 





—(Pearson Music Co.) 
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S;O1s - 2\;S 13 
best sellers based on reports ZS Cigisgis |] = gi Zisis) 
obtained from leading stores tn Sigiel&le | Zz italic 
13 cities and showing com- et slieie|sZ| = isBIgiszisaio 
parative sales rating for this alzizis{} Eis] a | iS} E1 $s] 3 T 
and last week. Clsisjolelet |= Ge Ge it-aR 
* ASCAP t BMI S ~ae © ie ~ i= ~ rm; oa te} gi L 
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NE Me Z's SBiainicvistSatizinl!GCinsaig!s gs 
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7 3 *Love Is Splendored (Miller ; 2+ 2 42 2 £8 ft te 
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“Ain't a Shame 
“Longest Walk 
“Hard to Get | 





Wi 


y *Blue Star ‘Young 








WORLD’S FIRST 
TRUCK 
FASHION 
SHOW 
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BARSTOW 


PRODUCTION 





POWERAMA. 
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TENDER 
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MGM 12086 








MGWAZ 


THE HIT OF THE WEEK 


' DEBBIE REYNOLDS 


CANOODLIN’ 
RAG 


K 12086 
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Com! 


Adve n 


___ *Love and Marriage” Bart ton 10 
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n. Oct. 

The Baker Sis s. Thelma and 
Bobbi. have n inked Unique 
Records First number is one 

d by local W VDA disk jock 
-m Feller, and session will be 
rranged and conducted by Joe 





r Sisters’ platter is to 
i in the Hub coincident 
appearance at the 
Roof, Dec. 21. It’s the fi 
record for tt sters, current at 
Village Hotel, Erie. Pa 
for Glen Cove. L. I.. 
tonight ‘Tues. an : 
Philadelphia, for 
Novy. 1. 


= 
le si 
the 
are booked 
two weeks 
into Palumbo’s, 
four weeks on 





NARCOTIC RAP 


John Nonavitacola Picked Up 
By Philadelphia Gendarmes 


Philadelphia, Oct. 18 


John A. Nonavitacola. 25, saxo- 
phone player who had just re- 


his home after a 
date in New York. w 
up on narcotic charges and 
bail for court. 
arrested I 


the 
uggle and found a 


turned here to 
playing 
picked 
held in $1,500 
Detectives 
cian after a stri 


as 


musi 
Ailidi- 


packet of heroin on him They 
said Nonmavitacola admitted beinz 
on three-year probation in Cali- 








fornia following a drugs convic- 
tion. 
—————== Continue€d from pace 41 -———. 


to channel the re-use pay- 


cision 

ments into the trust fund instead 
of to individual members as in the 
past Original pattern was for a 


fee to be paid to each mu- 


cian used in the original scoring 
of the picture when that picture 


ed on tv. 
Board of 
protested to the 


i is 
] - » | 2. = ~ 
the local has offic 


AFM 3 


laliy 


and officers 


have personally appeared before 
the international. However, Read 
will campaign for the job of vee- 
pee on the grounds that he will 


then be in a bette 
Carry on the protes 
shift: in the payment system 


ort 














Ted Lewis 


Continued from 





—= pase 61 Qo 
at Me’ got up in the five and eight 


million el: 


iss 


Over the years, Lewis estimates 
I has sold better 1 an 50,000,000 
records for the various labels for 

hich he has worked. Some of his 
numbders, like St. Leuis Blues,’ 
have been recorded three or four 
t1mes. 

Despite the ext e tastes now 
evident in the musie biz, Lewis has 
no intention of changi: his long 
time stylings to conform to the 
norm. ‘Wouldn't do any good if 
I did,” he shrugs “People come 
to hear me play the way I've al- 
; Ways played. eAnd if I leave out 





IMmDeBsS, 


,' BEAM, NEW CHI DISK, 


> 
keep 


We'll just 


Ch 


icago, 


ica So rec 


Oct 


oing the way we've been going.” BOW 
The way he’s been going means § WITH TWO SIDES 


ev Pry .year A new Ct 








rice Beam Records Ltd.. ¢ is 
some of the week with release of tw S, 
musicians wor ‘Mantico” and “Wabash »c *? 
ous times—me! featuring Eddie Wiggins and His 
man, Jimmy a7z ; atten t5 é 
man, > um! Teac a Jazz Combo. In addition to saxo- 
aor a - hem h ats t } 
nin Spesc escnem ac er, rats pho ynist Wiggins, group has Mar 
Waller and the late Don Murray. Claysen on drums. Gil Larios on 
oa UoO 4: ii a ai ° as Ai68 I> ‘ . 
2wis however. is n onger in- 1, 4 7 i 
; Ley , Nowe ves 4 no I manger bass, Eddie Shum on accordion 
terested in arrying w.k. music 3, Joe Ecole on bongos 
1,e<$ ~ . : , ; 
name idee Records is headed 
“The show is too big he e€x- prexy Don Marlo and has under 
Dlains “So we go along, finding contract thrush Lynn Perry and 


new talent and developing them 
for a while and then they go cn 
But the boys in the band are all 
good steady sidemen. They’ve 


crooners Bob Freeman and Bo 


Bell 
©il. 








EMI Repacts Calvert 


been with me a long time and Fi 
they'll continue. And with them. “ds London, Oct. 18 
we'll continue to turn out the Eddie Calvert, trumpeter on the 


“Oh Mein Papa” click, has en- 
tered into a new contract with the 
EMI organization. 

Deal for fi e years on the 
Columbia labe n EMI subsid. 


music people want.” 








tec 
is 


Levitz 


Continued from page 61 











ed From The 2008 Century-Fox 
a CinemeScope Production 


who : 
“LOVE IS A MANY-SPLENDORED THING 


Dominco Savino, 
¢ I $250 


lare, received 


owne d 
000 for 








his share. Jack Bregman, formerly 
a Big Three exec and now co- 
partner in Bregman, Vocco & Conn 
Music, stilt owns his 43/5 in- { 
terest, now increased to about 
dl2 Since the stock buyouts. a | MANY- = 
Bregman has refused to sell out. 
Robbir Ss, who was general man- DORED 
ager of the Big Three until he was 
bought out, received $500.000 net 
for his 26 interest. It was a tax- 


free transaction. 


Harold Heppenheimer js 


Levitz's cnores 


> THING 7 fF 


MILLER MUSIC ~~ RAMLEER: AUSIC: CORPORATIC JN 


taking 


over on production 
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- Inside Stuff—Music 


In the recent parting of the ways between Sesac and Harmonia 
Music, the music licensing organization claims it cancelled its agree- 
~ent with the publishing firm and not vice versa as reported in the 
Variety Oct. 5 issue.. Ground of the cancellation of the pact, which 
still had three years to run, was Harmonia’s alleged failure to pub- 
lish new works during the two-year period the contract was in force. 
Harmonia, which has switched its licensing affiliation to Broadcast 
Music Ine., is owned by Kurt Jadassohn, former Sesac general mana- 
cer. Sesac recently sued Jadassohn for “unfair competition” in a 

unterciaim action against Affiliated Music Enterprises, a Hill & 
Range company which opened the legal fight by filing monopoly 

arges against Sesac. Jadassohn, Sesac alleges, acted for AME. Sesac 
execs also state that contrary to reports about licensing trouble, they 
have signed 98% ‘of all radio stations in the country and 80° of the 
video outlets. 

Harry C. Butcher, aide to Gen. Eisenhowe 
iing up KIST, Santa Barbara, Cal., is adding four tunes to Ike's 
hi parade used at Fitzsimons Hospital. Denver. Bute*er viens to 
program the list of 20 tunes (as already dore by WGAY, Silver Spring, 
Md. with these four additions “Abdul A-Bul-Bul A-Mir,” “Beer Barrel 





r during the war and now 


head 


Polka.” “Vienna Woods” and “One Dozen Roses.” Of the latter two 
Butcher says, * these were practically the only records found in- 


General Ike lived from 
to Butcher, i one 
verses seemingly 


act in the French villa in Algiers where 
the fall of 1942 until late 1943. ” “Abdul,” according 
of Ike's lifetime favorites, “of which he can sing 
unending.” Of “Beer Barrel PolKa,’”’ Butcher says, “his liking for this 
tune was so well known amonest Regular Army officers that often 
in reviewing a division, especially in North Africa, the band would 
break out with this number and General Ike would break out with 
his smile.” 

In a push on Betty Madigan’s Yule slicing, “We're All Kids at 
Christmas,” MGM Records is setting up a deejay-listener @ontest with 
a 10-day cuffo vacation at the Casa Marina, Key West, as top priz 
Listeners are being asked to write to their local deejay as a 25-word 
statement beginning with the phrase, ‘“‘We’re all kids at Christmas 
because .” Contest will run through Dec. 25. Deejay who submits 
the winning letter from a listener also gets the cuffo vacation. 





Capitol Records got a solid publicity break on one of its single re- 
leases last week when the wire services broke the story that President 


Eisenhower had received Andy Griffith’s etching of “What It Was, Was 
Football’ as a birthday present from his grandson David. The disk 
was a bestseller for the label about two years ago. 

RCA Victor singers of Italian descent hosted Italo songstress Nilla 


Pizzi, who’s on her first visit to the U. §., at a cocktail party at Leone’s, 


N. Y., yesterday (‘Tues.). Victor’s Italo lineup include Tony Alamo. 
Jaye P. Morgan Baino, Toni Arden, Lou Monte, Tony Scott, Terri 
Stevens and June Valli. 

Raymond Scott is now on a jingle kick. Tunesmith, whose “Be 


Happy, Go Lucky” theme for Lucky Strike ciggies is a jingle standard, 
has also knocked out tune commercials for Richard Hudnut’s “Quick” 
and RCA Victor’s “The Big Change.” 








Hi-Fi’s Price-Package Payoff 


Continued from page 61 














turn up this year with any unusual | 
innovations, the major exhibitors 
were displaying improved equip- 
ment at lower prices than in previ- | a flat response beyond the audible 
ous years. One reason for this is | range. In addition, Victor show- 
the economies affected by the de-/| cased its line of packaged units in 
velopment of a bigger market. An- | Various price ranges. 
other reason stems from the! Cclumbia Records, similarly, ex- 
stepped-up research projects into , hibited its newest line of hi-fi 
sound reproduction with the conse- | phonos in a wide variety of unit 
quent improvement in equipment | designs and prices. Such compa- 
design. ;nies as Capehart, Majestic Inter- 
Among the major companies, national, Pilot and Stromberg- 


RCA Victor displayed at the Audio Carlson also accented their assem- 
F bled units. 


Fair mew wide-range speakers 
which will sell in the $35-$45 class 
and a magnetic phono pickup with 








chines and prerecorded tapes in 
the hi-fi movement was spotlighted 
in exhibits by Ampex, Reeves 
Soundcraft Corp., A-V Tape Li- 
braries, Phonotapes, Magnecord, 
Minnesota Mining & Manufactur- 
ing, duPont and other leaders in 
this field. 

Aside from Columbia and Vic- 
tor, several other disk labels put 
their catalogs on display with hi-fi 


players. Among these were Lon- 
don Records, Cook Laboratories, 
Elektra, Hadyn-Urania, Mercury, 


and Westminster, 





Earl Bostie’s rhythm & blues 
combo set for a week’s stand at the 
Loew’s Victoria, Baltimore, begin- 
ning Nov. 26. 




















THE NOCTURNES 


Currently 


DUNES HOTEL, Las Vegas 


MGM RECORDS 


ASSOCIATED BOOKING CORPORATION 
JOE GLASER, Pres. 


Chicago 
No. Wabesh 


Hollywood 
8619 Sunset Bivd 


New York 
: ae PL. 9.4499 202 





The development of tape ma- | 
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The top 30 songs of week (a7 
copyrights 
Published by Of 
Director. 


lore in case of t 


fice of Research, Inc., 
Alphabetically listed. ¢ $ 
Survey Week of Oct. 7-13, 1955 


Ain't T lat a Shame 
rato wos bet 


Autum 


eaees Uae epee ators RU ORE- bees Sa Kae BA 
ETRE. 6 .6xcnueadedendd Bes de SO ee wR BON 
a River 

Meart 


Forgive My 
L Them All 
Want You to Be My 
f You Believe 

ll Never Stop Lov 
Kwela ‘Ewe a 
Longest Walk 


see eee eee eee eee enens 


2 ee ee ee ee 


ing You— 


Love And Marriage 
Love Is Manvy-Spilend red—i ‘Love Is Splendored” 
Mi 


acle in the Rain 


Moments to  senigeereaig 


People Will Say We're in Love—7"Oklahoma 

Pepper Het Baby sa peds Widen 

Rockin’ the Cha Cha E Apavel wana i Wa 34 gan aie Borat et 
ee a Se ge rae a a Pret eee 

Pere PRIeeY, EE SEEN oa ie Se ale Sialaow 0 @ abla 

Sucdenly There’ s a Valley 


Surrey with the Fringe on Top—*“‘Oklah 
Sweet Song of India 
Then I'll Be Happy 
Tina Marie 


Wake the Town and Tell the People ............ 
Ge tI CONE OAD oe os orcs Sate & Sine wee ; 
SG ee I eile cwalers ed eee s Vie ee eee 
WOU Ate. TRG SUMSOMO css cassie se sewn ede 
Ton 30 Songs on TV 
(More In Case of Ties) 
A‘ de! ai de even ele 66 6+ 20m 6 86 8 6 4 0 ° ee 
Ain't That a Shame ...... Bott cael achicamie ae eee eae 
Bana NT Peet RRS Ra as ee ahs aap Snake 
At My Front Door ...... Bee reaiae eared ae ee | ERA 
RETIN, I neces he aie ne oe eke serena ety 
eee ere ee ee hes ee ete 4 Fae eese eee as 
Bring Back Our Beale Street 0) fe Meme cate 


‘Come Back and) Tell Me That You Le ove 
Gentlemen Marry Brunettes—~* 
Hummingbird 

I Hear You Knocking 








ies), ba 
ed Audience Coverage Index & Audience Trend Index 
Dr. John Gray Peatman, 


‘Gentlemen Marry” 


Songs With Largest Radio Audience 


sed on 


+ Film. 


Commodore 
Famous 
Ardmore 
Paramount 
Hollis 
Frank 
BVC 
Witmark 
Showcase 
Broadcast 
Vi . 





shat 
Roncom 
Joy 
Planetary 
Jubilee 
Southern 


Frank 
Commodore 
Remick 
Tollie 
Ardmore 
Paramount 
Dan's Tune 
Raleigh 
Broadcast 
Jungnickel 
Commodore 

















I Want You To Be My Baby Victory 
I'll Never Stop Loving You “Love Me, ‘Le eave Me” Feist 
Kentuckian oT catuckion” Frank 
a I a eee a gees bes ae ewe . Advanced 
Love and Marriage Barton 
Love is Many-Splendored—*‘‘Love Is Splendored”.. Miller 
My Bonnie Lassie Leeds 
Never to Know si . Robbins 
People Will Say We're in Love—*“Oklahoma” Williamson 
Rice Morris 
Rock Around the Cl ock—*“Blackboard Jungle” Myers 
Same Old Saturday Night .. Barton 
Seventeen 5é es SS 
Something’s Gotta Give—?* “Daddy Long Legs” . Robbins 
Suddenly There’s a Valley H&R 
Surrey with the Fringe on Top—*“Oklahoma” . Wiillamson 
OE i Bale nie wie ie eee ale Ge eR lee Roncom 
Wake The Town And Teil The People ........... Joy 
Wetlow BMose@.GF Texas 2.0 «vee. eee sc vewsiswenc c's Planetary 
the hoods have attained a consider- 
J * b r \ t able grip on some segments of the 
u e Ox ac e music biz, according to the article. 
= Continued from page 61 Sem The syndicates “own” singers and 
i even disk companies and, in Chi- 
royalty bill could pass if they re- cago, “Capone gangsters boast that 
moved their opposition. oe they have pushed 400.000 records 
Based on findings by the Chicago for one DI rotege.” the article states 
Crime Commission a and Congres- The mobsters, of course, can force 
sional investigat ing committees, | ravorite juke positions for any 
article says that while there are cinger of their choice 
leny “reputable Ree at wae Th e racketeers don't have to rel 
manufacture or di stribute juke: solely on le to co the 
boxes or oper ate JUKeEDOX tear rier thy i ae agit he cae a 
it quotes Chicago Crime Commis. ; working agreement h some labe 


sioner Virgil Peterson to the effec notabl: 


unions, 























Columbia Inks 
‘Capt. Kangaroo 


“Captain Kangaroo,” video show 
which has been on CBS-TV for the 
past two weeks, has been signe¢ 
as a disk property by Columbia 
Records. Deal, negotiated through 
Hecky Krasnow, Col’s kidisk head 
runs for two years with a minimurr 
of 16 sides to be cut in that period 


Program is a package of the Kee. 
shon-Miller Enterprises. 

Col’s pact wraps up the wax 
services of the show's star, Bot 


Keeshon, 
fice to handle 


scripting on the 


with the packaging of.- 
production and 
Col’s quick 


disks. 


inking of the video show reflects 
th crowing interest among the 
major labels for video properties 


can plug their disk output 


DECCA ON HILLBILLY 
DISK PACKAGE KICK 


Decca Rec ‘ords is plunging into 


which 





the hillbilly package market with 
a new album series known as the 
“Country & Western Dance-O- 
Rama.” Series comprises seven 10- 


i LPs cut by top danee bands 
in the c&w field. Hillbilly names 
featured are Bob Wills, Spade 
Cooley, Adolph Hofner, Tex Wfi- 
liams, Grady Martin, Billy Gray 
and the late Milton Brown. 

Decca is issuing the line in a 
pr motional tie-in with the Har. 





mon} r Co. of Chicago, whose 
sales and jobbers will spotlight 
the Paul Cohen, Decca’s 


c&w repertire chief, 


the project. 


ABC-Paramount Label 


Inks Crooner Duane 


Crooner Dick Duane has been 


supervised 





set for his wax debut via the ABC- 
Paramount label. He'll hit the 


market in mid-November when the 
new diskery releases its initial 
platters. He was pacted to a five- 
year deal by label’s prexy Sam 
Clark. 

Kickoff platter will be a cou- 
pling of the oldie, “Siboney” and 
“Now,” a ballad which Duane 


penned himself. 











PROGRAM TO-DAY | 
YESTERDAY'S | 


“SLEEPY 
HEAD” 


Music by 
JESSE GREER 


SHAPIRO-BERNSTEIN 
1270 Sixth Ave. New York 20 | 


MILLS MUSIC, 
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that “The influence of hoodlums or ne : 
“Ep +h aa ee “gg at ee ‘. Brotherhood of 
ee” Hangs os crime ~ to help maintai 

Cty BSc": \ “a oe According to th 

heir t f the jukes, : 5 
Via their control o e juke cn Saad Teamste oe 
enforce any decision of the mobs- 
ters by the threat of strikes, picket- 
Best British Sheet Sellers ix¢_2n¢_bombings. 
(Week ending Oct. 8) 
London, Oct. 11. 

Blue Star us Chappell 

Ev'rywhere Bron 

Man From Laramie. .Chappell 

Evermore ........... Rogers 

Every Day wate Robbins 

Rose of Texas........ Valando 

Hey There - Frank 

Learnin’ the Blues. . Connelly 

Unchained Melody —_ 

Close the Door Duchess = 
Stars Shine Maurice WITH 60 DANCERS IN 
I Wonder .....Macmelodies 

Hernando’s Hideswey A nk 

Cool Water «...<8e eldman 

John and Julie Toff ANOTHER 

Love Me or Leave Me...Prowse 

I'll Come When You Call. Reine 

Stranger in Paradise Frank 

EP Pre Cavendish 

Go On By Bere Riecwirs 

Dambusters Marc Chappe u "“ 

eS ae ... Leeds IDEA 

You, My Love ewes e OER 

Where Dimple Be...Cinephonic | 


TRACTORS DO THE 
MAMBO 
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No Bearish Spirit in Vegas Despite 


Sna Jitters, Ebbing Coin, Biz Falleff 


By BILL WILLARD 


Las Vegas, Oct. 18. 

The coming months may bring 
the first winter of real discontent 
to some operators of Las 
plush hotels. 
the months to summer’s upswing, 
despite four big interim holidays 
to hypo biz, may even cause a jil- 
ter of two in the older casino-spas. 


Meanwhile there is the readjust- | 


ment toward some semblance of 


financial solidity among the newer | 


hotels, but this will not be made 
any too easy because of the 10-way 
stretch of ebbing coin. 

To brighten up the picture, how- 
ever, there is little negative think- 
ing along the Strip, even with the 
falling off of biz. The combined 
effort for getting tourists. into 
Vegas the easy way is being shoul- 
dered by the Resort Hotel Assn., 
and by next year a web of direct 
flights to and from major cities will 
be in full swing. Add this region- 
al promotion to the statewide ad- 
vertising and publicity campaign to 
lure vacationers and industry to 
Nevada. The Las Vegas Chamber 
of Commerce reveals that the 
state’s Dept. of Economic Develop- 
ment has $315,000 in the kitty, 
$313,800 is set up drumbeating for 
tourists, and $1,200 for the wooing 
of industry. A glance at these fig- 
ures should tip off what Nevada 
believes to be its economic future. 

The state of Nevada will be rich- 
er at the year’s end by more than 
$4,000,000 from gambling taxes, 
with the major percentage of that 
sum flowing in from Las Vegas. 
Even if consideration is taken for 
the heavier tax assessment slapped 
on the casinos put into law by the 
1955 Legislature, the figure is very 
healthy. The amount stacks up 
neatly when compared to the pre- 
vious year’s gross gambling take. 
The Tax Commissions’ release to 
come at the end of the fourth quar- 
ter is likely to show no decrease 
in the amount of silver dropped on 


the greenfelt and in other gaming | 


receptacles for the entire year. 
Most of the recent financial 

troubles in the newer Strip hos- 

pices (Riviera, Dunes, Royal Ne- 
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The long pull over ! 


| Jimmy Durante. 
; alone. 
| pers on the gamblers’ hit parade: 














COME TO HOLLYWOOD'S NEW. 
EST SUNSET STRIP MOTEL APTS. 


3 in an Apt.—$6 a Day on Mo. Rate 
Heated Pool — TV 


Write Rental Agent 
8265 Sunset Bivd. or Phone HOllywood 7-6234 


vada), which causec a 


calamity here. The reason 


ave™ | their muddled money hass!e was 
Vegas | due to lack of efficient operation | 
in the casinos, overburdened pay- 
attitude to | 
| building contractors, plus the al- 
| most simultaneous grand openings 


rolls, a pay-you-later 


which spread the action too thin 
along the Strip all at once. 


fiurry of 
| speculation about Las Vegas’ sur- 
vival, is not regarded as a maior 
for | 


(to hypo the early 


summer preem 


or to build up, biz in the weeks 
| to follow. Negotiations are cur- 


rently underway to split this man- 
agement, with Jake Freedman 
seeking “full’’ control of the Dunes 
and selling out his 50° interest 
in the Sands. Whether he will con- 
tract Jack Entratter to supply acts 


as of now has not been revealed. | 


does continu®é his 
entertain- 


unless he 
(Sands-Dunes) 


But, 
present 


/ment setup with cross-booking of 


The | 


| Older spas could ride out the de- | 


dip into reserves almost at once. 
On top of this, the entertainment 
angle plays a most important part. 

There just weren’t many big, big 
nitery personalities at 
Swing a deluxe ovening for the 
Dunes and Royal Nevada, although 
| the Riviera did manage to entice 
| Liberace away from the New 


| Frontier for $50,000 a week (it says 


| here) for an opening splurge. Not | 


only do Vegas ops demand more 
| top and supporting acts for 12 
| months of the year than any of 
| the other resort bonifaces in the 


creased biz because of banked capi- 
tal, whereas the new spots had to 


large to 


| world, but they have learned the | 


|hard way to rely upon 
names to bolster biz at the right 
time of the year. 

These names or acts must have 
special appeal to stimulate heavy 
play in the casinos. Only a few 
star names have become very hot 
property to be coveted and con- 
| tracted for long terms. Some who 
| may only be good attractions else- 
| where have managed to become 
| great for Las Vegas because of this 
special appeal not only to the $5 
tourist good for the grind trade, 
| but to the boys who can toss con- 
siderably larger bankrolls on the 
tables. 





In a Class Alone 
Acknowledged to be the biggest 
gambling draw in this respect is 
He’s in a class 
Then come the other top- 





Joe E. Lewis, Frank Sinatra, Tony 
Martin, Danny Thomas, Billy 
Daniels, Ritz Bros., Lena Horne, 
Sammy Davis Jr., Kay Starr, Mil- 
ton Berle, Peari Bailey, Martin & 
/ Lewis, Nat (King) Cole, Frankie 
Laine, Peter Lind Hayes & Mary 
| Healy, Mills Bros., Tallulah Bank- 
| head, Sophie Tucker, Martha Raye, 
Eartha Kitt, Donald O’Connor, Ray 
| Bolger and Marlene Dietrich. 
From the list of these Vegas 
all-timers, consider that only Billy 


the new hotels, the Riviera. The 
Royal Nevada has not been able 
to lure over any of the big ones, 
but has been riding for 


back overwhelming 
the casino. 


returns 





“Bill 


| 








Daniels was available for one of 


many 
weeks on the tab version of “Guys 
and Dolls,” a most expensive out- 
lay and one which is not pouring 
into 


The picture here is soon to 
change, however, with the en- 
| trance of Bill Miller as general 


manager and prexy of the hotel’s 
corporation. It will henceforth be 
Miller’s Royal Nevada” (he 
failed to swing a deal at the Vegas 
| Riviera which would have tied in 
| with his past nitery operations in 
N. J.), as he severs all connections 
| with the Sahara, and a prediction 
; could be made that some of the 
| top Sahara names will find their 
| way to the RN marquee in time. 
| In the case of the Dunes, it was 
| not until the Sands took over the 
| operation that any cohesive plan of 
| management became effective, and 
certainly there were no siellar acts 

















certain | 


| 
| 
| 
| 
| 
| 
| 
| 
| 
| 


the large list of Sands’ topliners, 
Freedman may be in trouble. 
First Alarm 

There is enough sag in luxury 
spending nationwideste.sound the 
first alarm in Vegas. On becoming 
fully aware of this condition, look 
for casino brass to pull the ostrich- 
in-the-sand routine no _ longer. 
They ae already holding show 
buying figures steady. The fan- 
tastic paychecks to entertainers 
may have reached the peak, and 
for survival there will be little if 
any overspending in this depart- 
ment. In every phase of Strip hotel 
operation, there is a hint of re- 
duced expenditures to set up 
Vegas gambling on a healthy com- 
petitive basis. Hotel room expan- 
sion will have to be taken under 
consideration to handle future con- 
vention crowds. 

The city of Las Vegas and the 
Strip are split on the convention 
hall issue, with city hall wanting 
to float a bond issue to buy the 
defunct racetrack from Horseshoe 
Club owner Joe W. Brown, and a 
few Strip chieftains (notably among 


the Desert Inn crowd) wanting to | 


raise the loot and keep everything 
centralized in Clark County. Wit 
the convention bond issue, there 
was the joker of annexation of the 
Strip to Las Vegas which seems 
improbable if for the tax angle 
alone. 


Wherever gambling is not cen-| fir and was denied admission to 
tralized, there is almost an 8 to 1 | 4 eoncession. . 


that Berkeley had testified he met 
(Continued on page 68) 








Vaude, Cafe Dates 





New York 


Imogene Coca pacted for the 


| Baker Hotel, Dallas, Oct. 21 and 


ithence to the Sahara, Las Vegas, 


} 
| 















POWERAMA 


DANCERS USE SCALING NET FOR THRILLING DANCE 
AGAINST SKY 
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{at Cocoanut Grove 


Nov. 1 Eartha Kitt moves 
into the Mocambo, Hollywood, Nov. 
15... Joe E. Lewis tapped for the 
Chez Paree, Chicago, Dec. 28. . 
Rusty Draper an Oct. 31 opener at 
the Copa, Pittsburgh . Myron 
Cohen down for the Prevue Club, 
Collinsville, Ill., Nov. 10... Reb- 
ert Clary has a December date at 
the Blackhawk, Chicago ... Page 
& Bray into the Dunes, Las Vegas, 
Dec. 19. 


Chicago 


Chi Chez Paree op Dave Halper | will be the booker and production 


trying to get the Will Mastin Trio 
back for an Oct. 31 date; Sophie 
Tucker was originally set, but had 
to cancel out. If the Will Mastin 
booking goes through, it'll be a 
quick return for the Sammy Davis 
group, who closed the Chez Sun- 
day (16)... Chi’s Oriental Theatre 
playing with the idea of a limited 
show policy; house has been featur- 
ing an organist at intermissions to 
try it out . . McGuire Sisters 
currently at Chi’s Chez Paree for 
one frame ending Sunday (23)... 
Wally Griffin and Nino Nanni set 
for return dates at the Park Lane, 
Denver, in January, May and 
August of 1956... Ana Moreno 
into the Club Crescendo, Houston, 
Nov. 9 for two. 


Omaha 

Stuart Allen, comic, opened at 
Don Hammond's Seven Seas Fri- 
day (14) ... Pianist Walter Scott 
in at the Airport Hayden House... 
Paul Moorhead orch featuring vo- 
calist Annie Maloney at the Pax 
Room ot the Paxton Hotel. 


Hollywood 
The Szonys open a three-weeker 


Dec. 6 ae 
Lottie Brunn opens at the Bilt- 
more Bowl Nov. 16 for six weeks, 
on bill with the Doubledaters ... 
Paul Gilbert opened a two-week 
stand at Reno’s Riverside Friday 
(14) . Comic Jack Durant will 
appear in the Gale Storm show 
opening at the Cocoanut Grove 
Nov. 9... Matty Malneck opened 
a one-week stand yesterday (Tues.) 
at the Mocambo ... Allan Jones 
signed deal calling for two. en- 
Zagements yearly at Thunderbird, 
Las Vegas ... Gwen Bari booked 
into Eldorado Oct, 24 Mel 
Torme tees off a four-week 
Australian tour at Tivoli Theatre, 
Sydney, Friday (21)... Lili St. Cyr 
at Copa Club, Pittsburgh, for two 
Stanzas . Ho-Lo’s into Eddie’s, 
Kansas City, Nov. 4 for two weeks. 


iat the State Fair of Texas so long 


'as these discriminatory 
| are maintained” was passed Friday 


| board of directors. Resolution was 





| gram: (1) that Negroes are not per- 
i'midway; (2) that they cannot eat 


‘that have no seating facilities or 


Texas State Fair Sets New Record: 
Negroes Pull Out Over Sesresation 


| 


Dallas, Oct. {at stands that have only stoolc 

State Fair of Texas, midway a a ae Benjamin Davis, 
is 7 ‘ ‘ ing, Oct. 7-23, | =2eaeee o receive the expo’s 
iis 70th annual outi fourth annual Nationa’ pl 


racked up what’s claimed to be a 
new world’s record for single day | 
‘expo attendance Saturday (15) 
' when 323,224 visitors, at 60c each, 


Achievement Award, advised expo 
officials that he could not attend 
due to “unforeseen c recumstances.” 


To Maintain Harmony” 


| packed the 187-acre fairgrounds. James H. Stewart, executive 
Total topped the previous claimed | i "aig tel of the 
|one-day attendance record of 305,-| ..77°" xpo, made an official 


statement: “The State Fair belongs 
to everyone and is open to all peo- 
ple at all times, regardless of race 
creed or color. A few minor re. 
strictions are kept in force to 
maintain harmony and good oper- 
ations. If these are resented by 
anyone. the management of the 
| State Fair is regretful, but feels 
that they are in the best interests 
of everyone.” Stewart also ex- 
plained that two rides, the Scooter 
and the Laff-in-the-Dark, were 
barred to Negroes because “physi- 
cal contact with white persons” 


| 500 set by the Canadian National 
| Exposition at Toronto last Sept. 3. 
| Previous high here was 296,784 on 
| Oct. 16, 1954. Record draw here 
i beosted the halftime attendance 
'tetal to 1,413,629, well ahead of 
|last year’s 1,308,241 draw for the 
i first eight days, and fair execs are 
| confident this year’s turnstile total 
| will top 1954’s_ record 2,506,500 | 
| payee count. | 
| Current expo run had its head- | 
‘aches. Annual Negro Achievement | 
| Day, Monday (17), lost support of | 
'the local Negro Chamber of Com-| was involved. Eating places were 
|merce, which charged in a tele-| closed, he said, in accordance with 
geam to fair officials that “segre-| the same practices dictated through 
gation and discrimination are still | custom in Texas. : 
aoa eae concessions and in| Tfagedy occurred Tuesday (11) 
other expo facilities. A Soi oo — Ree vie Hi 
stating that the Negro org “finds; ;)_° ‘ . , 
itself unable to continue its sup- — Fagg gays aI 15-year-old 
t+ of Negro Achievement Day phis, Tex., schoolgirl to her 
or 5 ’ | death and injured two girl com- 
panions who shared her seat. Sky 
Wheels, after examination, was 
dismantled and removed from the 
| fairgrounds. 

Despite its troubles, the Texas 
| expo is headed for another record- 
| breaking attendance. Top enter- 
itainment lure is “The Pajama 
Game,” with Fran Warren, Larry 
Douglas and Buster West, in for 
25 performances in the 4,285-seat 
air-conditioned State Fair Audi- 
torium, scaled at $1.20-$4.80. Tour- 
ing-show opened Friday night (7) 
with a boff $150,000 advance sale. 

“Ice Capades of 1956” is at the 
Ice Arena for 23 performances, 
scaled to $3.30 top. “Ice Cycles” 
has drawn better than 100,000 
frozen-water fans into the 5,600- 








practices 





(14) at a meeting of the group’s 
passed after C. B. Bunkley, cham- 
ber’s prexy, said he attended the 

The Negro org made two specific 
segregation charges in its tele- 
mitted to ride on two rides on the 


on the midway except at stands 


NY. La Vie Fate 
Hinges on 9G 


Fate of La Vie, N. Y., hinges on 


seat arena for the past four annual 
fair runs. 











|liner Dick Haymes was returned 


whether it could raise about $9,000. 
| Deadline is tomorrow (Thurs.) and 
|at presstime, sum was still to be 
| raised by Bernie Kammett, gen- 
| eral manager of the nitery. Monte 
Proser, La Vie’s operator, was in 
Las Vegas conferring with opera- 
tors of The Tropicana, where he 







Currently 
HENRY HUDSON 
HOTEL 
New York 


| boss. 

| $5,000. 
Trouble started last Thursday 

| (13), when the check given to head- 


Haymes’ La Vie salary is 


for insufficient funds. Kammett 
wanted to sign over to Haymes the 
| sum due to the nitery from the 
| Diners Club, but officials of The 
,; American Guild of Variety Artists 
| held that he must be paid in cash. 
|Coin wasn’t raised and Haymes 
| wasn’. allowed to appear. Freddie 
| Stewart substituted. 

| Odd part of the affair lies in the 
|fact that La Vie had its heaviest e 
| week since its opening. Business|] $ 
had been really solid, but necessity e 
of paying off some really pressing 
debts left the operation in worse 
shape. 


_ Money was raised by the dead- 
line given on Saturday night and 
on that evening, Haymes, Billy 
Vine and The Gerardos did three 
shows, 

On Monday (17), bond for one 
night amounting to $1,000 was 
posted. However, Jackie Bright, 
AGVA national administrative sec- 
retary, insisted that the full week’s 
salary be gotten up, to be held in 











COMEDY MATERIAL 


For All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 Files $7.00—All 35 issues $25 
Singly; $1.05 per script. 





3 Bks. PARODIES, per book. $10 @ 
MINSTREL BUDGET......... $25 @ 
4 BLACKOUT BKS., ea. bk...$25 @ 
BLUE BOOK (Gags for Stags) $50 @ 
ow TO wmAsTeS > CEREMONIES 


$3. 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, save. Werte over a thousand 


BILLY GLASON 
200 W. 54th St., New York 19—Depf. V 
Circle 7-1130 

















WHEN IN BOSTON 
t's the 


HOTEL AVERY 


escrow for the entire show. He 
also told the manager that he The Home of Show Folk 
would require a full bond for Avery & Washington Sts. 


Buddy Hackett and other perform- 
ers who go in tomorrow (Thurs.). 


CAB CALLOWAY 


Currently 


GOLDEN HOTEL 
RENO 


Mgt. BILL MITTLER, 1619 Broadway, New York 





Radio in Every Room 
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Peelers Pale at Calumet Strip Alley 
Cleanup; Court Test Held Likely 


Chicago, Oct. 18. + 
De Haven, Marlowe 


Calumet City, whose strip em- 


poriums are noted far and wide as 
the ultimate in peeling, last week 


passed two city ordinances de- 


signed to clean up strip alley. Amid | 
guished cries from attorneys for | 


an , 
the peel joints, the Chi suburb’s 
city council made it illegal for 
p-girls to solicit drinks, and for 


strippers to remove anything but 
And, antici- | 
pating that some girl might try to | 


a hat, coat or cape. 


circumvent the meaning of the law 
pv arriving on stage wearing only 
a coat and hat with little or noth- 
ing underneath, the council also 
nixed any performance in a state 
of nudity. Ban goes into effect 
Nov. l, 

Evelyn West, currently appear- 
ing in Cal City billed as the girl 
with the “$50,000 Treasure Chest,” 
was extremely vocal in her con- 
demnation of the new ordinances, 
and insisted a constitutional ques- 
tion is involved. Said Miss West: 
“The ban is very un-American.” 
She said she could defend stripping 
on both artistic and constitutional 


grounds, “to say nothing of finan- 


cial.” She is currently getting 
$2.500 a week for peeling. With 
regard to the B-girl nix, Miss West 
said it is “ridiculous that a girl is 
not permitted to have a drink with 
a friend. If it isn’t unconstitution- 
al, it is most undemocratic, 
wouldn’t you say?” 

None of the Cal City joints are 
thinking of closing, and lawyers 
for the ops are seeking a court test. 
The law was rammed through the 
city council as part of a cleanup 
campaign started by Mayor Stanley 
E. Bejger and a citizens’ group 
headed by Mrs. Edward Damai. 

The new laws came into being 
just as two Calumet City nitery 
operators were indicted by a Cin- 
cinnati Federal grand jury for 
Mann Act violations. 

At the same time, Chicago’s 
City Council repealed a law pro- 
hibiting drinking at bars by un- 
escorted women. Passed in 1942 
to protect servicemen from femme 
barflys, the law had been under 
attack for some time, but was rare- 
ly enforced and often circum- 
vented. 


Trio Angle Only Snar! To 





Eartha Kitt’s British Date 


London, Oct. 18. 





Set for Pierre, N. Y. 


Gloria De Haven has. been 
signed for her first date at the 
Cotillion Room of the Pierre Hotel, 
N. Y. She goes in Nov. 27. Inn also 
pacted Marion Marlowe for a re- 
‘peat stand. She’s set for a March 
' date, 

‘William Morris 
both deals. 


Agency pacted 





Rio's Return To 


| 
| 
i 


Las Vegas Cafe 
Settles 4006 Suit 


Las Vegas, Oct. 18. 

The legal tiff between Eddie 
| Rio and the Royal Nevada was re- 
; solved last week (11) when Rio 
decided to drop his $400,000 civil 
suit and return to produce and pre- 
sent the inn’s future shows. Deal 
with Rio was the first major move 
by Bill Miller since his step-in as 
hotel’s general manager and prexy 
of the board of directors. 


As a result of his negotiations 
with Miller, Rio agreed to return 
, under his original contract, calling 
‘for a $39,000 per annum stipend; 
| dismiss his breach of contract and 
slander suit, lodged three weeks 
ago when he was fired by tempo- 
rary general manager Arnold Kim- 
mes; drop a $100,000 writ of at- 
| tachment, filed in conjunction with 
ithe suit. and return $6,750 seiezd 
{from the hotel via the writ. Pur- 
| chase of talent both for the hotel’s 
‘lounge and supper room will be 
handled on a co-op basis between 
, Miller and Rio. Miller returns from 
/a weeklong talent hunt in Gotham 
| this Friday. 

Meantime, tabloid “Guys And 
Dolls” continues to set new turn- 





' stile’ precedents in the Royal’s 


| supper cafe. Tonight (Tues.) it will 


‘have played a record 142 perform- 


| ances to an average 390 patrons a 
' show. A hotel spokesman repudi- 


| ated reports that although patron- 


}age has been heavy, casino coin 
| has been light, by pointing up the 
| fact that “Guys” has rewarded the 
hotel's greenfelt operation with its 
| greatest dollar turnover since the 


| grand opening last April, and be- 


Eartha Kitt is to appear at the | cause of its success the hotel is in 


Cafe de Paris next April for a four- | the 


week season. At the moment, the 


midst of negotiations to tab 
| “*Can-Can” 


only problem in connection with, Vehicles in the future. 


the engagement concerns her ac- 


companying trio, for she wants to | 


bring an American pianist, guitar- 
ist and bongo player with her. 
The British Musicians Union rec- 
ommended to the Ministry of 
Labor that Miss Kitt employ a 


British bongo player and guitar- | 
ist, but expressed no objection to | 


an American pianist accompanying 
her. 
All financial details have been 


agreed with the Cafe de Paris, and 


if satisfactory arrangements can be 
worked out about her accompani- 
ment, Fosters Agency will prob- 
ably book variety engagements for 
her in Britain after the Cafe de 
Paris stint. 





Memphis City Aud Is Set 


For Big Scale Facelift, 


Memphis, Oct. 18. 


Ellis (City) Audi- 
torium, which has been the key 
outlet for road shows, sporting 
events, the Met Opera and other 
top. attractions, will undergo a 
facelifting operation, 

as costing $1,500,000. 

_ Revamping building 
includes a new stage 
be used in both the 
South Halls, complete air-condi- 
tioning, new acoustic treatment 
and modern marquee entrances to 
both the North and South Hall: 
In the Main street areas here 
Work, which gets under way on 
Jan. 1, will not interfere with at- 
tractions already skedded for the 
City Auditorium. North Hall seats 
9.900 and South Hall seats 2,750 
\uditorium is skippered by 
Chauncey Barbour, 


Memphis’ 


program 
which will 
North and 


announced | 


| “Guys” gets a new cast lineup 
for the final two weeks of its pres- 
,ent option, which expires Nov. 1, 
_as Norwood Smith replaces Robert 
Aida and Julie Oshins takes Sam 
| Levene’s script this evening (18). 
' Alda is bound for Rome, where he 
will thesp in a play scheduled to 
go before the cameras after its 
stage run, while Levene planes to 
|New York to start rehearsals for 
| Allen Boretz’ “Hot Corner,” set 
‘for a Broadway bow in December. 
| Levene will double as star-direc- 
| tor. 
| Sid Kuller 


who, with Manny 


Franks, set “Guys” for the Royal | ' 
the | flag. 


Nevada, will continue with 


and other Broadway 


| 





Melton $10,600, St. Loo 


St. Louis, Oct.' 18. 
A three-day bus and street car 


strike slowed down biz at the 
American Theatre where ‘Words 
and Music,’ with James Meiton 


heading the cast, wound up a one- 
week frame and grossed a fair es- 
timated $10,600. 

The piece was scaled to $3.36, 


Chi AGVA Steps 
Up Drive Inking 
Cafe, House Ops 


Chicago, Oct. 18. 

As a result of recent confer- 
ences with American Guild of 
Variety Artists national adminis- 
trator Jackie Bright, midwest 
regional director Ernie Fast is im- 
plementing AGVA’s | stepped-up 
drive to get compliance from cafe 
ops and theatre owners’ with 
AGVA’s minimum requirements. 
The basic requirements are that 
employers of talent post a cash 
bond equal to the entertainers’ 
weekly salary, sign the minimum 
basic agreement which regulates 
salaries and working conditions, 
and pay the sum of $2.50 per per- 
former per week into the union’s 
welfare fund. 

In addition, Fast is going after 
fair bookers and seeking compli- 
ance with AGVA’s outdoor code 





|! covering performers employed in 


fairs and circuses. Fast and Barnes 
& Carruthers reps are due to get 
together next week to negotiate 
coverage for outdoor acts. 

Fast has just received the first 
check from Chi’s Chicago Theatre 
to cover contributions to the wel- 
fare fund. He has recently ob- 
tained compliance with AGVA’s 
three minimum requirements 
from the Beverly Hills Country 
Club, Cincinnati; Elmwood Casino, 
Windsor, Ont.; The Preview, Col- 
linsville, I1l.; The Show Bar, Chi- 
cago; The Stagecoach Lounge, Chi- 
cago, and Dome Stables, Chicago. 


Keel’s Copa Deal 


Film lead Howard Keel will 
make his N.Y. bow as a nitery 
singer at the Copacabana in a 
three-week deal starting Dec. 1. 
He recently appeared at the Dunes 
Hotel, Las Vegas. 

Deal was set by the Paul Small 
Agency. 

Keel bookings also include the 
Town Casino, Buffalo, beginning 
Nov. 21, and two weeks at the 
Eden Roc Hotel, Miami Beach, 
Jan. 20. 








Greenwald to Head Up 
Concord Talent Buying 


Phil Greenwald has been named 
director of entertainment at the 
Concord Hotel, Kiamesha Lake, 
1 ae oe 


skill Mt. borscht-belt. 

Greenwald, who was formerly 
on the inn’s public relations staff. 
succeeds the Johnny’  Pransky 
Agency as the talent buver, 


Red Com. Probes 
Mostel's Perjury 


Charge in Hearing 


Los Angeles, Oct. 18. 

The Hollywood Red Probe came 
back to town for a one-hour open 
session Friday (14) and promptly 
ran into a flat denial of previous 
testimony that may bring an in- 
vestigation into the possibility of 
perjury before the committee. 

Solo witness at the open sessions 
was Zero Mostel, nitery and legit 
comic, who invoked the’ Fifth 
Amendment in declining to answer 
most of the questions put to him 
by committee counsel Frank 5S. 
Tavenner. Latter had a sheaf of 
material listing Mostel as appear- 
ing at various functions for various 
causes. The comic declared the 
committee had “more handbills 
about me than I have myself.” He 
said he was not “now” a Commu- 
nist, but declined to answer ques- 
tions about party affiliation prior 
to last Thursday (13). 

Mostel enlivened the proceed- 
ings when he hurled the lie at tes- 
timony offered by Martin Berkeley 
in 1952, who had named Mostel as 





the Communist Party. 

The fireworks exploded after 
Mostel had been on the stand about 
30 minutes, when Tavenner asked 
him if he knew Berkeley. 


“IT hesitate to answer.” the ro- 
tund comic declared slowly, “I 
don’t recall meeting or knowing 


him. I know of him from the news- 
papers but I don’t know where hr 
met me.” 

Tavenner then informed Mostel 


(Continued on page 66) 








Vegas Moulin Rouge May Go Chinese; 


Interracial Spot Seeks Fresh Coin 


The interracial character of the 
shuttered Moulin Rouge Hotel, Las 
Vegas, may be continued, but with 
another slant. A group of San 
Francisco merchants of Chinese an- 
cestry are negotiating with the 
present owners to take over the 
hostel. If negotiations are con- 
summated, the spot will go into a 
“China Doll” policy. 

The Moulin Rouge is the first 
Las Vegas hotel to put up the white 
Curiously enough, although 


| hotel as an investor, having noth- | the hotel was built for an inter- 
‘ing to do with forthcoming shows, | racial patronage, bulk of the cli- 


a spokesman said in explanation of | entele was ofay. 


Kuller's position now that Rio 


has returned to the spa. 





~ OMAHA CAFES OPENING 


Experiment with Floor Acts 
At Two Spots 





Omaha, Oct. 18. 


‘turn to floor show policy after a 


lapse of more than a year. New 
ofticer. Mort Wells, will experi- 
ment Nov. 16417, with booker Don 


Romeo bringing 
as the headliner. 

Meanwhile, Skee Fisher, new op 
of the Colony Club, which aban- 
coned floor shows early last sum 
mer, said he also plans to take a 


in Peg-Leg Bates 


! 


whirl in the near future. Fisher 
purchased the lavish downtown 
spot from Art Smith Oct. 1. 

\t present, Don Hammond's 
Seven Seas is the only Omaha 


initery boasting shows, 


‘ 





| 


failed to 
of 


They 
get an appreciable amount 
Negro trade. 





Ops Prospect for Gold 

Las Vegas, Oct. 18. 
Rouge principals are 
to scour the country- 


Moulin 
continuing 


side for coin with which to reopen | 


the first multi-million dollar resort 
in Las Vegas to shutter over fi- 


American Legion Club may re-| nancial woes. 


Alex Bisno and Will Swartz, both 
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representing a major chunk of the 
interracial hotel, are presently in 
Beverly Hills trying to make con- 
tact with fresh money. Lou Rubin, 
| who owns 27% of the venture, said 
ihe will return to New York to 
work on the future opening of his 
| Chandler’s Restaurant there, while 
| at the same time trying to raise a 
new bankroll. 
| wise report they will make expedi- 
| tions to key cities around the 
| country to try to promote coin. 
| But as the hotel's partners 
| sought the wherewithal to reopen, 


|new suits were slapped against 
| Moulin Rouge Inc. Largest cJjaim 
was filed (11) by the Rosehedge 


Corp. of /Californim, seeking ap- 
|poimtment of a receiver to take 
| possession of the hotel and its as- 
sets, and that the furnishings be 
sold to settle a $121,928 
mortgage. The Rosehedge suit, in 
asking for the receiver, brought to 
light a string of kills owed by the 
| resort’s operators, 


hotel 


credl- 


According to the suit, the 
owes $2.000.000 to various 
ters, has a bank overdraft of $355,- 


The Concord is one of the | 
heaviest talent buyers in the Cat- 


a member of a writers’ group of | 


Other owners like- | 


chattel | 


Legion Impact Softer in Miami Beach: 
Nitery Biz Healthy 


But Not SRO 


Miami Beach, Oct. 18. 

| Return of the American Legion 
| last week for the third time in 
| eight years showed a marked drop 
jin attendance, as well as an obvi- 
| ous letdown in the hijinks dis- 
| Played by the veterans in former 
| years, both here and elsewhere. 
| Not one hotel bothered to remove 
furniture and breakable’ items 
from its lobbies. 

Attendance, as estimated by 
semi-official sources, ranged from 
“over 20,000” to “near 40,000.” 
First conclave here in 1948 drew 
well over 60,000. 

Although most cafes and night 
clubs reported healthy business 
for the week, it was a rare occa- 
sion to find any of them sold out. 
fewer the pack was the Fon- 
tainebleau’s La Ronde. The Sax- 
ony’s Tropical Room was usually 
packed, as were some of the 
smaller spots but, overall, they 
came early and, in the majority, 
didn’t stay out too late. Room 
service departments in all hotels 
reported a good many had brought 
their own libations and that pri- 
vate parties were the order of the 
| day. 

Officials and civic leaders were 
puzzled about the comparatively 
quiet behavior, with opinions ad- 
vanced ranging from “they’re get- 
ting older and more settled”’—the 
mid-thirties-up types were in the 
majority—to “this section is too 
far away for the far west and mid- 
west contingents.” Heavy rains 
didn’t help any, with the big pa- 
rade Tuesday (11)) postponed for 
sevetal hours, then finally run off 
in the downpour. Entertainment 
wise, the Legionarama, staged in 
the Orange Bowl, drew over 15,000 
despite the rain threats, with Hal 
March emceeing a show featuring 
Marion Marlowe and a group of 
sight acts. Morton Downey and 
his soft-drink sponsors took over 
the grand bal'room of the Fon- 
tainebleau for another big shin- 
dig. Otherwise, it was private 
party time and/or making one or 
; two bars or clubs, then to bed, 
| Merchants and other businessmen 
| in the area, however, were report- 
| €Gly content with business done 
| through the convention week. 


BOSTON TV'ITES GET 
THE NIGHT CLUB BUG 


Boston, Oct. 18. 

The night club circuit bug has 
bitten Cindy Lord and Lindy Do- 
herty, singers on the WBZ-TV 
“Swanboat” show, following their 
entree into the field when they 
scored at Guy Guarino’s new Mou- 
lin Rouge in the Hotel Vendome. 

The new team, booked by local 
agent Harry Drake, have worked 
up a new routine for the club cir- 
cuit. 








—_ 





Johnnie Ray, Lena Horne 
Smash Draws in London 


London, Oct. 18. 
Two U.S. headliners proved 
socko to London audiences at open- 
|}ings today (Mon.). Johnnie Ray 
was as big a smash as in his pre- 
| vious dates in Britain, while Lena 





| Horne’s bow at the Savoy was 
| along boff lines. 

| Ray’s Hippodrome stand was 
| marked by a parade of standards 
|which got him aé solid sendoff. 
'Others on the Hippodrome bill, 


| presented by Val Parnell, included 
Vie Lewis: orch, Who not only did 
| their, show, on stage, but accom- 
punied Ray; comic Stan Stennett; 
| Billy Dainty, comedian making his 
West. End debut; Devine & King, 
|! musical act; Harry Worth, ventrilo- 
| quist: Theda Sisters, aerialists; Rih 
Aruso, equilibrist; Flying De Pauls, 
| tumblers, and the George Carden 
Dancers. 

Miss 
made 


Horne’s 
before a 


Savoy debut 
distinguished 


Was 


au- 


501, is delinquent. in license fees dience and earned for her a begoff, 

and taxes in the total sum of $156.- as 

736, and is behind in its payroll | 

to the tune of $82,000. In anothe1 Gina’s Command Show 

suit, Mehring, Hanson & Co. ol De. Ck 18 

Illinois seeks judgment of $5,825. Diidieee Sank Miata has eon 
Three liens also were filed | q mated to produce this yea! 

against the hotel the day after the | Royal Command Variety Show to 

closure, one by the Bureau of In- | pe staged at the Victoria Pala 

ternal Revenue for $32,403 in back | next month. 

excise taxes, another by the Vegas Probabilitv is that Gina Lollo- 

{ (Continued on page 696) {brigida will headline this display. 





66 VAUDEVILLE 


VARIETY 














Moulin Rouge May Go Chinese 








Heating & Sheetmetal Co. for 
$1,745 in labor and supplies, and 
the third by Wilgar Brothers 
Glass Co. for $4,714 in services 
performed. 

Meanwhile, general manager 
Nate Schlaifer explained the finan- 
cial structure of the spa up until 
the afternoon (10) when a writ of 
attacnment by the Bartenders and 
Culinary locals, seeking back 
wages of $21,500, closed the hotei. 

He said the Moulin Rouge was 
constructed at a cost of nearly 
$4,000,000. The actual financing, 
he said, was $1,200,000. The finan- 
cing over and above the latter fig- 
ure, he disclosed, was secured 
through loans, most of which were 
shortterm notes. 

Eastern Angel Fluffs 


A run of bad luck in the casino, 
he said, plus the failure of an east- 
ern financier to fulfill a commit- 
ment that would have 
hotel a $1,000,000 operating capital 
at the outset, started the financial 


wheels in motion that six months | 


after the grand opening collapsed 
the hotel. 

Eight weeks ago, Schlaifer said, 
the hotel’s financial frame ‘really 
started to quiver.” Aware of the 
acute situation at hand, the board 
of directors went into negotiations 
with Mark Lipsky and Jack Silver- 
man for a loan, and simultaneously 
appointed Schlaifer general man- 
ager. 

Lipsky is Chairman of the board 
of directors of the Ready Whip 
Corp., and Silverman own a chain 
of southern California supermar- 
kets. Schlaifer is a vet casino oper- 
ator here. 


Frim Silverman and Lipsky, the 


hotel snared a $500,000 loan. 
Meantime Schlaifer, and depart- 
ment heads, blueprinted a reor- 


ganization to reduce costs and hypo 


interests in the operation. But it 
was too late. 
The shortterm notes, totalling 


nearly $1,500,000, expired one by 
one until the Moulin Rouge was in- 
undated with claims, liens and no- 
tices of foreclosure. The hotel’s 
operators acknowledged that cred- 
itors, and employees with overdue 
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salaries, had been ‘‘more than fair 
about the whole thing.” 


Ironically, the hotel was doing 
profit biz when closed. Statistics 
released from the hotel revealed 
that during its last weekend of op- 
eration (8-9), the hotel’s occupancy 
was 100%, and that of the last 
nine shows played by Les Brown 
and his orch, seven were SRO. The 
evening the spa shuttered, a glance 
at the reservation card revealed 
225 patrons had been booked for 
the first and second shows. 

On the heels of the fatal Bar- 
tenders and Culinary Unions’ writ, 
Irvin Mazziel, Coast AGVA rep, 


told owners that before the hotel | 


would be allowed to reopen with 
AGVA members, a $10,000 bond 
would have to be posted. The day 
following the closure, 10 chorines, 
four male dancers, a singing quar- 
tet and an emcee 
bers—lined up at the Nevada La- 
bor Commission to file claims 
against the hotel for unpaid sal- 
aries totalling $2,450.04. In addi- 
tion, Mazziel said, suit would be 
filed against the spa, charging 
breach of contract. The hotel, he 
disclosed, contractually hired the 
AGVA players for four weeks, be- 
ginning Oct. 3, at an aggregate sal- 
ary of $13,340. 

A spokesman for the American 
Booking Corp., the agency that 
contracted Les Brown to the hotel, 
said a similar charge will be filed 
in court and with the Labor Com- 
mission for overdue salaries. Brown, 
he said, was hired for $50,000 for 
his four-frame stand, and when the 
hotel closed he had not been paid 
for six days put in on the podium. 
It was learned that the AFM will 
follow AGVA’s lead in demanding 
posting of a bond before members 
wili be allowed to play the resort 
again. 


$50 Toronto Music Union 








| BATCH OF MIAMI BEACH 


HOTELS SIGN WITH AGVA' 


Miami Beach, Oct. 18. 

} -An organizing contingent from 
the American Guild of Variety Art- 
| ists has gotten a batch of hotel 
;owners to sign minimum basic 
| agreements and to pay the welfare 
;fund contributions. Jackie Bright, 
{national administrative secretary; 
'Lou Smolove, eastern regional di- 
rector, and Jerry Baker, Miami 
area rep, addressed several groups 
of hotel men, with the result that 
agreements to sign up with the un- 
ion came from the Sherry-Fronte- 
nac, Sans Souci, Fontainebleau, 
Casablanea, Versailles, and Robert 
Richter. These inns agree to post 
bonds in addition. 

The Algiers, DiLido, Delano and 
Balmoral, which do not use shows 
| throughout the week, agreed to a 
club date scale for the performers. | 
According to Bright, since the| 
agent will be responsible for pay- | 
ment, no bond was required of 
them. 





all AGVA mem- | 





Johnnie Ray Headache 
For British Gendarme 


Newcastle, Oct. 18. 
Combo of c. ». name singers 
from the disk field and irrespon- 


sible teenagers are making a big 
problem for police in_ British 
cities. When Johnnie Ray took 


walks to get fresh air between 
shows at the Empire vaudery here, 
eight policemen went with him. 
Now city councillors are criticiz- 
ing the local police for “taking 
part in what was obviously a pub- 
licity stunt.” 

Arthur Grey, a city councillor, 
told Varrtety: “I am disgusted that 
eight members of the force should 
be used for this purpose.” 

A senior police officer said: “We 
were not protecting Johnnie Ray. 
We were controlling the 1,000- 
strong crowds of_ irresponsible 
teengers. If Councillor Grey owned 
a shop near the theatre and the 
crowd crashed through his window 





Fee Paid by 3 Britons. 


Toronto, Oct. 18. 
Over here for a six-week, trans- | 
Canada benefit tour of 17 cities, 
the three stars of “‘Variety”—Nor- 
man Evans, Tessie O’Shea, Alec 
Finlay—each had to take out a 
$50 musicians union card, though 
donating their services in eid of 
“Variety Village,” residential 
; school here for handicapped boys, 
| pet project of Toronto Tent 28 of 
| International Variety Clubs. 


| Troupers were tapped backstage 
|after playing a week in a fort- 
|night’s engagement at the Royal 
| Alexandra Theatre here. The union 
demand held up the performance 
some 15 minutes while Evans and 
Finlay pointed out that they had 
both toured Canada in seasons 
past, Finlay for four cross-country 
trips, without having to take out 
a musicians union card. 

Trio, who already had their 
| AGVA cards, accepted the ultima- 
'tum of the Toronto local (149) of 
| the international musicians union, 








|with pit orchestra then getting 
|the signal for the overture. It 


was decided that Betty Jumel, who 
| whips out a few piano discords for 
|her pratfall entrance, was. not 


i she 


uses the piano simply as 
|prop. But Evans plays the trum- 
pet and Miss O’Shea strums a 


| banjo and Finlay solos on the bag- 
| pipes. Troupe also included Alistar 
| McHarg, Ernest Wampola, 
Grager Bros. (2), but these not 








‘affected. 














RICHARD and EDITH 


STAGED A DIESEL 
DOE SEE DOE 
HOEDOWN 
IN 





Did You Ever See a 
Diesel Dancing ? 


BARSTOW 


POWERAMA 








obliged to take out a $50 card as | 
q | mony of Harvey Matusow, whose 


and | 


trying to get at Ray, he would 
soon want to know where the 


police were.” 
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Mostel in 1938 at a meeting of a 
writers committee in the home of 
Lionel Stander. 

“That's a... .." Mostel broke 
out and then turned for a quick 
colloquy with his attorney. Turn- 
ing back to Tavenner and to Con- 
gressmen Clyde Doyle and Donald 
L. Jackson, Mostel emphasized 
that he had never been in Califor- 
nia previous to 1938. 

Tavenner then sought to dis- 
cover whether Mostel knew Stan- 
der. The comic said he was ac- 
quainted with the actor and the 
committee counsel then began a 
series of questions to determine 
whether the meeting Berkeley re- 
ferred to could have occurred at 
another time. 

“J have never,” said Mostel 
vehemently, “been in the home of 
Mr. Stander in any city in which 
I met him, at any time.” 

The denial later cued a reminder 
from Mostel’s attorney, Richard 
Gladstein, of the vacillating testi- 





| flipflops upset testimony at probes 
'in the east. 

At the conclusion of the hear- 
ings, it was understood that the 
committee will take immediate 
steps to investigate the conflict in 
i|testimony between Berkeley and 
Mostel. Since they are directly 
opposed to each other, and each 
| was made under oath, it was con- 
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Ice Show Review 





Holiday on Ice 





Morris Chalfen presentation of 
George & Ruth Tyson production 
with Arnold Shoda, Kay Servatius, 
Sook & Roman, Genevieve Norris, 
John Dietl, Phil Hiser, Bob Sac- 
cente, Jorge Valle, Shirley Winter, 
Buddy & Baddy, Flip & Flop, 
Jean Cheadle, Raffloer & Mapes, 
Wayne Thompson, Half Bros. (2), 
Ben Stabler Orch. Staged by 
Chester Hale; costumes, Robert 
Mackintosh; sets, Ted Meza; light- 
ing, Doug Morris; special lyrics, 
Dolores Pallet. At Memorial Coli- 
seum, Ft. Wayne, Ind., $3 top. 





“Holiday on Ice” is one of the 
long-established shows that have 
been playing fair-sized towns for 
many years without hitting a major 
center such as New York. Yet its 
standards are such that it can pass 
muster in the top population areas. 
This Morris Chalfen production is 
a gaily-gaited opus, lavishly cos- 
tumed and peopled with talented 
skaters. 

“Holiday’s” preoccupation with 
the lesser cities is, of course, due 
to the nature of the industry. No 
large city can support too many 
shows, and therefore some units 
must hit territories that haven't 
been saturated by other layouts of 
this type. 

The basic premise of “Holiday,” 
like others of its type, is a hand- 
some money’s worth. For the $3 
top, charged at Ft. Wayne and 
most other stops, “Holiday” pre- 
sents a full-bodied layout with a 
bigtime accent. 

Probably the heaviest splash in 
the show is Ravel’s “Bolero,” with 
a volcano in the background spurt- 
ing fire. The line girls have 
femme-fatale costumes and the 
principals, Jean Sook, teamed with 
Tod Roman, Genevieve Norris & 
John Dietl, and Bob Saccente, per- 
form sophisticated routines that 
build with the music. 

Another production number that 
excites the imagination is ‘Music 
for Americans,’ which’ enacts 
moods created by some of the top 
pop composers, including Vincent 
Youmans, George Gershwin, Rich- 
ard Rodgers, Haroid Arien, Irving 
Berlin and Cole Porter.- The set- 
tings and props used during this 
number lend a lot of color to the 
proceedings and it winds up @ pro- 
nounced hit. The Mardi Gras num- 
ber and the opener, “Totin’ Ice 
Around the World,” help make a 
deep impress on the audience in 
both costuming and routining. 


with the ensemble groupings, an 
important facet of the show lies 
in the strong assortment of skaters. 
Best are Arnold Shoda and Kay 
Servatius. Shoda, who had the 
longest tenancy at the Roxy Thea- 
tre, N. Y., when that house fea- 
tured icers, is probably one of the 
best dancers on ice around. His! 
spins are among the best in the| 
business. In addition, he shows a_| 
lot of imagination in carrying out 
the themes of the music and his 
personal choreography is a top 
brand of artistry along commercial 
lines. ; 

Miss Servatius, in “Clair de 
Lune,” shows a delicacy of dance 
design, as well as lithe movements 
across the big freeze. She’s a 
looker who makes a deep dent on 
the customers. Other singles of | 
great strength include’ Shirley | 
Winter, who gives added color to} 
the production; Jean Cheadle, a| 
tiny miss who cavorts over the ice 
in a winsome manner; Bob Sac- 
cente, who moves with speed and | 
grace in his various numbers, and | 
Jorge Valle, who provides dressing | 
at the opener. 

Of course, it’s difficult for teams 
'to express anything new in the way 
of ice choreography. However, 
most of them put refreshing ac- 











| sidered possible that an investiga- 
| tion may produce a charge of per- 
jury, 

In his testimony, Mostel said he 
had begun his showbiz career at 
ithe Cafe Society downtown and 
he was questioned regarding his 
| acquaintanceship with Ivan Black, 
nitery publicist who was an _ un- 
friendly witness before the com- 
mittee in the east some weeks ago. 
| “Personally,” said Mostel, ‘my 
attitude toward press agents is not 
of a complimentary nature. I 
thought he was a necessary evil. 
That's a 


| 


| MITCHELL’S AUSSIE BID 
London, Oct. 18. 
Guy Mitchell, still scoring heav- 











cents into what are by now classic 
; routines. Among them are Jean 
| Sook & Ted Roman, and Genevievé 
| Norris, John Dietl, who perform 
with agility and edse to round up 
heavy palming. Miss Norris has an 
additional duty in dancing out an 
oldtimer item with Phil Hiser. | 
This bit is so patently a takeoff on | 
“The Old Smoothies” routine, a 
standard feature in “Ice Capades,” 
that it should be eliminated, and 
the performers given another rou- 
tine. 7 
In the comedy and novelty sector, 
| Buddy Murray gives an expert bar- 
rel jumping exhibition; Flip & 
I lop in a pair of routines impress 
with some fine comedy, and Buddy 
& Baddy show a fine brand of 
pantomime comedy. Raffloer & 
Mapes also do some skilled turns 
around the floor and Flip & Flop 
show a brand of zanyism that war- 
rants prolonged mitts. 

Sole vaude act in the layout is 








ily in variety here, is pondering 
an offer to tour Australia. 

fe haS never appeared Down 
Under, 





the Half Bros, (2), an expert pair 


But while a heavy dent is made | 





of jugglers strong enough to war- 
rant exhibition in virtually any 
show biz situation. 


Chester Hale’s choreography and 
staging are firstrate, although he 
might have permitted the girls to 
go easier on the dramatic aspecis 
of the show by allowing smiles in 
some of the numbers during the 
first half. The general level of the 
George & Ruth Tyson production 
is particularly high, with added 
plusses for the costumes of Robert 
Mackintosh, sets by Ted Meza, and 
Doug Morris’ lighting. Special lyr- 


‘ics by Dolores Pallet, and the em- 


ceeing by Wayne Thompson, are 
additional assets. The batoning by 
Ben Stabler is concise and a tre- 


i mendous help in the smooth flow of 


the show. 








Unit Review 











All-Star Jamboree 
Omaha, Oct. 13. 
Hank Snow & Rainbow Ranch 


| Boys (5), Bill Haley & His Comets 


(7), Jimmy Rodgers Snow. At City 
Auditorium, Oct. 10, ’'55; admis- 
sion, $1.50. 





This blend of country music and 
shake, rattle & roll r&b tunes fig- 
ures to do well, b.o. wise. Lovers 
of both types will come out to see 
big names in their fields, and it's 
hard to tell which will draw the 
most over the long span. 


The unit kicked off its tour here 
last Monday (10) and Bill Haley 
and the Comets apparently out- 
drew singing ranger Hank Snow. 
Advance sale was light, with only 
700 tickets sold up to the morning 
of the show. So promoter Harry 
Peebles bought plenty of air time 
to plug Haley’s “Rock Around the 
Clock” the day of the show and the 
turnout was a very robust 5,252. 


Snow’s portion includes relative 
Jimmy Rodgers Snow, also a sing- 
er, and Sleepy McDaniel, who 
doubles on the bass for Snow’s 
background group. McDaniel is 
billed as a comic but his material 
consists of oldies. 


The Haley group, boasting sev- 
eral new faces, is as wild as ever 
and has the kids jitterbugging all 
over the City Aud. In fact, the 
kids steal the show here, with fans 
paying more attention to them than 
the musicians—even when the stars 
do their usual walkaround the 
spectators. Trump. 














BE SURE THEY 
REMEMBER YOU! 


Smart acts are leaving behind adver- 
tising specialties and gifts as remind- 
ers and to say “thank you” to those 
who helped them. Write today for 
Bur catalog of imprinted and plain 
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ATTENTION: 


Young man, theatrical booking ex- 
perience. Have valuable mailing 
and address lists. Desires position 
in field. Write V.V. 255, Variety. 
154 W. 46th St., New York 36. 














FEMALE ACCORDIONIST 
WANTED 


Personable, Experience in Cocktail 
Lounge and Ciub atmosphere preferred 
Call for interview between 2-5 p.m. 
THE SKIPPER 
160 East 48ith Street 
New York, N. Y. 
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Hotel Plaza, N. Y. 
Los Chavales de Espana (11) 


with Teint Heyes Tr aa od 'sallies score—particularly the cap- 


per, which has one twin pluin- 
meting to floor from shoulders of 
= 5 £ ge ¢ « 
The Persian Room attaches’ aver | Cadole tut pets attempts at 
that they’re still trying to recover /song and funny business fall a lit- 
from the poor biz Gilbert Becaud, ¢je fat. Bode. 
French songwriter-singer, pulled, | 
and that. may account for the dis- 
appointing pull of the tiptop Kids | 
from Spain, yelept Los Chavales | 
de Espana. Dinner preem was! ( 
turnaway, and apparently the | lani Dancers (2), Sacasas Orch; 
extended generous encores mil- $2.50-$3.50 bev. minimum. 
jtated against a quicker turnover, | ene 
according to maitre d’ Jules and) This is first Miami Beach en- 
nis aides, but it is patent that this’ gagement for Sarah Vaughan—she 
fine musical group will do busi-| played the Club Calvert in Miami 
ness. They deserve to. | several months ago. Going on the 
Still confined an an e act, “a by reception Miss Vaughan earned in 
AFM tabus on Ganspation, they | the La Ronde Club of this swank- 
nie and play their romantic Latin, ery, she’ll be coming back regular- 
Spanish, Italian and English in a} ly. Going on first-night business 
thoroughly appealing manner.) attracted it’s a cinch there'll be 
They < om f peg Fi ~ooige cafes in the area bidding for 
their change of pace Dulias | her services. 
series of encores. The exits, as| Handsomely 


| Birk twins, crewcut duo that cuts 


tandem shadow capers mixed with 





Mark 
couvert. 





' 


Fontainebleau, M. B’eh 
| Miami Beach, Oct. 14. 


gowned, Miss 
bandstand, which serves as their ings th hiehdiey atlention from 
podium, make for a little av kward- | be Pi a tes pAb pos adroit- 
ness, but that’s the best they can ly balanced blend that offers the 
do on this cafe floor. : _ | change of pace necessary to keep 

Trini Reyes, a fiery little Latin the build and interest mounting. 
from Manhattan, but altogether; Backed by her own trio, with an 
authentic in her flamenco styliza-' able assist by Sacasas’ group, Miss 
tions, is featured with the group, Vaughan sets up her artfully 
doing her own little specialties aS| phrased songalog in easy, assured 
when they opened at the Waldorf- | manner, ingenious lighting adding 
Astoria. The more intimate en-' to the mouting mitts. She includes 
virons of the Persian Room of the’ her standard Mercury record clicks 
Hotel Plaza which, like the Wal-!| with “Make Yourself Comfortable” 


tumbling. Some of the gymnastic | 


dorf, is also a Hilton operation, 

give Los Chavales and Senorita 

Reyes an even better setting. 
The versatile ll-man team, a 


unique cooperative musical aggre- | 


gation, with alternating maestros 
officiating, whether from the piano 
or whatever may be the _ instru- 
mental position, works with a 
showmanship and finish that is a 
tribute to the collective espfit. In 
actuality there is no formal baton- 


a standout. 


Paul Gray, tall, bland, balding 
raconteur, takes to the big stage 
here and gets them fast with his 
assemblage of weird one-liners, 
oif-trail stories and screwy song 
impreshes to keep the laughs com- 
ing strongly. Gray’s urbane ap- 
proach to his comedy compote is 





| 
| 


i 


| 


/nerve with 


Biue Angel, N. Y. 
Lucienne Delyle, Teddi King, 
Martha Davis & Spouse, Mort Sahl, 
Bart Howard, Jimmy Lyons Trio; 
$5 minimum. 





A recent VARIETY promotion let-‘ 


ter captioned “Never Rewrite A 
Hit,” which seemingly struck a 
showmen the world 


!over probably as much because it 
| was a refresher course for the pat- 
| tern of show business as anything 


Sarah Vaughan, Paul Gray, Ku- | 


| 


| bring in something that smacks of | 


perfectly keyed to his dapper dress | 
and manner. At times he reminds | 


of Robert Benchley in the unwind- 








eer. _They work with ease, seem~ ing of a yarn. Demeanor, delivery 
ingly in informal gg ang the 2nd material are the assets that 
proper cue, most of it from the) (oud well make him a tv dis- 
Steinway. ; : coverv 
Whether it’s “Lisboa,” ‘“Gra- -* . ; 
nada,” “Under Paris Skies,” “Viva|,, The Kalanis serve up native 
Matador” or whatever the selec-| Tahitian dances with accent on the 
tion, they're an arresting and very | SWord tossing, a gasp-raising se- 
listenable musical treat. Their | 4¥ence, and for the wrapper-upper 
a flame-tossing concept that winds 


staff is elt nd slick and pol- - A ; : 
ished all the way, and despite a; their brief (eight minutes) turn to 
solid reception. Lary. 


generous helping of romantic vo- 
cal and instrumental interludes | n ’ 
they apparently leave the posh, Old New Orleans. Wash. 
Persian Room patronage hungry Washington, Oct. 14. 
for more. Incidentally, and by co-| Benny Fields & Blossom Seeley 
incidence, among their biggest (with Eddie Johnston), Margie 
fans at the premiere was bossman | Robinson, Frank Coviello Orch: 
Conrad N. Hilton, just arrived east | .o, er $2 ; 
from his BevHills headquarters. , 
The Persian Room, of course, Th 
continues socko with two sturdy e 
musical standbys, the Ted Straeter 
dansapators alternating with Mark 
Monte’s Continentals. Room should 
pick up in business on the strength 
of this new lineup. Abel. 











Th ingredient so generally 
missing from present-day show 
business is put on display in the 


week, in Washington. 


eh yyd ed giving out with 
r enough of it in the basement Saza- 
MerenTecks, Gayeten rac Room of the old New Orleans 
; ROM, Lact. 29. to season several supper club bills, 
__ Dick Shawn, Birk Twins, Paul|and a couple of tv shows besides 
Neighbors Orch; $1-$2.50 cover, ! This veteran team, which has head- 
no minimum. lined for nearly two generations, 
a ee isn’t ashamed of old-fashioned sen- 
Dick Shawn hits the Shamrock; timentalism and knows just how 
Room crowds with everything| big the portions should be. The 
from “Pagliacci” to gorilla growls. | result is the loudest and most sus- 
Total effect of the barrage puts| tained applause this reviewer has 
the headliner way in the black on) ever heard in the Sazarac Room. 
the yock ledger. He’s a tireless,' It’s proof that there’s still a sub- 
glib and highly talented 
former who only needs to edit, and | tertainment wares Fields & Seeley 
to find his range, for everall smash purvey. : 
results. His current act goes into| Act has Fields coming on solo 
too many directions for full con-| with a singing intro to build up 
trol of the laughometer. He jokes,| La Blossom’s entrance. 
mimics, sings, emotes and panto-| ison the “I gotta have you” angle 
mimes. He changes characters so| Team gets rolling with a blues 
fast he doesn’t allow 1 
rapport to set in. | Louis Blues,” “Birth of the Blues, 
ae while the comic has excel- | etc. 
e va) » > sa7 eS be OA . . . 
i riot 8 yenaccree bar eheeen | Fields, in his minstrel man role, 
British senmatetion ieaiie%e ocea. | (ells stories, reminisces about the 
cious  ) Ss eoL, | Old days of vaude and the song and 
ionally a gap between one bright dance man acts. This brings back 
line and the next one. On the! “3  aeathion 
other hand, yocks and mitts are 
thunderous when he catches fire 
in his Billy Daniels carbon, and | 
dances around the mike. fanning | 
his coattails. Or sings his weird | 
Eskimo song. Or pantomimes a 
Southerner awaiting the return 
of a lost relative -in a Civil War 





piano. She talks and sings a mono- 
log about her career from Frisco 
‘where she launched ‘Teasing 


i For the punch, she sings ‘‘Some- 
| body Loves Me” and “California, 
sketch | Here I Come,” to strong returns 
. ; ; ‘from both oldsters and youngsters 
A big segment of his offering | a4 th ra = a yee 
revolves ar S wee eee |S e tables. 
S around a ‘‘Schizophrenee sp F 
number where in wailing, eerie Fields comments amiably about 
voice he explores his Dr. Jekyll- | the missing intimacy and warmth 
Mr. Hyde personality. This turns | in_ show biz, and they swing into 
into a skitsophrenic bash as he | No Business Like Show Business 


puts a variety of types on parade. | with special lyrics. On_ opening | 
Fighter and his scrubwoman) Might, Fields introduced Arthur) 


Tracey, radio’s old time “Street 
A middling carbon of Dean'| Singer,” who was in the audience, 
Martin as he would do “Vesti La|@"@_ built up the act vocalizing 
Giuba” from “Pagliacci” is also on| “Melancholy Baby.” ; 
the menu. Comic drops the clown-| 0M has Fields and Miss Seeley 
ing momentarily to tackle a/ leading the audience in “For Me 
Straight chorus of same. He dem-|@>d My Gal. 
onstrates strong, flexible pipes, but} Margie Robinson is a 


mother sketch get top returns. 





well- 


they deploy off the Ted Straeter Vaughan speils out her song styl- | 


else, might find its counterpart in 
the Herbert Jacoby-Max Gordon 
operation at The Blue Angel. 
They've adhered to a slick policy 
that, amidst the pendulum-swing- 
ing that is occupational hazard 


with almost any show biz venture, | 


and by not rewriting a hit—just 
seeing to it that the standard of the 


| basic pattern maintains parity, and 
improves with the march of time— | 
_they’ve been a solid item on the | the necessary ingredients: 


Gotham scene. 
So much so that even when they 


“nervous hit’ there is 
enough .excitement to the basic 
showmanship flair. Specifically, 
Lucienne Delyle’s New York debut 
seemed fraught with as much Gal- 
lic excitement as Edith’s Piaf’s re- 
turn to the nearby Versailles a few 
weeks ago. Preem night sounded 
more Parisian than the lobby of 
the Hotel George V in the height 
of the tourist season—meaning, 
more French was heard. 


being a 


VARIETY'S Mosk, a savvy Ametr- | 


ican covering the Parisian show 
biz front, caught Mlle. Delyle at 


also a lounge performer as Jacoby 
& Gordon are pitching to build 
that early business. The foursome 
joined the show later this week. 
Abel. 


+ Bevhilton, Bev'ly Hills 








Beverly Hills, Oct. 7. 


| Jose Greco troupe with Lola De 
| Ronda, Paul Haakon, Anita Ramos, 
| Mario 
| Gitanillo Heredia: Bernard Hilda’ 


Escudero, Pepita Sevilla, 
| Orch (12), Mischy Novy Orch (5); 
| cover $2, $2.50. 


! 
| 
} 





| had little or no luck with the 
| Saloon set on the basis of its first 
| two shows, but if the Bali Room 
| doesn’t make the grade with this 
| layout, it may not make it at all. 
| bistro buy, entertainment-wise. The 
new Jose Greco show combines all 
excel- 
lent dancing, comedy, color, excite- 
ment and constant impact. 

The Greco troupe is presenting 
| an hour-long show that moves with 
a pace that leaves ringsiders con- 
stantly enthralled. Minor routin- 
|ing changes since its recent Las 
| Vegas engagement have removed 
a few slow spots and Greco has 
cannily mounted a show that is. 
| in effect, a complete dance con- 
j;cert. As a result, the show can 
(and will) alternate between nitery 
and theatre iocations and concert 
;one-nighters and with excellent 
' results everywhere. 

The accent, of course, is on the 
flamencan and the troupe. dis- 
penses 10 dance routines, breaking 


| The town’s newest hostelry has_ 


There has rarely been a better | 


th Olympia, prime vauder in the) 
French capital, and his Feb. 24, | 
1954, review concluded ‘“‘she might | + be: 
be worth a U.S. chance since Mario Escudero. 
French songstresses seem in de-| of style and technique and meshes 
mand stateside.” That’s about the | Perfectly with the footwork. 
size of it: Miss Delyle at the mo- | This time around, Greco is sur- 
ment is still chancey | rounded by a troupe of dancers 
See ee who are standouts and they deliver 
She allegedly has a disk rep ON | peak performances both as soloists 
the native Pathe label but if the | and as members of the gay and eye- 
appeal is limited it’s unfortunate. fijjing ensembles. Oi particular 


the show in the middle for an ex- 
cellent flamenco guitar solo by 


It’s a masterpiece | 


never heard of his Trend or Niel- | 


sen. 





per- | stantial market for the kind of en-| 


Emphasis | 


time for); medley—‘“Rhapsody in Blue.” “St. | ” 
: ; y 3 %*|jama” song), “Turn The Tables, 


| Miss Seeley to take the spotlight | 
While Fields accompanies on the' 


| Rag”) to Broadway and headlines. | 


Smash walk-| 


That’s about the size of it with 
| Miss Delyle. It was true also of 
| Gilbert Becaud at the Plaza’s Per- 
|'sian Room recently; both likely 
|get beaucoup boffolas with the 
Gallic show biz set back home, and 
'undoubtedly their disk impact is 
|all they say it is as regards the 


| French bobbysox garcons et filles. 


large, economy size package this; That “international” hit is what 
jthey jack and which Edith Piaf, | 
It’s “heart” Benny Fields and, Jean Sablon, Lucienne Boyer and,| Fantasia Valencia which gives the 


|of course, the one and only Mau- 
rice Chevalier do have. 

Her repertoire is commercial 
lacking. Could be 
such thing as too “intimate” a 
closeup on a songstress as she runs 
the gamut of ‘Embrasse Moi,” 
“C’est Magnifique’, “Un Ange 
Comma Ca”, “Bistro Bounce”, “I 
Like it”, “Judas’, “EI Love Paris” 
|and “Just A Gigolo’. Not all are 
| heard in the one same show. 

In a quieter manner Teddi King, 
ex-r&b chirp with the George 
Shearing set at Birdland, does as 





'well, although that “I’m In The! 


Market For You” reminds of one 
of those Abe Burrows satires on 
“the typical topical tune.” This is 
|of that genre—‘I’d like to have 
1,000 shares of your heart” eic. 
“Change My Plan” (the Blue Pa- 


“Moonlight In Vermont” and 
‘Lover’ round it out. 

Mort Sahl is back with his cere- 
bral comedy, good in the main but 
a little overlong now. He'd do bet- 
iter if axing a minute or three. 


|Martha Davis & Spouse (‘hubby's 
|square handle is Calvin Ponder, 
and he’s no square on the bull- 
fiddle) are a rousing interlude, 
their third or fourth return here. 
Miss Davis is a heavyweight Rose 
Murphy, with an attractive phiz 
and a warm arresting manner, not 
to mention a murderous keyboard 
style. She tickles the ivories in 
the grand manner and blends and 


medleys and scats and interlards | 


snatches of ‘Blue Skies,” “Birth of 
the Blues,” “Tea For Two,” “Cheek 


to Cheek.” ‘Love In Bloom,” 
“Likes of You,” “After You’ve 
Gone” and “Something’s Gotta | 
Give” to delight any lammister 


from the Brill Bldg.—and Local 


802. It’s surefire soothing piano- | 
Stone,” | 


logy. Their “Heart of § 
medleyed with ‘Dance With Me 
Henry,” give ’em a solid sendoff. 


cocktail session with the Jimmy 


they don’t sound ready for this.| stacked tap dancer who has clicked , Lyons Trio, another perennial here, 
fe sings to smash effect on “Them | out lots of mileage on the little! backing up the entire show in tip- 

| Sazarac Room floor in her many|top manner , 
the young! engagements there. 


Dry Bones,” however: 


Opening show ‘are Lowe. 


and emcee Bart How- 


hard fronting it. Alex Fogarty is 


enough but somehow the impact is | 
that there’s | 


They double the lounge during the | 


It reminds of George Jessel who, | note is the team of Pepita Sevilla 
whether for reasons of personal 
tact or veteran’ globetrotting, 
seemed a big personal hit in the 
lobbies of the grand hotels on the 
traditional “grand tour” from Lon- 
don to Paris to Rome. He met a 
toprated U.S. tv comic who seemed 
frustrated that only his aide and 
the European rep of his American 
agent gave him any respect or rec- 
ognition; he just couldn’t conceive 
that the British, French or Italians 


and Gitanillo Heredia, young fla- 
| menco experts making their Ametri- 
(can debut. They win plaudits in 
three specialties which showcase 
‘not only their flawless technique 
but their arresting personalities. 
| Miss Sevilla particularly makes a 
| strong impression in this depart- 
| ment. ; ; 

| Many of the routines involve 
| traditional Spanish dance patterns 
land Greco’s choreography takes 
special advantage of the musical 


| possibilities of Ravel's “Bolero,” in | 


| which he features himself with 
| Lola De Ronda, and an Albeniz 
| sonata which is Miss De Ronda’s 
| sole. Other highspots are the 
iquaint and comedic Castellana, 
| danced by Greco, Miss De Ronda 
(and Anita Ramos; the smash Dance 
‘of the Horsemen, which has become 
la Greco perennial; Paul Haakon’s 
‘fine ballet work to a_ classical 
'Spanish bolero, and the rousing 


troupe a fiesia finish. Vocals are 
by Norina, 

| Greco improves with each ap- 
; pearance. He has developed with 


flamenco dancer and his own 
choreographic innovations permit 
full display of the combination of 
footwork and body movement that 


that is far beyond the normal 


nightclub scope. 

Despite the handicaps of the bad 
physical layout in terms of en- 
trances and exits, the troupe works 
without a letup and benefits con- 
siderably from the musical backing 
lof the Bernard Hilda orchestra. 
Both show-wise and for dancing. 
this is an organization that is far 
above the usual hotel band. A book 
of deft arrangements provides a 
danceable beat that covers all 
stvies and there are fine vocals 
during the evening by Paula Des- 
jardines, Billy Regis and Charlita. 
Mischa Novy combo alternates and 
| also provides music a cut above the 
expected. Kap. 


Club Crescendo. Houston 
Houston, Oct. 12. 

Bob Manning, Jose Ortiz Orch; 
$3 minimum, no cover, rmembers 
only. 

Bob Manning, working hard in 
both niteries and recording studios 
right now, is a click in this mem- 
bers-only spot with his mellow 
swoon-type crooning that goes over 
well with the ladies. A gangling, 
relaxed lad who uses a scooping, 
tenor-sax style of vocalizing, he 
runs through a brace of tried-and+ 
true oldies in the “That Old Feel- 
‘ing’ and “These Foolish Things” 
vein. He also trots out “Try A 
Little Tenderness,’ “Birth of the 
Blues” and “Walking My _ Baby 
Back Home.” Songster gets good 
iresults with his method of delay- 


|note: also can sing with a strong 
beat to good efiect. 

This is demonstrated on his 
“Learnin’ The Blues.’ His “You'll 
Never Walk Alone,” Bode. 


ease the grace and fire of the true, 


characterize the style. {t's a talent , 


ing a second before pouncing on a} 


{ 
Ambassador Hotel, L. A. 
Los Angeles, Oct. 13. 
Tony Martin, Interludes (5), 
Freddy Martin Orch (18). Hal 
Borne; minimum $2. 


| 


! ° 
| At the witching hour of mid- 
| night, opening night, a happy but 
'exhausted Tony Martin lifted him- 
| self wearily to the bandstand at 
Cocoanut Grove and beckoned a 
roomful of just as happy cele- 
brants to dance to the music of 
|}another Martin, Freddy. In that 
split minute he became a_ band 
singer once again, but there was a 
glow ot pride that gleamed through 
| his perspired visage. And well he 
;may have gloried in the evening’s 
labors, the room he always wanted 
to play and his pals cheering him 
at ringside. 
| Not that he needed a friendly 
gathering, as the ensuing four 
weeks will testify, but singers like 
a pro audience, the toughest there 
is, and the heart-warming thought, 
“they won't let me off.” After a 
‘full hour of running through his 
repertoire in rich romantic voice, 
practically solo save a_ grouping 
, With his tv backstoppers. The In- 
' terludes, for the finale of ‘‘See You 

In My Dreams,” Martin bowed off 
after the stand stint to a dressy 
| crowd that was reminiscent of the 
days when the Grove was port of 
| call for Hollywood’s gay blades. As 
an added fillip, he paired off on 
the clarinet with Freddy Martin’s 
sax for a Jamboree of their own 
and called Jimmy McHugh from 
ringside to accomp him on the 
piano in a brace of McHugh stand- 
ards. 

Martin has acquired so many 
showmanly effects over the vears 
'that he becomes more the enter- 
tainer than a straight romantie 
singer and needing to acknowledge 
no peer. Whether it’s the balladyv 
“Love Is a Many Splendored 
Thing” or the  noveltyv-humored 
“Security,” or the Latin beat of 
“I Get Ideas,” the Martin treat- 
ment accentuates his broad ver- 
satility with all the touches that 
stamp him the class’ performer. 
| With straw skimmer and walking 
stick he sways and finger-snaps, 
the song becoming secondary ta 
these artistic flourishes. When he 
bears down on such as “There's 
‘No Tomorrow,” the tricks are 
foregone and it becomes a rendi- 
tion of as fine baritoning as is 
around. 

For his four-weeker, Martin hag 
musical assistance par excellence 
| which he acknowledges with high 
praise for Hal Borne at the piano, 
“Corky” Hale, a comely blonde, on 
| the harp, and Freddy Martin’s aug- 
| mented crew of 18 (with five fid- 
|} dles added). The interludes score 
‘with their latest recorded “Wake 
the Town and Tell the People.” and 
Borne is cut in for a comedy bit 
that delights the sitters and breaks 
the straight run of music. Martin, 
Tony that is, drew a big laugh 
when a waiter let drop a tray. That 
was pre-arranged, he said, to cover 
the high or low notes ‘“‘that don’t 
come.” 

Martin shares the room record 
with one or two others but the 
tabs will be higher. He draws the 
spending trade. Helin. 


Beverly Hills, Newport 
Newport, Ky., Oct. 15. 

Mills Bros., Ramses (4), Doro- 
thy “Dorben Dancers (10), Dick 
Hyde, Gardner’ Benedict Orch 
(10), Jimmy Wilber Trio, Larry 
Vincent: $3 minimum, $4 Satur- 
days. 

Back at their home base, the 
Mills Bros. are home free in a Jess- 
'than-a-year repeat at Greater Cin- 
cy’s ace nitery. With them are the 
4 Ramses, also in for second time 
and adding boosters. 

On this visit Harry, Donald and 
Herbert Mills are not accompanied 
by their dad, who filled out the 
vocal quartet some years ago after 
the death of his son, John Jr. Re- 
placing the parent, but only as 
guitarist, is Norman Brown. ‘The 
‘father has been sidelined tor about 
eight months. His absence is notice- 
able, yet the brothers maintain the 
tradition of unmatchable, smooth 
Mills harmony. 

Easing off stage after a_ half 
hour, the three brothers imprint 
their mark with favorites from the 
Mills album of click recordings, in- 
cluding “Paper Doll,” “You Always 
Hurt the One You Love” and 
“Lazy River.” The boys” used 
Cincy’s WLW as a springboard 25 
years ago. 

The Ramses, Egyptian acrobats, 
‘get the 60-minute floor show oft to 
a fast start. The lone femme, sur- 
prisingly the understander, keys 
eight minutes of head-to-head and 
hand-to-hand balancing. 

Eve-filling line of Dorben Danc- 
ers, in three numbers, with Dick 
,Hyde as singing emcee, and the 
Gardner Benedict band, hold up 
| their shares of the program “_ 

} Coll. 
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VARIETY BILLS 


WEEK OF OCTOBER 19 


whether full 


Numerals in connection with billie below indicate opening day of show 


or ‘split week 


Letter in parentheses indicates circuit. (1) Independent; (L) 
(P) Paramount; (R) RKO; (S) Stoll; (T) Tivoli; (WwW) 


Loew; (M) Moss; 
Werner 


| Romaine Brown 
Laurie Sis Star Kings 
D. Kramer Ders Sherman Hayes Ore 


MIAMI-MIAMI BEACH 


San Souci Hotel Jack Kerr 
Bob Melvin Saxony Hotel 
Cathy Ryan Janet Brace 
Freddy Calo Ore Chan Canasta 
Ann Herman Dcrs Dave Lester Orch 
Bombay Hotel Johnny Silvers Orc 


Woody Woodbury 


la fil Robert Rhodes 
hme —— Sea iste Hotel 
Fontainebleau S Hoffman Orc 


Davis & Reese Patsy Abbott 








NEW YORK CITY) 


Music Hall (1) 17 
Corps de Ballet 
Lee & Swenson 
Rockettes 

Glee Club 
Evalyn Tyner 
Less Dassies 
William —” 
athryn ellv 
™ Palace (P) 17 
Wells & 4 Fays 


Rigoette Bro 
Cortney & Horne 
Charles S. Timblin 
Bill Lawrence 
Don Cummings 
Karpis 3 
P CHICAGO 
Chicago ‘P) 21 
Joni James 
Florian Zabach 
Oriotes 
Guy Marks 


Bobrow Bro | Rich & Gibson 
AUSTRALIA 
LBOURNE Ursula & Gus 
voll (TF) WW Gordon Humphris 
. “ae Johnny O’Connor 
a ener John Bluthal 
ee ey Irene Bevans 
Alain ——— Dancing Boys (2) 
sea Mo ore Ballet Girls oe 
e { 

Ken Littlewood pale gg 
Se wart yn (N Zealand) a 7 
: eC ; Winifred Atwe 

*s’ph’ McCormack | ] Aly 
tonne Boys (4) — 
Ballet Girls (16) J "Ch oa 
YDONEY oe u 
$ Three Hellos _ 
Tivoli (T) 17 Romaine & Claire 
N Miller Ders (10) Robert O’Donne 
Michael Bentine Fay Agnew 
Howell & Radcliffe Wendy Layton 
Neal & Newton Maureen Hudson 
Gogia Pasha Dancing Boys (3) 
Virginia Paris Nudes (6) 
The Alfreros (3) Ballet (10> 
BRITAIN 
ASTON ores a 
: : szarry Macari 9 
a jimmy Jeff & J 
Horlet Vogelbein’s Bears 
Peter Reynor EEDS 


B Wareham & Babs 
Jimmy, Mac & P 
Manley & Austin 
Bill Giles 
Syd Seymour Co 
” BIRMINGHAM 
Hippodrome (M) 17 
Eddie Calvert 
De Vere Girls 
Jimmy James 
Kazan & Katz 
Kirdites 
Reg Russell & S 
Maria Pavilou 
Jeffrey Lenner 
BLACKPOOL 
Palace (i) 17 
Terry-Themas 
Wilson 
Keppel & Betty 
Bruce Low 
Hollander & Hart 
Hans Bela & M 
Harry Benet 
Anton & Janetta 
BOSCOME 
Hippodrome (t) 17 
Sid Makin 
A & V Farell 
Doreen Victor 
Eric Williams 
Mary Harkness 
Pyjama Girls 
BRIXTON 
Empress (1) 17 
David Hughes 
Jimmy Wheeler 
Fayne & Evans 
Audrey Jeans 
The Marvellos 
O’Keefe Bros 
Bruce Forsyth 
Francois & Zandra 
CHELSEA 
Palace (1) 17 
Clarkson Rose 
Olive Fox 
Billy Burden 
John Vicars 
Shirley Brett 
Norman Vaughan 
Clerkson Rosebuds 


& A 


DERBY 
Hippodrome (M) 17 
Ronnie Hilton 
Kodell 
evry 
Peesw 
Fred 
Les 


O'Neil 
Heig 
Atkins 
Ricards 
Sisto & Partner 
McKinnon Sis 
EAST HAM 
Granada Thea. (1) 17 
Joe Henderson 
Terry Walsh 3. 
Molins & Domunt 
2 Heinkes 
Peter Ross 
EDINBURGH 
Empire (M) 17 
Guy Mitchell 
Renee Dvymott 
Balladin:s 


Empire ‘M) 17 
Ella Logan 
2 Mayfairs 
Chic Murray & M 
Nelson Bros 
Nordics 
Bill Waddington 
Allan Kemble & C 
Dargie 4 
LONDON 
Hippodrome 
Johnnie Ray 
Flying De Pauls 
Devine & King 
Billy Dainty 
Rih Aruso 
Stan Stennett 
Theda Sis 
Harry Worth 
Vie Lewis Orch 
George Carden Co 
MANCHESTER 
Hippodrome 
Al Martino 
Teddy Foster Orch 
doe Biack 
Joan keyne 
2 Maxwelis 
George Meaton 
N & P Lundon 
NEWCASTLE 
Empire (M) 17 
Crew-Cuts 
Sylvia & Adurey 
Bobby Monahan 
Kordas 
Konyots 
Mundy & Earle 
Fred Lovelle 
Sevtt’s Sea Lions 
NORTHAMPTON 
New (1) 17 
Sandy Powell 
Norma Meadows 
Kay White 
L & E Bartell 
Vicky Fitzpatrick 
Frank Wilson 
Marie De Vere 3 Co 
NORWICH 
Hiopedrome (1f) 17 
Cyril Dowler 
Pobby Handers 
Grete 
F Langfords Co 
NOTTINGHAM 
Empire (M) 17 
Harry Lester’s Co 
Del Cortina 
Louisc Co 
PORTSMOUTH 
Thea. Royal (M) 17 
Gladys Morgan 
Seaton & Odell 
5 Skyliners 
Rusty 
Dennis 
Bobby Collins 
Connor & Drake 
SHEFFIELD 
Empire (M) 17 
Deep River Boys 
Clarkson & Leslie 
Musical Elliotts 
Shipway 2 


Hale 





Martin Granger’s Co} Saveen 


Shan 

Baker & Douglas 

Freddie Harrison 

FINSBURY PARK 
Empire (M) 17 

David Whitefield 

Lane 2 


Harry Allen 
Joe Crosbie 
Darlys Dopgs 
SOUTHAMPTON 
Grand (1) 17 
Davy Kaye 
Brian Grey 


Co 





(M) 17 | 


(M) 17} 








{| Mae Barnes 
|3 Flames 
Bive Angel 
Lucienne De Lyle 
Martha Davis & 
Spouse 
Foursome 
Cafe Society 
Steve Gibson 
Redcaps 
Chateau Madrid 
Luis De Caceres 
Dora & Betty 
Julie Romero 
Ralph Font Ore 
La Plaza 6 
Copacabana 
Nat (King) Cole 
Tony Foster 
Fran Leslie 
Meri Miller 
Jimmy Cisco 
Michael Durso Ore 
Frank Martin Ore 
Composer 
John Mehegan 3 
Bernard Pfeiffer 
Embers 
Dorothy Donegan 
Jonah Jones 
No. 1 Fifth Ave 
Cedrone & Mitchell 
Virginia De Luce 
Bob Downey 
Harold Fonville 
Hazel Webster 
Hote! Ambassador 
Chauncey Gray Ore 
Jani Sarkozi 
Quintero Orc 
Hotel Plaza 
Los Chavales 
Trini Reyes 
Ted Straeter Ore 
Mark Monte Ore 
Hote! Pierre 
Mimi Benzell 
Stanley Melba Ore 
Dornan Bros. 
Hotel Roosevelt 
Eddy Howard Ore 
Tommy Purcell Orc | 
Hotel Statler 
Les Elgart Orc 
Hotel Taft 
Vincent lope? Ore 
Hotei St. Regis 
Fernanda Montet 
Milt Shaw Orc 
Ray Bari Ore 
catin Quarter 
Frankie Laine 
Frank Libuse 
Chiquita & Johnson 


Mazzone-Abbott Der 
Tamar Bensamy 
Lynn Christie 
Howard Mann 
Jo Lombardi Ore 
B Harlowe Ore 
Le Ruban Bleu 
Jones Boys 
Penny Malone 
Don Adams 
Joya Sherrill 
Bob Mayberry 
Norman Paris 3 
La Vie 
Buddy Hackett 
Gina & Gerardo 
Van Smith Orc 
Le Cupiden 
Jimmy Komack 
Jerome Courtland 
Kathy Barr 
Ira Brandt Orc 
Armando Federico 
Old Roumanian 
Gene Baylos 
Danny Mason 
Sadie Banks 
Lillian Hayes 
Joe Laporte Ore 
D’Aquila Orc 
Park Sheraton 
Jaan August 
Eddie Layton 
Two Guitars 
Olga Karpis 
Eugene & Sonia 
Andrei Hamshay 
Misha Usdanoft 
| Kostya Poliansky 
Ore 
Versaities 
Edith Piaf 
Salvatore Gioe Ore 
Panchite Ore 
Viennese Lantern 
Monica Boyar 
Sigrid 
Ernest Schoen Orc 
Paul Mann 
Village Barn 
Jerry Bergen 
Ronnie Hayden 
Larry McMahon 
Pat Harrington 
Stella Bergen 
D. Davis Ore 
Waldorf-Astoria 
Harry Belafonte 
Nat Brandywynne 
Ore 
Mischa Borr Orc 
Village Vanguard 
Enid Mosier 
Sylvia Syms 
Steel Trio 





Margot Brander 


Black Orchid 
The Mello-larks 
Terry Haven 
Celal Inge 

Blue Angel 
“Calypso Frolics” 
Lydia Lora 
Lord Carlton 
Vazquez Sisters 
Dolores Martiniqua 
King Rudolph 

Biue Note 
Turk Murphy 
Johnny Pate Trio 

Chez Paree 
McwUuire Sisters 
Gary Morton 
The Shyrettos 
Brian Farnon Ore 

Cloister Inn 
Morgana King 
Lurlean Hunter 
Dick Marx 
Johnny Frigo 

Conrad Hilton 
Carnival On Ice” 


C Williams Trio 


CHICAGO 


Lou Folds 
Fred Hirschfeld 
Le Duc Bros 
Johnny Lee 
The Ogelvies 
Dave Parks 
Robert Lenn 
The Tattlers 
Boulevar-Dears & 
Boulevar-Dons 
F Masters Ore 
Paimer House 


“Boast of the Town” 
Will Jordan 
Arthur Worsley 
Augie & Margo 
Gillian Grey 
Empire Eight 
Charlie Fisk Ore 

London House 
Don Shirley 

Mr. Kelly’s 
Beverly Paradise 
Bobby Short 





Victor Charles 


Ambassador Hotel 

Ted Lewis 

Jackie Warner & 
Shirley McGuire 

| Susan Brooks 

| Eddie Le Roy & 
Short Twins 

|Two Debs & A Date 

{Charlotte Dewey 

| Al Lewis Ore (12) 

Band Box 

Billy Gray 

Beverly Hudson 

Jack Hilliard 

Mike Ross 

Skeets Minton 

Voluptua 

Larry Greene Trio 
Bar of Music 

Ed Hennessy 

Flora Fiese 

Mack Twins 
Beverly Hilton 

Marion Marlowe 

Maia & Hari 

Bernard Hilda Orch 
(16) 

Micha Novy Orc (8) 
Biltmore Hotel 





Dune Dancers 
Jay Rubanoff Ore 


Flamingo 
Ritz Bros 
Mary French 
Y-Knot Twirlers 
Starlets 
Garwood Van Ore 
Thunderbird 
Mickey Shaugnessy 
Mon Van Vooren 
Irving Fields 3 
Estelita & Chicuelo 
Thunderbird D’c’r’s 
Barnet Rawlings 
Al Jahns Orc 
El Rancho wWwegas 
Eartha Kitt 
Lenny Kent 
Cover Girls 
Ted Fio Rito Ore 
Sahara 
Marlene Dietrich 
Jean Carroll 
Saharem D’c'r’s 
Cee Davidson Ore 
Sands 








Harry Bailey Ladies Godiver 
Matanzas John Killick 
Larenty Tr Derek Dixon 
Paul & Peta Page Dee - Dee Lane 
Sonny Rov Blue Streak 
Alexander's Dogs Harry Mullins 
GLASGOW Bop Kids 
Empire (mM) 17 Tommy & ~* ‘via 
Danny Purches SWANSEA 
Jackson Empire (M) 17 
Bow & Darnel Carroll Levis 
Albert Burdon Edmund Goffron 
Will Hannah Averil & Aurel 
B & A Pearson Falcons 
M & B West B & B Adams 
Rob Murray WOLVERHAMPTON 
2 Boris Hippodrome (|) 17 
HACKNEY Glyn Edwards 
Empire (M) 17 Yootha Joyce 
Radio Revellers Ivor Salter 
Morton Frazer’s YORK 
Harmonica Gang Empire (i) 17 
Billie Wyner Ted Alex 
Billy Scott Bobby Thompson 
Ron Parry Edna Dean 
Aerial Kenways Gene Patton 
Hollyw'd Marion’tes | Michael Hilbert 
Kay & Kimberley | Terry Moore 
HANLEY ;} June Balmer 
Thea. Royal (M 17) Gleria Jansen 
Ray Burns | Michael Hill 
Bunty St. Clare Johnny Daw 
S & M Harrison ' fatler Girls 
Cabaret Bills 
NEw YORK CITY 
Birdland Bon Soir 
Jeri Southern Portia Nelcon 
Terry Cibbs Tony & Eddie 
Miles Davis i Jimmie Daniels 


Jimmy Bowman 


LOS ANGELES 


Toy & Wing 
Hal Derwin Orc 
Ciro’s 

Maria Cole 

Rickie Layne 

Amin Bros 

Maria’ Neglia 

Hal Loman 

Geri Galian Ore 

Dick Stablie Ore 
Crescendo 

Hi-Lo’s 

Ray Baxter 

Tony Martinez Orc 
Mocambdo 


Dinah Washington 
Paul Hebert Orc 
Marco Rizo Rhumba 
Ore 
Moulin Rouge 
Peters Sis 
Marquis Family 
Andrea Ders 
The Cabots 
Peiro Bros 
Ffolliott Charlton 
Jerry Gray Ore 
Statler Hotel 
Dorothy Shay 


Henny Youngman Al Donahue Ore 
Helen Forrest Belaire Trio 
LAS VEGAS 
Dunes Jack Durant 
Howard Kee? Don Arden Dncrs 
Kean Sis Carlton Hayes Ore 
Ray Malone 


New Frontier 


Patrice Munsel 
Gene Sheldon 
Wilder Bros 
Dorben Dancers 
Garwood Van Ore 
Riviera 
Kathryn Grayson 
Phil Foster 
Marx Bros, 
Hal Belfer Dners 
Ray Sinatra Orc 
Showboat 
|; Wally Vernon 
Garr Nelson 
Johnny Savage 
Music Masters 
Golden Nugget 
Harry Ranch Ore 
Wingy Manone 
Four Dukes 
Ray Reynolds 5 
Moulin Rouge 
Lionel Hampton Rey 
Silver Slipper 
Gorgeous George 
Arlene 





t Vic Damone 
| Jack Carter 
j ( opa Girls 
Antonio Morrelll 
Orc 
Desert Inn 


*Gu Lombardo 


Cliff Ferre 

| Sparky Kaye 

| Denise Bennett 

Jimmy Cavanaugfi 

George Redman Or¢ 
El Cortez 

' Yvonne Moray 


Vanity Fair 
Othella Dallas 
Chico Cuban Boys 
Arlene Fontana 


Sorrento Hotel 


Diahann Carroll 

Sacasas Orc 
Balmoral Hotel 

Enrica & Novello 


Sonny Kendis Ore 
Wayne Carmichael | 4lan Kole as ; 

5 O'Clock Johnina Hote 
Tommy Raft Dell Staton Trio 
H. S. Gump Andy Martin 


Quartet 

Roney Plaza 
Juan & Jose Cortez 
Ore 

Place Pigaile 
The Wick-Wacks 
Bobbie Lynn 
Fausto Curbelo Ore 
Leon & Eddie’s 
Lisa Lynn 


Al Golden 
Parisian Rev 

Clover Club 
The Continentals (4 
Del Forrest 
Dottie Dagmar 
Winnie Hoveler Dcs 
Elena Rankin 
Benson Duo 
Len toa 

r t 

ae i gg Thee Darlene Kellar 
Mandy Campo Ore ! Dagmar Girls 


HAVANA 


Montmartre 
Zenia 
Pedro Vargas 


Carlos Amador 
Angelita Castant 
Orlando Montes 


Tropicana 
Gloria & Rolando 
Meckansant Singers 
Emelita Dago 
Nancy Moren 
Maria Julia 
Henry Boyer 


Paul Diaz Olga Guillot 
Tropicana Ballet Montmartre Ballet 
S Suarez Org Casino Playa Org 


A Romeu Orq Fajardo Org 


RENO 
Mapes Skyroom Royal Whirlwinds 
Carl Ravazza D. Kramer Dcrs. 
Skylets Will Osborne Ore 
Eddie Fitzpatrick Riverside 


New Golden 
Chris Powell 
Blue Flames 
Rowan & Martin 


Paul Gilbert 
Victor Julian 
Starlets (8) 

Bill Clifford Ore 
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shot that money will be harder to 
come by. The central gambling 
area of Vegas, the w.k. “Glitter 
Gulch” of Fremont St. with its 
many casinos, can outride any 
temporary financial setbacks. 


Away From Hubs 


The other two spas located away 
from any of the gambling hubs are 
the El Cortez Hotel and the Show- 
boat. Both are operated by William 
Moore Jr., who at one time was the 
principal owner of the old Last 
Frontier. The El} Cortez, not a 
“resort” hotel, gets the play from 
commercial travelers and has been 
a hangout for Las Vegans. On a 
moderate show budget, the Pirates 
Den nitery room is currently on 
the r&b kick with Romaine Brown 
& His Romaines, frantic tootlers 
on the Haley Comet order. A Vegas 
perennial is tiny Yvonne Moray, 
who chirps her innuendoes for 
solid returns, and further show 
dressing is supplied by the Doro- 
thy Kramer Dancers, with Sher- 
man Hayes orch the house band. 


The Showboat was to have 


highway leading from Vegas to 
Boulder Dam. After Moore built 
it, the Desert Inn leased the casino 
until April of this year, when they 
exited, leaving the entire works up 
to Moore. He immediately clos2d 
off the big nitery room, which al- 
ternated as a bingo parlor, to con- 
centrate entertainment on a “Show 





Continued from page 2 j_a— 
call his shots on budgets with com- | 
plete accuracy. If he goes over} 
budget, the money comes out of 
his own pocket. If he goes under, 
the saving accrues to the distrib- | 
utor. And in going under, the. 
product likely will lose its intend- 
ed quality. 

(A major problem facing UA as 
well as other distributors is that 
indie producers whom they're 
bankrolling often go _ seriously 
over budget and the financier must 
Shell out the extra revenue in 
order to salvage the production.) 

France As HQ 

A Paris resident the past five 
years, Reynolds related he worked 
out a deal with United Artists to 
produce “Intrigue” abroad at a 
cost of $600,000, with UA to} 
finance and distribute. At the 
early blueprint stage, though, film 
company execs offered to up the 
figure to $700,000, this on the 
theory that a better picture would 
develop. Reynolds said he recalls 
the expressions of surprise among 
the UA-ites when he told them he 
didn’t need the extra coin to bring 
in the pic he had in mind. 

As it turned out, “Intrigue’’ was 
Wrapped up at $598,000 negative. 
“I went wrong by $2,000,” com- 





/combo Mike Werner Orch. Wally 


Bar.” An area was lopped off the 
casino, curtained, and given a tiny 
stage behind a semi-circular bar. 
In such intimate surroundings 
{seats 160), are generally booked a 
comic, stripper, and a house line 
of four chicks with regular emcee- 
warbler Garr Nelson, and house 


Vernon is the current comic, 
sounding forth with a pallid col- 
lection of jokes, yet does manage 
to enliven his wan routines with 
some screwball terping. Peeler 
Scarlett Rebel reveals a nifty chas- 
sis while legging about in all di- 
rections, and the line has brief 
flings to open and close, utilizing 
the resounding bary pipes of Garr 
Nelson. 

No records will be set with the 
combination, but this off-Strip spa 
is holding up mainly through the 
inception of daily packaged flights 
from Los Angeles. This “Air Par- 
ty” deal costing $25 includes din- 
ner, two drinks, $10 in chips and 
roundtrip via Western Air Lines. 
Two spots on the Strip are also 
winging in quickie sojourners for 
that $25 plus $2.50 tax—the Thun- 
derbird and the New Frontier's 
lusty annex, the Silver Slipper. 


Out of Bog 
The New Frontier is gradually 





mented Reynolds. 

The producer doesn’t go along 
With others in the trade who in- 
sist that film-making abroad means 
less expense than in Hollywood. 
As a matter of fact, he said, lo- 
cationing on foreign terrain could 
entail a greater outlay of invest- 
ment if the producer lacks Savvy | 
about local conditions in each area. 
A functionary in Paris could hold 
up shooting a street scene for | 
weeks or months, for example. | 
The solution lies in knowing how | 
to cut the redtape to obtain a per- | 
mit or, failing this, to induce the | 
localites to look the other way | 
when the cameras are rolling. 

Processing of backgrounds can 
be done with good effect at the 
Coast studios, Reynolds went on, 
but this still doesn’t give him the 
fluidity of movement that’s pro- 
vided via lensing on each location. 
It’s for this reason, he said, that 
he chose the various sites on the 
Continent for “Intrigue.” 

As for casting, Reynolds believes 
there’s important value in spotting 
local names in his pix. The part 
of a Swedish girl in “Intrigue” is 
played by Ingrid Tulean, who actu- 
ally is a Swede and prominent in 
her native land. Because of the 
natives’ “pride of possession,” his 
film ought to have a_ boxoffice 
headstart when it plays the Scan- 
dinavian areas, Reynolds believes. 
Also in the film are Genevieve 
Page, who’s French, and Robert 


' 





Mitchum, regarded by the pro- 
ducer as “an international star.” | 
Reynolds is in Gotham 


quickie confabs with the UA execs 
on distribution plans for the pic | 
and returns to Paris this upcoming | 
weekend. He has tentative plans | 
to do a comedy as his next the- | 
itrical enterprise but has made no! 
} distribution commitments re this. | 


| 
for | 
| 
| 





climbing out from its financial bog. 
Some ambitious plans are on the 
boards for this hotel, encompassing 
100 new rooms and refurbishing of 
the old Last Frontier architecture 
to blend’ with the contemporary 
styling of the new million-plus 
casino and nitery room. The lat- 
ter, called the Venus Room, is the 
best-appointed, best-designed room 
4n Vegas, and will stand alongside 
any in the country, where current- 
ly making her initial, and perhaps 
only, nitery appearance is Patrice 
Munsel. Another refugee from the 
Metopera to these silver-edged 
shores, Miss Munsel is causing 
plenty of comment with her lavish- 
ly mounted, expensively collated 
Vegas preem. 

In support of the diva is Gene 
Sheldon, who gathers in continu- 
ous chuckles during his banjo- 
plucking sequence, and builds into 
sizable yocks for some panto non- 
sense with his wife, Peggy, as the 
harassed foil. Wilder Bros., three 
out of a onetime fraternal quintet 
playing cocktaileries, are on their 
way to become a unit in demand 
for prime or deuce slots here. As 
evident, much work has been put 


into the act, with best bets for 
accolades 


their saxophone trio, 
‘Holiday For Strings,” warbling 
gimmicks in ‘“Mississippt. Mud,” 


and amusing three-part round of 
“Keep Moving.” Dorothy Dorben 
line carries on with eye-filling 
holdovers, “Heat Wave,” and “Hor- 
Oscope,” with the Garwood Van 
orch smoothly plying all the back- 
ground measures, 
Ultra Effects 

Up-Strip at the Sands, Jack En- 
tratter has some ultra etiecs a 
staging to increase the impact of 
Vic Damone. These special addi- 
tives are the work of Charles 


opened up a new “Strip” on the | 


ene 
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tage of the Copa Room’s lighting 
and sound system and almost all of 
the interior to allow freedom of 


movement for the singer, pa. 
mone’s three weeks are certain 
to make the chips fly among the 
banks of greenfelt tables as in this 
return he exhibits much more than 
mere vocal charm to the coke set 


A distinctive tour-de-force ;. 
evolved from Damone’s reprise of 
“Kismet” songs from his recently 
completed pic, utilizing a chorus 
on soundtrack tape to blend with 
the intro of “Baubles, Bangles and 
Beads,” and.a remote control mike 
in “Stranger in Paradise” for unre- 
stricted delivery. He brings in 
the audience for some percussion 
effects on glassware in “Night of 
My Nights.” For “All of You” his 
attention is directed to a femme 
ringsider, but in “I’ve Got Two 
Left Feet,” comes a switch into 
song-and-dance with comic over- 
tones. Dramatic lighting is in play 
during his stance on a band tier 
to one side of the room for “Let 
There Be Love.” The full Damone 
songology, which includes. such 
faves as “Will You Still Be Mine” 
“Autumn Leaves,” naedley of disk- 
hits, ‘“Sugar’’ and other tunes, dis- 
play top calibre warbling. 

Jack Carter is a strong comedian 
for this room. He never lets up a 
moment during his very funny bar- 
rage, which includes a merciless 
slice at Vegas mores, a more gen- 
tle whack at women, doctors, topi- 
cal subjects and three full routines 
that are sock. The “Joe Conner” 
nostalgic piece on vaude, a riotous 
rib of Ed Sullivan, and a flashy 
r&b getoff in “Go, Granny, Go.” 
Setting off the classy theme, 
“Autumn in New York,” the Copa 
Girls are given rich production 
touches for both choreos by Bob 
Gilbert and Renee Stewart The 
Beachcombers with Natalie are exe 
cellent in all song illustrations for 
the linescapes. 


Never a Duli Moment 


In the raucous comedics and furi- 
cusly paced “revue” of the Ritz 
Bros., the Flamingo will never have 
a dull moment for the next 
month, onstage or in the casino. 
The trio is always a sure bet te 
demand attention whether on the 
rampage behind the foots, or pull-' 
ing some gags in the gambling pit. 
For some time they have been 
breaking in new material in hopes 
that some of it would match the 
w.k. staples in the Ritz catalog. 


Through canny manipulation of 
old and new, a few switches here 
and there, the freres have been. 
able to produce a 60-minute show 
that has undeniable merit on all 
counts. In “I’m a Wheeler, I’m a 
Dealer, I’m a Stickman,”-garbed in 
Flamingo dealer aprons, they bring 
in a portion of their “Gypsy Tea 
Room” staple when Jimmy and Al 
take to the table corridors and be- 
gin firing questions, all in gam- 
bling genre, to Harry for yock an- 
swers. “Snow White and Seven 
Dwarfs” is an oldie, inserted as a 
tribute to Disneyland, but “Johann 
Strauss” is completely fresh, a 
Showcase for Harry’s mugging. A 
fast segue to Gay ‘90s wardrobe 
from this cues “No New Tunes on 
This Old Piano,” with followup of 
terrif hoofing to “Dragnet” and 
begoff. They are on again in the 
Ron Fletcher line finale attired 
in Bermuda shorts, bleating “Who 
Got the Pain When They Do the 
Mambo?” to whip up a good cur- 
tain fever. 


Mary Meade French extends her 
chantoosing beyond a _ reasonable 
limit, does not reach the latitudes 
and longitudes of the big room, and 
attempts an intime quality hardly 
in keeping with the overall up- 
tempo of the show. Her pale war- 
bles are in contrast to her blond 
looks and frame, the latter being 
whistle bait. More oomph from the 
chords would snap up “You Do 
Something to Me,” the specials “No 
One to Talk To At Night,” “Why 
Should I Have a Style?” and the 
Ted Grouya medley. Grouya re- 
ceives a nod in his post as accomp- 
er for Miss French, and as cleffer 
of “Flamingo.” Homer Garrett's 
Y-Knot Twirlers, an octet of teen- 
agers from a Los Angeles vidsla- 
tion, insert plenty of vitality into 
their opening square dance gambit 
Which is the signal for the breakup 
entrance of the Ritz Bros., all got 
up in hillbilly outfits. With ‘Mar- 
tins From Kentucky,” they spew 
forth plenty of corn from the files, 
play the jug, jewsharp, washboard, 
and exit to sqme rubbery terps 
after an indication of their frenet- 





O’Curran, who has taken advan- 


ic followups, 





ee an ae 














ee ee ee ee See Om Mm oe met et > pe, et A Oe 


Ac wt om 


— 


teed cae Me seb tow 424. oO 9A tel ed ote teed 


met oo wi wk, 


ant. @aen Be Soe eed Geb tet ath tet 


le i i a i ee, li 


a 


‘vy =m 


wre fe erm a lt 


e = 


oe ww 





i eal a ees 



































. > 7 <4 y 7S 
Wednesday, Octoher 19, 1955 VARIETY REVIEWS 69 
erence 
— | L’Olymp:a. Paris l 
e Paris, Oct. 18. | 
ouse CVIEWS Georges Brassens, Genevieve, ® 
tichiardi Jr. (6), Ballet Ho (9), | ew C S 
Al, Norman & Ladd, Miss Loni, Alf | 
_ Carlson, Richards (3), Christian | SES NUD NTEEUR OO a — 
a a ; a ] » s4.| Mery, Nadine Tallier; $1.25 : 
Vusie Hall. N. ¥. feng 2 a oo, na of its ’ — er 1.25 top LILO great deal of her five-foot-and-a- 
»oduced by Leon Leonidoff; | Kind. Fiadier wins the crowd early se brings in ; id seament | 20"s* few-inches figure, Lilo opens brisk- 
ig Symphony Orch under |i" the game and builds to a big PP acne een ‘on oe Segment | 35 Mins. ily with special lyries to “C'est 
Music Ua: ‘plus from the customers. | the a lis € to make it one Of | Ritz Cafe, Montreal | Magnifique” which establishes her 
' ‘ re <4 € aly : 


Raymond Paige; Music Hall Glee 


‘yh: Rockettes, choreographed by | 
Club; Roc ithan competent performer on the 


Emilia Sherman; Les _ Dassies, 
Eric Hutson; Evalyn Tyner, Kath- 
run Lee. Swen Swenson, William 
Upshaw; Corps de Ballet, directed 
ny Margaret Sande; “Kirby’s Fly- 
ing Ballet”; setting, James Stew- 
art Morcom; costumes, Frank Spen- 
cer: lighting, Eugene 

“Trial” (M-G) , Rew iewed 
Variety Aug. 3, ’55. 


im 


ting for the current stage bill at 
the Musie Hall and producer Leon 
Leonidoff has concocted a gay pot- 
pourri of song and dance. The ac- 
cent is on rhythm and spectacle 
this session and it shapes into a 


Throughout he proves a more 
most difficult of musical instru- 
ments. Only trouble is that occa- 
sionally his arrangements are so 


; well designed to display expertise 


that occasional snatches sound like 


they were lifted from the Kreutzer | 
, etudes, which he probably could do | 


Braun; | backwards. Zabach gets the audi- | 


'ence to willingly sing with him as 


| heart.” 


he plays 


; ‘bach goes off to big palms. 
The South Seas provide the set- | 


lively show that gives the cus-| 
tomers their money*’s worth and 
also. contrasts vividly with the 


somber screen offering. 


Finding himself with two poten- | 
tial climaxes on his hands. Leani-! 


doff has the Rockettes setting the 
pace this time, and the change is 
all for the best. Girls go through 
a sock version of “Jungle Jive” in 
accustomed precision and go off to 
heavy mitting. 

Musie Hall symph orch under 
Raymond Paige gets the show go- 
ing with a Bizet medley and, as 
usual, the resemblance is more 
with Andre Kostelanetz than Bizet. 
However, the orch puts plenty of 
schmaltz into the “Carmen” 


i competent job. 


themes and no one’s going to ob-'| 


ject to that except perhaps a cou- 
ple of stray music lovers. Show, 
titled “Tropicana,” launches with 
a nice visual touch as the Glee 
Club lines up along the walls to 
perform “Call of the Wild.” 

Les Dassies, an agile team. goes 
through some bouncy acrobatics 
that obviously catch the audience’s 
fancy. Duo has a good canacity for 


mingling laughs into their act. 
They're followed by a sock se- 
quence called “South Sea~ Bar,” 
highlighted by Evalyn Tyner at 
the keys going through a_ jivey 
repertoire with the Glee Club 
backgrounding. Miss Tyner’s 


boogie-woogie and beat are solid. 
Number is a real winner. Earlier, 
dancer Kathryn Lee goes through 
a so-so version of “Yellow Rose of 
Texas,” again with the Glee Club 
bovs in the back. 


Final “Tropicana” numbcr, set 
in a nightclub, is climaxed by one 
of those acts that only the Music 
Hall seems to produce. It’s an 
nerial ballet featuring ‘“Kirby’s 
Flying Ballet’ and those who've 
missed ‘‘Peter Pan” at the Winter 
Garden, N.Y., can catch up on an 
experience by coming to the Hall 
to watch the flying ballet in ac- 
tion. Effect is quite remarkable 


and brings the show to an im- 
pressive close. Miss Lee and 
Swen Swenson, backed by the 


Corps de Ballet, go through a 
pleasant ballet sequence on a mir- 
rored surface. William Upshaw’s 
rendition of “Flamingo” is just 
fine. James Stewart Morcom’s 
settings show his usual inventive- 
ness and make full use of the 
Hall’s vast stage. Hift. 





Chicago, Chi 
' Chicago, Oct. 14. 
Joni James (with Nicky Esposi- 
to), Florian Zabach, Sonny Till & 
Orioles (5), Guy Marx, Rich & 
Gibson, Lou Basil Orch; “My Sis- 
ter Eileen’ (Col). 





This uneven show - sacrifices 
quality for quantity and does not 
loom as big at the b.o. as some in 
the past. 


The bill is topped by Joni James, | 
and rarely does a headliner dis- | 


Play such casual 


disinterest and 


Hat disregard for the audience as. 


Miss James did at the opening 
show here. It was difficult to de- 
termine whether this was a studied 
Casual approach that went awry, 


or whether the chirper just didn’t | 


care, 
Was 


In any event, her delivery 
half-hearted and 


to the band and the audience. 

Opening with “My Baby Just 
Cares for Me” Miss James segues 
into “Your Cheating Heart,” all 
done in a slurring, often offbeat 


and offkey style. Backed by Nicky | 
Esposito on the guitar, Miss James | 


Sonny Till and his Orioles, a 
five-man vocal group heavy on the 
rhythm, get only fair reaction for 
their stint. Quintet opens with 
four backing Till, who carries the 
melody of ‘“Margie;’ neither the 


voices nor the blending are too im- | 


pressive. Another of the group 


gets the nod for a solo of “I Be-| 


lieve,’ for only fair impact. Group 
seems to need lots of work to 
smooth out the rough edges. 


rm™ 


ne 


Marx this round, and he does a 


good sense of timing, and some): 
really funny, fresh material. Marx 
gets more than a few chuckles | 
with his western recording bit. 


complete with animal noises, and | 


his operatic spoof gets yocks too. 
Comic has a versatile voice 


and Ezio Pinza. 

Rich & Gibson in the opening 
turn tee off the proceedings with 
a versatile blend of vibes playing. 


puppetry and tapology. First they} 


play the vibes themselves and se- 


gue into a little hoofing; then the} 


lights are dimmed and they manip- 
ulate a luminous dancing doll pair 
on the vibes, making their own 
music as they go. It’s effective and 
they get a warm sendoff mitt. 

Lou Pasu is back at the helm of 
the house band, after a short vaca- 
tion, and does the usual fine job 
of backing. Gabe. 





Paiace, N. Y. 


Manhattans (3) Ladd Lyon (2), 
Jimmy Valentine & Rita, Flourney 
Miller & Mantan Moreland, Shoot- 


Orch; “A Prize of Gold” (Col), 
reviewed in VARIETY May 18, ’55. 


There’s no major excitement at 
the Palace Theatre this week, the 
proceedings just having an occa- 
sional. pick-me-up that prevents 
them from trailing off into a void. 
Bulk of the acts, however, make 
good in their spots. 

Most of the turns are vets at this 
house, even though a pair of them 
are variations of acts that have 
already played here. For example, 
in the next-to-closing slot, Mantan 
Moreland, who has appeared here 
with several partners, is now doing 


a bit that has changed somewhat. 
with the big item being the poker 
game via telephone, It’s the calibre 
of turn that these vet Negro per- 





generously | 
embellished with superfluous asides | 


formers do so well and this bit 
gives them a good response. 

The other variation is in Tommy 
Conine’s act. His new partner 
Mickey White and the duo tap out 


|a good act. They stil! have a lot of | 


pruning. to do, but generally, the 
act has a lot of form and some 
| originality. Some of their best bits 
jare the shorter throwaway pieces, 
;such as a spoof of the flamenco 
' dancers. With some cutting down. 
they'll be good for the cafe circuits. 

Best hand of the occasion is bv 
Jimmy Valentine, the momo-ped 
' dancer, 
| male 


works with the aid 
crutch, but is able to do some ex- 
Gellent turns as well as lifts with 
'a lithe colleague. They're off to a 
warm mitt. 

Danny Shaw’s best bit is still his 


| bus-riding skit. Nothing up to that | 


| registers with the audience, but his 

walkoff stunt does well for him. 
Ladd Lyon, with the aid of a 

femme plant who walks in 


| good line of comedy hand-to-hand- 
ing. Shooting Mansfields (3), com- 
prising an elderly gent at the mike 
and a mother and daughter, sharp- 
shoot their way to a lot of applause 
| by knocking off a lot of moving and 


| stationary targets. 





“Let Me Call You Sweet- | 
Corn. but it goes over. Za- | 


comie end is held up by Guy | 


Marx has poise, a! 


and | 
even does carbons of Louis Prima, 


Tommy Conine & Mickey White, | 
Viggo & Jane, Danny Shaw, The | 


ing Mansfields (3); Myron Roman | 


the turn with Flourney Miller. It’s | 


is | 


and his partner, Rita. The | 
of a} 


from | 
the audience, hits it nicely with a} 


most entries in town. | 
Anarchic singer Georges Brassens | 
is backed by a bevy of topliners 
and fillers that makes for a well- 
balanced and paced show, and has 


make for SRO in its three-week 
run right at the height of the Auto 


| laurel for not stinting on this bill, 
which could have sailed through 
on the Salon biz without the high- 
powered names and acts now on. 
|  Brassens is as hirsute, prespiring 
and oblivious of the audience as al- 
ways and comes out trailing his 
guitar to go into. his relentless 
chanting on the poetic underbelly 
of life. Brassens has a new batch of 
songs, and, though some of 
simple, catchy rhythms are getting 
familiar, the biting and 
essence of his words are still 
taking as ever. Highly specia ized 
and of very limited possibilities for 
ithe U.S., where transiation would 
|lose the poetics and bite of 
Ivrics, he remains a top draw entry 
here. 

Richiardi Jr. (6) again presents 
his masterful magico act with his 
excellent levitation bits, fine gim- 
mick and sieight of hand work, and 
ithe rhythm and speed of his whole 
performance makes this one of the 
| top illusion acts on the boards here. 
de is a good showman and gets 


‘ning to end. Ballets Ho (9), formed 
by American George Reich here, 
iis in the musical comedy and niteryv 


|tradition and seems somewhat 
‘stilted and repetitious on stage. 


However, it has youth and color in 
its favor. ‘See New Acts}. Also 
'under this file is Miss Loni, an 
'offbeater female juggling bit who 
| does things with her shapely legs 
that makes this unusual enough for 
that different juggling spotting for 
U.S. video or house billing. 
Genevieve makes her return to 
the Parisian scene after making 
‘good in the U.S. Formerly possessor 
{of a small nitery on the Butte 
| Montmartre, she comes back with a 
; more marked fiair and gloss and 


makes a successful reappearance. 
She displays a mixture of the bet- 
ter dramatic and belt singers here, 
and her striking appearance under- 
lines her plaintive songs. She 
looks to become a wider and more 
popular singer, and the U.S. trans- 
formation has served to make her 





a more varied Gallic chantoosy. 
| Acrobatics are well handied by 
| Richards (3) and Alf Carlson. 


| Riehards are a family who do some 
risible knockabout acro stuff be- 
| fore letting junior hold forth with 
some excellent juggling. Carlson 
does some almost eerie contortion- 
jing as he bends his body into in- 


‘credible shapes. Different and a 
good act this. — 
Fun is supplied by Christian 


Mery in a monolog about a visit- 
ing Corsican to Paris whose run- 
ins with mechanical objects and 
the oblivious Parisians make for 
some laughs. However, he is more 
for intime boites than big houses. 
Al. Norman & Ladd are a bedrag- 
gled English trio, violin. guitar and 
bass, who supply a lowdown note to 
ithe show for the biggest chuckles. 
Vulgarity is never amiss” in 
this and their mishaps with the in- 
‘strument& and general clowning, 
are tops. It is one of those peren- 
nial music hall numbers that will 
always have a spot for it. Mosk. 


Paramount. EB. A. 
Los Angeles, Oct. 12. 
Arnold, Jordanaires (4), 
(2): Phil Maraquin, 
& Hank Garland 
“Outlaw Treasure” 


Eddy 
| Davis Sisters 
Roy Wiggins 
Combo (5); 
(indie), 


Latest in this downtown presen- 
‘tation house’s spasmodic vaudates 
makes a frank pitch for the coun- 
try and western trade with Eddy 
Arnold as the headliner, It leaves 
much to be desired and the odds 
are that the Tennessee Plowboy 
lwon't reap any fancy harvest. 

| avout got off on the wrong foot 
at the opener with as unprofession- 
al show as has been mounted here 
in some time. -Ragged entrances 
and exits and an almost amateurish 


presentation created the atmos- 
'phere of a split-week house in 
Pennsylvania rather than a de-| 


luxer, Subsequent shows probably 
will remedy many of these faults; 
at least by second show Arnold may 
have gotten his guitar tuned. 
Warbler has an easy relaxed 
stage personality that comes across 
and he offers many of his standbys, 


Salon. Bruno Coquatrix deserves a | 


spirited | 





| 
t 


or 
| U.S. 
| Cafe 
: | have 
a diversion ; ‘ re at s age : . x i 

ersion and appeal that snould | 7 ijo in her debut in current iay- 
| out. 


Many a chanteuse has broken in 
sharpened her act prior to aj 
preem in the handsome Ritz 
during the past vears but few | 
received the ovation § given 


A surprise booking, when 
another chirper had to cancel. Lilo 
arrived on short notice and liter- 
ally stepped off the plane and onto 


vsolid/y and then into a _ Gallie 
torchant for a good reception. A 
too-long patter routine laced with 
an impresh of Marilyn Monroe on 
ihe reasons why gentlemen prefer 
blondes gets out of hand despite 
material. Her gamin-like person- 
alitv and nonchalance about her 
figure, et al. save manv of the 
lines which, in other hands, would 


the floor with little time for re-| be little more than dull and blue. 
hearsals. \ rousing interp of “If I Loved 

Her immediate click is due in: You.’ in both languages. scored 
no small part to the inherent show; ard quieted a noisy crowd who 


of 


savvy the well-endowed sone-, were doing their best to out-per- 
{stress and the musicianship of; form her, 

“4 Rs Sap } Ve ‘ ‘ : 
house 88’er Johnny Gallant and A song-and-gab sequence around 


jin 
the | 


as | 


the Joe Settano Trio who back her 
all numbers. 


the floor with special attention be- 
ing paid to the more elderly male 


Lilo, who starred in “Can Can” yingsiders proved a trife tedious 
| during the record New York run.) for those on the outer fringes but 
| marks her first cafe try in America| the sex appeal being generated to 
at the Ritz and she takes the jumv! these nearby met with much ape 
from stage to intimery with eose.: preciation. Bit is riskv and even 


his | 


the audience with him from begin- | 


Garbed in a dress that reveals a 


though patron selection may be 
food, general tightening is needed 


of routining and even Arnold for overall effect. 

Coesn't seem to know where he’s’ Windup is okay when she tells 

going next. about her start in show biz and 
Layout is opened by the Jordan- | then excuses herself to set the 

aires, one of the better quartets | scene. Interim period is taken 

currently available. They whip/ever by waiters and = musicians 

‘through four tunes, including theiy | “eting like Paris gendarmes, taxi- 








Capito! disclick, “Saints Go March- 


that of Phil Maraquin, who spreads | 


i drivers, ete., until Lilo comes back 


ing In,” setting a good pace for the | dressed as a newsboy in a_one- 
| show, but the acts that follow don't, Piece pantaloon coverall and red 
keep it up. Other vocals, in the C&P. With tempo building neatly, 

a chop “@ ‘jceoe » « ue ‘ .< 
ic&w tradition, are well-handled by Se reprises the songs and docs 
the Davis Sisters and there are | iupPressions of Piaf. Chevalier, 
good instrumental solos by Roy Luciene Boyer and others. leading 
Wiggins and Hank Garland on|!0 4 special note of gratitude to 
electric guitars. Weakest spot is ‘Cole Porter and finishing to salvos 


iwith “I Love Paris.” 


himself thin with some prestidigi- | Act has diversity, the two lan- 
tation, comedy material and uni- | fuaves present no prob'em and, 
cycling. He's best on the laiter | With, polish and new songs of a 


and the material, older than he is, 
should be eliminated. Kap. 
HS ARES | 
‘ i 1 
Apollo. N. Y. 

Roy Hamilton, Eddie Heyirood 
Band (12), Stump & Stumpy, Bun 
ny Briggs, Cardinals (5), Florence 
Wright, Bill Cook; “The Purple | 
Mask” (U-I). | 


—— 


Card packaged by WAAT (New- | 


ark) deejay Bill Cook has strength 
in each of its appointments, Al- 
though there is one new act. Cook. 
who also emcees. trusts nothing 
else to beginners. That isn’t to say 
newcomer Florence) Wright ‘se 
New Acts) doesn't have polish, but 
each of the vet acts-—-Roy Hamil- 
ton, Stump & Stumpy, Eddie Hev- 
wood band, Bunny Briggs, the Car- 


dinals—has good control of its ma- | 


terial. 


Miss Wright is up first. Then the | 


Cardinals, a rhythm & blues quin- 
tet, which Knows its musical onions 
as well or better than some of the 


| cafes. 


special nature, Lilo has okav cafe 
possibilities. Newt. 


THE MANHATTANS (3) 
Songs 
10 Mins. 


Palace, N.Y. ad 


The Manhattans, a singing trio 
comprising two boys and a looker, 
is a nicely integrated act. Of 
course, a house such as the Palace 
is no place for them to realize their 
_potential, inasmuch as they must 
| necessarily do a lot of standards 
ito please the older customers. 
| However, this group has one 
jitem that indicates they can swing 
(along virtually anywhere. They 
| have adapted,the fugue from “Call 
| Me Madam” to a hillbilly tempo, 
‘which not only preserves the neat 
| harmonics of the original, but gives 
it an offbeat color that makes for a 


distinguishing hand. ‘The trie 
makes a nice appearance. Un- 
doubtedly, they have sufficient 


newer material to pass muster in 
Jose. 


bigger-name troupes. raps out a | _ vor? 
varied threesome, “Rock Around | py ORENCE WRIGHT 
the Clock,” “The Door Is Still! Songs , 
Open” and “I Got a Worman.”) § Mins 


Bunny Briggs is in trey. Man’s got 


Apollo, N. Y. 


ae eee nee mn Sepia soprano Florence Wright 
"8 6¢ a sco? « aH ° . . 
a a OP se htt) 1 04 . ? ah docs all right in her Harlem ini- 

‘ ’ at tte he does OF (Ne | iiajer, A clear, rich voice is evi- 


latter. His judyment is tops in mos 
things except his strongly-appli:d 


/ dent even in her short appearance. 


\iavbe she is a shade too fancy 


wakeup. Sees : a : 

a Lata Toe ae ae in “AJjl of Me,” but she enjoys total 

ensemble does a nice opener in reprieve. for her smooth and lyri- 

“Please Don't Talk About Me” be- | ¢#! “To Wrong Is To S'n.” Second 
song, by the way, is rather nice 


fore Miss Wright's appearance, but 
in the midway slotting, the maestro 
solos on the keys and real!yv grabs 


and because it isn’t w.k. seems fit- 
tingly Miss Wright's own. 


off the plaudits. He’s subtle and Singer's short evening attire is 
rhythmical in his fronting ot “rhe | Okay- Art. 
Man I Love,” “Land of Dreams,” (+ ane 
“The Continental” and in one VIGGO & JANE 
much-requested from the pews. wapie i ia ea 
“Begin the Beguine.” 12 Mins 

Stump & Stumpy are powerful | palace. N.Y 
in every stitch of their comedy Viggo & Tone a Danish imnort 
Stubholder may know — nearly have a well-defined magic pre ach 
every angle up the duo's sleeve. | turing small tricks that go over 
| but when it comes oul again it M-! wel) in this house and could even 
| yariably sounds like new macerial have better impact in a niterv? 


| Timing, intonation, appearance are 





} 


pertect 

Hamilton, who resembles an un- 
trained and gangly ‘basketball! cen- | 
ter, pours on the big voice through | 


; six numbers. He has a mildly dis- 
iconcerting habit of getting reverent 


in some of his spoken introes, but 
he amply compensates in his vocals 


Major forte is manipulation of the 


heads of walking sticks. 


Male, assisted by the femme, has 
Variations on many of the standard 
tricks in the magico cutalog. He 
has a nice manner of working. his 
presentation is smooth. and is pro- 
jected with sufficient showman- 


does her MGM disk click. “Why In the New Act sector are Viggo 
Don’t You Believe Me.” for the, & Jane and The Manhattans. 
windup, Thrush bows off to mild | Jose. 
palms, 

Florian Zabach supports here Ted Martin, former production 
and more than rates it. Zabach’s| singer at New York's Copacabana, 


combination of showmanship, good has switched from the DeLuxe la-| 


looks and expert musicianship! bel to Records. 


like “Anytime” and “Cattle Call,” 
along with such newer items as 
“Suddenly There’s a Valley.” His 
istint, however, sulfers from a lack 


Hamilton’s top tune is “You'l! jship to get him neat siaeie es 
Never Walk Alone.” “Down and | _ slau 
'Cry” is his only r&b offering. As a ae 
| for Cook, his emcecing is clean and’ MISS LONI 
| brief. Juggling 

Of little consequence to the tofu] | 8 Mins, 
| show, but by now irritating, is the | L’Olympia, Paris 
funbroken record of “I May Be Main appeal of this is a shapely 
| Wrong” as the only tune heard’ girl twirling a medicine ball, poles 
| before every opening curtain. It’s! and other things about with her 
lused, and generally used carelessly. | feet while backed to a table. She is 
by every band at the Apollo as/ agile and has a bright, blonde pres- 
| background for the on-screen| ence as she ups and boots about a 


lcredits of upcoming stanzas. Just 


'an oecasional change-ol-pace might | 


regulars 


j sit better with the flag's 
Art. 


wooden cross, doors or platters. 
This is primarily for special spot- 

ting in offbeat spots for U.S house 

or video showcasing. MOSK. 
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Shows on 


Will Suceess Spoil 
Rock Hunter? 


Jule Styne production of comedy in 


three acts (four scenes) by George Axel- 
rod. Features Orson Bean, Jayne Mans- 
field, Walter Matthau, Martin Gabel, 


Harry Clark, William Thourlby. Staged by 
the author; scenery and costumes, Oliver 
Smith; lighting, Peggy Clark. At Belasco, 
N.Y., Oct. 13, ’55; $5.75 top ($8.05 open- 
ing). 

Rita Marlowe Jayne Mansfield 
Masseur Lew Gallo 
George MacCauley ......- Orson Bean 
Michael Freeman ........- Walter Matthau 
Irving LaSalle Martin Gabel 
Harry Kaye Harry Clark 
Secretary Nokes a eee we 6 aus Carol Grace 
Bronk Brannigan William Thourlby 


ee 


ee 


er 


pS eer ee ee David Sheiner 
NOD v.s-c0vansneeeesess Tina Louise 
SNUIOGT 66s vccweevsece Michael Tolan 


As an easy simplification, chalk 
up ‘Will Success Spoil Rock Hun- 
ter?” as a bad play but a good 
show. It keeps an audience laugh- 
ing and thereby seems likely to 
have a moderately successful run. 
It’s also a bet for filmization, sub- 
ject to fairly obvious revisions. 

Practically everything that can 
be said about this new George 
Axelrod farce calls for qualifica- 
tion. Although it is patently in- 
ferior to the author’s “Seven Year 
Itch” (a cleverly developed one- 
joke play), it may be significant as 
evidence that Axelrod is not just 
a one-shot phenomenon. And al- 
though the author is stili plainly 
a shaky dramatic technician, he 
has a talent for comic situation and 
guffaw-producing dialog. Perhaps 
more important, he’s also a skillful 
rewrite man under pressure. 

“Success” raises a suspicion that, 
at least thus far, Axelrod’s inspira- 
tion tends to be a bit personal. 
There are also vestiginal signs in 
“Success” that he has a morbid 
reluctance to throw away anything 
he’s written. Moreover, as a rela- 
tively inexperienced playwright, 
he’s been unfortunate in his choice 
of director (himself), raising a sus- 
picion of premature preoccupation 
with theatrical economics. 

Although general audiences won’t 
be aware of it (and wouldn’t be in- 
terested), “Success” apparently has 
strong autobiographical origin. In 
that, it appears to follow the pat- 
tern of ‘Seven Year Itch,” as well 
as the author’s unproduced (but 
sold to pictures) second play, first 
called “A Successful Marriage and 
Happy Divorce” and later retitled 
“Phfft,” and several of his other 
scripts. 

There are actually two heroes in 
“Success,” who could be _inter- 
preted as divided personifications 
of a Single individual. One is the 
author of a first-play smash (he 
refers to himself as a “playwrote”’ 
—and then insists on explaining 
the obvious) who is content to 
luxuriate on a juicy Hollywood 
contract and the accompanying 
intangibles, rather than risk an- 
other script. 

The other, who turns out to be 
the focus of the plot, is an eager, 
native fan mag feature writer. 
After trying to get publishable ma- 
terial from a frenzied interview 
with a sexy blonde film star (an 
obvious caricature of Marilyn Mon- 
roe), he makes a deal with a dia- 
bolically potent talent agent to get 
anything he wants—for 10° of his 
soul per item. He starts by asking 
for and getting $1,000,000, just like 
that, and one thing leads to an- 
other until he has the star as his 
mistress, wins an Oscar for the 
best screenplay of the year, knocks 
out the star’s pro athlete husband 
and gets other assorted wishes— 


but has only 10°) left of his soul | 


that he can call his own, 

This free adaptation of the Faust 
legend is awkwardly constructed 
(according to report, the author 
abandoned his pet flashback meth- 
od in favor of straight action only 
the day before the Broadway open- 
ing, after an extended tryout tour 
and several previews). But it has 
switched from a jarringly serious 
finale to one that maintains the 
supernatural premise and: provides 
a “happy,” though spurious and 
slightly shamefaced (on the part of 
Axelrod) ending. 

The treatment generally through- 
out is farcical, with emphasis on 
sex and Hollywood, plus an occa- 
sional poke at Broadway. The au- 


Broadway 


siders, or may be composites. But 
although ‘the 


most should be funny enough 


of a ticket. 


The, show is unevenly cast and, 
under the author’s palpably awk- 
ward direction, the performances 
vary from inept-but-acceptable to 
unobtrusive-but-effective. In 
vital and showy role of the satani- 
cally potent percenter, programmed 
under the transparent disguise of 
Irving LaSalle, Martin Gabel gives 
a vigorously subdued performance 
that animates every scene in which 
he appears. Walter Matthau, as the 
one-play author who knows enough 
to quit when he's ahead, also dem- 
onstrates the professional’s knack 
of underplayed vitality. 

As the ingenuous fan mag hack 
| diabolically manipulated into fame, 
fortune and sex-fulfillment, revue- 
nitery comic Orson Bean is believ- 
able, amusing, likable and unmis- 
takably inexperienced in legit. As 
the Hollyweed sexboat, Jayne 
Mansfield is physically suitable, 
and parlays the asset with a famil- 
iar wiggle and voice mannerism, 
but also reveals ample lack of stage 
savvy. 

Harry Clark is excellent as the 
| budget-conscious studio boss who 
| can shed tears at the drop of a dol- 





et mag -eonlgpecreagg nigy and | contagious feeling in the big mo- 
some of the jokes may be tradey| ments of the second act. 


io | 
the average square with the price | 


the | 


ilar or go into an emotional binge | 


ij at the mere suggestion of winning 
an Oscar, and there are acceptable 
supporting bits by William Thourl- 
by as a muscle-brained pro foot- 
baller, Carol Grace as an eager- 
beaver studio secretary and Tina 
Louise as a Silent siage-crossing 





swimmer. Oliver Smith has de- 
signed properly gaudy settings for 
a New York hotel room, a film stu- 
dio office and a Hollywood hotel 
terrace, plus the requisite array of 


dazzling costumes, and Peggy 
Clark has provided expressive 
lighting. 


“Success” is undeniable hokum; 
but as such, it’s funny enough to 
get by on Broadway, the road, in 
pictures and stock. Hobe. 


A Roomful of Roses 


Guthrie McClintic & Stanley Gilkey 
production of drama in two acts (four 
scenes), by Edith Sommer. Stars Patricia 
Neal; features Russ Conway, Alice Frost, 
Warren Berlinger, David White, Betty Lou 
Keim. Staged by McClintic; setting and 
lighting, Donald Oenslager; costumes, 
Audre. At Playhouse, N.Y.. Oct. 17, 755; 
$4.60 top week nights ($5.75 Friday, Sat- 
urday nights; $6.90 opening). 

Willamay Lulu B. King 
Larry Fallon Darryl Richard 


ee eeeeeeees 


PARRGH TION 64 o'0'ss. caseeus Patricia Neal 
GrACO TIOWICE cocsrcccoescsect Alice Frost 
dame Hewitt ..ccsccecs Ann Whiteside 
Diem THOWHE «ccc cee Warren Berlinger 
UOT WMO o5cseccccckes Russ Conway 
Bridget Macgowan....... Betty Lou Keim 


Carl MacBowWan ...-ccesee David White 

An adolescent’s need to be loved, 
to be wanted and to belong is the 
theme of “A Roomful of Roses.” 
It’s not a very original theme and 
this Edith Sommers comedy-drama 
is not a very original play. ‘‘Roses” 
is an honest play, though, and it 
contains several genuine and 
touching moments, 

But does Broadway want a play 
that is only honest and occasionally 
moving, but never’ sensational? 
Probably not enough to. give 
‘Roses’ more than a moderate run, 
although there’s perhaps an ab- 
sorbing picture in the script, which 
has already been sold to 20th-Fox. 

Possibly the opening night’s per- 
formance was “off.” At any rate, 
for most of the first act, ‘Roses’ 


| group of somewhat nervous actors 
trying with increasing desperation 
to bring the play alive. But there 
is no real feeling of reality, no 
sense of identification or concern. 

Then, suddenly a_poker-faced, 
elaborately polite little girl talks 
to her father on the long-distance 
phone, asking timidly if she may 
return home. And all at once we 
see—sSee and fee]—that she is with- 
drawn and frightened because she 
is alone, with a child’s awful dread 
of being unloved. At that moment, 
“Roses” is a vivid and compelling 
play. 

There are other such moments, 
though perlfaps noi quite so affect- 
ing, notably in the scenes between 
the emotionally tied-up youngster 











thor doesn’t bother with double- 
entendre, but punches up the} 
risque points for escape-proof | 


Jat with liberal use of conver- 
Lic n-making terms like “hooker” 
and “tag.” So while the show may 


P not exactly delight the moral (or 


Broadway stay. 








dramaturgy) purists, it should 
litillate the cafe-society sophisti- 
cates and the cloak-and suit primi- | 


tives enough to have a profitable 


and her divorced mother, whom 
she wants to hate because she is 
| afraid to love. As the show moves 
|along toward its obvious finale of 
|} emotional reunion of mother and 
| daughter, the case seems to rise 
,to a degree of warmth and plausi- 
| bility. But the effective scenes are 
slow in coming and not quite in- 
| tense enough when they do arrive. 
| Meanwhile, the Guthrie McClintic- 


“Success,” if it lives up to that| Stanley Gilkey production loses 
billing, is bound to spark a lively | the audience. 
identity-spotting game in show biz | 
circles. Some of the real-life por-|ed direction the performances are 


Under McClintic’s curiously stilt- 


traits are clear enough—Miss Mon-| inclined to be slow-thawing and, 
roe, for instance, and talent agent jin the case of several of the juve- 


Irving Lazar and the president | nile 


of the Hollywood 


studio—while | fortably affected. 


Supporting players, uncom- 


As the divorced 


other characters and references! and remarried mother, whose out- 


gives the impression merely of a| 


| melt the teenage girl's protective 
shell of indifference, Patricia Neal 
gives a skillfully shaded portrayal 
!that rises from the drawn-out cas- 
ualness of the opening scene to 





Betty Lou Keim is excellent as 
the bottled-up girl, suggesting a 
| painfully guarded intensity that 
| key’s the play’s best scenes. Russ 
Conway is competent in the rather 


eee y 


Inside Stuff—Legit 


Philip Loeb, the legit and tv actor who died recently in New York, 


continues to receive eulogies from numerous sources and in various 


publications. 


The last issue of Equity, the official organ of Actors 
Equity, in which Loeb was long a council member and influential force, 


carried not only a resolution of regret voted by the union’s council, 


but also a personal tribute from the late actor’s friend and fellow- 
council member, Hiram Sherman, 
Another personal tribute, from actress-director Margaret Webster, 


'flaf role of the youngster’s quietly | in the form of a letter to the editor, was published last Sunday (16) 


| sympathetic step-father. 


Alice Frost gives expert clarity 
j to the part of a perceptive neigh- 
| bor who keeps dropping in with 
laugh lines, and David White is 
properly poisonous as the girl’s 
smoothly sadistic father. Darryl 
Richard, Ann Whiteside and War- 
ren Berlinger seem self-consciously 
juvenile as assorted offspring and 
Lulu B. King plays a_ standard 
maid. 


Donald Oenslager has designed 
the somewhat unbelievably hand- | 
some living room setting, with a/| 
backdrop representing a_ golf 
course terrain, and Audre has pro- 
vided suitably decorative costumes. 
But despite its probable matinee 
appeal, modest theatre party book- 
ings and whatever impetus it may 
get from its pre-production film 
deal, ‘‘Roses” seems a questionable 
bet for much of a run. Too bad, 
but that’s the way it looks. 

Hobe. 


Show Out of Town 


Further Than Laughter 
Montreal, Oct. 8. 


Script Theatre production of drama in 
three acts (four scenes) by Myron Gallo- 
way. Stars Marta Ensio; features Saul 
Lerner, Jack Curran, Sandra Gibson, Dor- 
othy Danford. Staged by the _ author; 
scenery, Griffith Brewer. At Empress 
Theatre, Montreal, Oct. 5, °55; $2.50 top. 
Cast also includes Alan Jack, Geoffrey 
Tayior, Joan Young, Paris Martin. 











Although Myron Galloway has 
appeared in and directed various 
plays in the past few years for 
little theatre companies around 
Montreal, ‘‘Further Than Laughter” 
marks his debut as a playwright. 
As a first play, the balance is on 
the credit side throughout, despite 
certain flaws and moments of 
tedium. 


Story concerns a refugee musi- 
cian living with her old piano 
teacher in Connecticut. She gave 
up the piano and became a recluse 
after a bombing raid caused the 
death of her husband-director and 
left her horribly mutilated about 
the face. Plastic surgeons have re- 
stored her beauty, but she has lost 
the will toe live and play, until a 
young man enters her life as a stu- 
dent of her old teacher. 


As the script was written as a 
vehicle for Finnish-born Marta 
Ensio she naturally is the most 
convincing character in it, despite 
the limitations and situations de- 
signed for her particular talents. 
Throughout the first act and into 
the second, the continued reprises 
reduce the tempo to a snail’s pace, 
but subsequent sequences end on 
a probable note. 


Jack Curran, as the young musi- 
cian, is a typical juvenile, Saul 
Lenner, as the old professor of 
music, is miscast and his near- 
comic makeup destroys illusion. 
Joan Young, as a brash young re- 
porter, offers a sharply etched bit 
of playing and Dorothy Danford, 
as a typical housewife, makes the 
most of a limited part. ° 


As director, Galloway has let 
the tedious first act nullify what 
follows. The set by Griffith 
Brewer is heavy-handed and quite 
unlike a house in Old Greenwich, 
Connecticut adding only to the 
ponderous gloom. 


The Script Theatre is a new 
group trying to establish a profes- 
sional theatre in Montreal. It has 
slated ‘Picnic’ for production in 
mid-November. Newt. 


SCHEDULED N.Y. OPENINGS 


(Theatres indicated if set) 


No Time For Sgts., Alvin (10-20), 
Desk Set, Broadhurt (wk. 10-24). 
Comedie Francaise, B’way (10-25), 
Chalk Garden, Barrymore (10-26). 
Deadfall, Holiday (10-27). 
Heavenly Twins, Booth (11-4). 
Reuben Reuben, ANTA (11-8), 
Hatful of Rain, Lyceum (11-9), 
Vamp, Wint. Gard. (11-10), 

Lark, Longacre (11-17). 

Janus, Plymouth (11-24). 
Matchmaker, Royale (12-5), 

Child of Fortune (12-26), 

Fallen Angels (12-29). 

Hot Corner (1-24). 

My Lady Liza, Hellinger (wk. 3-10), 


OFF-BROADWAY 


Macbeth, Jan Hus Aud., (10-19). 

Song of Sorrow, Blackfriars (10-24), 
Amedee, Tempo (10-31). 

Trouble in Mind, G’n’w’ch Mews (11-2). 
Highway Robbery, Pres. (11-7). 
Dragon’s Mouth, Cherry Lane (wk. 11-16), 
Six Characters, Phoemix (12-1), 
Marching Song, Phoenix (3-8). 














in the drama section of the N. 


monly called ‘the blacklist.’ 


Y. Times. 
many of your readers have been deeply shocked and grieved by the 
recent death of Philip Loeb... Philip Loeb died of a sickness com- 
The direct and obvious effects of this 


Tt read, “I am sure that 


disease, the blacking out of employment in the entertainment indus- 


tries, are well-known. 


actions were rendered suspect... 


such things happen again. 


(His Loving Wife). 


New York City. 


has been coming in. 


call on the $75,000 investment. 


But this is not the whole of it, nor in Pnhil’s 
case, I think, the worst of it. He was submerged by the wave of fear 
and mistrust which swept almost all of us. C 


His motives and public 
We must resolve that never shall 


This is the only adequate memorial we can 
offer to the real Phil Loeb, who was unafraid.” 


Lola Membrives was booed off the stage of the Comico Theatre, 
in Buenos Aires, on making her initial appearance in the first night 
of Jacinto Benavente’s posthumously published, “Su Amante Esposa” 
It was obvious before the play opened that the 
sparse audience was there for a purpose. 
appeared, the hisses, boos and catcalls began. There were some shouts 
criticizing her support of both the Franco and Peron regimes. 
veteran player (she is in her late 70’s) tried to explain her position, but 
the curtain had to be brought down. 

The actress herself was anxious to go on with the show, but the 
management insisted there should be no performance for that night, 
These manifestations are the effect of popular feeling and a desire to 
be revenged by many who did suffer slights from those who they feel 
were willing to toady to the deposed regime. 


And as soon as the actress 


The 


“Taming the Forty-Niner” by Elizabeth Margo (Rinehart; $3.75), 
contains considerable material on show biz in Gold Rush days. 
Massett, monologist; Yankee Robinson, playwright and comedian: Tom 
Maguire, early San Francisco impresario of the Jenny Lind “Theatre; 
the Booths; the canyon circuit—whose brightest star was Lola Montez; 
bullfighting; saloons; sporting houses; potatoes and edibles—all come 
in for merry and authentic assessment in this highly enjoyable tome, 
Author, a native Californian, works at Columbia Teachers’ College, 


Steve 


Ralph T. Kettering, veteran author-showman-advance man, has been 
rewriting his Chicago show biz book, with accent on the late Al Woods, 
chiefly due to the wealth of new material rolling in. 
Marks, longtime Paris rep for American showmen, and from Arch Sel- 
wyn, now retired in Palm Springs, Calif., much of the new material 


From Irvin 





John Ireland and Joanne Dru (Mrs. Ireland), as costars of Leonard 
Lee’s “Deadfall,” currently in Washington before coming into the Holi- 
day on Broadway, get 742% each of the gross off the top. Director 
Michael Gordon’s deal calls for a-2% royalty. 


There is a 20° over- 





Kismet 
(FORD’S, BALTO) 
Baltimore, Oct. 5. 

By virtue of its presold hit tunes 
and Broadway longrun reputation, 
“Kismet” should mop up this sea- 
son on tour. Manny Davis has ac- 
quired the original sets and cos- 
tumes and is bankrolling this tour 
on a similar basis to his last sea- 
son’s presentation of “Guys and 
Dolls.” 


This version of ‘Kismet’ is 
likely to be a road click despite its 
questionable values. While hinter- 
land audiences may welcome this 
“musical Arabian night” with open 
arms, however, more fastidious 
legitgoers are likely to find it as 
hollow a spectacle as some of the 
critics did the Broadway original. 
Minus the bravura performance of 
Alfred Drake, the shortcomings of 
the Charles Lederer-Luther Davis 
book become more apparent, and 
the arrangements and lyrics by 
Robert Wright and George Forrest 
seem unfortunately mismated to 
their original Borodin themes. 


Spotty casting makes this con- 
glomeration of oldhat operetta, 
highblown romance and bump and 
grind burlesque seem pretty much 
a mishmash, Earle MacVeigh, pro- 
moted from a minor part in the 
original troupe, takes over the 
Drake role, Hajj. As the mendicant 
beggar turned Emir of Bagdad in 
one day, MacVeigh goes through 
the paces adequately but misses 
most of the opportunities that the 
flashy role offers to an imagina- 
tive, mettlesome performer. 

Marthe Errolle plays Lalume, 
wife of the Wazir of Police, and 
makes full use of her shapely fig- 
ure, although her genteel soprano 


doesn’t mix too well with the 
bawdy lyrics she sings. Margot 
Moser scores on voice and looks 


as Marsinah, Hajj’s daughter, but 
Donald Clarke is colorless as the 
young Caliph. George Lipton 
doesn’t do much to brighten the 


rather primitive comedy of the 
part of the Wazir of Police. 
Jack Coie’s original choreog- 


raphy and the staging (still credited 
to Albert Marre) occasionally lift 
the proceedings out of a common- 
place groove. Dancers Ethel Mar- 
tin, Rosemary Fuhrmann and Ade- 
line Gaheton are particularly di- 
verting, and Lucy Andonian and 
Robert Goss stand out as soloists 





Paul Derval, head of Folies Ber- 








gere, Paris, in London for a quick | 


will probably be apparent to in-| pouring love and kindness finally | looksee at the West End shows. | 


in the capable choral ensembles. 
Tipoff as to the quality of this 
touring edition is the realization 





| 


Legit Followups 


that the most memorable contribu- 
tions to this company of ‘‘Kismet” 
are the sets and costumes designed 
by the late Lemuel Ayers. They 
have opulence and the impression 
of massiveness without excessive 
gaudiness. Burm. 


Teahouse of the August 
Moon 
(HARTMAN, COLUMBUS) 

Columbus, Oct. 5. 

Having already netted $1,000,000 
profit in two years on Broadway 
and on the road, “Teahouse of the 
August Moon” got off on another 
remunerative tangent when the 
third company premiered at the 
Hartman here last week. 


The John Patrick-Vern Sneider 
play’s warm charm has been kept 
intact by the new cast, headed by 
Larry Parks in the rele of Sakini, 
the Okinawan interpreter and mid- 
dieman between the audience and 
the drama. The star does not devi- 
ate far from precedent, but the in- 
dividual touches he does inject 
serve to freshen the part. 


_Thomas Coley is good as Capt. 
Fisby, the inept young officer who 
tries to bring democracy into 
Okinawan life. Reiko Sato is a 
delicate and lovely Lotus Blossom, 
and John Alexander is a successful, 
if sometimes a bit overdone Col. 
Purdy. Don Lochner is standout 
as Capt. McClean, the Army psy- 
chiatrist. 

_ Costuming, lighting and the stag- 
ing of the teahouse and wrestling 
scenes come up to the caliber of 
the original production. This one 
is presented by Howard Lindsay 
& Russel Crouse, whose first tour- 


|ing company is playing in Chicago 


after premiering here last season. 
Gapp. 


London Legit Bits 


George and Alfred Black have 
already signed their femme stars 
for their next summer shows at 
Blackpool. They are Eve Boswell 
for the Opera House show, and 
Edna Savage for the Winter Gar- 
den shows. 

S. A. Gorlinsky is again staging 
“Where the Rainbow Ends” as the 
Christmas show at the Festival 
Hall this year. Last year the 
stars were Alicia Markova and An- 
ton Dolin. This year Dolin will 





costar with Violetta Elvin. 
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Pa Pajama Game’ a Smash in London: 


‘Hotel’ Has Chance, ‘Truth Dubious 


London, Oct. 18. 

A boxoffice smash beyond rea- 
sonable doubt, “The Pajama Game,” 
presented by Williamson Music 
and Prince Littler at the Coliseum 
last Thursday (13), opened with a 
substantial advance and looks set 
for a_ highly profitable run. It 
should compare favorably with its 
Broadway triumph. This is one of 
three legits preemed last week 
here. 

The opening night audience gave 
a rousing welcome to “Pajama 
Game,” particularly to a new tal- 
ent discovery, Elizabeth Seal, who 
copped top honors in the national 
press reviews. The cast is entirely 
British, three principal roles being 
filled by Max Wall, Joy Nichols 
and Edmund Hockridge. 

Robert E. Griffith, who came 
from New York to reproduce 
George Abboit’s original Broadway 
direction, has provided vigorous 
staging, while Zoya Beporska has 
also drawn praise for her re-crea- 
tion of the original dances 


Almost the entire London ae 'miered Oct. 10 at the Shubert here, 


is unanimous in its appraisal of 
(Continued on page 75) 


‘Delilah’ (‘Vamp’) Still 
Has Script Troubles; 
Alton Under Surgery 


New Haven, Oct. 18. 

“Delilah,” which played a seven- 
performance tuneup at the Shu- 
bert last week (it’s been retitled 
“The Vamp” for its scheduled 
Broadway run), vacated town in 
little better shape than when it 
arrived. To complicate matters 





further, the washed-out New Haven. 


railroad was unable to move the 
physical production out of town 
over the weekend, so the slated 
opening tonight (Tues.) in Wash- 
ington may have to be delayed. 

The musical has book trouble, 
which is not being cured too 
easily. Matters aren’t helped by 
the fact that stager Robert Alton 
underwent surgery for a ruptured 
appendix and is now confined to 
Grace New Haven Hospital. 

Meanwhile, various New York 
experts have been called in to gan- 
der “Delilah,” but as far as known, 
no one has been engaged to do ac- 
tual rewrites. However, a new 
lyricist is reportedly due to enter 
the. situation during the current 
Washington stand. 


STEPHEN MITCHELL ON 
LONDON-N. Y. SCHEDULE 


British producer Stephen 
Mitchell, who’s associated in the 
Broadway presentations of “Tiger 
at the Gates” and “Day by the 
Sea,” intends to be active in both 
London and New York hereafter. 
He will go to England in about a 





month, but plans to return to the 
U. S. in January. 

Mitchell is now on the Coast, 
briefly. He'll then spend _fort-| 
night in New York before flying | 
back to London, where he’s dick- 
ering for a new script, for im- 


mediate West End production. His | 
wife, who accompanied him to the 
U. S. last summer, precedes him 
home this week. 


| 
As the producer of the original | 
Hunter's | 


London edition of N. C. 
“Day by the Sea,” Mitchell is part. | 
nered with Huntington Hz 
in the current Broadway version. 
He is also associated with Robert 
1. Joseph and the 
Co. in the presentation of 
e hristopher 
“Tiger,” 





the | 
Fry - Jean Giraudoux | 
having teamed with 


Joseph in its prior engagement in | 


the West End. 

Mitchell, whose production of | 
Terence | Rattigan’s “Separate 
Tables” is one of the top smashes 
of London currently, figures that 
in future he will repeat his recent | 
moves of associating with U. S. 
Managements in the Broadway 
presentations of plays he has done 
in England, and perhaps in the! 
West End engagements of hit 
Shows from New York. 


— 





Headline Stuff 


Talent agent Milton Gold- 
man is credited with the obser- 
vation that the Broadway the- 
atre shortage is no longer 
news. 

He’s waiting for the head- 
line about someone doing away 
with a parking lot to make way 
for a legit house. 


‘Reuben Folding 
For 2906 Loss 


18. 








Boston, Oct. 


“Reuben Reuben” 
next Saturday (22), cutting short | 





Playwrights | 


its scheduled three-week tryout. 
The Broadway presentation, slated | 
to open Nov. 8, has» been cancelled. 
The Marc Blitzstein musical pre- 


and 
last week’s 


getting cold reviews 
pointing business on 
initial stanza. 

Apparently producer Cheryl 
show, and she announced that 
would curtail its Hub tuneup stand 
and go to New York for intensive 
doctoring. However, the necessary 
changes are too great to 
that feasible. Also, the production 
runs the risk of 
mountable losses here. 

Miss Crawford, who had 
ben Reuben under option for 
nearly five years, says that it rep- 
resents a $250,000 investment. She 
asserts that she is prouder of it 
than of her last previous Broadway 
show, the financially successful Ed- 
ward Chodoroyv farce, “Oh Men 
Oh Women.” 

It was explained by an associate 
of Miss Crawford that her decision 
to close “Reuben Reuben” rather 


doctor it and open it in New York 
on schedule followed Blitzstein’s 


she demanded. However, that 
could not be confirmed from the 
author-composer himself. 

After announcing the closing, 
Miss Crawford expressed faith in 
the musical. “TI still believe there’s 
a fine show here and that we can 
make it right,” she insisted. “I 
don’t know how long it will take 
—a month, two months, three 
months, a year—but we're going to 
do it. 

“I realize now,” she continued, 
“that when you've been with a pro- 
duction as long as I have with this 
one, you can persuade 
that the audience will see it 
through your eyes. Opening night | 
here I learned that isn’t always so.’ 





Anyway, Foreign Crix 
Liked Flopperoo ‘Goats’ |" 


“Island of the Goats,” a recent 
| flop on Broadway, had foreign ap- 
| peal on both sides of the Atlantic. 
| Having previously clicked in Paris. 
ithe show repeated with the foreign 





| press reviewers in N. Y. It drew | 
‘unanimous pans from the first- 


| string Broadway critics. 


The Ugo Betti drama, adapted | 
by British playwright Henry Reed, 
\folded Oct. 8 at the Fulton Thea- | 
| tre, N. Y., after seven perform- 








be mance, Saul Colin, a member 
| of the Stage & Screen Foreign 
| Press Club, took over the stage to 
| praise the play, noting that 80° of 
ithe foreign publication aisle-sitters 
| had turned in favorable notices. 
Colin also shook hands with the 
entire cast, who had been standing 
'on one foot and then the other. 





Eleanor Pinkham, general man- 
; ager for the Los Angeles Civic 
| Light Opera, reported in. Frisco 
that general director Edwin Lester 
was in New York “shopping” for 
kK productions. She denied that 

“Damn Yankees” touring produc- 
‘tion is already limed up for the 
| Coast for next year. 





disap- | 


than go through with the plan to/| 


refusal to make the book revisions | 


| construction 


| shortage now 


THEATRES SEEN 


AS GOOD RISKS 


By HOBE MORRISON 





Broadway is in prospect of get- | 


ting several new theatres, the first | 
legit construction in 30. years. 
Plans are not immediate, but may 


| eventuate in three or four years. 
theatre | 


New York 
the worst in mem- 
and growing steadily more 
the financial aspect of legit 
is becoming more 
feasible. That is particularly true 
under the revised municipal 
building code, which now permits 
multiple-theatre or theatre-office 
building under one_ roof, with 
much latitude for design of the 
stage area, 
The City 
has an available site for 


With the 


ory, 
acute, 


Investing Co., which 
new the- 


‘ atre building in the midtown New 


' York area and has been giving the 


will fold here | 


project longterm consideration for 
several vears, is reportedly active- 
ly interested. Also, Roger L. Ste- 
| vens, who combines major realty 
| speculation with legit producing 
and theatre operation, has revealed 


i that he and undisclosed associates 


miay soon be ready to embark on 
a theatre construction venture in 


‘New York. Although Dowling and 


Crawford first hoped to revise the | 
it | 


are associated in Produ- 
their legit building 
understood 


Stevens 
cers Theatre, 
projects are 


| separate. 


make | 


incurring insur- | 








‘yr « 
: Term 


yourself | 


Investing’s preliminary 
plans in thai direction were 
vealed recently 
alinual stockholders meeting. Rob- 
ert W. Dowling president, 


City 


(Continued on page 74) 





End Music Union 


Tiff in Philly 


The dispute between the Shu- 


berts and Local 77, American Fed- | 
eration of Musicians, 


to be settled tomorrow (Wed.). 
Thus, 
booking of musicals in Philly will 
end. 

Following a meeting in N.Y. 
yesterday (Mon.) between Romeo 


Cella, presidefit of Local 77, 


re- | 
at the company’s | 


told | receipt of $81,000 from Metro last | 


i shareholders present that the com- | 
“Reu- | 


is expected | 


a two-month freeze on the} 





1 





i film 
to be, 








| 


j 


| 


j 
| 
' 
| 
| 
| 
} 


J. J. Shubert, head of the Shubert | 


enterprizes, both sides signified 
that an agreement was imminent. 


upon and all that remains to make 


it final is passage tomorrow morn- } 


ing by the exec board of Local 77. 
Barring an unexpected hitch, it 
should go through. 

Under the new agreement, the 
number of pit musicians required 
for straight plays has been 
changed from six at all Shubert 


‘houses to five each at the Walnut 


'and Locust St. 
ij each 


| 
} 


| 


| 


| Kresge 


| Brattle for 
Following the windup per- | 


Theatres and seven 


at the Forrest and Shubert. 


The latter 
cals primarily. 


The number of 


s for a new pact were agreed | 


LOTS OF FELLOWSHIPS 
AT ELI DRAMA SCHOOL 


'ended its tour 


New Haven, Oct. 18. 
With the opening of the new} 
}term, the scholarship situation is 


| bustin’ 
| School. L 


| liam 


two houses play musi- | 
. | 
pit 


og Liisi for tuners remains |! 





Brattle to MIT House 


The Brattle Shakespeare’ Co. 
may switch operation next summer 
‘from the 300-seat Brattle Theatre, 
| Cambridge, Mass., to the 500-seat 
Auditorium of the Mass. 
Institute of Technology, also in 
| Cambridge. 

The company originally used the 
four years, after which 
it was a film house for 
one-half year period. Legit was re- 
sumed last summer with the return 
of the Shakespeare unit. 
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| fessor 


1 $3,500 


| under 
a two-and- 


1D. 
| the 


' ships to new students entering this | 


; Dann, 


| Malden, 


} City, 


{from 
irights to George Brandt. 


and | Closed 





B'way Angels Case Puzzles Trade: 


Can t Dope Few-Investments Charge 





The Least He Could Do 

While several legit  pro- 
ducers and managers were at 
lunch one day last week, the 
palaver inevitably got around 
to the current shortage of 
Broadway theatres, which all 
present agreed is the worst in 
many years. It was pointed 
that, although no one is actual- 


ly building any new theatres, 
producer - theatre operator 
Roger L. Stevens recently 


sought to acquire the Brandt- 
owned Globe, a film house on 
Broadway at 46th St., N. Y. 

“Well, why shouldn't he?” 
someone quipped. “After all, 
he practically created the 
shortage by producing so many 
shows.” 





+ 





406 ‘Tea’ Divvy; 


$762,500 Total 


Another $40,000, 
income, has been 
by the Playwrights Co.-Mary K. | 
Frank production of “Tea and 
Svmpathy.” That gives the backers 
$262.500 profit thus far on their 
$65,000 investment. 


The divvy was made 


month as the second payment on 
its purchase of the film rights to 
the Robert Anderson drama. Of 
that amount, $80,000 was distrib- 
uted, with the backers getting 
half on the basis of the standard 
50-50 split between the manage- 
ment and investors. 

As of a Sept. 30 accounting, the 
total profit on the two-company 
operation, including picture 
come, was $533,007. That included, 
$525,000 
the management and backers, leav- 
ing $8.007 for future distribution. 
Additional income is due from the 
film deal, plus prospective royalty | 
the lease of the touring 


“Tea” 
an 89- 


The Broadway edition of 
last June 18 after 
week run, 
last*July 23. 





Drama 
finger 


out all over the Yale 
atest to inject a 
into the giveaway pie is the 
Morris Agency, 
fellowship in playwrighting. 

First recipient of the 
award is James J. Steffenson, 
Rhodes scholar who was active as 
director-actor in the Oxford U 
Dramatic Society. He will study 
under Robert Penn Warren, pro- 
of playwrighting and author 
of the Pulitzer prize-winning nove! 
“All the Kings Men.” 

Also under the Warren wing 
Frank Duane. first recipient of the 
RCA-NBC Fellowship. 
Duane. a free-lance writer, work- 
ing uncer the guidance of the New 
Dramatists Committee in New 
York, hails from Texas. Studying 
an $800 RCA-NBC scholar- 
ship will be first recipient Nicholas 
Probst. of Baltimore, 

award for a Yale 
interested in the drama. 

Marking a departure from 
previous policy, which limited 
own scholarships to students 
had proved their ability 
their first vear at Yale. the 
School has awarded five 


Morris 


is 


undergrad 


its 
who 
scholar- 


Elizabeth 
Cal. 


fall. Recipients are Mary 
Pacific Palisades, 
ing); Margaret Jane 

Rockville Centre, N.Y. 
Herbert Appelman, Brooklyn, 
(plav writing); John C. Powell, New 
Surrey, England (direct- 
B.. Warfel, 


(acting): 


ing): William 


representing | 
distributed | 


following | 


in- | 


divided equally between | 


while the road company | 


Wil- | 
with a $1,000 | 


Jr., | 


who drew | 


during | 
Drama } 


(act- | 
Andrews, | 
j 
N.Y. | 


Pasay | 
Philippines, (design-lighting).' of America. 


Charges last week by N. Y. State 
Attorney General Jacob K. Javits 
| that Broadway Angels, a legit in- 
vestment corporation, had swindled 
; approximately 4,000 investors of 
| $400,000 have aroused curiosity in 
the trade. 

What’s confusing is that Wallace 
| Graydon Garland, head of Angels, 
| or his representatives, F. Douglas 
| Rideout and Thomas J. Legate, 
| have been listed extensively as in- 

vestors in Broadway productions, 
usually putting up the stake for 
Wallace Graydon Garland Produc- 
| tions, c/o Broadway Angels, Ine. 
| Javits alleged, however, that of 
firm’s $400,000 stock capital, 


} 
| 
} 
{ 


ithe 
| less than $23,000 had been invested 
_in nine legit productions. He said 
| that was indicated by the Broad- 
; way Angels books in possession of 
‘the Attorney General's office. 

A rundown of backer lists on a 
number of Broadway and road pro- 
| ductions of the current and recent 
| Seasons, shows a near-$100,000 in- 


| vestment made by Garland, Ride- 
out and Legate in a total of 25 
' shows, besides those on Javit’s list. 


Of the 25, six are new-season en- 
tries. They are “The Vamp,” 
| “Desk Set,” “Diary of Anne Frank,” 

“View From the Bridge.” “Young 
;a.d Beautiful” and “Heavenly 
Twins” are current entries. An- 
| other three, “Cat on a Hot Tin 
| Root, * “Bus Stop” and “Bad Seed” 
rate as hits, while “Plain and 
Fancy” is still in an undetermined 
Status. 
| The remaining 15 were all flops, 
although one is a prospect for ulti- 
(Continued on page 74) 


WB Pays Extra $70.000 
For Seed’ Tour Delay; 
Show’s Payoff 144¢ 


| Warner Bros., which originally 
! 
| 


{ 
} 
j 
} 








purchased the film rights to “Bad 
Seed” for $300,000, paid the Play- 
wrights Co. an additional $70,000 
to hold up the play’s tour. The stu- 
| dio requested the delay so it could 
shoot the film, in which the show’s 
star, Nancy Kelly, and other mem- 
| bers of the original Broadway cast 
| @PP ear. The pic is currently in 
| production on the Coast. 
| The $70,000 represents a hefty 
_profit for the legit production, 
| Since it’s not being split on a 60- 
40 basis with author Maxwell An- 
derson, adaptor of the play from 
| William March’s novel. However, 
| Anderson has been given a $20,000 
i slice of that revenue, leaving the 
production $50,000. 
| With the additional coin, the total 
| profit on “Seed” to date is $200,- 
469 on a $78,000 investment. Ad- 
ditional income is due on the pro- 
| duction’s 40% share of the original 
film saie. That coin is being paid 
in installments. 

The Playwrights Co. product 
Which finished a 42-week 
way run last Aug. 24, is skedded to 
begin a hinterland hike next Nov. 
24. During its final four weeks 
at the Coronet Theatre, N. Y., the 
show inade a $5,076 operating prof- 
it. Other income included $1,257 


ion, 
Broad- 


' 


jin English royalties, while closing 
costs anc costume replacement ex- 
pen totaled $2.602. 

The profit distribution thus far 
tallies £144,000. On the basis of 
the regular 50-50 split between tlhe 
management and backers, that 
gives the latter nearly 100°7 profit 


on their investment. Remaining as- 

_sets include a reserve of $23,000 for 
the upcoming tour, plus a $15,000 
sinking fund. 


PLAN STOCK OPERATION 
AT HIPPODROME, WASH. 


Washington, Oct. 18. 
A new stock operation is slated 
to how shortly at the Hippo- 
drome Theatre here. The house is 
being renovated for that purpose by 
Bernard Lust, local theatre owner, 

who will rename it The Studio. 
Plays will be done in arena 
stvle and will run for two-three 
weeks. The spot will be the flag- 
ship of the Stage & Arena Guild 


the | 
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Bway Bullish; ‘Rock’ $19,900in 6, 
Joyce 166, Tiger 32/56, ‘Anne 27!,6, 
‘View’ $28,600, Plain’ 526, ‘Tree’ 8146 


Broadway biz continued brisk the 
last week, despite the heavy Fri- 
day-Saturday (14-15) downpour. | Miscellaneous 
Several new entries pulled near-| Carefree Tree, Phoenix (D) (ist 
capacity grosses, while holdovers) wk; 8; $3.45; 1,150; $24,067). | 
from last season stacked up Opened Sept. 17 to unanimous) 
strongly. ;}untavorable reviews (Atkinson, } 

There were two closings last Times; Coleman, Mirror; Hawkins, | 
week. Both shows, “Day By the; World-Telegram; McHarry, News; 
Sea” and “Wooden Dish” were re-{ Kerr, Herald Tribune; McClain, | 
cent preems. Openings last week | Journal-American; Watts, Post); | 
were “Joyce Grenfell Request the! around $8,500 for first eight per- 
Pleasure,” “Will Success Spoil | formers. 

Rock Hunter?” and “Carefree | 
Tree” at the off-Broadway Phoenix | 


nine performances, including 
Oct. 1 (Sat) premiere). 


Closed Last Week } 
Day by the Sea, ANTA Theatre. 


Theatre. | (D) (3d wk; 24; $5.75-$4.60; 1,185: | 
Current frame offers two | $34,262) (Jessica _ Tandy, Hume! 
preems, “A Roomful of Roses,” Cronyn, Dennis King). Over $8,- | 


which bowed Monday (17) and “No | 800 (previous week, $10,700); closed 

Time For Sergeants,” which debuts | last Saturday (15) at an approxime 

tomorrow night (Thurs.). | $125,000 loss on the play’s Coast 
Estimates for Last Week jand N. Y. bookings. 


Wood Dish, Booth (D) (2d wk, 
Keys: C (Comedy), D (Drama), | 12: "$3. 73-$4.60: 766; $22,004) | 


CD (Comedy-Drama), R (Revue). (Louis Calhern), Nearly $6,500 | 
MC (Musical-Comedy), MD (Must- | (previous week, $10,700 for first 
cal-Drama), O (Opera), OP (Op- | four performances and two pre- 
retta’. | views); closed last Saturday (15) at 
Other parenthetic designations | approximate $70,000 loss on a} 
refer, respectively, to weeks played, | $75,000 investment. 
number of performances through | Opening This Week 
last Saturday, top prices, number! Roomful of Roses, Playhouse 
of seats, capacity gross and stars,|(D)  ($5.75-$4.60; 994; $25,500) | 
Price includes 10° Federal and | (Patricia Neal). Play by Edith Som- | 
5° City tax, but grosses are net. | Mer, presented by Guthrie McClin- 
i.c., exclusive of tax. tic & Stanley Gilkey; production | 
Boy Friend, Royale (MC) (55th! oni at gy ge 20 : 
wk: 435: $690; 1,050: /overcall, and can break even a 


Nearly $34,100 uswices’ eck |e $13,500; opened last Mon- | 
$28,000); closes Nov. 26 to tour. || 


week, | day (17) to three favorable re-, 
/ : »,| Views (Atkinson, Times; McClain, | 
Bus Stop, Music Box (CD) ips | Forel aaa: Watts, Post) 
Wk; 262; $5.75-$4.60; 1,010; $27.-| and four unfavorible (Chapman. | 
811). Almost $27,800 (previous| News. Coleman, Mirror: Kerr, | 
week, $27,000). | Peat, ‘ ; 
Cat on a Hot Tin Roof, Morosco 


} 
{ 
| 
! 
{ 
j 
| 


Heraid Tribune; Levinson, World- 
Telegram). 


(D) (30th wk; 236; $6.90-$5.75; 946; No Time for Sergeants, Alvin 
$31,000) (Barbara Bel Geddes, Buri (C) ($5.75-$4.60; 1,331: $38,509. | 
Ives). Over capacity again, topped | Comedy by Ira Levin, adapied | 
$31.600 (previous week, $31,600). | from Mae Hyman’s novel, pre- | 

Damm Yankees, 46th St. MC) sented by Maurice Evans ard 
(24th wk; 188; $8.05-$7.50; 1.297; Emmett Rogers; production *- 
$50,573! (Gwen Verdon). Over; nanced at $100,000, cost about that 
capacity again, topped $50,800 {o bring in, including a slight try- | 


(previous week, $50,855). ‘out profit, but excluding bonds; 
Diary of Anne Frank, Cort (D) | can break even at around $19,009. | 
(2d wk); 13; $5.75-34.60; 1,098; | Opens tomorrow (Thurs.). 
$28,571) (Joseph Schildkraut). Over | 
$27,500 (previous week, $18,400 tor 
first five performances and one. 
preview). | 
D’Oyly Carte, Shubert (OP) (3d! 
wk; 23; $5.75; 1,453; $42,000). Over 


' 
pee eee | 
OFF-BROADWAY | 
(Figures denote opening dates) | 

Cherry Orchard, 4th St. (10-18). | 

La Ronde, Circle in Square (2- 
27-55). 


| 

34.000 (‘previous week, $31,000). | ~ yroe (10-7): closed | 
Fanny, Majestic (MD) (50th wk; | jact Sunday ane Beane i 
396; $7.50; 1,655; $62,968) (Ezio; Out Of This World, Actor's | 


Pinza, Waiter Slezak). Over capac-| pj.ynouse (10-12-55) 
ul — — pe mee Semeete | Mornings at Seven, Cherry Lane | 
Pn¢c t Ss $ -aUuse | -99_=2)- alnca av ¢ j 

of illness (previous week, $63,700). | +2 e oe | 
Inherit the Wind, National (D) | 


Shaw Festival, Greenwich Mews | 


(7-21-55); closed last Sunday (16). 





oS Q- oF 75. ; 9. | eal tele is 
ae aan” ee, gg toe | Serine . sameene, Fre. (10-9); | 

aon ah ee oe ov nan, | Closes next Saturday (22). 
re tgs | rerpenny Oper, deg 0.20 
Pleasure, Bijou (R) (Ist wk: 8:) Typewriter, Tempo (7-27-59). 
$5.75; 588; $18,660!. Nearly $16.,- 


000 for first eight performances. 
Pajama Game, St. James (MC), 
(75th wk; 596; $6.90; 1,615; $52,-; 
118) (John Raitt, Eddie Foy, Jr.,! 
ve See eae: oe, “Anastasia,” in its second and| 
reg Me binge ¢ ver srarcen | final week, did solid biz at the Na- 
(MC ) (38th wk; 300; $6.90; 1,494; | tional Theatre, climbing  hand- 
$55,672). Over $52,000 (previous over its initial stanza via 
week, $46,500). ; 


‘ANASTASIA’ BIG $29,300, 
‘DEADFALL’ $7,300, D.C. 








| somely 


+ U J i .,| 800d reviews and word of mouth. 

Silk Stockings, Imperial (MC) “;he Vamp” is scheduled to at 
(34th wk; 268; $7.50; 1,427; $57.-| tonight (Tues.) for three weeks at | 
800) (Hildegarde Neff, Don Ame- | the game house, with a handsome 
che). Nearly $58,200 (previous | $33 900 advance. 


week, $56,400. 

Yeahouse of the August Moon, 
Beck (C) (105th wk; 945; $6.22- 
$4.60; 1,214; $33,608) (Eli Wallach, 
John Beal). Over $33,500 (previous 
week, $31,500). 


Hlurt by bad reviews, “Deadfall,”’ 
Starring Joanne Dru and John Ire- | 
j land, drew poorly for its single | 
week at the Shubert Theatre. Fact | 
that it was here for only one week | 


: : ; didn’t help, since ays “mally 
Tiger at the Gates, Plymouth (D) | puita their second = aoe 
(2d wk; 16; $5.75; 1,062; $34,000) | city. The Shubert is dark this | 
(Michael Redgrave). Nearly $32.-| week, but relights next Monday 
500 (previous week, $28,900 for first | (24) with a fortnight run of “Hat- | 
eight performances); moves Nov.| ¢y! ‘of Rain.” ~ s 
21 to the Fulton. } a Ry 
View Frem the Bridge, Coronet | Estimates for Last Week 
(D) (3d wk; 20; $6.90-$5.75-$4.60; | Anastasia, National (2d wk) 
998; $30,000) (Van Heflin). Over | (1.677; $4.40) (Dolly Haas; Eugenie! 


Leontovich, John "Emery). Hand- 
/some $29,300 for final stanza and 
, might have done a profitable third 
week; moved out to resume tour. 
Deadfall, Shubert (1,542: $3.85) 
(Joanne Dru, John Ireland). Slim | 
$7,300 for the tryout. 


$28,600, with theatre parties cut- 
ting into the take (previous week, 
$28,900). 

Will Success Spoil Rock Hunter, 
Belasco (C) (1st wk; 4; $5.75; 1,073: 
$31,582). Opened last Thursday | 
(13) to one favorable review (Chap- | 
man, News; three unfavorable | ‘ : 
(Coleman, Mirror; Hawkins, World- | ‘Hours Okay $17 000, L. A 
Telegram; Kerr; Herald Tribune) | : Dea: ; 
and three yes-no (Atkinson, Times: | 
McClain, Journal-American; Watts. 
Post); nearly $19,900 for first four 
performances and two previews. 

Witness for the Prosecution, Mil- 
ler (D) (44th wk; 348; $5.75-$4.60: 
946; $23,248). Nearly $23,400 (pre- 
vious week, $23,300). 








But Hurt By Picture | 


Los Angeles, Oct. 18. 
| Sole standard legiter in 
“Desperate Hours” tallied a good | 
$17,000 for its initial stanza at the 
Carthay Circle Theatre. Gross 
represents an operating profit. 

Opening of the film version two} 


Young and Beautiful, -Longacre days later is figured to have ad-| 
(Di (2d wk; 17; $6.90-$5.75-$4.60: versely affected the tally. but the | 
1,101; $28,300). Almost $13,300 ‘iter is continuing through Oct 
(previous week, $15,400 for first , 29, ’ 7 


| tasy 


| Craig Stevens)—Curran, 


| (Burgess Meredith, 


town, | 


| tional, 


‘FANCY’ OK $41,300, SF; 


‘BUS’ ROLLS TO $19,300 


San Francisco, Oct. 18. 

“Plain and Fancy” got mixed re- 
views but did good business at the 
Curran last week. Second frame 
of “Bus Stop” at the Geary was 
okay. 

“Tender Trap” is due next Tues- 
day (25) at the Alcazar for a two- 
weeker. 

Estimates for Last Week 

Plain and Fancy, Curran (1st wk) 
($4.90; 1,752) (Alexis Smith, Craig 
Stevens). Good $41,300; continues 


| through Nov. 19. 


Bus Stop, Geary (2d wk) ($4.40; 
1,550). Okay $19,300; pulls out Oct. 


'29 to continue tour. 





“Heavenly $27,200, 


Rain’ 206 in 7, 
‘Chalk’ 106, Phila. 


Philadelphia, Oct. 18. 
Mixed critical reception greeted 
both stage newcomers here last 


, week, “Chalk Garden” at the Wal- 


nut, and “Hatful of Rain’ at the 
Forrest. Latter fared better at the 
boxoffice, with Shelley Winters’ 
name a factor. Business continued 
sirong for ‘Heavenly Twins,” 
which wound up its two-week 
stand Saturday night at the Locust. 
Estimates for Last Week 

Hatful of Rain, Forrest (D) (1st 
wk) ($4.20; 1,760) (Shelley Winters, 
Ben Gazzara). Reviewers favored 
the show two-to-one; audience re- 
ception not solid; good $20,000 for 
seven performances. 

Heavenly Twins, Locust (2d wk) 


(C) ($4.20; 1,580) (Jean Pierre Au- | 


mont, Faye Emerson). 
caught public 


French fan- 
fancy; sock 


| $27,200. 


Chalk Garden, Walnut (1st wk) 
(D) ($4.20; 1,340). New Irish ac- 
tress Siobhan McKenna received 


‘general acclaim, but the literary 


meller failed to catch on; so-so 
$10,000. 





Touring Shows 


(Oct. 17-30) 





Anastasia 
Haas, John 


(Eugenie Leontovich, 
Emery)—Wilbur, 


Dolly 
Bosion 


| (17-29). 


Anniversary Waltz—Harris, Chi (17-29. 
Bus Stop (2d Co.)—Geary, S. F. (17-29). 
Can-Can—Shubert, Chi (17-29). 
Canadian Players—Plattsburge (N. Y.) 
S. T. College Aud. (17); Smith College 
Aud., Northampton, Mass. (18); Norwich 
U. Aud., Northfield, Vt. (9); Dana Hall 
Aud., Wellesley, Mxss. (20); U. of New 
Hampshire College Aud., Durham (81); 
Phillips Academy Aud., Andover, Mass. 
(22); Corning (N.Y.) Glass Center (24); 
Alfred (N. Y. U. Aud. (25); Kleinhans 
Aud., Buffalo (26); Harpur College Aud., 
indicott, N. Y. (28); Aud., Rochester (29). 
Chalk Garden (tryout) (Gladys Cooper, 
Siobhan McKenna)—Walnut, Philly (17-22) 
(Reviewed in VARIETY, Sept. 
Comedie Francaise—Capitol, Ottawa (17- 
18); Royal Alexandra, Toronto (19-22). 


Desperate Heurs (William Gargan, 
Nancy Coleman, Richard Jacckeb— 


Carthay Circle, L. A. (17-22). 

Don Juan in Hell (Ricardo Montalban, 
Mary Astor, Reginald Denny, Kurt Kazs- 
nar)-—American, St. L. (17-22); Victoria, 
K. C, (23-24); U. of Iowa, lowa City (25); 
Tabor, Denver (27): High School Aud., 


| Colorado Springs (28); Tabor, Denver, (29). 


Hatful ef Rain (tryout) (Shelley Win- 


| ters, Ben Gazzara)—Forrest, Philly (17-22); 


Shubert, Wash. (24-29) (Reviewed in 
VARIETY, GQct. 3%. “SS. 

Heavenly Twins (tryout) Faye Emer- 
son, Jean Pierre Aumont)-—Colonial, Bos- 
og (17-29) (Reviewed in VARIETY, Sept. 
21, °55). 

Janus (tryout) (Margaret Sullavan, Rob- 


|; ert Preston, Claude Dauphin)—Playhouse, 


Wilmington (19-22); Forrest, Philly (24-29). 

King and {i (Patricia Morison)—Ford’s 
Belto (17-29). 

Kismet—Nixon, Pitt (17-22); 
Columbus (24-29). 

Lark (tryout) (Julie Harris)\—Plymouth, 
Boston (28-29). 


Hartman, 


Little Hut (Veronica Lake)—Shubert, 
Det. (17-29). 

Matchmaker (tryout) (Ruth Gordon, 
Fileen Herlie, Eddie Mayehotf)—Locust, 
Philly (27-29). 

Pajama Game (2d Co.) (Fran Warren, 


larry Douglas, 


Buster West)—State Fair 
Dallas L. 


Aud., (17-23); American, St. 
(25-29). 
Pipe 
Bill 
(24-29). 
Plain and Fancy (2d Co.) (Alexis Smith, 
S. F. (17-29). 
Reuben Reuben (tryout) (Eddie Albert) 
—Shubert, Boston (17-22) (Reviewed in 
VARIETY, Oct. 12, °55). 
Seven Year Ittch (Eddie Bracken)— 
Auditorium, Hershey, Pa. (24-26); McCar- 
ter, Princeton (27-29), 


Dream (tryout) 
Johnson)—Shubert, 


(Helen Traubel, 
New Haven 


Solid Gold Cadillac — Blackstone, Chi. | 


(17-29). 

Tea and Sympathy (Maria Riva, 
Baxter)—Erlanger, Buffalo (20-22); U. of 
Vermont, Burlington (24); Her Majesty’s, 
Montreal (25-29). 

Teahouse of the August Moon (2d Co.) 
Scott MceKay)—Erlan- 
ger, Chi (17-29). 

Teahouse of the August Moon (3d Co.) 


| (Larry Parks}—Hanna, Cleve, (17-29). 


Tender Trap (Lloyd Bridges, 
Nype, K. T. Stevens, Janet Riley) 
Seattle (17-22); Aleazar, S. F. (24-29). 

Vamp (tryout) (Carol Channing) 
Wash. (17-29) (Reviewed in 
RIETY, Sept. 28, ’55, under 
title, ‘‘Delilah’’), 


Russell 
Moore, 


Na- 
VA- 
its original 


Equity Show 


(Oct. 17-30) 
Boy Meets Girl—Lenox Sill Playhouse, 


\.¥. (19-23), 


Alan | 


Hub Still Hopping; 





‘Don Juan’ Lean $9,800 


Minneapolis, Oct. 18. 

“Don Juan in Hell,” starring 
| Ricardo Montalban, Mary_ Astor, 
| Reginald Denny and Kurt Kasznar 
grossed a light $7,100 in four days 
and a matinee at $3.50 top in the 
1,.800-seat Lyceum here last week. 
It was the third local visit for the 
Shaw piece, the two previous hav- 
ing been at the Lyceum and the 
Northrop Auditorium on the U. of 
Minnesota campus with another 
past. : 
. Before opening here Wednesday 
(12), “Juan” played one-nighters 
at the 3,500-seat St. Paul Audi- 
torium, where it pulled $1,800 at 
the same scale as here, and at 
Appleton, Wis., where there was a 
flat guarantee. 

Next on the local legit schedule 
is “Bus Stop,” Nov. 7-12, as the 
season’s first subscriplion offering 
| and the third of the season’s book- 
| ings to date. 

p 


‘Cadillac’ $19,800, 
‘Can-Can’ 376, Chi 


Chicago, Oct. 18. 

' The Loop’s trio of legiters logged 
_in generally strong grosses last 
iweek. “Solid Gold Cadillac” had 
| an okay first frame despite a unan- 
|imous critical cuffing. ‘Can Can” 
perked with theatre parties. “Tea- 
| house of the August Moon” regis- 
i tered its fifth consecutive sold out 
week, 

“Pajama Game” is due Noy. 15 
| at the Shubert for a run, replacing 
i} “Can Can,” which resumes its tour 
Nov. 12. “Bus Stop” is slated for 
Nov. 21 at the Selwyn for five 
weeks, on subscription, and ‘“Kis- 
met” lights Dec. 5 at the Great 
Northern for a run, also on sub- 
scription. 

Estimates for Last Week 











} 
| 
} 


Can Can, Shubert (11th wk) 
($5.95; 2,100). Over $37,000 (pre- 
vious week, $35,200); departs 
Nov. 12. 


Solid Geld Cadillac, Blackstone 
(Ist wk) ($4.50; 1,450). Almost $19,- 
800 for first eight performances. 

Teahouse of August Moon, Erl- 
anger (Sth wk) ($5; 1,335) (Burgess 
Meredith, Scott McKay). Capacity 
again at nearly $35,500 (previous 
week, $35,470). 

Opening This Week 

Anniversary Waltz, Harris ($5; 
1,000). Opened last night (Mon.) 
for a run, on subscription. Panned 
unanimously by the critics. 


‘PAJAMA’ WOW $145,000 
FOR 15 SHOWS, DALLAS 


Dallas, Oct. 18. 

“Pajama Game” took in a smash 
$145,000 for its first 15 perform- 
ances at the State Fair Auditorium. 
The musical, which opened here 
Oct. 7, remains through next Sun- 
day (23). 

From here the Fran Warren- 
Larry Douglas-Buster West starrer 
moves to the American Theatre, 
St. Louis, opening next Tuesday. 


‘Teahouse’ Hot $34,200, 
First Week in Cleve. 


Cleveland, Oct. 18. 

“Teahouse of the August Moon,” 
with Larry Parks as star, drew a 
virtual-capacity $34,200 last week 
; at the Hanna here. Top was $4.50 
for the 1,515-seat house. 

The comedy continues this week 
in next, then resumes tour. 











i ‘Kismet’ Modest $23,000 
») . y ° ° 

For Ist Week in Pitt 
Pittsburgh, Oct. 18. 

First week of ‘“‘Kismet” at 1,700- 
seat Nixon was a big disappoint- 
ment. Musical did a slow $23,000 
at $4.80 top, but looks to better 
that figure for the current 
final session. The operetta drew 
fine boxoffice notices and had the 
advance rep of its long Broadway 
run, 

Nixon will be dark next week 
and relights Oct. 31 with “An- 
astasia,” followed by “Teahouse of 
the August Moon” for three weeks, 
iboth on subscription. 





On 6 in Mpls.-St. Paul 


Sergeants’ 306 


King’ 506, Reuben’ 256 and Folding 


Boston, Oct. 18. 
The ailing “Reuben Reuben” 
which got a frosty opening at the 
Shubert last week, will shutter 
this Saturday (22), cutting the 
scheduled three-weeker to a fort- 


night and cancelling plans for 
Broadway. 

Two shows were to have opened 
last night (Mon.) “Heavenly 


Twins” at the Colonial and “Ana- 
stasia” at the Wilbur, each for two 
weeks. Both were delayed en 
route here by flooded rail facil)- 
ties, and the premieres were set 
back to tonight (Tues.). Two exited 
town Saturday (15), “No Time for 
Sergeants,” which did okay at the 
Colonial in its fortnight stand, and 
“King and I,” which racked up a 
heavy gross at the Opera House. 
Both these productions ran into 
railroad trouble getting out of 
town. 


Estimates for Last Week 


Reuben Reuben, Shubert (1st wk) 
($4.95; 1,734) (Eddie Albert). 
Opened to the worst notices 
printed in the Hub in years; drew 
$25,000 and is folding this Sat- 
urday (22), a week early. 

No Time for Sergeants, Colonial 
(2d wk) ,$3.85; 1,590). Pulled a 
hefty $30,000 and left for New 
York. 

King and I, Opera House (2d wk) 
($3.85; 3.000) (Patricia Morison), 
Amazed with better than $50,000, 
a sellout, taking out around $90,- 
000 in fortnight’s run. : 


‘DELILAH’ (‘VAMP’) 406 
FOR 7 IN NEW HAVEN 


New Haven, Oct. 18. 

Seven-performance stand = oof 
“Delilah” (retitled “The Vamp” 
for its upcoming Broadway presene 
tation), drew a lively $40,000 gross 
last Tuesday-Saturday (11-15) at 
the Shubert here, at $6 top. 

Current is rehearsal week for 
“Pipe Dream,” which plays a pre- 
view Saturday night (22) and a 
full eight performances next week 
to an advance sellout. After a dark 
week, the Shubert gets the touring 
“Tea and Sympathy,” costarring 
Maria Riva and Alan Baxter, Nov. 
10-12; “Child of Fortune,” Nov. 
17-19; “Quiet Place,” Nov. 23-26, 
and “Boy Friend,” Nov. 28-Dec, 3. 


‘Waltz’ Bouncy $22,900 
For Second Week in Det. 


Detroit, Oct. 18. 

Second and final week of “Anni- 
versary Waltz,” starring Leif Erick- 
son, grossed an okay $22,900 last 
week at the 1,482-seat Cass. Top 
was $4 weekend eves and $3 other 
nights. Theatre new goes dark un- 
til Nov. 21 when “Anastasia” ar- 
rives for a fortnight. 

“Little Hut,” starring Veronica 
Lake, opened Sunday (16) at the 
2,050-seat Shubert for a two-week 
engagement. 


‘Trap’ Slim $3,400 in 2 
For Portland Quickie 


Portland, Oct. 18. 

“Tender Trap,” with Lloyd 
Bridges, K. T. Stevens, and Russell 
Nype, drew a skimpy $3,400 in two 
evening perfornances at the Civic 
Auditorium here last Wednesday- 
Thursday (12-13). The 4,000-seater 
was scaled at $4.50. 

“Trap” was the third in a four 











series play promotion by Hugh 
Beckett. ‘King of Hearts” will 
show at a later date. For some 


reason none of the L.A. produc- 
tions on the series pulled well. 
Despite the short gross for 
“Trap,” the audience enjoyed the 
show, in contrast to the first 
three lightweight offerings. 


Veronica’s ‘Hut’ 86, Indols. 


Indianapolis, Oct. 18. 
“Little Hut,” starring Veronica 
Lake, pulled a dismal $8,000 in 
eight performances at the Murat 
here last week, with $3.50 top and 
cut-price gimmick. . 
Show was panned by all review>. 
ers and failed to develop word-0l- 
mouth, 











and | Marceau 23G, N.Y. Wind 


French mime Marcel Marceau 
finished a fortnight’s run at the 
Barrymore Theatre, N. Y.,_ last 


Sunday (16) with a capacity take of 
' over $23,200 for the final frame. 

' The Barrymore stand was an ex- 
| tension of a two-week booking at 
the “off-Broadway” Phoenix Thea- 
tre. 
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ANOTHER 





CIRCULATION BREAK 








¥ , 3 
P) : a f° 


TELEGRAM and SUN 


WORLD: 
AVERAGE DAILY CIRCULATION 







jf / _ OVER THE SAME PERIOD LAST YEAR FOR A NEW TOTAL OF 


910,275" 


f (6 MONTHS ENDED SEPTEMBER 30, 1955) 


GAIN after GAIN after GAIN! 


This circulation increase is the third in a row 
over the same period of the previous year... 
and the largest of the three! 


New York World-lelegram 


and 


Che siege Sun 


125 BARCLAY STREET, NEW YORK 15, N.Y.» BARCLAY 7-321! « Or Scripps-Howard General Advertising Offices: 230 PARK AVE., NEW YORK CITY « CHICAGO « SAN FRANCISCO + DETROIT « CINCINNATI « PHILADELPHIA « DALLAS 


i s 











*5-day average net paid, 
as filed with the ABC, 
subject to audit. 
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Off-Broadway Shows 


The Carefree Tree 

Phoenix Theatre (T. Edward Hambleton- 
r # et t roduc tic n of comedy: 

Norris Houghton) procuc 
pe in two acts, by Aldyth Morris 
Features Larry Gates, Farl ye s 
Edith Meiser, Janice Rule, Bl ne . “ “ 
Staved by Jack Landau; scttines, sandau; 
costumes, Colt; incidental music, 


Alvin lighting, Klaus Holm. 


Aaron Avshalomov; r ; é BS. 
At Phoenix Theatre, N. Y¥., Oct. 11, ‘99; 
Gone can aig aah Frederic Warriner 
Pane: wanes) 8822 %)™ Larry Gates 
ype = werk . Farley gir be 
ROLOrIMias vs veeesse es Jerry Stiller 
Propertyman .-scorrerr’ . ake Sh ver 
: Farley Grans< 

Mu Yi paskinkacnitieess Janice Rule 
i paella eR ares Dee Victor 
SS oS ed 

« é . ie | 
~ : e ‘arwood. Sore 2sTOOKE, 
Soldiers Kelton Gar Mitchell grass 
7 ager ... Blenche Yurka 
Empress Dowager ..-- Larry Gates 


Chancellor *" Mitchell Agruss 


Red Bandit ...-e+eeeers io ro 
Green Bandit .-esereeres bing ie 
won ee. ae ; ; : ; 3 i Albert Corbin 
W how Yang eee er Sh ag ened 
Widows Yang Sylvia > or wuoeee 
ster en, Olga Bielinska, 
— Nancy et 
i . ware Thayer _Davic 
outh com pe ees _, Michael Higgins 
ieee Nan .. , . Sada Thompson 
“other: Rachel Armour, Diana Barth, 


Others: 


Sylvia Short, Harry Lum, Allen Chin. 





Productions such as this make 
the “off-Broadway” Phoenix The- 
atre an important facet of N. Y. 
legit. “Tree” is a charming play, 
but limited in commercial appeal. 


The show attests to the Phoenix 
policy of mounting properties 
worth doing but not necessarily 


strong enough for Broadway. 
However, the T. Edward Ham- 
bleton-Norris Houghton stock op- 
eration is a business venture and 
as 
and 
done 
seasons 


production costs. It hasn't 
so since its beginning 
ago. “Tree” isn't likely to 
improve that situation. ; 
words, in presenting creditable, 
but non-commercial vehicles such 
as this Aldyth Morris entry, the 


Phoenix is performing a valuable | 
service, but it’s not likely to pay | 


off. What the house apparently 
needs is a show that could make | 
it on a transfer to Broadway. | 





Based on a Chinese legend, | 
“Tree” is slow getting off the 


ground, but the pace quickens once | 
the mood is established. Oriental | 
staging techniques have been ef-| 
fectively employed by director | 
Jack Landau. This particular bi- 
zarre quality is also a detrimental 
factor in that it might not register 
with some thkeatre-goers. 

The play’s theme is that it’s bet- | 
ter to love than hate. The premise | 





is clearly conveyed via a simple | 


yarn concerning a princess and her 
husband who succeed in establish- 
ing peace between their longtime 
warring families. What makes this 
production interesting, though, 
isn’t the story, but the manner in 
which it’s presented. 

The players, headed by Farley 
Granger, give pleasing 
ances. 


ils appealing and ingratiating as his 
wife. Blanche Yurka is delightful 
as Miss Rule’s mother, while Edith 
Meiser is good as Granger's parent. 
Larry Gates is excellent in his role 


of narrator, while Jerry Stiller is | 
likeable as an onstage property- | 


man. Thayer David and Michael 
Higgins and Frederic Warriner are 


such has to recoup operating | 


two | 


| the wise man, but he has not made 


perform- | 
Granger is adequate as the | 
princess’ spouse, while Janice Rule | 


among other cast members to give 
fine portrayals. 

Klaus Holm’s brilliant lighting 
and Aaron Avshalomov’s penetrat- 
ing musical effects give the pro- 
duction added quality. Jess. 


The Hour Glass 


Broadway Chapel Players production 


the Corridor” ($3,600) and ‘“‘Late 
Love” ($2,490). Another $2,000 was 
invested in venture tagged ‘‘Magic 
Carpet.” 








The Attorney General made his | 


accusation against Broadway An- 
sels and also its sister operation, 


| Hollywood Angels, Inc., in an ap- 


of drama in one act, by William Butler } 





Yeats. Staged by Ruth Rawson: costumes, 
Ed Flesh; ballad sung by Lilvan Wilder. 
At Broadway Tabernacle Church, Sun., 
Oct. 9, 755: admission free, 

Cast: Charles Durning, Augie “Capaccio, 
Matthew Tobin, Don McHenry, Robinson 
Stone, it Penn, Mary Patton, David 
| Penner, Richard Penner, 
| Although William Butier Yeats’ 


| short play “The Hour-Glass” prob- 
ably seemed a logical choice for 
the Broadway Chapel Players’ ves- 
per series, it proves to be more 
preachment than drama. For this 
reason it is less successful than the 
group’s previous. production in 
achieving religious impact. 

Yeats penned ‘“Hour-Glass” in 
| prose in 1903 and it was not con- 
| verted into verse until 1914. While 
| the original version has previously 
| been produced in N.Y., this is the 


; 


'play’s first production as adapted. | 


A wise man has made skeptics of 
all the people in his land. An angel 
appears and, turning the hour- 
| glass, tells the man that, unless he 
finds a believer, he will die before 
the sands have run. Pupiis, wife 
and children are all impervious to 
‘his pleas that they believe, and 
even a sagacious fool will not con- 
cede. The wise man searches his 
conscience, falls to his knees in a 
of faith, then dies, 


| confession 


ence and deeply resonant voice as 


flesh and blood of Yeats’ essen- 
tially intellectual concept. Don 
McHenry gives a nimble pertorm- 
ance as the doddering foo!, Bill 
Penn is a stiffly august angel and 
Lilyan Wilder sings an Irish ballad 
pleasingly. 


Director Ruth Rawson has used | 
' munde Pilcher, will have its world 


movement to give an aura of action 
to the script and Ed Flesh has cos- 
tumed suitably. Geor. 








B’way Angels 


=e Continued from page 7i 





i adenneeliieiaceendll 
mate payoff. They are “End As a 
Man,” “Postman Always’ Rings 


Twice,” “All Summer Long,” “On 
Your Toes,” “Portrait of a Lady,” 
| “Saint of Bleecker Street,” 
| “Southwest Corner,” “Desperate 
| Hours,” “Tonight in Samarkand,” 
“Ail in One,” “Once Upon a 
| Tailor,” “Seventh Heaven,” ‘Put 
' Them All Together,” “House of 
Flowers” and “King of Hearts.” 
Javits’ list only includes five hit 
shows and four folderoos. The 
clicks, with the amount of the in- 
vestment listed parenthetically, 
comprise ‘*Moon Is Blue” ($1,000); 
“Sabrina Fair’ ($1,000); “Tea and 
Sympathy” ($1,200); “Ondine” 
($1,020) and “Pajama Game” 
| ($625). The flops were ‘Carnival 
‘in Flanders” ($10,000); “Ladies of 























TALKING HORSE AND TRACTOR 
SELL ‘“‘POWER’’ 
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una BARSTOW 


COMMERCIAL 
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but | 
In other | the angel comes and takes his soul. 
| Robinson Stone has a regal pres- | 
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|! of Angels’ stock. 


plication to the N. Y. Supreme 
Court for a temporary injunction 
against both corporations, Garland, 
and other officers to halt the sale 
Javits also noted 
there was no record of Broadway 
Angels having paid its investors 
any dividends. 

It was brought out that Garland, 
a former Yale honor student, had 
been involved in an alleged $3,000,- 
000 mail fraud in 1935. 
from 1951 to late 1954, he had soid 
800,000 shares of Broadway Angels 
stock, which had a par value cf 
le a share, to about 4,000 inves- 
50c a share. Garland is 
also charged with fraud in acquir- 
ing a tv show, “Hollywood Angels 
Auditions” and in forming Holly- 
wood Angels, Inc. 

The general attitude of trade in- 
siders toward the Broadway Angels 
operation has always been that it 
was a doubtful investment risk. 


From the outfit’s own prospectus, | 


there appeared to be prohibitive 
odds against stock purchasers ever 


getting back their money. | 


However, since 
originally with the Securities & 
Exchange Commission in Washing- 
ton and was apparently legal, no 
attempt was made to expose it, and 
most managements have willingly 
accepted its investments in their 
productions. 


‘Piper of Orde’ To Get 
World Preem at Perth 


Perth, Scot., Oct. 11. 


“The Piper of Orde,” by Charles 
Campbell-Gairdner and_ Rosa- 





preem at the Perth Theatre Nov. 
7. Play is set on a castle on the 
island off the west coast of Scot- 
land at the present time. It has 
seven characters. Originally 
titled, “The Piper’s Tune,” it was 
re-named because this title had 
been used previously. 


After a week’s run here, the 
play will be staged at Kirkcaldy 
Theatre in East Scotland. Camp- 
bell Gairdner and Miss Pilcher 
are the co-authors of the Scot 
comedy, “‘The Dashing White Ser- 
geant,” widely produced in Scot- 
land and England, and_ success- 
fully televised both in London 
and the U. S. 


British Shows 


LONDON 

(Figures denote opening dates) 
Bell, Book, Candle, Phoenix (10-%54), 
Boy Friend, Wyndham’s (12-1-53). 
Burnt Flower Bed, Arts (9-9-55). 
Count of Clerembard, Garrick (9-6-55). 
Crazy Gang, Vic. Pal. (12-16-54). 
Dead on 9, Westminster (8-24-55), 
Dry Rot, Whitehall (8-31-54). 
Follies Bergeres, Wales (4-9-55). 
Kettle & Moon, Duchess (9-1-55). 
King and J, Drury Lane (10-8-53), 
Kismet, Stoll (4-20-55). 
Lucky Strike, Apollo (9-14-55). 
Mr. Pennypacker, New (5-18-55), 
Mousetrap, Ambas,. (11-25-52), 
Mrs. Willie, Globe (8-17-55). 
My 3 Angels, Lyric (5-12-55). 
Pajama Game, Coliseum (10-13-55), 
Periphery, New Water (10-12-55). 
Punch Revue, Duke (9-28-55). 
Reluctant Deb, Cambridge (5-24-55). 
Repertory, Old Vic (9-7-55). 
Romance in Candlelight, Pic. (9-15-55). 
Sailor Beware, Strand (2-16-55). 
Salad Days, Vaudeville (8-5-54). 
Separate Tables, St. James’s (9-22-54), 
Shadow of Doubt, Saville (7-7-55). 
Small Hotel, St Martin’s (10-12-55), 
Spider’s Web, Savoy (12-14-54). 
Sun of York, Royal Ct. (10-5-55), 
Talk of Town, Adelphi (11-17-54), 
Teahouse Aug. Moon, Her Maj. (4-22-54). 
Waiting for Godot, Criterion (8-3-55). 
Water Gypsies, Wint. Gard. (8-31-55). 
Whole Truth, Aldwych (10-11-55), 

SCHEDULED OPENINGS 
Queen & Rebels, Haymarket (10-26-55), 
Short Spring, New Lind. (10-27-55), 








TOURING 
All for Mary 
Anniversary Waltz 
Call Girl 
Call of the Dodo 
Call of the Flesh 
Captain’s Lamp 
Doctor Jo 
Florodora 
Guys and Dolls 
Hippo Dancing 
Intimacy at 8:30 
Jazz Train 











Kinloch Players 

| Ladies for Hire 

Lilac Time 

Love From Judy 

| Nest of Robins 

| Pardon My Claws 

| Portrait by Peko 

Reluctant Heroes 

| South Pacific 

| Strong Are Lonely 
Summertime 

| Suspect 

| Tabitha 

| This Happy Home 

| Thorn in the Flesh 

{ Too Young To Marry 

20 Mins. South 

Twinkle 

Wedding in Paris 

Women of Twilight 








U World's Wonder 


it was cleared | 








| 


New Theatres for Broadway 








pany’s long-standing interest in such a relatively risky 
new theatre construction may crys-' ing as a legit theatre. 
tallize into a specific project with- | 
He | 
confirmed that an attractive site is | hibitive fo 


in the next couple of years. 


available, although he didn’t give 
its location. 


Tentative plans call for two the-| ute design. 


Continued from page 71 








seemementedl 


undertak. 


In any case, while a $150,000 an- 
nual amortization might be pro- 
ra 30-year-old theatre 
;it would not necessarily be high 
|for a new house of up-to-the-min- 
A modern theatre, it's 


| atres, plus offices and large park-| believed, could have larger seating 
g 


|ing facilities, all under one roof. capacity, with better acoustics 
The two theatres would include a/ sight lines than 


ac and 
existing Broad. 


large-capacity house for musicals; way houses, plus greater comfort 


and probably a medium-seater for} and 


| Straight plays, he indicated, 


Also, that | 


Stevens Tentative 
Stevens mentioned his 


vastly 
facilities. 


superior 


: backstage 
Under = such 


circum. 


| Stances, a new house would have 


ideas | considerably larger gross fapacity, 


j} about theatre construction in the; therefore greater revenue, as we!] 
course of a private conversation, | as having the pick of prospective 
ard not only declined to enlarge | productions. 


on the subject, but indicated that | 


the project is too tentative to be 
discussed at the present time. 
However, he offered a few general 


pects of new theatre construction, 
project is economically sound. 


ly needed new theatres for some 
years, the economics have 
previously discouraged such ven- 


and the growing theatre shortage 
(with the likelihood that a modern 
house would 
shows as well as larger capacity, 


general overhead’ with 
stores and parking facilities under 
one roof) now make such a pro- 
ject an attractive investment risk. 

Thus, the key to the situation is 
that while 
cially sound to spend the estimat- 
ed $3,000,000 or so necessary to 


Winter Garden, for exambdle, a 
like investment in a theatre of 
modern design, taking advantage 


of the new building code, might be 


at least, appears to be the attitude 
of Dowling and Stevens. 

Since no new legit houses have 
been built in New York for more 
than a quarter-century, the valua- 
tion of the existing properties 
varies widely according to differ- 
ent conditions. Most of the theatres 
underwent changes of ownership 
(in some cases successive changes) 
during the depression. Several, if 
not most, were acquired by pres- 
ent owners at panic prices. 

Thus, most of the Broadway the- 
atres represent very low actual 
purchase prices, and as a conse- 
quence, several are now mortgage- 
free. Therefore, they have compar- 
atively low overhead and can earn 
a profit on fairly limited revenue. 

Need High Takes 

In contrast, figuring that it 
new theatre, a relatively high rev- 
enue would be required to pay off. 
Tiiat means not only a heavy init- 
ial investment and consequent 
risk, but also that the new theatre 


vantage in the terms it could offer 
prospective shows. That. in over- 
simplified terms, has been. the 
reason no new theatres have been 
built since the 1920s. 

However, with the theatre short- 
age now so acute and seemingly al- 


seasonal, and with the revised 
building code a major new factor, 
it’s figured that conditions may be 
sufficiently changed to alter the 


construction. 

For example, figuring that it 
would cost $3,000,000 to construct 
a new theatre, or say $5,000,000 for 
a iwo theatre setup under the 
same root with commercial shops, 


would require a net annual rey- 
enue Operating profit of $150,000 


would cost $3,000,000 to build 2) Chiffon.” 


} 
| 
| 
' 


indicating his belief that such a 
Although New York has obvious- | 


alwavs | 


| tures. Despite the fact that con-| 
struction costs are higher than | 
ever, the relaxed building code. 


have the pick of | 


plus the advantage of sharing the | 
offices, | 


it would not be finan-'| 


Assuming the projected new 
theatre had an annual over head of 
$250,000 (that is, $150,000 amorti- 
zation, plus $100,000 operating ex- 


comments about the financial as-| pense), it would have to net $5,000 
/on its share of the gross. 


Figuring, 
additionally, that the house could 
gross $75,000 a week (the Majesti 
capacity was $65,300 at the origi- 
nal scale for the current “Fanny”), 
its share would presumably be 
nearly $20,000. That should be 
enough to pay off, with a margin 
for occasional dark weeks. Tak- 
ing into consideration the poien- 
tial revenue from shops, offices 
and parking facilities, the propo- 
sition might be considerably more 
attractive. 

Fundamental to all this think- 
ing, of course, is that general busi- 
ness conditions must continue bu!]- 
ish. Just as the depression 
wrecked legit, especially theatre 
operation and ownership, in the 
1930s, a major slump in the next 


;few years would pull the rug out 


from under any contemplated new 


build a theatre like the Majestic or | 


construction program. But, to only 
a somewhat less drastic degree, it 
would do the same to already-ex- 


| isting theatre operation and owner- 


attractive as an investment. That, | 


| 


ship. Anyway, virtually all realty 
ventures are predicated on general 
business prosperity. And_ the 
realty business is now booming. 


Flora Robson to Star In 
‘Suspect,’ New Brit. Play 


Edinburgh, Oct. 18. 

Flora Robson is set to star in a 
new play, “Suspect,” at Lyceum 
Theatre here the week of Oct. 24. 
Authors are Edward Percy and 
Reginald Denham. Plot was sug- 
gested by a Scottish “not proven” 
verdict of more than 40 years ago. 
Accused femme, charged with a 
double murder, later lived in 
America where she died not long 
ago. 

Miss Robson played Alicia Chris- 








| 


} 
| 


would be at a competitive disad- | 


most constant rather than merely | 


basic economic situation for new) 


offices and parking facilities, that | 


or $125,000 over a 20-year period. | 
It’s assumed that an adequate mort- | 
gage would not be obtainable for , 


tie, the kleptomaniac, in “Black 
Supporting roles will 
be taken by John Welsh, a Dublin 
Gate Theatre actor, and Rosemary 
Scott. Miss Robson is directing. 





ADVANCE AGENTS! 
COMPANY MANAGERS! 


We have been serving. theatrical 
shows for over 42 years. Ours is 
the oldest, most reliable and ex- 
Perienced transfer company on the 
West Coast! 








Railroad privileges for handling 
shows and theatrical luggage. 
® Complete warehouse facilities! 


® Authorized in California. Equipped 
to transfer and haul anywhere in 
a Eien leeteeeemeell 


U. $.! 
RATES ON REQUEST ? 


Atlantic Transfer Company 
GEORGE CONANT 
1100 East 5th Street 
Los Angeles 13, Calif. 
MUtual 8121 or OXford 9-4764 



























SHOW PEOPLE 


rate special rates! 


Here is comfort plus convenience — ee 
spacious, home-like rooms, and excellent : See 
facilities in a hotel that’s right in the center | 
of Philadelphia’s night clubs and theatres. 


John Bartram Hotel 


BROAD AND LOCUST STREETS ee ea 
ROBERT PEARCE, : 
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Shows Abroad 


The Pajama Game 
London, Oct. 14. 


Williamson Music & Prince Liitler (by 
arrangement with _ Frederick jrisson, 
Robert E. Griffith & Harold S. Prince 
production of musical comedy in two acts. 
Book by George Abbott and Richard Bis- 
sell, based on “72 cents,” by Richard 
zissell; music and lyrics, Richard Adler 
and Jerry Ross. Features Max Wail, Joy 
Nichols, Edmund Hockridge. Staged by 
Griffith: decor and costumes, Lemuel 
Avers; choreography, Bob Fosse, repro- 
duced by Zoya Leporska. At Coliseum, 
London, Oct. 13, ’55; $2.80 top. 


HiNGS oo c eevee ecresece sus Max Wall 
Prez ..coxs PFASHESS ORS SSE Frank Lawless 
i BOP ERELI Cee Te Robert Crane 
MASE 6.65006 0602 bees 005 oo ee ero 
Sid SoroKin ...cccoee Edmund Hockridge 
GIlGE cs tanataabe sacs Elizabetn Seal 
MAMET 6% eden Tein eee es .... Joan Emney 
Helpers...... Franklyn Fox, Ivor Mexzgido 
CPT F ocied S85 ace ane Stanley Beadle 
Bate WHEAMS: 61+ ive cecews Jov Nichols 
NBG osc cuknec bbb th ae wes Jessie Robins 
BUENAS, 6600000 Re 9 66010 3'0:6 686: Olgu Lowe 
POGPRIE occvccevoeiesecereee- Susan Irvin 
SaleSimian. <6. ow 0cig-00 0 8 s00 40 Arthur Lowe 
POd <j Siva vealed woe eater Charles Rolfe 

Dancers: Jackie Jefferson, Marion Astil, 
Atma Jones, Pamela Miller, Audrey 


Hodgkiss. Barbara Ferris, Ann Rich, 
Leonie Franklin, June “Wood, Johnny 
Creenland, Ivor Meggido, Lenard Mayne, 
Derek Rosen, Teddy Green, Lionel Luyt, 
Robert Harvey, Arthur Pendrick, Alex- 


ander Morrow, John Prescott, George 
Giles. 
Singers: Elspeth Ross, Judy Bruce. 


Terry Donovan, Frances Friell, Myra de 
Groot. Ann Hessing, Nan Kalo. Patricia 
Vivian, Helen Wilson, David Eastman, 
Robert Crane, Roy Howell, Paul Dobson, 
Raymond Parke, Dennis Driscoll, Ronnie 
Meade, Milton Sills, Franklyn Fox, Vin- 
cent Charles. 


Not since “South Pacific” came 
to Drury Lane a few years ago, has 
a Broadway musical been pre-sold 
on such a scale as “The Pajama 
Game.” 
on this occasion, 
stricted to the word of mouth 
praise lavished by the regular 
trans-Atlantic commutors; London 
remembers this tuner as the show 
which most appealed to the Queen 
Mother and Princess Margaret, 
during their last American tour. 


As with all productions subjected 


to this barrage, there is danger of | 
and | 
there is no real way of guarding | 


the public being over-sold 


against such a contingency. Ex- 
cept, perhaps, in one respect, 
which has been tried out in the 
current production. The manage- 
ment reversed the normal proced- 
ure and released the score for rec- 
ords, radio and dance bands, 
some weeks before the opening. 
By this method a familiarity had 
been established with the wide 
range of musical numbers and the 
audience was better prepared. 

Does “Pajama Game” justify its 
buildup? In terms of pure box- 
office appeal, the answer is un- 
guestionably in the affirmative. 
With a major advance already in 
the till, plus the inevitable big 
deals by the ticket brokers, this is 
in the smash hit class and should 
end by adding a substantial sum to 
the profit already chalked up on 
Broadway. Artistically, it is per- 
haps not such an_- unqualified 
triumph, yet the very nature of 
the theme injects a genuine degree 
of realism into the story. 

By accepted British standards 
there could hardly be a more un- 
promising subject for a musical 
than a dispute between manage- 
ment and labor over a new wage 
demand. Nor, by the same token, 
could there be a more unlikely text 
for a hit show tune than the work- 
ers’ eventual victory in their “7}!2 
cents” claim. But co-authors 
George Abbott and Richard Bissell 
give the stage to the common man 
with lively gusto and general good 
humor, while Richard Adler and 
Jerry Ross have magnificently cap- 
tured the spirit of the book in their 
musie and lyrics. Their range of 
tunes include some of the best 
heard here in any musical, whether 
of British or American origin. 

Not for the first time, a U.S. 
management has had the daring 
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IN LOBBY OF 700 ROOM HOTEL 
IN TIMES SQUARE 


Address inquiries to Box VV 10513, 
VARIETY, 154 W. 46th Sr. 
New York 36, N. Y. 








The advance buildup has, | 
not been re-| 














and wisdom not to cast the lead 


‘roles with proven. Broadway per- 
|formers, but to give a chance to 


British artists. For this produc- 
tion they have given one of the 
leading roles to an unknown, Eliza- 
beth Seal, who orfginally audi- 
tioned for the chorus. 

She is a major discovery and 
dominates every scene in which 
she is featured. Sparkling and vi- 


vacious, this brunet with an Au-! lyric credits, once more show their |€X°ePUon, they have likened her | 


contributed material. Unfortu- 
nately, it all adds up to very little. 
Like the celebrated Punch car- 
(toon about the curate’s egg, this 
| production is only good in parts, 
| Which are regrettably few and far 
| between. There are ideas galore 
| but they rarely come off. The 
iSketches frequently misfire and 
|}the wit and humor is rarely on 
| the Punch level, 
; Yet with all its faults. this re- 
; Vue cannot be casually dismissed. 
| Geoffry Parsons and Berkeley Fase, 
| who share most of the musie and 





sitters 
basically brassy, but as if with one | 








‘Pajama’ Smash in London 








this new musical import. The aisle- 
regard the production as 


voice, hailed the impact made by 
Miss Seal, playing the feature com- 
edy-dance part in which Carol 
Haney and various others have 
scored in the U.S. Almost without 


drey Hepburn impishness can act | acute powers of observation, and |t0 Audrey Hepburn, 


well, dance superbly 
more than adequately. It is her 
personality, however, that pushes 
her to the forefront. 


(Miss Seal plays the part in 
which Carol Haney and subse- 
quently Shirley McLaine— and 


Helen Gallagher have been hits on 
Broadway and in which Pat Stan- 
ley has drawn repeated raves on 
tour. Ed.) 

The three leads are Max Wall, 
Joy Nichols and Edmund Rock- 
ridge, all of whom have valuable 
name appeal locally. Wall is a na- 
tural comic and a first class eccen- 


a reputation as a comedienne, but 


there is not much for her in the | 
|comedy line. She can belt a song | 


with the best of ’em, however, 
and her’ voice’ carries 
through the vast theatre. 

Hockridge, in his third succes- 
Sive show at the Coliseum, is bet- 
ter than ever. His powerful sing- 
ing voice has always been his main 


easily 


iby a good tune. 
|; quite an idea in his ‘“Hambeline” 


sketch in which the characters and | 
Shakespearean | 


, dialog of several 
| plays are telescoped into one scene. 
Alex Atkinson also has a hit in 
one ot Binnie Hale’s numbers of a 


‘nanny who was “Crawfie’s Craw- | 


jie.’ (Crawfie was nursemaid to 
| Queen Elizabeth when she was a 
child.) For the rest, it is mainly 
;tvpical revue stuff, with an occa- 
i sional worthwhile scene. 
| The cast is usually better than 
the material. Miss Hale, Alfie 


ceptionally hard to sustain inter- 
lest. Joyce Blair is a lively per- 


|'sonality girl and newcomer June 


| good looks and talent, is a bet for 
i future stardom. 

| Vida Hope’s staging is of stand- 
ard quality. Myro. 


L’Amour Fou Ou 
| La Premiere Surprise 


| elongated 


and_ sings ; pointed lyrics are usually matched ! Press Raves About Elizabeth Seal 
Paul Dehn has | 


John Barber of the Daily Ex- 
press, asserted that Miss Seal’s 
urchin personality and pert danc- 
ing steals the limelight. A girl of 
20. he noted, brings the Coliseum 
to its feet. He described the humor 
as brash and added: “Amid much 
charmless gusto, I often found 


| Lizzie Seal the only likeable thing 


in sight. She triumphed above the 
show.” 


Writing in the News Chronicle. 


i Alan Dent described the show as 
| a fully fashioned musical comedy 
a | Bass and Paul Danem: ork ex- | ‘ . Y 
| tric dancer, and both qualities are | en vere. ex 

given full scope. Miss Nichols has | 


which is old-fashioned at 
Although he 


heart. 
reckoned that the 


| piece, as a whole, did not compare 
Laverick. a blonde with exceptional | !@Vorably with its two American 
| predecessors, 
' “Guys and Dolls,’ he commented: 
| “It will be remembered because it 
;introduced us to Miss Seal, who 
| contrives to be at one and the same 


“Can Can” and 


with witty dialogue, 


asset. This time, he shows that he | (Mad Love or the First Surprise) Stage business and shrewd charac- 


can act, too, and responds to the 
changing moods of the story with 
commendable spontaneity. 

The smaller parts have been 
shrewdly cast. Frank Lawless, Joan 
Emney, Felix Felton, Jessie Rob- 


‘ins, Olga Lowe and Susan Irvin 


sustain an all round standard. The 
same care has obviously been tak- 
en in the selection of the dancers 
and singers. 

Robert E. Griffith, who has re- 
produced the American production, 
has emphasized vitality in his 
staging. That the show may be 
bold, brassy and noisy by local 
standards is only a minor criticism. 
It has the speed and _ slickness 
which has given Broadway’ musi- 
cals such a substantial lead in Lon- 
don, and the songs are allowed to 
flow naturally and logically. Sev- 
eral of the show tunes are obvi- 
ous contenders for the hit parade. 
“Hey There” and ‘“Hernando’s 
Hideaway” are standouts for early 
honors. 

Zova Leporska has recreated 
Bob Fosse’s original dances and 
has done a first class job. The 
“Steam Heat” song and dance 
number, which gives Miss Seal her 
major opportunity, is one of the 
notable clicks. Robert Lowe boldly 
directs the pit orchestra. Myro. 


The Punch Revue 
London, Sept. 30. 


Oscar Lewenstein — Wolf Mankowitz 
(by arrangement with Theatre Managers 
and in association with Punch) produc- 
tion of revue in two acts (31 scenes). 
Devised and staged by Vida Hope; decor, 
Joan and David de Bethel, Emett, Sprod, 
Hewison, Ronald Searle, Sillince, and Diz; 
choreography, George Erskine - Jones: 
musical direction, Geoffrey Parsons; 
lyrics, B. A. Young, John Betjeman, W. 
H. Auden. Miss Hope, T. S. Eliot, Alex 
Atkinson, William Plomer: music, Berke- 
ley Fase, Larry Adler, Donald Swann, 
Benjamin Britten, Alan Rawsthorne, Geof- 
frey Wright; orchestrations, Phil Cardew; 
book compiled by Ronald Duncan; 
sketches, Louis MacNeice, Geoffrey Par- 
sons, Herbert Farjeon, Paul Dehn, J 5 
Boothroyd, George Schwartz, David Hig- 
ham. At Duke of Yorks Theatre, London, 
won. 20. °55; $2.35 top. 

ast: Binnie Hale, Paul Daneman, Alfie 
Bass, Rosaline Haddon, Joyce Blair, 
James Browne, Malcolm Goddard, Denis 
Martin, Andrew Downie, June Laverick, 
Wendy McClure, Sheila Kennedy, Annette 
Gibson, John Palmer, Michael Murray. 





Among the British public, Punch 
holds a special place as a weekly 
Magazine which, in style and hu- 
mor, is comparable to the New 
Yorker. In more than 100 years 
it has remained aloof from ex- 
traneous activities, but as a result 
of a persuasive appeal by Wolf 
Mankowitz, it is now linked with 


}a new West End revue, for which 


its regular writers and artists have 
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Paris, Sept. 30. 
Benoit. Leon 
; comedy in four acts, by Andre Roussin. 


| Stars Odette Joyeux. Jacques Dumesnil. | 


Deutsch production § of | 


ter drawing. 
The simple plot involves a mid- 
dleaged upper-middie-class  Pari- 


| Staged by the author: setting. George | sian industrialist, his pretty, cheer- 


| Wakhevitch. At Theatre de la Madeleine, 
Paris. Sept. 29, °55. 


| DROOIe Merger 2... cs. css Brigette Auber 
HE re Guy Berfl 
fe era re ee Roxane Flavian | 
Marcel Boissette ..... Jacques Dumesnil | 
| Solange Berger ..0.06s.3< Odette Joveux 
; Edouard Berger .......... Henry Guisol | 
PIECED PRMNO 6G cic ol ewsele ca Michael Duran | 


| Andre Roussin, France’s most 
/popular postwar playwright, whose 
| “Little Hut,” “When 


| Appears,” “Ostrich Eggs.” “Nina,” | 
of Troy” and ‘Husband, | 


“Helen 


the Child | actors, and is thus 


| ° . . “2 

| ful, romantically-minded wife, law 
| student son and would-be-actress 
{daughter. A 


late-40-ish friend 
whom they have met at a dinner 
party falls in love with the wife 
but is so intense and humorless 


' about it that he makes a succession 


of blunders and loses out, 

“Mad Love” depends on_ its 
helped enor- 
mously by Jacques Dumesnil, who 
plays the ridiculous lover’ with 


| Wife and Death” have been long- | great dexterity. Odette Joyeux has 
‘run hits. now offers ‘Mad Love,” | airy humor and grace as the wooed 


| 


; entry appears set for at least 1,001 | 


nights. 


premiere, but what may happen to 
it on Broadway apparently depends 
|On adaptation and casting. 
only two Roussin plays to reach 
Broadwa y— “Nina” and 
Hut”—were quick flops. 
As a three-hour dissertation on 





“Little | 


prospect, impresses as the know-it- 
all-better daughter. Guy Bertil, a 


Gilbert Miller took an option on | Young comic, is skillfully bumbling 
the script three months before its | 4S the law-student son who fails in 
ia wild lover approach with the 
maid, 
The | Michel Duran are good as the re- 


while Henry Guisol and 


spective armchair husband and 
philosopher uncle. 


Roussin has directed the script 


| deftly, and George Wakhevitch has 
'lamour, ‘Mad Love” will probably | designed an 


attractive drawing- 


Continued from page 71 








time, as sinuous as an eel and hug- 
gable as a gollywog.” 

Cecil Wilson’s Daily Mail review 
|}summed up the show as another 
Broadway musical winner “served 
| piping hot and likely to retain that 
{temperature for the next few 
| months.” 

‘In True American Fashion’ 
Anthony Carthew in the Daily 
| Herald said the show ‘‘comes right 
}out and hits you in true American 
| fashion, Its team of American pro- 
‘ducers, headed by Robert Griffith, 
| has seen to that.” 

| W. A. Darlington, Daily Tele- 
|graph vet critic, thought there is 
'a deliberate hideousness about the 
show, which compels respect. After 
noting the unglamorous plot, he 
described it as an immensely vital 
|show which makes up in liveliness 
and boisterous good humor some- 
thing of its lack of charm. “Gusto 
| begets gusto and the applause was 
,tremendous. The production will 
no doubt appeal to a wide public, 
lof which, I regret I cannot make 
'one,” he added. 

Complaining that almost. the 
whole first half was over-energized, 
‘the Times review, unsigned as al- 
Ways, thought “the nearest to gen- 
j}uine charm the evening gets is in 
ithe resourceful comic dancing of 
Elizabeth Seal. But, however lack- 
'ing in charm and humor, some may 
'feel the piece to be, it enormously 
| pleased the first night audience.” 
| ‘Small Hotel’ Given Chance 

Linnit & Dunfee contribute a 
}modest, but amusing comedy to 
| this week’s productions, a first play 
| titled, “Small Hotel.” by Rex Frost. 
|It was staged by Murray Macdon- 
|ald at the St. Martin’s (12). Gordon 
| Harker returns after two years as 
jan old waiter juggling with staff 
problems in a country inn. 
| Marjorie Fielding is outstanding 
in femme lead, with Eleanore 
| Bryan an engaging newcomer and 
Gladys Henson giving sterling sup- 
| port. The play should register with 
|most audiences and has a fair 
chance on its modest budget. 

Henry Sherek’s “The Whole 
Truth,” which bowed at the Ald- 
|wych Theatre last Tuesday (11), is 
| his initial entry in a new series of 
| West End productions to be given 
| 
| 





pre-opening tryouts on BBC-TV. 
The meller, authored by Philip 
| Mackie, stars Leslie Phillips and 
| Ernest Clark as killer and suspect, 
| but fails to convince after a first- 


i strike American spectators as very |room setting. “Mad Love” is the | class opening act. Jt must be con- 
| Frenchy stuff. The twist is sharply | first new play hit of the new Paris! sidered a doubtful stayer. Leslie 


| presented in the first act and then 
‘ 


' season. 


Curt. 


| Linder directed. 
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Ist U.S. Music Train, With Opera, 
Symph, Ballet Wk. 


America’s first music train—in- + 
volving opera, symphony and bal- 
let—has been set up by. Columbia 
Artists Mgt. Project, titled “First 





Ballet Russe Light 17G 
For Toronto Stanza 


Music Festival Train,” will bring 
over 100 people to N. Y. from St. | ; Toronto, Oct. 18. 
Louis in December, for an unus-| — Seg gis ade 
ally varied week of longhair | €fossed a HEht off, a eee oe 
aioe RH . Alexandra Theatre here, with the 
. : act ‘ 5°S_coater smoalnd « < 
Group will leave St. Louis on 1.525-seater scaled at $4.40 top. 


Opening Tuesday (11), troupe gave 
}seven performances and showed 
|lack of rehearsal, though certain 
| principals were okay. There were 
occasional opening-night boos, and 


the Pennsylvania R.R. Sunday, 
Dec. 4, arriving in N. Y. next day. 
Schedule of events are: attend- 
ance at a broadcast Monday (5), 
“The Telephone ge at So reviews were bad. 
gie Hail, with Isaac Stern soloist;) New pallet, to mediocre recep- 
= Y. rc —r cs dageagenti ‘tion, was “Lady and the Unicorn.” 
uesday; ‘Lohengrin, with 
Eleanor Steber, at Met Opera) kevitch, 
House, Wednesday; N. Y. Philhar-| trude 
monic, under George Szell, at Car-| Frederic Franklin and Nina Novak. 
negie Hall, Thursday; Boston Sym- | 
phony Orchestra, under Charles | 
Murch, at Brooklyn Academy oi | ° 6 9 
Music, Friday, and ‘The Masked | aris antes 
Ball.” with Dimitri Mitropoulos | 
conducting, and Marian Anderson ! 
a featured singer, at the Met} 
Opera House Saturday. 
Package will sell at $124.85, this 
covering roundtrip fare, hotel, 


Yvonne Chouteau, Ger- 
Tyven, Irene  Borowska, 





Paris, Oct. 11. 


concert tickets, baggage transfer, 
etc. No meals are included. Co- Maurice Lehmann, ex-head of 
lunbia is sending one of its Com-| the Paris Opera and Opera-Co- 


mun ty Concerts sales reps to St.} mique, leaves tor N. Y. shortly to 


Louis for four weeks to prepare} huddle with Met Opera general 
the trip, planning to do promotion | manager Rudolf Bing on staging 
through local music critics, etc. Rameau’s “Les Indes Galantes”’ 

Show trains for legit are now | for the Met next season. This is 


the spectacular hit which ran at 
the Paris Opera for a couple of re- 
cent seasons (it also played one 
summer, as_ sole presentation, 
twice weekly), and put the Opera 
back on its feet. Combining opera 
and ballet, production is a huge 
spectacle, with 10 changes, utiliz- 
ing 200 people. 

U. S. impresario Sol Hurok had 
been talking with Lehmann for 


an established event, and show 
planes are also being offered. 
There’s been an opera train from 
Louisville to N. Y. the past two 
Seasons, and an opera plane is be- 
ing offered next month from N.. Y. 
to Austria for opening of the re- 
built Vienna Opera House. But 
Col’s project is the first all-round 
music train. Bill Judd is handling 
details. 


Oh Dem Golden Slinpers 





more than a year, with idea of 
| bringing the Paris Opera and 


Opera Ballet to N. Y. in “Galan- 





L k A Li | Sh tes,” to be staged at the Met 
Opera House or Madison Sq. Gar- 
00 itt € onworn den. Nothing has come of. it. 


It’s not hard to understand why | There’s some fear that the Met 
Tchaikovsky's fairy-tale  opera,| isn’t equipped for all the machin- 


“Golden Slippers,” hasn’t been); ery involved, and that its stage is 
heard in N.Y. in 33 years. The| too small. 
story is weak and wooden; the; yehmann, now piloting the 


music, though pleasant and tune-| Chatelet 
ful, has few outstanding or memo- : 
rable moments, and the overall ef- 
fect is disappointing. But it’s 
worth a visit, if only out of mu-| 
sical curiosity, especially when as | 
well-done as at the N.Y. City Opera | 


an operetta house, will 
get a new operetta under way, on 
his return, with Tino Rossi. To 
be called “‘Mediterrane,.” Lehmann 
hopes to break with the vintage 
musical tradition of the house and 








: use a more modern pacing and 

Co. ‘onception. He feels that pix and 
Troupe bowed a new production a oe ee 

I tv have broadened public taste 


of the opera in a workable transla-| . : . aa oe . 
tion by Ruth and Thomas Martin, | and that the Chatelet needs a mu 


a ‘ ae | sical renovation. 
at City Center, N.Y., last Thurs- | a 


cay (13). Joseph Rosenstock con- | 

ducted a big orchestra most com- | Met’s O’Seas Trip 
mendably, and the quartet of| Met Opera board of directors 
leads is firstrate. Jean Fenn is an| Monday (17) okayed a European 
unusually attractive, shapely choice, tour for the company in the fall 
for the romantic lead, with an | of 1957, if details can be arranged, 
above-average voice marred only} the tour to include Paris, Milan, 
by some harshness in the low reg-| yjienna, Berlin and possibly Mos- 
ister. Richard Cassilly is a manly,| egw, There’s talk of a Vienna 
impressive tenor of power and! Opera visit here during the time 
range. Donald Gramm can act aS| the Met would be away. Tour 


well as sing in his role as devil.| would cost between $500,000 and 
and Marjorie has a good contralto | $600,000. 


gp sg st ag any bina mE, also approved a new site 
_aere 168 ° c Pportu-) for an opera house in N. Y., in 
nity for choral ensembles, but | 


Lincoln Sq. (where Broadway and 
Columbia Ave. cross), on the west 
side between 62d and 64th Sts. 
About two-thirds of the coin need- 
ed to acquire the land (estimated 
at $940,000) has been raised. An- 


what there is, is good. Dancing, | 

too, is pleasant. That's it—a pleas- 

ant, undistinguished evening. 
Bron. 





Balladeer William Clauson will | “ p 
be soloist with the New York Phil-| Other $500,000 is needed to de- 
harmonic Oct. 22 narrating Klein-| molish the present opera house 
i 


and relocate its tenants. 














singer’s “Story of Celeste.” 





in N.Y., Set for Dec. 


' Lead dancers included Igor Yous- | 


~ Hit for N.Y. Met? : 


| 2d L’ville Opera Train In 


Louisville, Oct. 18. 


iville Opera Train, which 


| N.Y. for a Met Opera visit, will 


i;see a new production of “The Tales | 
on | 
the schedute are “Cosi Fan Tutte,” | 
and ‘“‘The Masked Ball” or 


of Hoffmann.” Also included 


“Aida” 
“Carmen.” 
Cost of the trip will be $98.50. 


Revolution Is A Habit 
With Hilsberg; Batons 





Alexander who went 





Hilsberg, 


| through one revolution in his na- 


tive Russia in 1917, happened to 


get in the midst of another (though 
lesser) one last month. The New 


Orleans Symphony maestro, in-} 
vited to conduct in Argentina for 
the first time, was in Buenos 


Aires when the 
broke out. 

He led the Radio del Estado 
(State Radio Orch) at the Facul- 


were also broadcast) on Sept. 
and 15. Then the revolt broke out. 


anti-aircraft guns, and Hilsberg 
had trouble getting through to the 


fell two blocks away on a certain 
building housing Peronistas, and 
guests in Hilsberg’s hotel (Cla- 
ridge) had to go into the cellar. 
There was five days of fighting. 
Hilsberg reports, but four davs of 
fog and hail kept planes from 
coming over and making matters 
worse. His concerts of the 17th, 
22d and 24th (last-named intended 
fcr Teatro Colon) were cancelled. 
Maestro said he sat in his hotel 
five or six days (curfew), eating 


out. On the first day, he was sep- 


the time. He 
never get out of the city. 

As a result of the revolt, Hils- 
berg had to stay in B.A. an extra 
week, giving two concerts on Sept. 
30 and Oct. 1. He was asked to stay 
longer, for some Colon concerts 
aud to lead other orchs, but he 
couldn’t, as he had to be back for 








ST ELEPHANT 
“SOAP-OPERA” 


CREATED BY BARSTOW 
IN POWERAMA 








a concert with the Reading (Pa.) 
Symphony Sunday (15), and_ his 
New Orleans season begins Oct. 


26. 

Despite the unsettled times Hils- 
berg found B.A. audiences unusu- 
ally eager and demonstrative. After 
hic first concert, the 2,500-seater 
Facultado saw full audiences, with 
people standing in the aisles, sit- 
ting on rails, etc. ; 

Hilsberg was in N.Y. briefly last 
weekend, and drove off to New 
Orleans on Monday (17). 





Concert Bits 





Entry of the consent decree in 
the U. S. Goverenment’s antitrust 
suit against the major concert bu- 
reaus, Columbia Artists Mgt. and 
National Concert & Artists Corp., 
is expected in N. Y. Federal Court 
this week. 

Herbert Grossman, making his 
debut as N.Y. City Opera Co. con- 
ductor Saturday afternoon (22) 
with “Carmen,’ at City Center, 
N.Y., is son-in-law of NBC’s Sam- 
uel Chotzinoff. 

Walter Alford, who handles press 
for the summer Berkshire Festival, 
is now the Boston Symphony 
Orchestra’s N.Y. and national press 
rep for the winter as well. 

Mary Ellen Moylan has been 
named premiere ballerina of the 
Metropolitan Opera. She’ll dance 
the lead in a new ballet, “Soiree,” 
choreographed by Met ballet mas- 
ter Zachary Solov to Rossini music, 
with sets by Cecil Beaton, which 


her teaching chores at Music Acad- 
emy of the West, in Santa Barbara, 
Cal., flew to Italy from N.Y. Sunday 
(16) for a holiday. Thence 





Vienna, where she'll be guest of 
,honor of the Vienna State Opera 


i Fidelio” Nov. 5. 

Arnold Moss 
|Elena Nikolaidi and 
|'Simoneau the chief soloists. 
| Stravinsky's “Oedipus Rex,” which 
| will feature the first concert of the 
, season by the N.Y. Concert Choir 
and N.Y. Concert Orchestra, Mar- 
garet Hillis conducting, at Town 


is narrator, 








i Hall, N. Y., Noy, 4 


November; Tab Is $98.50. 


. . ° | 
Subscribers to the second Louis- | 
leaves | 
| town on Nov. 22, over the B&O, to | 


Throuch Buenos Bash. 


anti-Peron revolt | 


The Facultado was surrounded by | 


building. Rehearsals were cut} 
short. 
On Sept. f6, at 2 a.m., bombs 





eheese sandwiches, without going! finished a five-week 


arated from his wife for most of | 
once thought he’d |} 


will be preemed at the Met’ 
Dec. 23. 
Lotte Lehmann, finished with 





to | 


le : : 
| for debut of its rebuilt house with | 


and | 
Leopold | 
in | 


What Price Culture? 


Keyed advertising in N. Y., according to those managements 
who've tried it, shows the N. Y. Post second only to the N. y 


Times in musical readership in the metropolitan area. 


Which 


makes all the more incomprehensible to the trade the actions of 
the Post in regards to its music section and its critic, Harriet 
Johnson, who is a recognized authority in her field, composer and 
author of books and magazine pieces as well as reviewer. 

For years now the Post, despite its appeal to a cultural reader- 
ship, has capriciously dropped her music reviews out of different 


editions, usually from the final. 


Some notices were lifted after 


the first issue; on some occasions, a review was left out of al] 


editions. 
of the affair. 


Situation had no relation apparently to the importance 
Most recent incident to cause eyebrow-raising was 


Miss Johnson’s review of the Emil Gilels-Philly Orch concert, 


which was dropped from the final. 


Lopping off was considered 


trebly strange in view of the concert’s nature—(a), it was the first 
appearance of a Soviet performer in N. Y. since 1921; (b), event 
had great artistic importance, and (c), it was proof that peoples 


of conflicting ideology could meet harmoniously for a concert. 








NCAC's Vichey Expounds Novel View: 


Concert Bureau Works for the Artist 





Salmaggi Opera Troupe 
tado to a live audience (concerts | 
8 | 


$23,000 in Mont’] Week 
Montreal, Oct. 18. 
Alfredo Salmaggi’s Empire State 


| Opera Co., from N.Y., did a sur- 


prising $23,000 last week at Her 


| Majesty’s Theatre to a $3.50 top. 


Shoestring productions clicked 
with pop operas and last three per- 
formances were SRO. 


Sadler's Hot 5346 
For 5 Wks. in N.Y. 


Sadler’s Wells Ballet of London 
run at the 
Met Opera House, N. Y., Sunday 
night, (16), with a near-$109,000 
gross for the final stanza. Engage- 
ment, the longest Sadler’s run in 





N. Y., wound strongly to turn- 
away biz, with a sock $534,000 


take for the five weeks. First 
week (including opening night at 
$10.80; rest of run being at $6) hit 
$114,000; second stanza, $98,000; 
third, $106,000; fourth, $107,000, 
and final, $109,000. Sol Hurok 
presented. 

Gross compares most favorably 
with the 1953 N. Y. run of Sad- 
ler’s (also at $6, with a $10.80 
opener), when the British troupe 
garnered $458,000 in four weeks, 
for an alltime record take any- 
where, anytime. 

Flood situation over the week- 
end affected the troupe, which 
opened a road tour in Boston Mon- 
day night (17). Two baggage cars 
that had gone ahead Sunday were 
stalled in Stamford, Conn., and 
had to return to N. Y. Monday. 
Troupe, comprising 10 baggage 
cars and four coaches, had to be 
routed to Albany and Troy, N. Y., 
thence to Boston, for a roundabout 
trip that took eight hours instead 
ot the customary four. 





SCOTS GUARDS 966 IN 7 | 
FOR 1ST U.S. SOCK WEEK 


+ 





By ARTHUR BRONSON 


A fresh note has been added to 
the concert scene with the advent 


/ this month of Luben Vichey to the 


presidency and control of one of 
America’s two top management 
agencies, National Concert & Ar- 


tists Corp. (and its suhsid, Civie 
Concerts Inc.). 
It’s a provocative—and _ still 


somewhat obscure—note, too, the 
trade wondering why a Bulgarian- 
born basso wanted to buy a concert 
bureau in the. first place, and 
whether the move will help or hurt 
the industry. 

From preliminary inquiries and 
sizeup, the buyup seems a sound 
and helpful one all around. Vich- 
ey’s reasons may appear naive on 
paper, but not when he’s expound- 
ing them. As a singer (he’s on the 


| Met Opera roster and a concertiz- 


ing regular), Vichey has had strong 
feelings about management’s — all 
managements’—neglect of its 
talent. 

They could get an artist more 
work, he feels, by increasing the 
winter sked, and by stressing sum- 
mer dates. Vichey would like to 
see more American artists encour- 
aged. He hopes to establish a 
fund for the education of young 
U. S. talent, including training 
abroad. In his own bureau, he 
hopes to pep up selling; raise artist 
morale; build up his radio-ty de- 
partment, ete. Vichey bought the 
biz, not as a money-making ven- 
ture, he says, but to make a com 
tribution to music. Some. exee 
changes. have already been made; 
others are in prospect. 

Fears of some managers that 
Vichey might spend money indis- 
criminately for new artists, on the 
theory that he could take off this 
coin in tax deductions, thus upset- 
ting the price structure and the 
industry, seem unfounded. New 
impresario looks too shrewd a 
businessman. 

Vichey said he’d also come to 
an understanding with Sol Hurok, 
who books all his attractions 
through NCAC. There was talk 
that Hurok was restless and want- 
ed to make a change, and _ it’s 
known that agencies like William 
Morris and Music Corp. of Amer- 
ica have been wooing him on the 
booking angle. Hurok’s pact with 
NCAC is supposed to be up next 
spring, and it looks now as if 


Scots Guards outfit, being pre-| he'll renew and stay put. 


sented for the first time in Amer- | 
up a | be a figurehead, a rich man sun- 
ning himself at Palm Beach when 
not singing 


ica by Sol Hurok, racked 
rollicking gross of $96,000 for seven 
performances last week, the first 
stanza of its tour. Stands were all 
SRO, followed by rave reviews. All 
dates were in arenas, except Ot- 
tawa and Hartford, where smaller 
halls had to be used. 

Troupe opened in 
a $14,000 take. 
an open date. Toronto 
grossed $21,000; Ottawa (12), $10,- 
000; Montreal 
ton (14), $16,000, and 
(15), two shows, $14,000. 





(aay) 


Those who thought Vichey would 


in concert or opera, 
(Continued on page 77) 





MacEwan’s 22-Date Tour 


Father Sydney MacEwan, Scot- 
Irish singing priest, is now on tour 


. Washington |in a sold-out series of 22 dates, on 
| Sunday, Oct. 9, at Uline Arena, to | his second U.S. visit. Tour, open- 
Monday (10) was }ing in Pawtucket, R.L, winds in 
Reading, 


Pa., Nov. 15, with the 
priest returning to England Nov. 


(13), $21,000; Bos-|17 on the Queen Mary. 
Hartford | al 
|the Waldorf, priced at $5, $7.5) 


New York concert, Oct. 9, at 


Guards are continuing one-night |} and $10, brought a full house. 


trouping this week. 








| Elwood Emerick Mgt. is handling. 











30 Rockefeller Plaza 





FIRST TIME IN U.S.A.! 


The Yugoslav National Folk Ballet 


40 DANCERS—SINGERS—MUSICIANS 40 
Arriving January — Limited Tour — Now Booking 
Exclusive Management: CHARLES E. GREEN 
CONSOLIDATED CONCERT COR?P. 


New York 20, N. Y. 
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‘Gee Whiz, Niz, No Biz?’ 

In what sounds like a VARIETY 
headline, the N.Y. Daily News last 
Thursday (13) captioned a_ UP 
dispatch from Bombay as above. 
The story read, in part: “The Nizam 
of Hyderabad, once considered the 
richest man in the world, is going 
to retire ... to live in an ordinary 
mansion he has bought ... Prime 

tinister Nehru... approved the 
nizam’s retirement when the feudal 
state of Hyderabad, ruled by the 
nizam’s family for two centuries, 
js dissolved on orders of the Indian 
states reorganization commission.’ 


Gaver’s ‘Critics’ Choice’ 

Publication of “Critics’ Choice, 
New York Drama Critics’ Circle 
Prize Plays—1935-1955,” edited by 
Jack Gaver ($6), has been post- 
poned to Nov. 28. It was originaliy 
scheduled by Hawthorn Books for 
publication on Oct. 14. 

“Critics’ Choice” includes 16 
plays, with a general introduction 
and a commentary on each play 
by Gaver, drama critic for the 
United Press. 


Herb Mayes Convalescent } 
Herb Mayes is due back at his 
desk in a week or two, after being 
bedded two months with ulcers 
and its attendant complications, in- 
cluding a session at the Stamford 
(Conn.) Hospital. Wife, Grace, too 
Wasn't feeling well coincidentally. 
The editor-in-chief of Good 
Housekeeping, who normally does 
most of his editing at his Stamford 
home, coming to the New York 
office only two or three days a 
week, kept pace with his editing 
while hospitalized. 


Author’s Travail 

Thyra Samter Winslow, author 
ef “Be Slim, Stay Slim,” back 
from a European vacation, first in 
some years. is now faced with the 
problem that she’s five pounds 
over weight, which she regards as 
& mental and physical hazard in 
light of the tv-radio spots her pub- 
lisher lined up for her. In her 
ease she’s not much over 100 at 
any time. 

Mrs. Winslow was impressed by 
“those second helpings,’ particu- 
larly in Brussels, which she says 
the British seem to be patronizing 
more and more “because it’s a 
‘little Paris,’ as it has oft been 
called, and mostly because it’s so 
much cheaper.” 


Buckley’s ‘National Review’ 

National Review. described as a 
“conservative weekly journal of 
opinion,’ hits the stands Nov. 5 
according to editor-publisher Wil- 
liam F. Buckley Jr. Co-author of 
“McCarthy and His Enemies,” he 
stated that the new weekly will 
oppose any policy of appeasement 
with Soviet Russia and will cham- 
pion the rights of the individual as 
far as domestic affairs are con- 
cerned. 

Other National Review editors 
include James Burnham, author of 
such books as “The Managerial 
Revolution”: Willmoore Kendall, 
Yale U. prof of political science; 
Suzanne La Follette, former man- 
aging editor of The Freeman; W1l- 
liam S. Schlamm, former Fortune 
mag editor, and Jonathan Mitchell, 
ex-Newsweek associate editor. Sam 
M. Jones has been named Wash- 
ington correspondent. 


Hearst Mag Shifts 

Staff changes at Hearst Maga- 
zines last week saw Robert F. Mac- 
Leod becoming general manager 
of Harper’s Bazaar and Ralph Mar- 
tin named executive editor of 
House Beautiful. 

For the last four years MacLeod 
was ad director of Bazaar and prior 
to that was Town & Country’s ad 
manager. Before joining House 
Beautiful, Martin was special re- 
ports editor of Newsweek. 


Joey Adams’ High Finance 

Pocketbooks paid Frederick Fell 
$5,000 advance for the paperback 
edition of “Strictly For Laughs”, 
the author-comedian’s fourth book, 
published last week. Reprint is 
for scheduled next year. Pocket- 
books guarantees 500,000 first 
print order. 

Adams says that between Popu- 
lar Library and Avon his first 
three books have gone 6,000,000 
copies and all the proceeds on all 
three, including this one, have 
Zone to charity. The Runyon Can- 
cer Fund benefited the most, from 
the first. “From Gags To Riches”, 
which Adams called his “alibi- 
ography”, with some $160,000 real- 
ized. This, of course, was not from 
the book’s earnings, per se, but was 
hypoed considerably in light of the 
well publicized charity beneficiary 
and, coming in the lush early post- 
war days of 1945, he was able to 
£et $5 to $100, and more, per copy 
as he personally pitched it in the 





bistros and spots he worked. “The 
Curtain Never Falls” and ‘Joey 
Adams’ Joke Book,’ the second 
and third books, realized around 
$25,000 each, and also went to the 
Runyon Fund, plus other charities. 


Adams may set up: a board of 
trustees for the income distribu- 
tion attendant to “Strictly For 
Laughs”, his latest, because of its 
strong kickoff, including a 35,000 
pre-sold five editions. 

“The Curtain Never Falls” is 
supposedly about a Milton Berle- 
tvpe star and a picture deal is in 
work for Dan Dailey to star, with 
Les Hafner to produce, Harold 
Conrad to script, and Adolphe 
Menjou to play the manager, pos- 
sibly for Metro release. 

Adams’ next, “Cindy and I’, a 
sort of joint marital autobiegraphy, 
may fall into her sphere of influ- 
ence about “charity at home.” 


Greenwich Village Weekly 

Reportedly in the planning stage 
for a year, The Village Voice is 
scheduled to come_ out. next 
Wednesday (26) as Greenwich Vil- 
lage’s (N. Y.) newest weekly. Sheet 
will have 12 pages and claims a 
total circulation of 20,000. How- 
ever, guaranteed circulation for 
advertisers will be pegged at 10,- 
000 copies. 

Publisher is Edwin Fancher, a 
practicing psychologist, while edi- 
tor is Daniel Wolf, formerly with 
the Turkish Information Office. 
Among other staffers are Jerry 
Tallmer, associate editor; John 
Wilcock, news editor; and Joel 
Slocum, business manager. 


‘Field & Stream Treasury’ 

Concurrent with the 60th anni- 
versary of this sportsman’s maga- 
zine, which first made its appear- 
ance in 1896 as the Northwestern 
Field & Stream, published in St. 
Paul for Minnesota sportsmen, and 
which went through another pe- 
riod of travail as Western Field & 
Stream until it got over the hurdle 
in 1906 or thereabouts, Henry Holt 
& Co. has just published the 
“Field & Stream Treasury.” It is 
that, in spades—a fine anthologi- 
cal work for the reader and a suc- 
cess item for Holt which also. hap- 
pens to be the latterday owners 
and publishers of F&S. Holt took 
it over about five years ago, under 
prexy Edward T. Rigg. 


It’s a kingsize volume of bests 
over the years with a who’s who 
name of sportsman-writers. It was 
edited by Hugh Grey, editor of 
F&S, and Ross McCluskey; an im- 
pressive $5 worth of reading mat- 
ter and a fitting monument to the 
anniversary. bel. 


New S.F. Chronicle Head 

Charles de Young Thieriot, 40- 
year-old general manager. of 
KRON-TV, Frisco, was named edi- 
tor and publisher of The San Fran- 
cisco Chronicle last week. Thieriot 
has been assistant publisher of the 
morning daily since 1952, in addi- 
tion to his KRON duties. He suc- 
= George Cameron, who died 

et. 2. 


Thieriot, a nephew of Cameron 
and grandson of the paper’s found- 
er and first publisher, M. H. de 
Young, has worked for “The Chron- 
icle since 1936 with the exception 
of World War II service in the 
Navy. ‘ 


Casting Couch Between Covers 

Norman Mailer’s “The Deer 
Park” (Putnam; $4) is a bed’s-eve 
view of Hollywood. Using a med- 
ley of some of the most unattrac- 
tive and lecherous characters cap- 
tured between (bed) covers, Mail- 
er’s Hollywood is not a_ pretty 
place. His barbs, however, have 
been blunted because he’s also 
made it a wearisome one. - 


His attack on the film folk is 
loaded. The cast is so exotic, neu- 
rotic and chaotic that it moves 
beyond the bounds of credibility. 
An author’s usual safeguard of 
“any resemblance to persons liv- 
ing or dead is purely coincidental” 
isn’t necessary here. There'll be 
lots of quizzers as to the real-life 
Hollywoodites the author used as 
replicas because his people are so 
fantastically drawn. Even a compo- 
site of Hollywood’s w.k. heels could 
hardly match the depravity Mailer 
aon put into his leading charac- 
ers. 


If the author was using his as- 
sortment of pimps, prosties and 
panderers as a takeoff point for a 
Satirical assault on the Hollywood 
filmmakers, his message apparent- 
ly got lost in the mattress. The 
sex he-shenanigans obscure any- 
thing important he may have been 
trying to say. Mailer pulls no 
punches in his boudoir bacchanal 
(three publishers nixed the book 
because it was so graphic) which 
may help it move in the book 


stalls. Even a good scrubbing, 
(however, wouldn’t make it a 
' worthwhile property for the stage 
|Or screen. Gros. 


CHATTER 
The Joe E. Lewis story, which 


Is Wild,” hits the stalls Friday (21) 
under the Random House imprint. 

Stella Sanders (widow of scribe 
Louis Adamic) has penned her first 
book, a tome for tots ealled “Fly- 
ing Horseshoe Ranch.’ Publisher 
is Viking Press. 

Irene Corbally Kuhn, vet report- 
er and foreign correspondent, writ- 
ing a_ thrice-weekly column for 
Spadea Syndicate. It’s tagged ‘‘The 
Way Things Are.” 


Greenberg vesterday (Tues.) 
brought out ‘Cross My Heart,” 
Frank Scully’s autobiog. It’s been 


named December selection of the 
Catholic Digest Book Club. 

“I Love Her, That’s Why,” auto- 
biog of George Burns, with stress 
on partner-wife Gracie Allen. hits 
shops Oct. 31 for Simon & Schu- 
ster. Intro is by Jack Benny. 

Two versions of Lillian Roth's 
“Tl Cry Tomorrow,” which Metro 
has filmed with Susan Hayward 
Starred, have been published to 
precede the release of the film. A 
hard cover special edition is being 
issued by Frederick Fell and a 
soft cover version is being released 
by Pines Publications. 








Vichey 
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are apt to be mistaken. Stepping 
into responsibilities inherited by 
his recent marriage to Denver heir- 
ess Mrs. Loraine Good Kent, 
Vichey has already surprised his 
biz execs there by his interest, in- 
dustry and awareness. 

He’s been popping in to NCAC 
at 9:30 a.m., embarrassing those 
execs showing up later. He’s been 
asking sales chiefs why they don't 
go out on the road, instead of work- 
ing by phone. Vichey isn’t satis- 
fied with staffers who sit back to 


been completed. 

Last week, Vichey had a man- 
agement consultant going through 
NCAC offices, making a study of 
the various departments, to sug- 
gest changes, improvements, etc., 
in operation. 

Magill Moveover 

His chief new move has been 
the bringing in of Wallace Magill, 
for 18 vears producer of’ radio's 
“Telephone Hour,” as overall gen- 
eral manager. Magill’s main efforts 
are likely to be the reorganization 
and buildup of the radio-tv depart- 
ment. But knowing all the artists 
from his radio show contacts, he’s 
also likely to bolster the entire 
NCAC roster. 

Vichey isn’t giving up his sing- 
ing, although he’ll have to curtail. 
He has five Met Opera dates this 
season, a N. Y. Philharmonic as- 
signment, was to sing last night 
(Tues.) with the Harrisburg (Pa.) 
Symph, and made a “Telephone 
Hour” appearance this fall. 

New setup at NCAC (‘and Civic) 
is as follows: 

Loraine (Mrs.) Vichey is board 
chairman, Luben Vichey prez and 
secretary, and Thomas M. Reilly 
treasurer, of both NCAC and Civic. 


sec. as Assistant to the President. 
| Gerard and Marianne Semon, who 
handled foreign and operatic divi- 
sions for NCAC formerly, are now 


the concert division, Mrs. 
heading foreign and 
divisions. 

Semon roughly takes over Marks 
Levine’s responsibilities in the 
concert division, and John Ross is 
his assistant. Both Semons con- 
sult with Vichey and Magill. Lat- 
ter, as general manager, is overall 
head. Alexander Haas is veepee. 
in Los Angeles. Audrey Michaels 
heads the press department, and 
Phil Tippin the lectures and spe- 
cial attractions division. 

NCAC reps are Aaron Richmond 
(commissioned rep) for New Eng- 
land, Elsie Illingworth (‘eastern 
middle states and south), Andrew 
Leslie (central and south), Robert 
Kuhlman (midwest), Joseph Lipp- 
man (midwest, south): Larry Fitz- 
gerald is manager of tours. Haas 
and Larry Helmer rep the west; 
Helmer also western Canada. Sieg- 
fried Hearst reps eastern Canada, 
as well as conductors. 

Harlowe F. Dean is veepee in 
charge of Civic ‘which was O. O. 
Bottorff’s responsibility under the 
former regime). Veep George W. 
Fowler will move from Chi to N. Y. 


operatic 


to work with Dean. James _ H. 
Cooper is Civic’s eastern field 
manager; Donovan Witham west- 


ern field manager, and Collins Er- 
vin Pacifie division field manager. 





idle, because their bookings have | 


Margaret Carson is Vichey’s exec | 


veepees, Semon being in charge of | 
Semon | 
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|City. However, Edward Choate, 
ithe play’s general manager, ar- 
'ranged with the Sadler's Wells 
‘Ballet to ship the ‘Anastasia” 
scenery along with a special train 
that was carrying the dance troupe 
from N. Y. to Boston for a date at 
the Opera House there 


In order to move out with the 
terp unit, five trucks had to be 
| utilized Sunday night to bring the 
“Anastasia” equipment from Jer- 


had to be loaded on N. Y. Central 
cars, which connected with 
Boston & Maine line. going to the 
| Hub via Troy, N. Y. It cost around 
| $1.500-$2,000 to execute the move. 
| The show wasn't able to open un- 
| til last night. 

“The Vamp,” which was at the 
| Shubert, New Haven, last week, 
|; was scheduled to open last night 
|(Tues.) at the National. 
ton, possibly minus scenery. 
| trains, carrying the sets, were due 





|to arrive in the Capital yesterday, | 


| with the railroad routing them 
|through Springfield, Mass., then 
; Via Boston to Albany and then| 


sey City to N. Y., the scenery then | 


the | 


Washing- | 
The | 


Flood Dams Legiters 
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Art Cohn authored as “The Joker |¢ry were then moved to Jersey, necticut, some of the rural areas 


‘in’ New York and New Jersey, 
| Stranded in N. Y. Railroad serv- 
lice on the New Haven was sus- 
ipended and some_ roads’ and 
| bridges were washed out, making 
| travel impossible. 

| The hotels that were filled made 
; many attempts to find lodgings for 
those that they couldn’t accommo- 
idate. Some of the uptown hostels 
| had available space. 

| Many of those that shacked up 
successfully contributed to the 
| prosperity in cafes. The dinner 
‘shows in most spots were big, but 
late shows were off. Restaurants 
also did a big dinner business. 

In the borscht belt, many travel- 
lers were stuck.. Grossinger’s at 
Ferndale had capacity Sunday 
night with many who had started 
out for New York turning back to 
sleep in the lobby and whatever 
| Space was available. Hotels which 
empty out on Sunday afternoon 
and evening held on to the bulk 
| of the visitors. 











Catholic Gals 





'down the N. Y. Central line to the | 


| Pennsylvania line into Washing- 
‘ton. The musical’s cast also had 
/to do some fancy maneuvering on 
ithe N. H.-D. C. trek, 
| Sunday night. 
“King” had to push back its 
; Scheduled Monday (17) night open- 
| ing at the Ford’s, Baltimore to to- 
inight (Wed.). Transportation of 
,the tuner’s physical properties 
| from Boston, where it played last 
| week, was tied up. “Twins” had 
ito set back its scheduled Monday 
|night opening at the Colonial, 
| Boston, until last night. The scen- 
'ery being shipped from Philadel- 
| phia, where it ran last week. was 
held up in N.Y. A performance is 
contemplated for next Sunday 
inight (23) to make up for the 
|; Monday cancellation. 
Flood Sidelights 

Pegeen Fitzgerald suffered a 
| bruised back and neck last Friday 
afternoon (21) when a cab. trans- 
porting her to the opening of 
Bambergers, Princeton, N. 
store, skidded into a sewer. The 
vehicle had to be hoisted out by 


ja wrecking company, with the 
|'WRCA merchandising and sales 
| promotion exec arriving at the 


|store around 4 p.m., an hour-and- 
one-half later than _ scheduled. 
Store was getting ready to close 
early because of the _ cyclonic 
winds and rain which hit Jersey 
ahead of New England. The Fitz- 
geralds caught it again on the 
weekend at their Greenwich, 
Conn., home. 

About three-and-one-half feet 
of water flooded the New Caanan 
(Conn.) home of 
Brown Meloney, whose playwright- 
author-wife, Rose Franken, had to 
evacuate a pair of ostriches, two 
kinkajoos, three Asiatic deer, a 
baby auod and other animals from 
her private zoo. 

Records, vital statistics ‘births. 
etc.), kept at the Town Hall. Stam- 
| ford, Conn., were completely de- 
| stroyed by the flood. 
| Actor Raymond Massey's 
and actress-daughter, Dorothy 
Whitney, were isolated on a hill- 
top in Wilton, Conn., for 24 hours, 
but weren't in danger 

Actress Eileen Heckert, actor 
' Stephan Schnable and stage man- 
lager Jean Barrere were among 
|show bizites who left N. Y. for 
/Connecticut homes late Saturday 
|night, but didn’t arrive at their 
destinations until the following 
morning because of transportation 
tieups. 





ard Manevy’s Westport, Conn., 
home was flooded to the ceiling. 
Victor Gilbert's 


'isolated on Route 7, which 

closed to traffic. 
Humphrey Doulens, 

'Westport (Conn.) correspondent, | 


was 





arriving late | 


author William | 


wife | 


The basement of publicist Ri-h-| of exhibitors 


Stonehenge | a 
County Inn, Richfield, Conn., was, bookings without 


aaa Continued from page 7 amma 


point, deserve no patronage or 
| bookings. 
Not infrequently, the Catholic 


opinion as to what constitutes ac- 
|ceptable tilm fare differs sharply 
| from that of the rest of the group. 
In the “Green Sheet” operation in 
| N.Y., devoted to a review of films 
'and serving as a yardstick for the 
‘local councils, these differences 
| finally reached such proportions 
| that the Catholic group — The In- 
| ternational Federation of Catholie 
| Alumnae, which also does basic 
| reviewing for the Legion—decided 
to withdraw. Since then, the Fed- 
eration’s relationship to the “Green 
|Sheet” has been maintained via a 
| friendly but loose liaison. 
Catholics Act Unilaterally 

| Problem locally arises when 
' Catholic members of a motion pic- 
| ture council, acting on their own, 
| approach an exhibitor, urging him 
_ not to play a certain film. In sev- 


--| eral instances, the impression ap- 


| parently has been given that these 
| individual Catholic members were 
| Speaking for the entire group. This, 
,in turn, is resented by the rest of 
| the council as being (1) inaccurate, 
|and, (2) not in keeping with the 
'council’s purpose, which is to aid 
| the industry, not hinder it. 
The fear is now felt that the is- 
| sue is likely to come into sharper 
focus in the future. It’s noted that, 
|in line with Church urgings, what 
is termed a “disproportionate” 
;number of Catholic women have 
recently joined the councils and 
are making their influence felt. 
It is said, further, that the in- 
tensified Catholic interest in the 
, moral value of pictures ‘(as seen 
from the theologician’s point-of- 
| view) is an outgrowth of Catholic 
concern over the effects of Dept. 
|of Justice divorcement of the the- 
, atres from the producer-distributor 
companies. Father Paul J. Hayes, 
| assistant executive secretary of the 
Legion and generally considered an 
advocate of a “tough” line by the 
' Legion, i.e., a line that more or less 
ignores any but Catholic consider. 
ations, has been quoted as term- 
ing producer-theatre divorcement 
the “loss of a valuable moral re- 
_ Straint.” 
| Legion is interpreted as feeling 
_that, with divorcement, it has lost 
|its firm grip overs theatres once 
| controlled by the producers. While 
| the Legion still manages to whip 
| Hollywood into line, Legion power 
| has been weak in given instances 
kicking over the 
'traces. The familiar “Moon I¢ 
| Blue” experience is cited. This film 
| managed to’ rack up some 6,00 
Code approval 
and against the handicap of a “C,” 
| or condémned, rating by the Le- 


VARIETY’'S gion. 


MPAA spokesman, always em- 


lost two pair of new pants in a| Pphasizing the necessity of acknowl- 


Norwich, Conn., tailor 
, was washed down the river. Any 
{number of suburbanites, such as 
'RCA Victor Records’ g.m. Larry 
Kanaga and Rinehart’s 
chief Ted Anussen, couldn't report 
ito business Monday. 

Boom to N. Y. Niteries 


Most of the midtown inns were 


who padded down. in. New 





New York hotels and cafes hit|turn us in 
some extra business last weekend | Councils are not here to keep peo- 
because of the three-day storm.) ple from the theatres, but to bring 


shop that, edging the validity of the Catholic 


view as one among many, said 
nevertheless that the Councils 
| would maintain the positive char- 


editor-in- | acter of their policy. “They should 


not, and will not, be turned into 
|censor groups,” he declared. “We 
| Shall resist all pressures that would 
that direction. The 


| them in. Any individual representa- 


loaded. Extra biz came from those | tions to the contrary, it is impor- 
York | 


‘tant. that exhibitors understand 


from the distressed areas in Con-, this.” 
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CHATTER 
Laurence J. McGinley, S. J., presi- 
Broadway dent. Following the ceremony, 


Joe E. Lewis being cocktail-par- | Gen. Sarnoff will deliver second 
tied by the Friars Friday (21) at|in series of Golden Jubilee Lec- 
the clubhouse. tures (50th anni of Fordham Law 

George D. Burrows, exec V.p.- |! School) in a skein inaugurated Oct. 
treasurer of Allied Artists, is in for 8 by Henry Cabot Lodge, U.S. rep 
homeoifice meetings. to the UN. 

George Ornstein, United Artists’ 
rep in Madrid, here for huddles 
with the N. Y. brass. 

Effects from the John Golden 
estate will be auctioned Oct. 19-20 
at Meredith Galleries. 

Hollywood fanmag writer Helen 
Gould in for one of her periodic 
contacts with editor, et al. 

Grace Kelly back in Gotham after 


Paris 
By Gene Moskowitz 
(28 Rue Huchette, Odeon 49-44) 


Arthur Rubinstein will give five 
concerts at the Palais De Chaillot 
this month. 

Odette Laure, offbeat chantoosy, 





3 : reopening shuttered lush nitery, | 
completing location scenes for|the Drap D'Or, with Henry De La 
Metro’s “The Swan” in Asheville. | pajmira. 

N.C. Updated version of 1930 Somer- 

RCA prexy Frank M. Folsom | set Maugham play, “Cyclone,” due 
at Saratoga Springs for the! 2+ the Ambigu Theatre with Claude 
“waters,” to get some weight! Farrel, Nattier and Henry Murray. 
down. ‘ | Eddie Constantine to head for 

Joyce Felstein and Bernard R.| US. to huddle with producer Jules 
Buck, who is program director Of | Buck on the six pix they will make 


radio station WNYC, will be mar-| here in English, with Constantine 


ried in N.  £ Nov. 27. starring. 
Jack Root, former ticket broker |" Jules Dassin to do a film version, 
in the Belvedere Hotel, filed a\jin C’Scope, of actress Odette 


voluntary bankruptcy petition list-| Joveux’s book, “Les Memoirs D’Un 
ing $9,250 liabilities; no assets. Petit Rat” (Memoires of a Little 
Jack Webb invited by Benson | pallet Dancer). 
Ford to speak at Detroit’s United| Tony Curtis being paged to play 
Foundation Torch Drive luncheon | jeaq jin a pic version of Colette’s 
Nov. 1 at the Sheraton-Cadillac. | story, “Cheri.” 
Nate Bienstock to Europe visit: | been a play and a film here; this 
ing his globetrotting show biz and! cecond version is to be made in 
other clients whose business man- English by a Gallic company. 
agement affairs are under his | Jean Mercure’s presentation of 
direction. | Andre Josset’s “Le Bal Des Adieux”’ 
Lea (Mrs. Hal) Horne to Israel) foiding at Montparnasse Theatre; 
for six weeks with stopoffs in Paris | peing replaced by a Mercure hit 
and Rome, before and after. Widow | of two seasons ago, Luigi Piran- 
uf the vet showman has been active | gejjo’s “La Volupte De L’Honneur”’ 
in Bonds For Israel for some years. | (The Voluptuousness of Honor). 
James Woolf, partnered in Ro-| Adolphe Menjou back to do his 
mulus Films with brother John, re-! grst fitm here since 1929, when he 
turned to London last week on the; made one of the early French 
Queen Elizabeth. Also sailing was/tslking pix, “Mon Gosse De Pere” | 
onetime bandleader Maurice Win-| (My Childish Father). He has the | 
nick. .._|role of an American Ambassador | 
Director David Butler and writer | jy Norman Krasna’s “The Ambas- 
Irving Wallace in Gotham to con- | sador’s Daughter” (UA) opposite 
fer with Ed Sullivan on the script | Olivia De Havilland, Myrna Loy, 
and producion plans for he film | John Forsythe and Tom Noonan. 
in which Sullivan will star for War- | 
ner Bros. 
Maxwell Anderson has gone to 
his home in Stamford, Conn., to | 








Palm Beach 


This has already | 


|Ian Hunter, former 


complete the screenplay for War- | 
ner Bros” “The Wrong Man,” | 





— 
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London 


(Temple Bar 5041/9952) 
Bryan Blackburn’ wrote 


revue, “What’s On In Town.” 
Douglas Geddes named press 

officer of EMI record division, 

which handles the HMV label. 
Donald Neville-Willing upped to 


in charge of all cabaret bookings. 
Lena Horne opened a four-week 
cabaret run at the Savoy this week, 
and is accompanied by her hus- 
band, Lennie Hayton. 
Anna Maria Sandri, Italian ac- 


complete her role in “The Black 
Tent” at Pinewood Studios for 
Rank release. 
Bob Russell, 
tator, will share the interviewing 
chore with the BBC’s Peter Haigh 
at finals of the Miss World contest 
| Thursday (20). 
Phil Carey came to London last 
iweek to co-star with Kathryn 
| Grayson in “Port Afrique,” a Cor- 
|; Onado_ production for release 
| through Columbia. 





'of England next May. 


Alan Melville sailed on 
Queen Mary for New York last: 
i; week to confab with Tallulah 


|Bankhead about a Broadway pro- 
‘duction of “Simon and Laura.” 


| Wi 


‘of “Virgin Queen,” left over the 
| weekend for short Paris holiday. 

;_ Arthur Blake sailed for 
| York on the Ile de France after a 
| West End and provincial season. 
chief of the 


| Edinburgh Festival, and now man- 


aging director of Harold Holt Ltd.. 
was a fellow passenger. 





Minneapolis 


Comedian Gary Morton into the 
Starlight Club. | 


Edyth Bush Theatre offering. 
“Life With Mother.” 
Joe Gleason back with “Don 


duce and direct. 

George Jessel back to the Coast | 
prior to opening at the Hotel! 
Savoy, London, and also do sev-| 
eral commercial tv shows for Jack | 
Hylton. He may take the polar) 
air route from L.A. to England. 


Nicola Moscona, who is bassoing | 


in “Fanny” while Ezio Pinza recu- | 
perates from recent illness, has | 
inked as emcee of a Greek video | 
stanzz on WATV, Newark. Legit | 


producer Jim Elliott will produce 
the vidcast. 

Moe Abuza, brother of Sophie 
Tucker, who was bedded by flu in 
Winnipeg for a spell, writes that 
the 67-vear-old headliner expects 
to be well enough to return to her 
Park Ave. apartment later this 
week. 
Winnipeg. 

French journalists in N. Y. — 
about 15 in all—Monday (17) at 
the Chateau Briant lunched some 
30 Gallic personalities in the U. S. 
currently. Some 
Maurice Chevalier, Edith Piaf, 
Marcel Marceau, Lucienne Delyle 
and Aime Barelli, the batoner. 

Having digested his loss as first- 
time legit producer, Armand 


West Virginia for a holiday before 
tuckling his next venture. Deutsch 
was long an assistant to Metro 
production chief Dore Schary and 
later an associate producer on the 
lot. 

Jeanette and Jack Cohn bivouac- 
ing at the Ritz Towers since dis- 
posing of their Katonah manse for 
a golf club. They may build a 
small summer place on part of the 
grounds, having retained a portion 
of the large tract. 
executive veepee 


also adding a 


Zuest-room on his Palm. Beach 
place. 
Former picture actress Helene 


Fortescue Reynolds has joined the 
Robert S. Taplinger staff as pub- 


of guests were! 


throughout the year. 

Jack Cohn, Columbia Pictures | 
v.p., has added a second story to his | 
Eden Road home. The Nate Spin- | 
gold mansion on Wells Road is | 
being readied for the arrival of | 
Frances and Nate in November. 
The Oscar A. Doobs (MGM) are the 
| newest Broadway exiles to take up 
permanent residence here—at the 


Nino Nanni playing second Hotel 
Radisson Flame Room engagement. 


“Bus Stop,” next on Lyceum 


| calendar here, being set for week 


of Nov. 7. 

St. Paul Civic Opera Co. opened 
|current season with “Madam But- 
| terfly” this week. 
| June Taylor Dancers with Hal 
|McIntyre band played St. Paul 


} 


| Auditorium one-nighter. 


the | 


general manager of Cafe de Paris, | 


tress, in from a desert location to, 


CBS-TV commen- 


the | y. 


| 
| 


| 
| Joan Collins, who is vacationing | °* 
|with her family after returning | tain tar ; 
| from Holywood for London preem | States “commensurate with those 


| 
| 


} 
| 
} 


| 
| 


| Association feels that an exercise 
| of 
|reduce customs duties on exposed | 
'motion picture film both negative | 
| Sidney L. Bernstein appointed; and positive at the rate of 5° per 
/A. Anson as sales and advertising | year over a three-year period will | 
| director for his commercial tv op-|in no way imperil the domestic | 
eration, which starts in the north; motion picture indu 


| make in its own tariff.” 
New | 


Films of October by Protestant 
Film Guild of Germany. ; 
Eighty-year-old Jakob Tiedtke, 


| “Gone With Wind” (M-G) passed | 

its 2,000th performance at the) 
|Kurbel. Film will complete two- | 
‘year run at this house Dec. 4. 


Marika Roekk currently appear- | 
|ing at the Titania Palast in a musi- 
ical comedy, “Das Ministerium ist | 
| Beleidigt” (The Ministry Is In-| 
' sulted). 

| Hans Domnick is producer, au-: 
thor, director and financier of his | 
latest film, “My 16 Sons,” which | 
| stars Karl Ludwig Diehl and Lil | 
Dragover. | 











Yanks Endorse 
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the Presidential authority to 


stry.” 
MPAA told the Commission that 
S. Government negotiators 
working out new trade deals with | 
foreign countries under the Gen-| 
eral Agreement on Trade _ and/| 
Tariffs should make efforts to ob- 
tariff reductions from these 


the United States is willing to 


In the letter to the Committee 
on Reciprocity Information, John- | 
son said customs duties in some 
of the countries, with which new 
treaties are to be negotiated, are 
“very high and impose an unrea- 
sonable burden on _ the 
trade” of the companies. He said 
he himself (Johnson) would ap- 
pear for the MPAA at any public | 
hearing to be held by the Com-} 
mittee. 


MPAA, particularly under John- | 


! 


export | 


who began his film career in 1906, |, 
: : accepted a role in the Algefa film, 
words and music for new Pigalle! “Urlaub auf Ehrenwort.” | 


| work at Warners after 


| studio. 


| Sario, 
: surgery. 


| maestro, 


Hollywood 


Joseph Tushinsky in from Eu- 


Fred Zinnemann in town af 
“Oklahoma” preem in N.Y. — 

Dwight Brooks in from Guate. 
mala where he made a picture. 


Elizabeth Taylor returned to 


\ a week's 
illness. 

D. A. Doran returned to Para. 
mount after a month of European 
touring. 

Art Linkletter will emcee the 
ninth annual Panhandle Dinner of 
the Publicists Assn. 

Most of the estate of actor Bar- 
ton Hepburn, amounting to more 
than $1,000,000, was left to charity. 

Bob Hope will emcee the Ciiy¢ 
of Hope dinner next Sunday witi 
Grace Kelly, Dinah Shore, Anna 
Marie Alberghetti, Frank Sinatra 
and Jose Greco on program, 


Philadelohia 


By Jerry Gaghan 
Brett, ice show 
opened dress 


John 


choreog- 
rapher, 


designing 
Jack Fields, Blue Note impre- 
in Lankenau Hospital for 


Efrem Zimbalist, director of Cur- 
tis Institute, completed first opera, 
“‘Landara”’; to have world preem at 
Academy of Music April 6. 

Lee Guber, former local cafe op 


'and co-producer of Valley Forge 
| Music Fair, touring midwest with 
'Dave Brubeck-Gerry Mulligan jazz 


| package. 
Howard Lanin, Philadelphia 
maestro-producer, linked forces 


with Columbia Artists Management 
to bring Danish Royal Ballet to 
U.S: in 1956. 

The Embassy resumed floorshow 
policy with Polito Galindez, mambo 
and Rosina Pagan, Bra- 
zilian film starlet, in her first 
American appearance. 


Miami Beach 
By Lary Solloway 
Kay Starr being paged by Nor- 








son, has always pursued a very | man Schuyler for a winter date at 


‘ , his Beachcomber. 
liberal trade policy, holding that} eee ent F : 
there should be a free Gow of Gin | Charlie Barnet and his quintet 


: Jin. | set for a mid-December opening in 
between all nations. The position | pream Lounge of Johnina Hotel. 


in foreign film-producing countries,| Xavier Cugat begged out of his 
though never put into actual words, | mid-season two-weeker’ at the 
has always been that a degree of | Fontainebleau; heavy load of pic 
protection is necessary to allow the | commitments. 
growth and development of the/~ Hal ($64,000 Question) March 
local industry. Argument has | Stayed on for several days of sun 
been made, at times, that barriers | after _emceeing Wednesday (12) 
tend to weed out the “small” pic- | 0“e-nighter for American Legion 
j tures and cause the importers to | * Orange Bowl. : 
Monte Carlo Hotel entering the 

















” 7 rlac s] “ +) | : j i ir ic . eas * 
| Colony. Charles Francis (Socket 4 Gil Swenberger, Bennie Berger | °¢ eee page choice hotel-cafe competition with a 250- 
j Coe, once widely known executive / circuit general manager, won | 1 nal ol ere rms say this |seater. Already pacted are Jackie 
| of the old Will Hays office, has a | Northwest Variety club's annual | - ective process Is more proper at | Miles, Lillian Roth and Phil Foster 
| penthouse (third story!) on Worth | golf tournament. fe boxoffice than at the customs _for December and January. 
Ave. and is one of the town’s lead- | Bill Keefe, Theatre Guild-A.T.S. , 704S®: | ities Mette 
| ing lawyers. _publie relations director, due in) | : Boston 


| The Biltmore Hotel probably will 
| open earlier than usual this year. 


“season” here is gradually getting 
|longer each year. However, the 
| Whitehall, another holiday 
for film moguls, will not take off 


| the shutters until Dec. 15. 
| Another Ripley—in this once | 
| highly restricted playground 


of pedigreed pomp and prejudice, 


| the most popular eating spot right | 


now is 
Lindy’s. 


Benny’s, a miniature 


in the waving palms! And on Royal 
Palm Drive yet! 


| ‘$64,000’ Teasers 
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week and Gross makes about $100. 
I’m in Gross’ income bracket.” 


Dr. Evans holds bachelor of arts, | ; va | 
The Columbia | master of arts and doctor of philos- | toured the eastern part of the U:S. | 


ophy degrees and teaches litera- 
ture at Northwestern U. when he 
isn't figuring out questions to 
stump the experts with. 

“Brains are just 
modity,” he added, but emphasized 


“ic > >. s -Yec ’ ‘ . . 
ee my I — tng eat he wasn't complaining about ‘his 
ee te =6OGUIS. ie Mi wages. “It's fun, and I like pre- 
Florida, Miss Reynolds will also; ~ 7 Oy teh STs . 
conduct her own tv show on Palm perene questions for the 364,000 
Beach's WJNO in order to find Show. We prepare questions up 
Florida’s most beautiful girl, with | t® the $8,000 level in advance. 


a 20th-Fox contract in the offing. 


After that, they are prepared only 


Harold Arlen, who escorted the! 4 week at a time and are more or 
just-returned-from-Europe Mar-| less tailor-made for the individual 
garet Truman to the opening of | contestant.” 

“Rock Hunter,” was surprised to The 5l-vear-old Rhodes scholar 


note that his oldie song, ‘I’ve Got 
the World on a String,” 
of entr’acte “theme song” in the 
George Axelrod comedy. Produce: 


Jule Styne, also basically a song- 


was a sort 


says he thinks up the questions at 
his Northville Iil., home. “I type 
them out myself, check with other 
sources to assure myself they are 


» 


smith, preferred not using one of -actage and then deliver them vite 
“se gna pc sly veM York. Evans flies to New 

Brigadier-General David Sarnoff, York each Wednesday night to 
RCA-NBC board chairman. to drop off the questions Which are 
receive honorary degree ot Doctor then locked in a New York bank 
ot Laws from Fordham U. Saturday! Vault. He watches the show with 


( it special convocation called 
for 11 a.m..in Keating Hall on the 


Campus with presentation by Rey. 


his wife and two sons at his home. 
Evans was'in town for a lecture 
,on literature, 


He flew to her bedside in| As happened in Miami Beach, the 


: ce And the seductive aroma | 
Deutsch and his wife are off to! of corned beef and pastrami wafts | 


a cheap com- | 


from N.Y. in connection with sub- 
/ scription season here. 


| 
| 


| Ireland 


By Maxwell Sweeney 
Farney Pk; Dublin 


Reconstructed Gaiety Theatre, 
Dublin, skedded for reopening next 
| month. 

“Blackboard Jungle” (M-G) given 
green ‘light by Film Censor Martin 
Brennan. 

Roy McKew named sales 
|ager Grand National Films 
iJand) Ltd. 
| Longhair pianist Charles Lynch 

currently entertaining at Dublin’s 
| Paradiso eatery. 

| Alan Simpson will stage Samuel 
| Beckett’s “Waiting for Godot” at 
| Pike Theatre, Dublin. 

Damer Hall, Dublin, leased for 
production of Irish-language plays 
| for season opening Nov. #4. 

Irish Festival Singers, 


haven | 


29 


< 


man- 
(Ire- 


which 


this spring, skedded tor West Coast 
' tour in January. 

Plans for new Abbey 
, designed by Michael 
{Pierre Sonrel, awaiting 


Theatre, 
Scott 
Dublin 


ment cash grant for building. Old 
tneatre was burned out in 1951. 





Berlin 


By Hans Hoehn 
| (Lichterfelde w., Tulpenstr. 9a: 
760264 ) 
| “Teahouse of August Moon” will 
play here until the end of October 
at Hebbel Theatre. 

Curd Juergens sued CCC, local 
pic producing outfit, when latter 
changed the title of his latest film. 

louis Armstrong and his All-Star 


Group will appear at the loca! 
Sportpalast Oct. 27 for two per- 
formances. 

Henry Koster here on a short 


visit to check on studio facilities. 
He intends to make a film in Ger- 
many next year. 

“Man Calléd Peter” 


(20th) and 


j “Daddy Longlegs” (20th) picked as | 


68-4506) | 


and | 


Corporation approval and govern- | 


By Guy Livingston 


NBC Comics, Writers — 








Sunny Gale current at the Hi 
=———__e Continued from page 1 ee Hat. 
Rs 2 Rusty Draper current at Biins- 
new writers for break-in of new trub’s. 


| material. Shows will be slotted in 
the early evening. 

| “Writers are so important to, Count Basie packing them in at 
'comics,” says Wile, “we are also| Storyville with his 16-piece pend. 
including them in our development | _, Bob sence hectares eee 
|Plan for Paul Gilbert, once we | oli¢ College Ciub of Lowell Frida; 
| Set the right format and material. | Sam Clark, head of Ampar, up 
| Wile has assigned two creative | 


from N.Y. to look over song pos- 
groups headed by Tom McKnight | sibilities in ‘Reuben Reuben” at 
and Elliott Lewis, who will be 


the Shubert. ; 
flanked by established writers.| Betty Garrett Friday 


Thrush Helen Hush current at 


'the Paddock. 


in town 


Each will try different directions (14) to plug “Sister Eileen,” which 
jin an effort to find the had New England preem at State 


pattern I i 
'and Orpheum Saturday (19), 


o 
Chicago 
Producer Donn Arden helpirs 
ready the new edition of Arthur 
comedy team; Harry Mimmo is now | M. Wirtz’s “Hollywood Ice Revue. 
being schooled to minimize his! , Metro production ones ere 
accent. Others “in training” are | Schary due in Friday (21) to speak 
Evelyn Russell, a comedienne | at a Bureau of Circulations 
merulted te ‘tage: Stan Braharg | conclave. 
itachi _— — Stan Freberg, | Chez Paree’s Dave Halper hosted 
, § comic; Norman Alden, |, farewell cocktail spread for nead- 
menologist plucked from Godfrey's | jiner Sammy Davis Jr. at the 
“Talent Scouts.” Among new writ-| nitery’s Gold Key Club Sunday 
ers are Jim Leighton and Frank | (16). ‘ 
Goldberg. Developing material for | Deejay Stan Dale, now with the 
newcomers are Milt Josefsberg and 5th Army, helped conduct the side- 
Jess Oppenheimer, two of the top| walk radio interviews for openins 


best suited to Gilbert. 

Sue Carson, comedienne. will be 
given added exverience on “Mati- 
nee Theatre.” John Nelson, NBC- 
TV daytime topper here is develop- 
ing a format for Dornan Bros. 

















comedy constructors in the Wile | military hoopla tied in with the 
| Stable. P /preem of the “To Hell and Back 
| pic at United Artists. 
| | omer 
Academy Won’t Risk | Vienna 
‘onti , Emil W. Maass 

aaa Continued from page — | BT FH Leonid Kogan 
jected by the board ves a_ pro-| inked by Musikfreunde. ; 
posal for a teleshow starring win- Eva Bartok inked for lead in 
ners of Oscars and those nomi-| Sascha production, “Tunja. 
nated for Oscars. But overriding George London sang for first 


. : A ime i ichar Jagner’s “‘Tann- 
factor is that the Academy doesn’t time in Richard Wag ' 


haeuser.” 


want to risk its prestige with a Theatre an der Wien, where 
| show which might be guilty of ex- | State Opera played for 10 years, 


cessively commercializing the 
Academy, while falling far short of 
required standards, the board 
member said, 


shuttered. 

New radio stations built on W:!- 
;helminen Berg and Kahlen Berg 
|} with short wave relay facilities. 
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Wednesday, October 19, 1955 


OBITUARIES 


BERNARR MACFADDEN 
Bernarr Macfadden, 87, physical 
culturist and former magazine and 
newspaper publisher, died in Jer- 
sey City Oct. 12. Details on Page 2. 


ARTHUR HAMMERSTEIN 

Arthur Hammerstein, 82, one of 
the leading producers of legit musi- 
cels during the first quarter of the 
century, died Oct. 12 in Palm 
Beach, Fla. He was the son of 
Oscar Hammerstein, and uncle of 
Oscar Hammerstein 2d, the libret- 
tist-producer. Hammerstein began 
his theatrical career in 1912, with 
the production of “The Firefly.” 
After that he produced a string of 
light operas, among which _ were 
“Rose-Marie,” “Naughty Marietta,” 
“High Jinks,’ “Katinka,” ‘Some- 
time.’ “Tickle Me” and “Wild- 
flower.” Altogether he put on 31 
shows during his active years. 

He also took a fiing at film pro- 
duction with “The Lottery Bride,” 
a musical which preemed in 1930. 
It was a boxoffice dud. On March 
26, 1931, Hammerstein filed a 
voluntary petition in bankruptcy, 
listing liabilities of $1,649,136 and 
assets of $53,083, of which $5.77 
was cash. His last theatrical ven- 
ture was “The Man Who Lost His 
Head,” produced with L. Lawrence 
Weber in 1932. 

Surviving, besides his nephew, 
is his wife, the former Dorothy 
Dalton, film actress, and a daugh- 
ter, Elaine Hammerstein, also a 
silent film star, who is now Mrs. 
John Sehneider. 


ARTHUR G. NEWMYER 

Arthur G. Newmyer, 70, head of 
of a public relations outfit bearing 
his name in Washington, D.C., died 
in that city Oct. 12 after a long ill- 
ness. 

Six years ago, Newmyers firm 
was hired to represent the Amer- 
ican Society of Composers, Au- 
thors & Publishers in the nation’s 
capital. At that time, ASCAP was 
embrofled in litigation with the 
Dept. of Justice over alleged 
monopolistic practices. This dis- 
pute was finally settled via an anti- 
trust consent decree. 

It’s understood that Newmyer’s 
firm receives around $100,000 a 
year from ASCAP for its top level 


Fred E. Ahlert 


Oct. 20th, 1953 
In Loving Memory 
RICHARD and FRED, JR. 


Public relations activity. More re- 
cently, the Newmyer firm has been 
working with ASCAP’s own Wash- 
ington rep, Paul Cunningham, for 
the removal of the jukebox exemp- 
tion from the Copyright Act. 
Newmyer himself had not been ac- 
tive for the past few months be- 
cause of his illness and it’s ex- 
pected that ASCAP will continue 
to be represented by the same firm. 

Newmyer had an extensive news- 
paper background and held posts 
of business manager, associate pub- 
lisher and assistant general man- 
ager with numerous dailies, includ- 
ing the Washington Times, The 
New Orleans Item, The Philadel- 
phia Record and Hearst newspa- 
pers. 

He is survived by his wife, two 
sons, Arthur G. and James M. 
Newmyer, both of whom are with 
the public relations company; and 
a brother, Leroy F. Newmyer, an 
exec of The Toledo Blade. 


JIM McWILLIAMS 

Edward N, (Jim) MeWilliams, 68, 
a native Clevelander and former 
vaude-radio monologist, died Oct. 
14 in Virginia Beach, Va. He struck 
up a partnership with late Frank 
Crumit, singer, while both at- 
tended Columbia U., and they went 
into vaudeville together. After 
Splitting up, Crumit went into 
musical comedy but McWilliams 
Stayed in variety halls doing a one- 
man comedy act. 

It was in 1930 that McWilliams 
moved into radio, emceeing and 
organizing what was reputed to be 
first quiz program on NBC. He was 
best known for his “Ask-It Basket” 
Show. In 1948 he retired to his 
Virginia farm, yet kept active 
through songwriting and producing 
shows, 

Surviving are his his 
brother, and two sisters. 


JOHN F. TRAYNOR 

John F, Traynor, 81, actor and 
Pantomime artiste, died Oct. 1 in 
Cheltenham. Eng. He appeared as 
ae Baron in pantomime at~ the 
iquncess Theatre, Glasgow, in 
921, and took the same role in the 
“ame theatre under successive 


wife, 


Managements of Ric Waldron and | 


| ish 





Harry McKelvie for 23 consecutive 
years. 

Prior to 1910 Traynor toured in 
portable theatres. One of his best 
roles was as the Gaffer in “Two 
Little Vagabonds.” During World 
War II he toured with James Shir- 
vell’s musical productions, manag- 
ing the tour of ‘June Mad.” 


MICHAEL MURO 

Michael Muro, 74, president of 
the Denver Musicians Assn. (Local 
20 AFM) for 25 years, died Oct. 13 
in that city. Joining the musicians’ 
union in 1910, he was active in its 
affairs, and attended 27 of the fed- 
eration’s national conventions as a 
delegate. 

Muro began his’ professional 
career in 1909 as a member of the 
City Park band, and was an accom- 


| plished performer with the cornet, 


violin, baritone and slide trombone. 
He served as v.p. of the local union 
five years before he was eiected 
president. 

Surviving are his wife, a daugh- 
ter, three sisters, two brothers, and 
his mother. 


JOE SIMON 

Joe Simon, 62, pioneer Memphis 
showman, died Sept. 28 in that city 
after undergoing surgery. Starting 
his theatrical career as a musician, 
he later acted bit parts in stock. 
At one time he was assistant band- 
master with the Ringling Bros. and 
Barnum & Bailey Circus. 


After coming to Memphis in 1929 
Simon was associated with the 
City Auditorium and Warner Thea- 
tre in managerial capacities. Sub- 
sequently he managed the Ritz 
Theatre, and at the time of his 
death managed the Plaza, Luciann 
and Rosemary Theatres for circuit 
operator “Augustine Cianciolo. 

Surviving are a sister and four 
brothers. 


JANE GIBSON 

Jane Gibson, 66, veteran of radio 
ana television in Pittsburgh, died 
there Oct. 12 of a heart attack. In 
private life Mrs. James Shaugn- 
essy, vet Allegheny County court 
reporter, Miss Gibson in her youth 
had been a singer on the stage and 
in film house presentations. 


She began her radio career in 
1930 after having served as a radio 
editor for the Pittsburgh Sun-Tele- 
graph in the early days of broad- 
casting. Her “Swap Shop” on 
KQV became one of the district's 
leading programs. 


In addition to her husband, she 
leaves a daugheer. 


EDDIE MITCHELL 

Eddie Mitchell, 70, veteran San 
Francisco actor and theatre man- 
ager, died Oct. 12 in that city. A 
native of Sacramento, he toured 
with the Ed Redmond stock com- 
pany and in the early 1920s mar- 
ried Marvin (cq) Miller, a fellow 
stock company performer. 

Mitchell turned to managing la- 
ter in the ’20s and ran Frisco’s old 
Wigwam Theatre. In the 1930s he 
worked as advertising manager for 
Consolidated Theatres, Honolulu, 
then returned to Frisco to manage 
the Alcazar~and E] Capitan Thea- 
tres. He retired five years ago. 

His wife survives. 


GEORGE HOWDEN 

George A. Howden, 72, pioneer 
of British cinematography, died 
recently in Boston, Lincolnshire, 
Eng. He was managing director of 
the Boston Scala Theatre Ltd., con- 
trolling Regal and New cinemas, 
Boston, and chairman of Spalding 
Picture House Co. Ltd., controllers 
of the Regent and Savoy cinemas, 
Spalding. 

Howden was an exhib for 49 
years. He entered the cinema trade 
in 1906 as a manager for his father. 


HARRY PARR-DAVIES 

Harry Parr-Davies, 41, composer 
of some of the most popular Brit- 
songs, died at his home in 
London Oct. 14. 

A Welshman, he wrote his first 
song at the age of 12. Five years 
later, when he came to London, six 
of his songs had been published. 
The next year he became pianist 
for Gracie Fields, music hall star. 


FRANK G. NOEGE 
Frank G. Noege, 41, Northern 
California sales rep for Warner 
Bros., was killed in an auto crash 


| Oct. 11 near Oroville, Cal. 


Noege worked for the Warner 
San Francisco office, in 1940 
switched td Allied Artists (then 
Monogram) and in 1943 returned 
to WB where he’d worked ever 
since, 

He leaves his wife. 


NANCY GIBBS 
Nancy Gibbs, 63, musical com- 





pool, England. Born in Wales, she 
appeared in many Broadway shows 
in the early ’20s, including ‘Mon- 
sieur Beaucaire,” ‘Princess Vir- 
tue,” “The Whirl of New York,” 
“The Dancing Girl’ and “Nic Nax 
of 1926.” 
Surviving is her husband. 


HUGO A. MURRAY 

Hugo A. (Hig) Murray, 52, farm 
director at station WTMJ, Mil- 
waukee, died Oct. 10 in that city. 
As traffic manager of the Milwau- 
kee stockyards, he aired daily 
livestock reports on the Journal 
station for the past nine years and 
since 1952 also conducted an early 
morning farm-slanted talk show. 

Survived by wife and daughter. 


REV. HAROLD B. HINDS 

The Rev. Harold B. Hinds, 50, 
former head of the Albany Dio- 
cesan Radio Guild, died Oct. 11 in 
Schenectady after a 10-months’ ill- 
ness. At one time he had con- 
ducted and moderated teenage 
panel shows on the air. 


A brother survives. 


BURTON BUNCH 
Burton Bunch, 36, actor known 
professionally as Tom Burton, died 
Oct. 13 in Los Angeles. He was 
an actor and stage manager for 
“The Drunkard” at the theatre 
Mart until he retired two years ago. 


He left his wife and two chil- 
dren, 


IRVING F. TEETSELL 

Irving F. Teetsell, 51, WCAU 
sales account executive, died Oct. 
13 of a heart attack in Philadelphia. 
He formerly had been general man- 
ager of WFPG, Atlantic City, and a 
sales rep for WFIL, Philly. 

Survived by wife, son, 
daughter. 


JOSEPH BENNETT 
Joseph Bennett, 68, rep for mu- 
sic publishers Bregman, Vocco & 
Conn for 25 years, onetime booking 
agent and songwriter, died Oct. 11 
in Chicago. 
Survived by his wife, a daughter, 
three brothers and a sister. 


CLEVES KINKEAD 
Cleves Kinkead, 73, playwright 
and lawyer, who authored the 1915- 
16 Broadway production of “‘Com- 
mon Clay,” died Oct. 16 in Louis- 
ville, Ky. “Clay” was also given 
a screen treatment in 1930. 
Surviving are his wife and a 
sister. 


and 


H. CODY SATTLEY 
H. Cody Sattley, 54, account 
exec at the Leo Burnett agency in 
Chicago for 14 years, died Oct. 12 
in Highland Park, Ill. 


Survived by wife and two sons. 


Peter Peters, 29, German stage 
and screen actor, died Oct. 1 in 
Berlin as a result of injuries suf- 
fered when he jumped from a five- 
story window. He suffered mental 
depression due to a head injury 
received in the war. 


Wife of Ciro Pedrucci, vp. of 
the Frisina Amusement Co., died 
Sept. 29 in Springfield, Ill. A son, 
Rani, is feature booker for the cir- 
cuit and another, Joe, managed 
the Southtown and State in 
Springfield. 


Albert F. Foor, 47, v.p and part- 


ner in the Belmont Auto Theatre, | from the McCormick - Patterson | 
Dayton, for the last eight years, | eombine in 1931 and selling it after | 


died Oct. 7 in that city after a 


brief illness. His wife, son, parents, | 


four sisters and two brothers sur- 
vive. 


Daniel Moore, 49, Ringling Bros. 
and Barnum & Bailey circus em- 
plovee, died Oct. 7 in Dallas. He 
was injured a week earlier when a 


steel tent pole fell on him during | 


the circus’ Dallas performance. 


Robert Orpin, 38, piano player, 


was found dead Oct. 10 in his hotel | 


room at Fort Worth. He was pianist 
for the “Marry O-h-h” show com- 
pany which was in the city to pro- 
mote Oldsmobile cars. 


Father of Stella Wolk, secretary 
to Richard Hoover, general man- 
ager of the Pittsburgh Playhouse, 
died in that city Oct. 7 after a 
short illness. 


Father, 83, of G. Mitchell Wood- 


bury, theatre editor of the To'edo | 


Blade, died Oc. 8 in that city. Sur- 
viving is his wife. 


Barton Hepburn, vet actor, died 
Oct. 10 in Hollywood. Remains 
were sent to Minneapelis for in- 
terment. , 


Fred R. Fisher, 48, theatre man- | 


for 24 
after a 


Pa., 
3 


Bellefonte, 
there Oct. 


ager in 
years, died 
long illness. 

Father, 75, of Robert Downing, 
stage director, at Cedar Rapids, Ia., 


edy soprano, died Oct. 13 in Liver- | Oct, 12, after long iliness. 
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did them with a zest — just four 
years ago, he celebrated his 83d 
birthday on Page One of every 
newspaper in N. Y. by parachuting 
into the Hudson River and the fol- 
lowing year into Paris (missing 
the Seine). 

As a physical culturist-cultist, he 
launched diet fads that have per- 
sisted to this day—vegetarianism 
and health foods, vitamins and en- 
riched flour. He advocated stand- 
ing on one’s head (and did so), hik- 
ing barefoot, exercising frequentiy, 


whiskey, tobacco and white bread. 


stressed have come to be 
nized as the richest in vitamins. 


extended into his publishing activi- 
ties. One result of this has been 
an evolution in the public’s moral 
attitude toward posters and illus- 
trations of the human anatomy in 
the near-nude, but real shockers 
when Macfadden first exposed 


other magazines. He was once 
hauled into court by Anthony Com- 
stock for displaying pictures of 
women in union suits, and another 
time had a jail sentence, confirmed 
by the U. S. Supreme Court, set 
aside by President William Howard 
Taft. He had published (in Physi- 
cal Culture) and sent through the 
mails, a series of articles on 
syphilis. Today “VD” is in fairly 
common usage. 
The Porno-‘Graphic’ 

But his major impact in the show 
biz and publishing world came 
with the Graphic, which he started 

in 1924 and folded in 1932 after 
a loss of several million dollars. 
Often called the ‘‘porno-Graphic” 
(which it was), it gained the dubi- 
ous distinction of being the only 
New York daily banned from the 
Public Library, specializing in sen- 
sationalism and sexationalism, in 
composite photos (most famous was 
the composite of Daddy Browning 
and his 15-year-old bride, Peaches 
Heenan, in their nuptial chambers) 
and first-person yarns of sensa- 
tional murder, crime and scandal 
cases. Despite the failure of the 
newspaper and the public’s shocked 
indignation with it. it spawned such 





Ed Sullivan, Jerry Wald and Louis 
Sobol, 
boyant Louis Weitzenkorn. 

If the Graphic failed, Macfad- 
den’s other publishing 
didn’t. Physical Culture, the foun- 
dation of his future empire, was 
launched in 1898 as a nickel pam- 
phlet and soon grew to a monthly 
circulation of 500,000. Following 
this, in an empire which listed a 
total circulation of 220,000,000 a 
year and gave him a personal for- 
tune of some $30,000,000 at its peak, 
were True Story, True Detective 
Mysteries, Photoplay, True _ Ro- 
mances, Modern Marriage and 
Ghost Stories. He had a try at the 
|} unsuccessful Liberty, buying it 





|!a loss to the Cuneo Press in 1942. 
| His newspapers included the Phila- 
'delphia News, the Detroit Daily 
|and the New Haven Times. He 
'sold his publishing interests to 
Macfadden Publications in 1941. 
Alias Henry Marcus 

In the combination class (physi- 
cal culture and publishing) was one 
(ill-fated mag, Medical Horrors, 
| which he published under the name 
of Henry Marcus because the mag 
|exposed patent medicines which 
were heavy advertisers in his other 
' books. The advertisers finally did 
discover the real identity of Henry 


Marcus, and forced him to buy up | 


| all the copies from newsstands. He 
| expanded his health theories into 


| practice—during the depression he 


| opened a number of restaurants in 
| N. Y. where unemployed could get 
|a full (health) meal for lc. He 
| established the Macfadden Foun- 
| dation, endowing it with $5,000,000 


| to spread the physical culture gos- | 


| pel, and he owned the Castle 


| Heights Military Academy at Leba- 


|non, Tenn., and the Physical Cul- | 


| ture Hotel at Dansville, N. Y. 


His later years were filled with | 


varied activities. He held a pilot’s 
| license, ran for mayor of New York 
|in 1953 and succeeded in dissipat- 
|ing his personal fortune to the 
| point where he claimed only 
have a $2,000 annuity at his death. 
, He was married three times, having 
j; separated from his last wife, Jonnie 


wearing low-heeled shoes, sunbath- | 
ing, using bed boards and avoiding | 


Many of the foods he originally | 
recog- | 


His concern for physical culture | 


them in Physical Culture and his | 


noted scribes as Walter Winchell, 


not to mention the flam- 


ventures | 


to | 


MacFadden’s Impact on U.S. 
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| Lee, last year. He died in Jersey 
| City Medical Center of jaundice, 
| complicated by a three-day fast. 
| Surviving are five daughters and 
| three sons. 





MARRIAGES 


Lorraine Glover to Donald Byrd, 
Bayonne, N.J., Oct. 15. He’s trum- 
peter with the George Wallington 
Quintet. 

Bairbre McCann 
|; Meldon, Dublin, Oct. 10. Bride’s 
daughter of actor F. L. McCann; 
/he’s an Abbey playwright. 

Ruth Kahn-Stare to Wolfgang 
| Preiss, Weindorf, Germany, Oct. 5. 
| He’s a German actor. 

Jane Anderson to William F. 
Reehl, Pittsburgh, Oct. 15. Bride’s 
;on KDKA-TV staff. 


Elinor Meyers to Roland Beck- 
{man, Chicago, Oct. 15. He’s Chi 
| office manager of General Artists 
| Corp. 
| Ethel Shattuck to John 
|; Greenman, Los Angeles, Oct. 
| Bride’s a_ vaudeville 
; actress. 
| Sheila Prentice to Andy Stew- 
|}art, Edinburgh, Scot., Oct. 14. 
Bride’s an actress; he’s a vaude 
and tv comedian. 

Patricia Shenier to James A. 
Lefton, Forest Hills, N.Y., Oct. 16. 
He’s the son of Al Paul Lefton, 
| head of the advertising agency 
| bearing his name. 


to Maurice 
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BIRTHS 

Mr. and Mrs. Harold Krelstein, 
| daughter, Memphis, Oct. 10. Mother 
| is a former model; father is prez 
|of WMPS, Memphis, and exec v.p. 
| of WJJD, Chicago. 

| Mr. and Mrs. Guillermo Mendez, 
son, Mexico City, Oct. 2. Mother 
film actress Emilia Guiu. 


Mr. and Mrs. Edward Miller, 
| daughter, N.Y., Oct. 12. Mother is 
sydia Joel, editor of Dance mag- 
|azine; father is amusement editor 
of Seventeen magazine. 

Mr. and Mrs. Tom Wyman, son, 
New York, Oct. 7. Father is pho- 
|tographer with Gary Wagner As- 
| sociates. 
| Mr. and Mrs. Eric Yorke, daugh- 
;ter, Blackpool, Eng., Oct. 1, 
Father is.xmember of vaude act, 
| Three Monarchs. 

Mr. and Mrs. Irwin 
|'daughter, Albany, Oct. 11. 
|iS area supervisor of 
| drive-ing. 
| Mr. and Mrs. Bill Brant, son, 
Pittsburgh, Oct. 9. Father’s a band- 
leader and KDKA-TV staffer. 

Mr. and Mrs. Hugh J. Brennen, 
daughter, Pittsburgh, Oct. 10. 
Father operates WHJB in Greens- 
burg, Pa. 

Mr. and Mrs. Regis O’Toole, 
daughter, Pittsburgh, Oct. 4. 
| Mother’s Denise Ames, nitery and 
itv singer. 

Mr. and Mrs. William Weaver, 
daughter, Pittsburgh, Oct. 7. Fath- 
er’s on Cinerama staff at Warner 
Theatre in Pitt. 

Mr. and Mrs. William Free, son, 
New York, Oct. 12. Father is an 
acter; mother appeared in pix as 
1a child as Baby Jeanie. 

Mr. and Mrs. Sidney Sheldon, 
Caughter, Santa Monica, Cal., Oct. 
14. Mother is actress Jorja Curt- 
|right; father is a screen writer. 

Mr. and Mrs. Alvin J. Proctor, 
son, Hollywood, Oct. 12. Father is 
| known ‘professionally as Alan 
Frost, actor. 

Mr. and Mrs. Hank Penny, son, 
Hollywood, Oct. 12. Mother is Sue 
Thompson, singer; father is a 
| comedian. 

Mr. and Mrs. Hal Sloane, son, 
Burbank, Cal., Oct. 13. Father is 
secretary to Dana Andrews. 

Mr. and Mrs. Sylvan Spiro, 
daughter, Chicago, Oct. 12. Mother 
is singer Connie Baxter; father was 
formerly a musie publisher. 

Mr. and Mrs. Bert S. West, son, 
| Hollywood, Oct. 12. Father is gen- 
,; eral manager of KNX and Colum- 
bia Pacific Radio Net. 

Mr. and Mrs. Victor Blau, son, 
Hollywood, Oct. 12. Father is vee- 
pee of Warner Bros. Music Cos, 

Mr. and Mrs. Martin Scher, son, 
New York, Oct. 12. Father is with 
United Artists’ foreign department. 

Mr. and Mrs. Harold Porr, daugh- 
| ter. New York. Oct. 17. Father is 

a VARIETY employee. 

Mr. and Mrs. Howie Richmond, 
son, New York, Oct. 18. Father is 
a music publisher. : 

Mr. and Mrs. Humberto Fantuccl, 
son, Florence, Italy, Oct. 15. 
Mother is Penelope March, daugh- 
‘ter of actors Fredric March and 
Florence Eldridge. 

Mr. and Mrs. 
daughter, Brooklyn, 
Father is a radio 
' actor, 
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